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1952-BlG GROSSES, LOW PROFITS 





Music Publishers to Make Strong Bid 
To Wrest Control Back From Disk Biz 


With the business command hav- 
ing slipped completely out of their 
hands in the last couple of years, 
music publishers, with an assist 
from songwriters, are expected to 
make a determined bid to wrest 
control back from the disk indus- 
try. A slow but cumulative growth 
of grievance against the diskers 
has provoked a “now or never”’ at- 
titude among some major publish- 
ers who are projecting a many- 
sided campaign against the wax 
works. ; 

One tactic that is being widely 
discussed by publishers is direct 
entry into the disk biz via buy-ins 
to indie labels. The pubs have 
taken a cue from the recent flock 
of hits made by indie diskeries, 
and figure they can duplicate with 
their song savvy and comparatively 
heavy bankrolls. Such a move, it’s 
felt, would increase their bargain- 
ing power with the major diskers, 
which have been brushing off many 
of the top publishers’ tunes. 

Chappell Music, one of the Tin 
Pan Alley powerhouses, is already 
interested in a partnership deal 
with Jubilee Records. Although no 
deal has been set, Chappell’s think- 
ing in this situation is seen setting 
a pattern for other major publish- 
ers. The economics are compara- 
tively simple since for about $2, 
000 a major publisher can cut a 
brace of his tunes and then ar- 

(Continued on page 55) 


Martin & Lewis Aiming 
~~ For $2,000,000 Goal 
In NBC-TV Telethon 


Hollywood, Dec. 30. 

Dean Martin and Jerry Lewis 

Will emcee a 24-hour telethon in 
N. Y., early next May for the 
N. Y. Cardiac Hospital and Muscu- 
lar Dystrophy Association, and are 
oing to try for more than $2,000,- 

in pledges. 





tual cash received amounting to 
about $700,000, in a 16-hour tele- 
on for the same charity. 
It's planned to have show on 
BC-TV as far west as Chicago, 
With a kine to be shown on the 
evast a week later. Idea of kine 
$ to show it not for fund-rasing, 
ut primarily for entertainment. 
fe A&L, make their video stint be- 
; re leaving for a European trek, 
ae Which they will play the 
qandon Palladium, and then visit 
m exhibs in every capital on 
e continent. Their flack, Jack 
eller, precedes them to Europe. 
eT 


Bes 





|one singer each week. 


Last year M&L | 
¥t -6;148,000 “tr “pledges; with aé-") 


Jimmy Boyd’s ‘Mommy’ 
In Record 2,200,000 Sale 


Breaking all saies records for a 
single Christmas season, “I Saw 
Mommy Kissing Santa Claus” hit 
the 2,200,000 marker for 12-year- 
old Jimmy Boyd’s Columbia etch- 
ing. “Mommy” also sold over 
500,000 for RCA Victor via a Spike 
| Jones cut, and the Molly Bee ver- 
|sion for Capitol brought the piat- 
iter total on the tune to over 
3,000,000. 
| “Mommy” ran far ahead of the 
previous record-setting pace of 
| “Rudolph the Red-Nosed Reindeer” 
|four years ago, when it sold 1,500,- 
000 Gene Autry disks under the 
| Columbia label. 


NBC Finds Lotsa 
Comics on Farm, 


Sets TV Showcase 


NBC’s 








| 


Comedy Development 


| Project, which marked its first an- 


niversary last week, has discovered 
at least 15 potential TV comics, 
“new faces who can click if given a 
chance,” according to Bill .Gargan, 





iJr., who..heads.the. setup...... 


| CDP launches its own show, still 


‘untitled, on Sunday (4) at 5:30-5:45 


p.m., spotlighting one comic and 
Initialers 
will be Artie Dann, currently at 
the Palace, N. Y., and thrush 
Dolores Hawkins, who-stepped in 
for Georgia Gibbs at the Capitol, 
N. Y., Monday (29). 

Gargan, son of the “Barrie Craig” 
star, agrees that video greatly 
needs fresh comedic blood and | 
feels that plans such as NBC’s can 
help uncover and nurture the new 
funnymen. -It was for this reason 
that one year ago NBC decided to 
hold auditions on alternate Thurs- 
days in a studio seating about 400 
guests. The comedy showcases last 
40-45 minutes and to avoid having 
one clown follow another, the buf- 
foons are split up by other talent, ; 
such as singers. Gargan and other 
NBC execs case the hopefuls from 
the clients booth. 

As for production aids, the try- 
outs work on a lit stage and have 





a pianist to work with and rehearse 


~TV Nod to ‘Toast 





(Continued on page 55) 


OHUW BIZ TURN 
TONEW PATTERNS 


For show biz, 1952 was a year of 
dramatic transition. The old pat- 
terns of operation, already stag- 
gered by video’s spectacular impact 
over the last several years, were 
clicking no longer, and all facets 
of the entertainment world. were 
seeking new points of sypport. 


The 1952 watchwords were Ex- 
perimentation and Novelty. The 
results were Cinerama, tri-dimen- 
sional pix, super-epic Hollywood 
productions, “new sounds” in the 
recording industry, 














McConnell Resigns 





A Trio Ike Won’t Forget 


On His Inauguration Day 


Greenville, O., Dec. 30. | 

Ohio Republicans hope to use 
three elephants from Mills Bros. | 
Circus, wintering in Greenville, in | 
Dwight D. Eisenhower’s Jan. 20 in- 
auguration parade. If quarters for | 
the animals can be obtained in 
Washington, a group of party lead- | 
ers will make the safari from here 





to the capital with the pa®hyderms. 
The circus has loaned the ele- 


Johnnie Ray | Phants to the Greenville Chamber 


and a host of other offbeat stunts, |Of Commerce, which is sponsoring | 
It was the year, perhaps, in which | arrangements in cooperation with 


Marilyn Monroe made the calendar | 
famous. | 
Coin-wise, show business in 1952 | 
found itself trapped in the para- 
dox of solid grosses and low profits. | 
Rapidly mounting costs in all} 
media made it increasingly tough 
to come out ahead. i 
While the overall take was fine 
in many instances, particularly in 
films and TV, very few show biz 
entrepreneurs could brag about the 
amount of black ink on their books. 
That’s why the business welcomed 
the offbeat boxoffice lures, most of 
(Continued on page 14) 


M-G Finally Gives 





In a move which may break open 
the dikes for the film industry’s 
full covperation with television in | 
the future, Metro, which had been 
the staunchest holdout against any 
type of deal with TV, yesterday 
(Tues.) agreed to permit columnist- 
emcee Ed Sullivan to screen a clip 
of its new “Above and Beyond” 
film.on. his -“‘Teast-.of.-the—Toewn” 
show Jan. 11 via CBS-TV. In addi- 
tion, M-G is picking up the tab to 
bring co-stars Robert Taylor and 
Eleanor Parker from L.A. to N. Y. 
for personal appearances on the 
show. 

While 1952 was the year which 
saw most of the major Hollywood 
studios moving gradually into TV’s 
co-prosperity sphere, Metro has 


consistently been vociferous in its |- 


refusal to do business with video. 
lt’s believed that its sudden form 
reversal was based on the solid ex- 
ploitation payoffs it saw other film 


the Ohio Republican Committee. 


Godfrey Re NBC: 
They Treated Me 
Like I Was Poison’ 


Arthur Godfrey strongly in- 
timated, over CBS on Friday (26), | 
that he was coolly received on his | 
temporary return to NBC Christ- | 
mas Day for an appearance in “No. | 
1 Yuletide Square” over the latter’s | 
TV network. Explaining that he) 
had worked for NBC 20 years ago, | 
Godfrey reported he found many 





~of tite sate peopie and The sae * 


faces on the job. 
older,” 
troupe. 


“But looking 
suggested one of his 
“No,” retorted Godfrey, 


|“they will be the same for five | 
| centuries.” 


The CBS star contin- 
ue@ that he did not force his | 
presence on NBC; he went to the | 
studios because Charles E. Wilson, 
president ef General Motors, 
asked him to appear on the show. 
“I wanted to be friendly; they 
treated me like I was poison,” he. 
commented—referring particularly 
to the cast. Even a boy who had 
appeared on Godfrey’s “BS pro- 
gram gave him the freeze. “I'll bet 
they were told to do it,” Godfrey 
concluded. The CBS studio audi- | 
ence applauded when he first men- | 
tioned the NBC-TV date, He re-| 
ported enjoying participation on | 
the matineer, before commenting 
on the frigid cast reception. 
It’s not exactly a secret either 
that CBS _ prexy Frank Stan- 
ton was anything but happy over 
Godfrey’s decision to take the NBC- 
TV date, in view of a supposed ex- 








(Continued on page 16) 


| 
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NBC to Prexy 


Colgate; Frank White as Successor 


. In a surprise move, Joseph H. 


McConnell has resigned as presi- 
dent of the National Broadcasting 
Co. He becomes president of Col- 
gate-Palmolive-Peet and Edward 
H. Little, incumbent prexy, moves 
up to board chairman of C-P-P. 
Frank H. White, until recently 
president of Mutual Broadcasting 
System, who was brought into NBC 
by McConnell, at the behest of 


| Frank M. Folsom, president of the 


Radio Corp. of America, is slated to 
become prez of NBC. The newly 
created post of vice-chairman of 
the board goes to Sylvester L. (Pat) 
Weaver, now veepee in charge of 
radio and television, with Weaver 
also moving into a new sphere of 
operational importance. 

The McConnell resignation is 
the more surprising in that he was 
considered the No. 3 man in RCA, 
next only to board chairman Gen- 
eral David Sarnoff and prexy Fol- 
som. It was expected that McCon- 
nell would be shifted this year 
from NBC to executive veepee of 
RCA, the parent company. 

The sudden resignation means a 
slight rewrite in the year-end 
board meeting announcement this 
Friday (2), and may also: necessi- 
tate a closed-circuit apprising by 
Folsom of McConnell’s decision to 
the NBC affiliates. 

An_ attorney, McConnell was 
brought along by Folsom from an 
RCA Victor attorney, to chief 


(Continued on page 13) 





‘Armed Forces Network 


Develops U.S. Disk Sales 
In European Market 


The operation of the Armed 
Forces Network in Europe is grad- 
ually developing a strong potential 
market for U. S. disk artists in Eu- 
rope despite the language barrier, 


according to Hugo Winterhbalter, . ... 


RCA Victor musical director, who 
recently returned from a tour of 
Army bases overseas along with 
Pfc. Eddie Fisher, another Victor 
pactee. 

Impact of the American disks, 
via repeated spins over AFN dee- 
jay programs, is especially marked 
among the younger generation, ac- 
cording to Winterhalter. The 12- 
to-16-year-old age bracket in Ger- 
many especially has grown hep to 
U. S. musical styling with a conse- 
quent upbeat in demand for U. S. 
disks. The operation of Radio 
Luxembourg,: which also plays 





clusivity on his services. 


(Continued on page 550 
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Witnesses Stil to Be Called in Quiz 


Of Hollywood Reds, House Reveals 


A number of-switnesses_remain to.+—— 


be called in the probe of Hollywood , 
Reds, House Un-American Activi-| 
ties Committee disclosed Sunday | 
(28) in its annual report to Con-| 
gress, thereby indicating that the 
film industry probe will be con- 
tinued in the new Congress. 

Committee said that its work to 
date has sharply reduced the 
amount of dues and contributions 
going into Communist coffers from 
the picture industry, and that, 
Communist propaganda would hav® 
worked its way to the screen if it 
had not been for the committee's 
exposures. 

All of the entertainment indus- 
try was urged to maintain vigilance 
against the possibility of further 
Communist infiltration attempts. 

Reminding that it first began to 
investigate Hollywood Reds in 
1945, the House Committee points 
out that by 1951 it was receiving 
wide cooperation from the indus- 
try as a whole and from persons in 
it. Report continues: 

“As a result the Committee as- 
certained that the Communist ef- 
forts to infiltrate this industry had 
been a full-scale and carefully 
planned operation and that the 
Communist Party had been suc- 
cessful in recruiting individuals in 
important and strategic position in | 
almost all phases of motion picture | 
production. . .” 

Committee lists 30 former Hol- 
lywood Communists who have testi- | 
fied before it and given it valuable 
information. Three of those named 


their testimony has not yet been 
made public. They are Lloyd 
Bridges, Leon Janney and Fred 
Keating. Names of the others 
have been listed previously. 

Reports lists names of approxi- 
mately 275 persons who were 
named as Communists by witnesses 
in the Hollywood hearings, to- 
gether with the names of the wit- 
nesses in each instance. 


RECORD B’WAY BIZ 
FOR PICTURE HOUSES 


Broadway first-run film biz is 
soaring to a record for Xmas week, 
with an estimated total of $1,029,- 
700 likely for 23 houses. It’s one 





of the all-time high grossing ses- | 


sions for N. Y. deluxers. Aside 
from the launching of some 11 new 
bills, many of them strong pix held 
back for the Christmas season, 
Broadway is favored thus far by 
clear weather and no snow for the 
holiday week. Even with the ar- 
rival of the coldest weather of the 
year, trade continued surprisingly 
well. 

The fact that numerous houses 
in the current session will include 
both Xmas day and New Year’s 
Eve in their week’s business, of 
course, is swelling the total gross. 
Upped scales and extra shows also 
contributed to the big total. 


Kurnitz in N.Y. From 


“Germany on Play Biz 


Scripter Harry Kurnitz returns 
to Berlin to wind up a thriller for 
Carol Reed, English film producer- 
director, which is on 
there. Kurnitz interrupted his 
stint for a U. S. quiekie. He did 
the screenplay. 

Kurnitz’s N. Y. visit is in con- 





__nection with the dramatization of ¥ 00 
his novel, “The Reclining Figure,” ) secretary of tie MIC~and Pimiico- 


which Chandler Cowles and Mar- 
tin Gabel are producing. 





Hot Int’l Scramble On 
For Aga Khan Autobiog 


London, Dec. 30. 

The London Daily Mail has al- 
ready paid over $15,000 for the 
first serial rights to the Aga Khan 
autobiography, when and if it’s 
written. His attorney, Charles To- 
rem, of Coudert Bros., French at- 
torneys, is currently in New York, 
on a quickie flight from Paris, to 
set a worldwide deal for the publi- 
cation rights. Torem is also the at- 
torney for Aly Khan in the Rita 
Hayworth domestic differences. 

Understood that two American 
publishing houses, Simon & Schu- 
ster and Random House, are inter- 
ested; also Hollywood. This will be 
consummated in the States. 

The local London Daily Mail 
story accented that, in its rights. 
for Great Britain, it will spotlight 


i'the Aga Khan’s historical associa- 


tions “from the reign of Queen 
Victoria and Kaiser Wilhelm until 
the present day.” 


Hutton’s, N.Y., Rhubarb 
Almost Forced Morgan 
Back Inte WMGM Studio 


Henry Morgan,  post-midnight 
“jabberjockey” on WMGM, N. Y. 





_indie, was almost forced to move 
appear in executive sessions and | 


his spieling stint from “the new” 
Hutton’s Restaurant (West 51 St) to 
the station’s studio as result of the 
rhubarb which developed Monday 
(29) night. 

Blowup 


came when Morgan 


| asked the bartenders to keep the 
;noise down and allegedly was 


| threatened by one of the whiskey- 
servers. Morgan said that during 
ithe post-midnight seshes he has 
|continually had to cope with a 
| noisy bar. Eve Hunter (the “Ruby” 
| of the show who does the commer- 
cials), an aide to Morgan, told 
WMGM és sstation head Bertram 
Lebhar, Jr., that she had to drive 
a drunk away from the mike on 
| previous occasions because of the 
| loose management of the room. 
| Harry Sheretsky, Hutton’s own- 
|er who also operates the Alibi and 
“the old” Hutton’s restaurants on 
the eastside, is now in Florida. His 
two sons retire eariy, usually be- 
fore broadcast time. Staff in charge 
seemingly feels that the custom- 
er’s always right—tight or other- 
wise. - 

Matter was solved by firing the 
barkeep. 


TV, MUSIC INTERESTS IN 
PIMLICO TRACK BUY 


Baltimore, Dec. 30. 
Television and rausie interests 
/}are prominent in the new owner- 








‘ship of Pimlice. rece. track. The. his- | 


toric home of the Preakness each 
‘spring ehanged hands last week- 
end for $2,213,000. 

Sydicate which bought the track 
from the Maryland Jockey Club is 
headed by Gary C. Boshamer, 


location South Carolina textile manufac- | 


turer, whose principal partners 
are Ben and Herman Cohen, own- 
ers of WAAM (TV) here, and Mack 
| Lesnick, head of a local music dis- 
_tributing company. Dave Woods, 


pressagent for 16 years, is going 
‘into the advertising business. 
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N.Y. Critics Name 
‘Noon Best in 52 


With United Artists walking off 
with most of the awards, the N. Y. 
Film Critics’ 18th annual voting 
Monday (29) resulted in “High 
Noon” (UA) being picked as the 
best pic of 1952. “African Queen” 
(UA) placed second. 


Sir Ralph Richardson. was named 
the best actor for his work in 
“Breaking Through The Sound 
Barrier” (Rank-UA), and Charles 
Chaplin was runnerup for “Lime- 
light” (UA). Shirley Booth was 
selected “best actress,” for ‘“‘Come 
Back, Little Sheba” (Par), and 
Katharine Hepburn placed second 
for “African Queen.” 

Fred Zinnemann won out over 
John Huston as the best director 
of the year for “High Noon.” Hus- 
ton’s second spotting was given for 
“African Queen.” 

The French film, “Forbidden 
Games” (Times), got the _ best 
foreign-pic choice while the Ital- 
ian-made “The White Line” (Lux) 
placed second. 

Date for the award-giving cere- 
monies has not yet been set. 


Ray Bolger to Preem 
Miller’s New Riviera 
Spot in Miami Jan. 20 


Bill Miller, who returned from 
Miami Beach to New York over 
the weekend to buy talent for the 


Florida edition of the Riviera, has 
signed Ray Bolger to headline the 
preem show there Jan. 20. Miller 
plans to barter in the Manhattan 
talent marts for at least another 
week before going back to prepare 
for the opening. 


- Miller, who recently took over 
Copa City, which he rechristened 
to coincide with the hame of his 
Ft. Lee, N. J., operation, is figured 
to have a tough time getting head- 
| line talent for his new spot. Origi- 
| nally, Murray Weinger, one of the 
| Copa City operators, tied up sev- 
/eral headliners which he took over 
with him to Ciro’s, Miami Beach, 
which he will front. Among the 
topper pacts that Weinger brought 
with him to Ciro’s are for Jimmy 
Durante and Danny Thomas. Spe- 
cific deals on Durante and Thom- 
as aren't Completéd for a Ciro’s en- 
gagement, but it’s known that if 
either comic decides to play the 
resort, he'll be obligated to work 
the Weinger spot exclusively. 

While the late start puts Miller 
in a talent hole, he hopes to get a 
name lineup that will permit him 
= compete with the other Florida 
cafes. 
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Upped Taxi Rate’s Effect 


A major reason for Times 
Square traffic jamup of late 
is the upped taxi rates. 


Instead of béing under-$1 
each way, to and from theatre 
or nitery, the fast meters now 
spell out a $3-$4 taxi tab for 
both ways, with result that 
people who formerly parked 
their cars uptown now drive 
in and crowd the Broadway 
streets and garages, because 
for the same fee as the cabs 
they may just as well have 
their own cars available. 
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Freach Tip Their Mitts 
That Tipping Evil Hurts 
But It’s Too Old a Custom 


Paris, Dec. 23. 

The tipping industry, bane of 
the tourist and iivéiinood of many 
Parisian workers, is coming under 
close scrutiny by the French them- 
selves. The “pourboire” is too in- 
grained a part of the French habit 
and teonomie structure to sudden- 
ly wipe it out. Both employers and 
workers have their sights set on 
tips, and neither wants to give up 
the practice whether this unwit- 
tingly puts a crimp in the number 
of tourists or not. 

This has come up many times 
before here, but nothing was ever 
done about it except to raise tip- 
ping percentages. The old 10° is 
practically extinct now, with 12° 
and 15% the normal and 18% and 
20% not exceptional. French prac- 
ticality and thriftiness have some 
of them avoiding table service when 
drinking a simple glass of wine to 
avoid what is to them an exhorbi- 
tant tip on a cheap drink. They 
take it counterwise if possible. The 
American tips well, but usually 
not wisely. His overtipping makes 
the Frenchman fume. However, 
they realize that they are fighting 
tradition and shrug their shoul- 
ders and wait. 

Another thing which makes any 
thought of wiping out tipping dif- 
ficult is the habit by many hotels 
and restaurants of adding the 
service into the check. 

So after searching their souls, 
the average Frenchman realizes 
that tipping must go on; so the 
American tourist will tip the 
usherettes in the cinemas, theatres 
and in the rest rooms. In spite of 
the service being added to the bill 
in most hotels, he will usually tip 
the chambermaid and bellhop for 
services rendered. After all this is 
tradition but it should not be 
abused. An American who meticu- 
lously tipped a 12% in a 12% res- 
taurant was sneered at by an 
imperious waiter who haughtily an- 
nounced he did not accept charity. 
The American gave a French 
shrug of his shoulders and pocket- 
ed the money. 

French point to the Milk Bars 
and few cafeterias which have 
been set up in France and function 
without tipping. However,’ the 
tourist knows it will take centuries 
to make the tip obsolete. It is 
based on a millennium of noblesse 
oblige and palm greasing. They 
will keep tipping and if they tip 
deservedly it may bring things 
back to normal. The Bureau of 
Tourism, if it keeps an eye on any 
exorbitant tipping demands, may 
bring this so-called evil within 
proper bounds and not impinge on 
the time honored rakeoff of the 
French public and tourist servants. 


‘Wind’ Finally Hits Vienna 
As Front-Page Feature 


Vienna, Dec. 30. 

Metro’s Austrian preem of “Gone 
With the Wind” was a formal dress 
gala at Gartenbau Kino (650-seater) 
under patronage of U. S. Ambas- 
sador Llewellyn Thompson. House, 
same one recently damaged by 
rioters when 20th’s “Desert Fox” 
was a Commie target, was specially 
decorated for the SRO occasion. 
“GWTW" ig the most ~ eagerly- 
awaited pic to play here since war’s 
end. Newspapers have editorialized 
complaints that the film wasn’t 
made available earlier. When Wolf- 
gang Wolf, local Metro rep, an- 
nounced “GWTW’s” playdate, it 
made some front pages, and ar- 
rival of the German-dubbed print 
was legitimate news. Fedéral Pres- 
ident Theodore Koerner, Chancel- 
lor Leopold Figl and top cabinet 


and diplomatic figures attended the 
preem. 

Crix gave “GWTW” only a fair 
reception, according it laurels for 
excitement but saying color work 
and some acting seemed old-fash- 
ioned. Nevertheless, b.o. results in 
the first week were complete SRO, 
despite top ducat prices ever asked 
here for a film—10 to 20 schillings 
(40c to 80c) against average tap of 
20c. Metro office figures to play 
Gartenbau on a two-a-day sked for 
several months before general re- 








lease, 


Amus. Should 
Hold Up in Next 


3 Years—Sawyer 


Washington, Dec 
Film biz and other branches of 
entertainment should 





hold 1 

own at the boxoffice for the yn, a 
| three years (through 1955), accora 
ing to Secretary of 
Charles Sawyer. He released a 
voluminous report on “Market 
ter Defense Expansion” ove; 


Commerce 


the 


weekend. This shows the expected 
trend of business, even if Govern. 
|ment defense spending should fal} 


| off sharply. 

Idea is that some of the new 
types of civilian business are ex. 
pected to expand sufficiently tg 
take up the slack and give the 
public enough income to keep up 
the entertainment spending rate. 


In 1951, according to Federal 
statistics, the public spent $1. 
200,000,000 at the film boxoffice, 
If business remains level, the tick. 


et-buying should be at the rate of 
$1,300,000,000 in 1955, in terms of 
the 1951 dollar. Last year, public 
spent $1,300,000,000 for other come 
mercial amusements. In terms of 
the 1951 dollar, it is expected to 
spend about $1,400,000,000 during 
1955. 

A substantial gain, dollarwise, is 
forecast in the purchase of radio 
and TV _ receivers, pianos and 
other musical instruments. If the 
economic level holds firms, retail 
sale of these instruments is ex- 
pected to hit the $3,000,000,000 
mark during 1955, reports Secre- 
tary Sawyer. 

Among the industries building 
up rapidly is television. Says the 
Commerce study, television re 
ceivers have become “the fastest 
growing consumer household dur- 
ables.” Report points out that 
“this industry accounted for nearly 
two-fifths of the factory value of 
shipments in 1951 for the house- 
hold durables. The prospects for 
a continued high growth rate are 
clearly indicated when it is ree 
alized that the 108 television send- 
ing station’ now in operation serve 
only about one-half of the nation’s 
population. 


“The lifting of the TV station 
freeze by the Federal Communri- 
cations Commission on April 14, 
1952, will clear the way for the 
construction eventually of many 
new stations which will ultimately 
make television programs available 
on a nationwide basis.” 

Study shows further that the 
largest volume of back-up require- 
ments in the construction field is 
for social and recreational facili- 
ties. It is estimated that since 
1941, due to World War II and the 
more recent freeze on amusement 
construction, about $3,000.000,000 
worth of such construction is 
backed up and waiting to get 
started. Included are projects for 
theatres, athletic and social clubs, 
bowling alleys, billiard rooms, 
dance hails, indoor rinks, avii- 
toriums, community houses, broad- 
casting studios, etc. National Pro- 
duction Authority estimated re- 
cently that about $250,000.000 of 
this backlog would be undertaken 
in 1953. 


CANTOR WANTS TO 
FILM ‘COMEDY HOUR’ 


Hollywood, Dec. 30. 

Eddie Cantor has put through 4 
request to NBC for the filming of 
his Colgate “Comedy Hour” shows 
next season. He resumes in the ro- 
tation of comics on Jan. 18 after 
a protracted lay off due to & 
heart attack, bat will film his 
“Maxie the Taxi” skit. ' 

Cantor’s guests will be Dinah 
Shore and Joel Gray. 


George Sanders to Do 
Two Films in Italy 


Rome, Dec. 23. 
George Sanders will arrive early 
next year in Rome for two films 
to be produced here. One will be 
the lead in the operetta, “Daughter 
of the Regiment.” It will be - 
at Titanus Studios, with Miche 
Auclair, Carlo Croecole and yoo 
man star Hannelore Schroth. Go 
fredo Alessandrini will direct. te 
The other film will be 4 pr 
Ingrid Bergman, which Robert 
Rossellini will direct. 
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Ath Stockholders to be Paid Off 
Before Execs Can Recoup Pay Cuts 1953 


Twentieth-Fox stockholders will< 
be paid dividends of $1 per share 
jn 1953 before any of the corpora- 
tion’s execs are reimbursed for any 
part of their reduced salaries 
which go into effect tomorrow (1), 
president Spyros P. Skouras dis- 
closed yesterday (Tues.). As an 
economy measure, 87 of the 20th’s 
top money-makers will take 50% 
cuts on salaries over $500 per week. 
Dividends are paid out of net prof- 
its after taxes. 

Execs agreed to salary-slashing 
in.the past two years also but a 
condition was that they’d recoup 
lost renumeration via a split of 


a 


FEWER FILMS IN 











Veteran Theatrical Attorney 


Arthur F. Driscoll 


has an illuminating piece on 
present-day legalistics 
as applied to 


Tangles in Taxes 
and Television 


* * * 
an interesting editorial feature 


Hollywood, Dec. 30. 

The New Year's resolution of 
the film industry appears to be 
“fewer pictures, better produc- 
tion.” And like everybody else, 
| Hollywood appears to be deter- 
mined to keep that resolution at 
|least for the first few weeks of 
the new year. 

Quantity-wise, there’s no ques- 
| tion about the resolution being 
| kept. The trend toward fewer pic- 
> |tures has been growing more 

noticeable of late and the town’s 
47th Anniversary Number || veterans keep insisting this is in- 
of dicative of a definite trend toward 





corporate profits with the stock- 
holders until their full salaries 
were restored. As a result of this | 
setup, all of the top-money em- 
ployees, in the final accounting, 
collected their entire copensations. 

Switch in the new year is that 
the investors get paid off first. 
That means a minimum quarterly 
melon of 25c. on 20th’s 2,7697000 
shares of common stock outstand- 
ing. 

Skouras returned to New York 
last Wednesday (24) after a 10- 
week tour of 22 countries in Eu- 
rope and the Far East. He told re- 
porters that a new pilot model of 
the Eidophor color theatre-TV unit 
would be ready within six months 
and that sets will go into produc- 
tion for exhibs within a year. 

It’s understood that Swiss en- 
gineers, who developed Ejidophor, 
now are at work, at Skouras’ be- 
hest, on possible development of a 
tri-dimensional apparatus which 
would work along the lines of 
Cinerama. Skouras conferred with 
the engineers in Zurich. 

As for his impressions of the for- 
eign market, the 20th chief recom- 
mended that U. S. companies exert 
effort to encourage theatre build- 
ing abroad since theatres, he said, 
can be a source of education and 
culture plus entertainment. Con- 
cerning U. S. pic export he urged 
that all types of good-quality films 
should be sent abroad, regardless 
of theme, and not just product 
which depicts the American people 
in a beneficial but unrealistic light. 

On the home front, Skouras 
steted 20th “would love to produce 
films for TV but the guilds take a 
very unreasonable attitude.” He 
said that if labor costs were less, 
the company would go into TV 
film-making and as a result em- 
ployment would be increased and 
studio overhead for all production 
would be brought down. 

Salaries shelled out to stars are 
much too high, he complained, in 
view of the b.o. downcurve. 


Chas. Skouras Sees Bright 
Future for Pictures Due To 
Scientific Developments 


Los Angeles, Dec. 30. 
Recent scientific developments 
mean a bright future for the pic- 
ture theatre. That was the prom- 
‘se made by Charles P. Skouras at 
the annual Christmas meeting. of 
he West Coast's northern and 
outhern California divisions. 
National Theatres prexy named 
rama, Ediophor, third-dimen- 
on and large-screen theatre tele- 
10n as means of reviving busi- 
hess Jn the film houses. 
dec 2 entering a new era,” he 
Optimice, -,2t #8 One filled with 
imism and one hat will cer- 


tainly bring the people back to the 
fatre-going habit.” 


UNUSUALLY BIG VOLUME 
OF BIZ ON RKO STOCK 


Mw issue on the New York 
Exchange hit an unusual 
My na a shares 
in > ‘*ues.), further suggest- 
rd an inside deal involving’ the 
— and its pic library, 
Pe — Grinieff, film financier, 
arole “ported to be involved in a 
Pro) cited transaction but he denies 
etsea, block sold to an individual 
“Y Was for 25,000 shares. 





| better-quality pix which will help 
VARIETY lure an ever more video-conscious 
OUT NEXT WEEK 


public out of the house and into 

| the nation’s theatres. As of Jan. 1, 

for example, there will be a total 
Distribs Would 
Study Saving 

y for the same period a year ago. 

s This slackened production, inci- 

ore t | dentally, is beginning to worry the 

e| town’s employables since there’s 


of 19 pix carrying the industry’s 

shooting schedule over into 1953. 

no telling how rapidly telefilm 
(Continued on page 45) 











That’s three less than on the cor- 
responding date last year. More- 
over, the majors and the _ inde- 
pendents have listed only 23 pix 
as definite starters in the next 
four to six weeks—as against 33 


Formation of a U. S. distrib com- 
mittee to study the economics of 


recommending” ‘pssle ‘adores | UA DOUBLED FOREIGN 
Savings in operations abroad, as 
GROSS IN ’52—PICKER 


been informally discussed by the 
United Artists approximately 


companies’ foreign managers and 
may be urged on the Motion Pic- | : : ‘ 

ture Assn. of America as part of | doubled its foreign gross during 
its foreign division revamp. | fiscal 1952, which ended Nov. 1, 








to the possible consolidation of |N. Y. yesterday (Tues.). He also 
physical facilities abroad, and even | reported that UA was ready to en- 
the elimination of waste in film ex-| ter 16m distribution in Australia 
ports. Feeling is that such a com-| and Brazil in 1953 and that the 
mittee could do a very effective job | company was taking on a Philip- 
if given the complete cooperation | pine pic, “Gengis Khan,” for world- 
of all distribs, but that there is lit- | Wide distribution. 
tle hope for it to succeed unless; Picker, who returned last week 
within the MPAA frame. from a four-week trip to the Far 
Suggestion has been made that | East, said that in New Zealand 
distrib reps getting together on|he had concluded a contract with 
such an irformal basis might tackle | the Amalgamated circuit for prac- 
the job of straining exports to tically all of UA’s product. “Lime- 
eliminate types of films that might | light” will have played in every 
run into censorship and other diffi- | One of the 50-60 Amalgamated situ- 
culties abroad. Need for some kind | ations by mid-February. 
of action is seen particularily in| Picker has appointed Ron Mi- 
Asia, where the clamor against the | Chaels joint managing director for 
import of U. S. westerns and gang- (Continued on page 13) 


NUTLOOK 


Group would cover a wide field, | Arnold Picker, UA v.p. in charge | 
ranging from overlapping activities | of foreign distribution, disclosed in | 


- BETTER PIX’ 


,% 
i 


Offbeat-Tinged Pix Made in Hollywood 
Split Exhibs On ‘Adult’ Appeal 


+ Flock of Hollywood pix with the 
offbeat touch are a source of head- 
ache to many exhibs, many of 

; whom differ with the studios over 
Al Lichtman the extent of growth among “adult” 
is of the opinion that audiences. At the same time they 
are not unmindful of the argu- 


| You Can’t Buy Cadillac || ment that the arty touch, if prop- 


erly applied, can sell tickets to 
Pix at Ford Prices both the regular customers while 
* * * 


attracting a portion of the car- 
riage trade at the same time. 

|| an interesting editorial feature Among the films currently on 

| in the gory are 


the scene which fall into this cate- 

“Moulin Rouge” (UA), 

47th Anniversary Number “Come Back Little Sheba’ (Par), 
“Member of the Wedding” (Col), 
of “Limelight” (UA), the upcoming 


VARIETY “Main St. to Broadway” and vari- 
RIETY |ous others still in the planning 
OUT NEXT WEEK 


pi witha" "Metropoltan “Oper 
Huston-Ferrer 
Co-op May Lift 
‘Moulin’ Pickets 


in Dark Glasses” (20th) and “De- 
Hollywood, Dec. 30. 


but” (Col). 

Exhib attitude towards such pro- 
ductions differs radically and is 
conditioned by the theatre’s loca- 
tion and type of patronage. In 
New York, several circuit exhibs 
consider it imperative that Holly- 
wood keep turning out a certain 
number of “prestige” pix which 
appeal to big-city audiences and 

(Continued on page 55) 
American Legion Commander 
Lewis K. Gough disclosed yester- 
day (Mon.) there’s a posibility that 
the Legion’s objection to “Moulin 
| Rouge” will be lifted following 
|“very encouraging” talks with di- 
rector John Huston plus actor Jose 
Ferrer’s declaration against Com- 
munism. 
Gough said the Legion feels that 
the attitudes of both Ferrer and 


R. A. Wile Would Split 
Mer. Functions To 
Train New Blood 
Huston show progress. “They are 
indicating the type of cooperation 
we asked for,” he said. “As long 


Columbus, O., Dec. 30. 
as they will go all the way with us 


A “radical solution” for the prob- 

lem of finding good managers for 
in fighting Communism, as they 
have indicated they will, we want 


key theatres is offered in the year- 

end bulletin of Robert A. Wile, ex- 

ecutive secretary of the Independ- 
ent Theatre Owners of Ohio. The 
shortage of young men to work 

to encourage them.” 

Gough stated the Legion's anti- 

Huston and Ferrer stand came be- 

fore the latters’ wires and state- 

ments on Communism. He de- 


long hours, and on weekends at 
relatively low pay as assistant man- 
agers, is a very real one. In order 
to train new blood, Wile suggests 
the functions of the manager be 
split in half. 
The most responsible of the two 
clared: “That’s indicative of a gen- 
eral trend in Hollywood which is 
encouraging to us. We feel there 
is a necessity for continuing to be 
alert and vigilant, particularly re- 
garding picture made abroad in 
which Communist sympathizers are 











20th-Fox Distributor 

















merchandising the pictures, writ- 
ing ads, making tieups, superin- 
(Continued on page 45) 











would work a regular business day 
(Continued on page 53) 





ster films continues. 

Most immediate difficulty is the 
distribs’ divergence in_ interest, 
with no company apparently will- 
ing to accept an outside dictum 
against releasing any of its pix 
abroad. Foreign managers aren't | 
unaware that the interest of the 
U. S. would be better served by Usual Christmas week upbeat is 
withholding certain films which | accentuated this week by the long 
might give an erroneous impres-| holiday weekend and the fact that 
sion of conditions in this country,! many theatres have stanzas which 
but this realization is balanced by | include Xmas day and New Year's 
pressures to get the most out of| Eve. Result is a booming session 
the foreign market. in key cities covered by VARIETY. 


Some idea of the way biz soared 
jis shown by the $1,516,000 grossed 

Seadler Recommends Ads _by the top five films nationally. 
A K 0 U N | “Million — ae 
is the new boxoffice- champ this 
s ey to pen p ews | week. Uniformly fine to sock biz is 
Fact that the film industry ‘topped by the all-time high of 
spends considerable coin in news-| ¢137.900 being registered at the 
papers should be brought to the vast N. Y. Music Hall. “Stars and 
attention of editors and publishers | Stripes Forever” (20th) is second 
to get space for picture news, ac-| with virtually the same total coin. 
cording to Si Seadler, Metro ad | “Against All Flags” (U) is cop- 
chief. While exec does not advise | ping third money with a long string 
using the situation as a bludgeon o¢ sock to terrific sessions. It is 
or.threat to yank space if a film | ¢josely followed by “Road to Bali” 
doesn’t get a particular plug, Sead-| (par), in fourth place. “Hans Chris- 
ler feels it's good business} tian Andersen” (RKO-Goldwyn) is 
to give newspaper readers Holly-! janding fifth position, although 

wood glamor and news of films and | playing in only four theatres. 
the film world. | “April in Paris” (WB), which also 
Decrying the hush-hush attitude j, just starting out with only four 
that it’s undignified and that pjaydates currently, is a_ close 
someone might think that the pix! cixth. “Blackbeard the Pirate” 
industry is trying to get space by | (RKO) is capturing seventh, while 
insinuating a money angle, Sead- “Coysin Rachel” (20th), out for 
ler declared: “I don’t go along! frst time this session, is eighth. 
with that reasoning. We all know «The Clown” (M-G), also new, is 
the facts of life.” ‘showing enough to take ninth. 
M-G ad topper’s attitude is that | “Limelight” (UA), “Abbott-Costel- 
when newspapers help stimulate jo Meet Capt. Kidd” (WB) and “The 
attendance by publicity the effect | Promoter” (U) round out the Gold- 

of their effort is far-reaching in a en Dozen in that sequence. 

business way. If the public goes; “Pony Soldier” (20th) and “Pris- 


Xmas Week Biz: Booms; 











(Continued on page 53) oner of Zenda” (M-G), now nearly 


National Boxoffice Survey |} 2. 


‘Stars’ 2d, ‘Flags’ 3d,.‘Bal;’ Ath,.‘Andersen’..5th..... 
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in Pitt, looks good in St. Louis and 
neat in Philly. 
“Happy Time” (Col) shapes hefty 
International ... ° 11 
(M-G), good in Providence, is oke ‘ 
in Washington. “Outpost in Ma- Legitimate vsrteeseeesers 46 
laya” (UA) is hep in Toronto. Literati ° 51 
“8 Iron Men” (Col), due in next Night Club Reviews. . 
at N. Y. Globe, shapes stout in De- Obituaries 
troit. “Bloodhounds of Broadway” : tf 
Peeemres ...... 
Chi. “Montana Belle” (RKO) is| e 
fairish in Portland, Ore. n= iy al 
“Flat Top” (AA) looks nice in Selavialos eviews .. 
“Thunderbirds” (Rep) is okay in| 
Cincinnati. “Lusty Men” (RKO) is | 
big in Toronto. 
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in N. Y., but not so good in Denver. 
“I Don’t Care Girl” (20th), n.s.g. 

House Reviews .......... 44 
in Washington and brisk in Chi. DEES Vii cectsccse & 
“Everything I Have Is Yours” 

“Breaking Sound Barrier” (UA), 30 
solid in Philly, looms fair in Frisco. 45 
(20th) is sluggish in Buffalo. “Inva- \ Leese eee eeee 
sion, U.S.A.” (Col) looks hefty in| || Radio-Television 

Radio Reviews 
St. Louis. “Bwana Devil” (Indig), | 

; . : il} TV-Films 
hot in Frisco, is huge in Philly. '!l Vaudeville 
(Complete Boxoffice Reports on 

Pages 8—9.) -- j 
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Use of the state of Utah as litiga-+, 
tion territory for invasion-of-pri- 
vacy suits by non-residents was 
disallowed in a sweeping ruling 
handed down by a Utah District 
Court judge in Salt Lake City last 


week. Decision, hailed as a prece- 
dent-making victory for the film 
industry, further stipulated that 
factual or fictional portrayals of 


deceased public figures in pix do 
not constitute a use of the name, 
portrait or picture of a person for 
advertising purposes or for trade 
within the meaning of Utah’s right- 
of-privacy statute. 

Declaratory judgment, officially 
handed down last week by Judge 
Ray Van Cott, Jr., specifically 
ruled in favor of Warner Bros. in a | 
suit brought by the heirs of Jack 
Donahue seeking damages for the | 





Lake City Judge Nixes Utah 
For Privacy Suits by Non-Residents 





Ohio Exhibitor Leader 


Robert A. Wile 


doesn't see any pix downbeat 
because of the fact drive- 
ins teday provide 


More Seats Than Ever | 


a * 7 





an informative editorial feature 
in the 


47th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 














dancer in “Look for the Silver 
Lining.” Although WB had earlier 
been awarded a jury verdict on the 
facts of the case, the judge’s de- 
cision clarified the law involved 
and consequently established a pat- 
tern for similar suits which may be 
instituted against other filmeries. | 
In a previous oral ruling from the | 
bench, Judge Van Cott had indi-| 
cated that he would rule for War- | 
ners. The written order makes the | 
decision binding and presents the! 
court’s official opinion. 

Significance of the ruling, if up- 
held by the Utah Supreme Court, | 
would prevent the use of the state 
for the instituting of suits where- 
by heirs of deceased public figures 
seek damages for unauthorized 
portrayals of their relatives in 
films. Previous to the Donahue 
case, film companies made out-of- 
court settlements rather than take 
part in costly court fights. Utah 
was frequently employed as a suing 
area since it is one of two states 
(Virginia is the other) which has 
a statute relating to the right of 
privacy of the dead. 

However, the current ruiing spe- 
cifically states that “the distribu- 
tion and exhibition of . “Look | 
for the Silver Lining,” and of other 
and similar-type films containing 
factual or fictional portrayals of 
deceased public figures such as 
Jack Donahue, are protected by 
the free speech and free press pro- 

(Continued on page 53) 


Golden Readies Report 
On Foreign Investments 


Washington, Dee. 30. 

A report on the foreign invest- 
ments of U. S. picture companies 
is being readied by Nathan D. 
Golden, Department of Commerce 
film topper. It is part of an all- 
business survey made at the re- 
quest of the Mutual Security 
Agency, to determine what Ameri- 
can firms think of their foreign 
investments — whether they plan 


unauthorized portrayal of the late | 





tend in the Yoreizn field; ete. 

Golden, who refused to disclose 
the results, visited various film 
companies and also Eastman Ko- 
dak with a 20-page questionnaire. 
While the Government will event- 
ually release the overall sum- 
maries, it will not disclose infor- 
mation involving any one com- 
pany. 

Meantime, Golden’s division with 
the Commerce Department has 
just been expanded to include op- 
tical goods and scientific instru- 
ments. Hereafter, he will be di- 
rector of the Motion Pictures, 
Scientific and Photographic Prod- 
ucts. Division. 


Mono’s Latin Upbeat 


Latin American market con- 
tinues to be a bright spot in his 
company’s earnings picture, ac- 
cording to Norton V. Ritchey, prez 
of Monogram International Corp. 

Back at the ho ffice after an 
extended swing through the Carib- 
bean area, he reported a “substan- 
tial gain” in Trinidad, Panama and 
Mexico among other countries. 








Rep’s Sales Meets 


Hollywood, Dec. 30. 
First of a series of regional sales 
meetings will be held on the Re- 
public lot Jan. 6-7, with Herbert J. 


Exhib Laxity In 
32 States in Org. 
Vs. 20% Fed. Tax 


Some exhib laxity in the cam-| 
paign to kill the Federal 20% ad- | 
missions tax has been evident in 
32 states, according to field reports. 
Persons close to the drive related | 


this week that there 





were still | 
some law-makers in that number of | 
areas who have yet to be contacted | 
by the theatremen. 

Theatre ops active in the tax | 
push emphasized that time may be 
running out. According to the pres- | 
ent timetable, they said, there are | 
about two more weeks in which to | 
reach the balance of Congressmen 
with the message on the need to| 
wipe out the 20% levy. 

Despite the lack of a complete 
job in two-thirds of the nation, 
however, the campaign so far rep- 
resents great organization by exhibs 
across the country. Point they | 
stress is that the majority of sena- 
tors and representatives in every 
state have been approached by ex- 
hibs. 

As coordinated by state commit- 
tees, theatremen have been inviting 
their Congressmen to informal con- 
fabs on the trade’s downbeat eco- 
nomics. It’s underlined that re- 
moval of the tax could prevent the 
otherwise threatened closing of nu- 
merous theatres. 


Bernie Smith Exits Par 
After His ‘Rhapsody’ 





Hollywood, Dec. 30. 


Bernie Smith, Paramount pro- 
ducer who persuaded the studio to 
buy’ the origina preperty fer 
“Rhapsody,” ankles studio Jan. 1 
after seeing story sold to Metro 
for a price in excess of $210,000. 


Smith talked Paramount into 
buying the Henry Handel Richard- 
son novel, “Maurice Guest,” for 
$40,000, then assigned Augustus 
and Ruth Goetz to the screenplay. 
Metro bought the shooting script 
along with the novel. 


Another facet to the purchase is 
Metro’s bringing in Charles Vidor 
to direct. He had been set to da 
the film at Paramount but studio 
was unable to get proper femme 
star for lead. It will probably pay 
off a $100,000 commitment to 
Vidor. He made his own deal with 
Metro, where Lawrence Weingar- 
ten will produce “Rhapsody.” 

Elizabeth Taylor, whom Para- 
mount tried to borrow for the role 
of the wealthy American girl who 
enrolls in a European conserva- 
tory, will play the part at Metro, 
story being designed to include 
classical and semi-classical music. 

Another property developed at 
Paramount by Smith, formerly the 
studio’s story editor, aiso up for 
sale. This :s “Babylon Revisited,” 
F. Scott Fitzgerald story original- 
ly. owned by Lester Cowan and 
scripted by Julius and Philip Ep- 
»stein. William Wyler had agreed 
to direct, Gregory Peck to star in 
“Babylon,” but studio then called 





Yates and James R. Grainger pre- 
siding. 
Subsequent conclaves will 


be| property as a package, includin 
held in-Chicago and New Orleans. | Wyler and Peck........_ . . 


| off the project. Understood Music 
| Corp. of America is offering the 


Goes to M-G for 2106. 


December’s Top Ten 


. “Because of You” ‘U). 
“Iron Mistress” (WB). 
“Prisoner Zenda” ‘(M-G). 
“Bloodhounds” (20th). - 
“Plymouth Adv.” (M-G), 
“Pony Soldier” (20th). 
“Kilimaniaro” _ (20th). 

. “The Thief” (UA). 

. “Flat Top” (AA). 

. “Sound Barrier” (UA). 


MPEA to Make 
New Stab Soon 
At Jap Permits 


Motion Picture Export Assn. is 


Mm GO Nn 


_ 
—B -B--) 








| expected to make another try at 
| settling the problem of the six sur- 


plus permits in Japan early in 1953 
even though the companies so far 
have been unable to agree on a 
formula for splitting up the li- 
eenses. The six pix must be in re- 
lease prior to March 31 if they are 
to qualify. 

Problem of the quota allocation 
has been a difficult one from the 
start, when the Japanese govern- 
ment reduced the U. S. total from 
63 during the second half of the 
fiscal year to 59. Settling their 
squabble on who should take what 
cut at least temporarily, the dis- 
tribs agreed for each to take one 
less pic, thus reducing the total 
for the half-year to 53 and leaving 
over the remaining six permits. 

Distribs in Japan are now await- 
ing the government’s decision on 
trading conditions for the fiscal 
year of 1953-54, which starts April 
1. There is little hope that the 
import quota will be abolished, but 
the companies are optimistic that 
the government may at least re- 


|store the first half-year allocation 


to the full 65 licenses for American 


| pix. Dollar allocation for the cur- 


rent year totaled $6,000,000 for all 
film imports in all currencies, and 


| there is little hope that the figure 


will be boosted. 


Local Xchange Talks 
Held No Repudiation 
Of IA’s Richard Walsh 


Decision by film exchange em- 
ployees to hold forthcoming nego- 
tiations on an individual local level 
is not regarded as a repudiation of 
International Alliance of Theatri- 
cal Stage Employees prexy Richard 
F. Walsh. The upcoming pact talks 
mark the first time since 1946 that 
the negotiations will not be con- 
ducted on a nationwide basis. 


According to Walsh, the demo- 
cratic principle could not work out 
unhampered “if a vote for or 
against nationwide negotiations 
were regarded as a vote for or 
against the international prexy. 
Walsh notes that among the ex- 
change locals there has always 
been an honest difference of opin- 
ion. 

Some, Walsh points out, have al- 
ways felt they could do better for 
themselves on their own while 
others have always taken the oppo- 
site view. In addition; Walsh says 
the opinion of some has shifted 
back and forth. 

The vote on many occasions, 
Walsh stresses, has gone either 
way by narrow margins. The IA 
topper asserts that only through 
the trial of both methods can it be 
determined which is better for the 
majority. 








Host 80 Vet Workers 


At Zukor Luncheon 


Hollywood, Dec. 30. 

Eighty of the oldest Paramount 
employees in point of service will 
be special guests at the studio 
luncheon celebrating Adolph. Zu- 
kor’s 80th birthday on Jan. 7. High- 
light will be the unveiling, in the 
Paramount commissary, of the 
Zukor bust, which is being moved 
here from the Paramount theatre 
in N. Y. 

Luncheon will be followed that 
niglit with an industry-wide din- 
ner at the Hollywood Palladium, 
attended by film names, executives 
and civic leaders. 





_ Abbe Lane, Xavier Cugat’s band 
singer (also Mrs. Cugat), signed a 
term contract at U-I, with “Wings 





-$of-the Hawk” as her first picture. 








Gov. Harold G. Hoffman 
a veteran of the after-dinner 
damask wars reviews the 
occupational hazards in 


Playing the Celery 
Circuit 
en amusing byline feature in the 


47th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


Because You’ Tops In Lagging Dec, 
Tron Mistress’ 2d, ‘Bloodhounds’ 34 


+...Generally considered one of 
worst bexoffice months of the year 
December this year lived up tg 
this rating with a vengeance. Only 
the hardiest pictures managed to 
make much of a showing, fey 

tributors risking the adverse pe, 
and holding back much of 


UiSe 


od 


their 


strong product until the lucrative 
Christmas period. Indicative of 
how desultory the boxoffice was 
prior to Xmas was the fact that 
over 40 different pictures were 
playing in key cities covered by 
VARIETY in a single week. This 
reflected the desire of exhibitors 


to switch bills and use fill-ins. 
Most exhibs did that or held over 
; product. 

Although it started out on play- 
dates in November, “Because of 














Report Warners 


Undersold Their 
Theatre Control 


The Warner brothers—Harry, Al- 
i bert and Jack—should have re- 
| ceived more for their 24% con- 
trolling interest in the Warner cir- 
i cuit than they did, in the opinion 
of the current Wiesenberger In- 
vestment Report. Loop was sold 
several weeks ago to a syndicate 
headed by Si Fabian for $6,000,000. 

“These properties,” the report 
states, “have a book value of $55.- 





selling price of Messrs. Warners’ 
holdings was reported as $5.50 per 
share. This appears odd because 
about a year ago the value was 
considered closer to $15 per 
Pe aus. os 

Report, which is distributed by 
Arthur Wiesenberger & Co., re- 


to divorce their theatres from the 
parent company’s production-dis- 
tribution wing by next March un- 
der terms of the government di- 
vorcement decree. It’s also noted 
that “considerable progress”. was 
made over the past two and a half 
years in liquidating the 400-thea- 
tre chain. 

Brokerage firm more or less 
answers its own query as to why 
the Fabian group got a bargain. It 


along with other properties were 
either sold, or are now in the proc- 
ess of being sold, and common 
stock capitalization was reduced, 
through tenders and repurchases, 
from 7,295,000 shares to 4,950,000 
shares. As time went on it ‘ap- 
parently became more difficult to 
sell theatres, and recently the deci- 
sion was reached to pass control to 
Fabian.” 

In analyzing the film industry as 
a whole, the report asserts that 





|““motion picture shares have recent: | 


| ly shown signs of market vigor fol- 
| lowing a long period of depressed 
prices—probably a recognition of 
the substantial asset values behind 
most movie shares. Film inven- 
tories of the majors someday will 
be shown to TV audiences, and 
over the longer term is the ‘hoped 
| for’ marriage with TV.” 


MPEA Studies Yank 
Participation at Cannes 


Question of participation in the 
1953 Cannes Film Festival was dis- 
cussed Monday (29) by the Ameri- 
can companies’ foreign managers 
at a meeting in N. Y. but the topic 
was referred to the Motion Picture 
Export Assn. for further study. 

The original agreement provided 
for an annual international film 
fete in Venice, with the Cannes 
event to be held on alternating 
years. Cannes festival went off in 
52, but has been put on the cal- 
endar again for 1953. Distrib execs 
want to look into this situation. If 
a decision is made to participate 
they'll also take up the complaint 
that the Hollywood product wasn’t 
oa * proper sendoff at Cannes 





Foreign managers also decided 
to extend for 60 days the current 
Belgian film deal, which runs out 
Dec. 31. In the interim, talks for a 
new agreement will proceed. 











000,000—$11.10 per share, but the | 


calls that the Warners are required | 


points out that “some 54 theatres | 


| You” (U)_ really asserted its 
|strength this month by forging 
ahead to take over first place in 


December. The Loretta Young 
jstarrer was eighth the previous 
|!month and tipped its real stamina 
in December by taking first place 


twice in weekly ratings despite the 


' general b.o. lethargy. 


“Tron Mistress” (WB). which 
just got started at the end of No- 
vember, captured second place. It 


was one of the month’s heaviest 
grossers in the first two weeks of 
December but was far from active 
after that. “Prisoner of Zenda” 
(M-G) fifth a month ago, finished 
third. 


} 
| 


“Bloodhounds of Broadway" 
(20th) took fourth. “Plymouth 
Adventure” (M-G), second one 


week (including the Thanksgiving 
Day peak), finished fifth for the 
month. Pie was as disappointing at 
the wickets as some crix predicted 
it would be. 

“Pony Soldier” (20th) was 
sixth while “Snows of Kilimane 
jaro,” also from 20th, was seventh. 
Latter, winding up its first time 
around key cities covered by 
| VARIETY, was mostly on extended- 
‘run. “Snows” was first in Novem- 
| ber. 
| “The Thief” (UA) copped eighth 





|via a burst of strength near the 

'end of the month and a flock of ad- 

ditional bookings. “Flat Top” 
(Continued on page 53) 


‘David Loew Near Deal 
To Sell Telemeter Stock 


Hollywood, Dec. 30. 

David Loew, one of the leading 
stockholders in the subscripticn- 
TV system. Telemeter, is near a 
deal to sell his stock to one of the 
other controlling stockholders in 
the company. 

Loew owns about 20° of the 
stock; Paramount has a _ half-in- 
terest; Carl Leserman and his wife 
own 25°, and Lehman Bros., N. Y. 
banking house, owns 712°c. 

Loew was unreachable on com- 
ment regarding his unloading. 


L. A. to N. Y. 


Irwin Allen 
Dana Andrews 
Ed Barison 
William Bendix 
Ben Cooper 
Wendell Corey 
Judy Garland 
Ray Garner 
David Golding 
Edward Everett Horton 
Phyllis Kirk 
Viveca Lindfors 
Sid Luft 

Ed Lynn 
Millard Mitchell 
Roy Rowland 
Jack M. Warner 
Dave Wolper 
Herbert J. Yates 


N. Y. to L. A. 


Walter Gould 
Hy Hollinger 
Nat Holt 

Billy Joyce 

John van Druten 


N. Y. to Europe 


Ernie Anderson 

George Crevanne 

Marquis George de Cuevas 
Jose Ferrer 

Mel Ferrer 

Arthur Kober 

Joseph Kramm 

ya Lopert 


Europe to N. Y. 
Eddie Fisher 
Edward Kook 
Luisa Ribacchi 
Harold J. Rome 
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SNARL OVER MISLEADING ADS 


Distribs Face Up to $20,000,000 Rap Cl ANTEA) Al IRR ‘Towne, Jackson Park Have Unfair 
On NY. 37, Negative Sales Tax, lif cicTAMERS| Advantage, Chi Appeals Ct. Rules 


Decision to extend the 3% N. Y.¢ Chicago, Dec. 30. 
City sales tax to film —a i Customer resentment over “mis- Chicago Federal District Appeals 
shipped east —" + Mong Ry Edward G. Robinson ee, film advertising stems Veteran INS Correspondent Court last week gave the Towne, 
most the distribs betw ” ; rom a lack of a coordination be- ° 3: Milwaukee, and Jackson Park, Chi- 
«1.000 to $20,000,000, but also || yearns for the pix hoods of yester- || tween the distribution and produc. Bob Considine 


ago, first real whackin air 
id virtually kill the N. Y. film ear, observing that today it’s all tion forces at some c ies, ac . aan had po if the court is aa 
would virtualt) year, g ay its a : ‘ e companies, ac- | gives a closeup on la , S sus 
Jabs. 


| cording to film admen. Defending tained will cause a real rupture in 
City move, threatened for some Purely Mental | the practice of slanting the blurbs, | Flying to Korea the Jackson Park decree. 
time, got under way with the as- vila |the admen note that the order : Three-judge unanimous decisiou 
sessment of two companies, Fox e « « | Originates with the sales forces | with Ike ruled that the theatres had unfair 
Movietone and Lopert Films. Au- | when the latter are faced with with | advantage over other houses and 
ditors are currently examining the one of the many byline pieces in || task of peddling a pic with an ob- | + * that they must bid competitively 
pooks of several other distribs, par- the | viously difficult-to-sell-thewhe. with nearby spots. In the original 
ticularly Universal, Warner Bros. Faced with a film that lacks ex-/|| @” Interesting byline piece in the decree, JP got first call on all prod- 
and 20th-Fox. Only companies not 47th Anniversary Number || ploitable angles and containing a - : uct. In the Towne decision twe 
immediately affected by the tax are ; story line not particularly popular || 474 Anniversary Number || years ago, independent was given 
Metro and Republic, which do not of 'with mass audiences the distrib the same privileges for Milwaukee. 
a ¢] weir negatives into New York pu i ined A cates pee of As the aftermath of the JP de- 
place ship their negatives in orgs note that its their job to adapt s Aabee? € 
e the at all. or VARIETY the selling policy for the best re- VARIETY cree, all the distributors had to 
It’s un tgese that yn ota a sults. It’s pointed out that a great ARI if change their setups here to con- 
RF are worried also over sudden in-| OUT NEXT WEEK ‘ » allege pe pea i : TRged Ss form to the Jackson Park. Many 
ripe terest by the N. Y. City Control- WEEK Pa ol i OUT NEXT WEEK of them established elaborate zon- 
tes It Jer’s office in the 3% sales levy on | | nated if there were a Closer liaison ing sj stems, which caused a great 
avied film rentals. Several Gistribs ap- | e 6 | betweeen sales and production de- ° | deal of friction. While most of the 
ks of parently haven't given the tax too Comin Pp E d |partments. Sales execs contend k | | firms aren't anxious for bidding, 
active much attention and now face as- 9 IX ye | they are in closer touch with exhibs all S nl lia | they feel that perhaps with it they 
enda™ sessment on that coin. The sales jand as a result are better aware | ;may be able to get better prices 
nished tax om the negatives is retroactive 


} page zi from the Jackson Park and Towne 

igen aa * @ | of just what the public is buying. | Hebe: % 

to 1949, but only part - pong cA Waril B Exhi | They feel they should be consulted of Deal On : In the days before the JP deci- 

dway" ured at the 3°o rate, an e rest | | more closely in the purchasing of | @s a were block-sold ta 

mouth . om n prints was the subject | story properties. © Balaban & Katz chain in the 
ax oO 


















































1 one a lawver conference in N. Y . | Distrib reps argue that in spite | me or cant on 1. 
giving sendy (29), Hearing on. the il Po IC Issue |of past experience the studios fre- French Untreeze free to the es? ; —, = 
ie Movietone assessment is scheduled a ee ee a pedigree | However, the majors and their 
q 2 rj ; | ry: | * - . . . . . . . j Ss 4 2 y j ij e 

dicted pa a eg re Pg ering | With pre-release special han- failed to dent the b.o. In addition,| | American distrib difficulties with | —— ba pre iB Minder Wan 

se to ‘court if city authorities dling of pix one of the main issues | it’s claimed that not sufficient care | French fiscal authorities having present system no waiting time is 
_ was don't wis down. It’s part of the | Styming setting up an arbitration | (Continued on page 53) | been finally straightened out over eraaheil ‘‘ Gatentonbe re. Fong ong 
ilimane sis ‘il ane aol at gg S- tax | SYstem, exhibs have indicated | i | the weekend, the companies have § ° (Conti d a 53) P 
App see or seriously discourage eastern | hey ll watch distrib policy in up- | . |now been informed that the deal nued on page 53) 
etme production and also would jeopard-|C°™ing pix. Specifically being Maas Reports Heavier |for the sale of slightly more than 
1d. ize the jobs of thousands employed | awaited is the terms to be set on | 200,000,000 francs ($500,000) of 
fenaed- : - - 


he N. Y Warner Bros.’. “Th z Singer” . ; itheir accrued coin is in the con- 
Novem- ne eS | Warner Bros..“ihe dass Sigser"| Soviet Pix Propaganda | ‘tis secres oyne Defends 
| "Gna at dae —_— lease, “Hans Christian Andersen.’ | P ll d t A 39 __ Three banks, including the J. P. 
hg | Admitting that these pix could rope ed a Sla) Morgan Co., are involved in the 














i 


a 
conceivably be placed in the} Intensified Soviet propaganda in | transaction which unthaws almost P M al T 
K pe ae | f RKO ° 43 | special-handling category, exhibs | Asia was reported Monday (29) in| 11% of the amount the distribs| IX or one 
or I JJ, 


|contend that they may indicate the|N. Y. by Irving Maas, Motion Pic-| have stacked in their capital ac-| Pee. d 
| future action of the pic companies. | ture Assn. of America field rep in | count. Total accumulated funds) Films’ unique role in endeavor- 
They hope their blasts at recent | Asia, who returned home last week | come to $4,500,000. Amount in-| ing to appeal to universal tastes 
e | high-priced pix will serve as pre-| after a three-and-a-half month trip volved covers monies earned by| and at the same time striving to 
eV In ounces | ventive measures. Exhib argument|in which he covered Pakistan, | the Americans, = frozen, Up to | avoid any immoral tone was 
has been that they could not go | India, Indonesia, Japan, the Phil- | June 31, 1952, when a } i pense pointed up this week by Robert 
on the integrity of the distribs and |lipines, Singapore, Bangkok and|Year Franco-American film pact’ W. Coyne, special counsel for the 
c. 30. _. Hollywood, Dec. 30. | that they require specific assur-| Hong Kong. went into effect. = = | Council of Motion Picture Organi- 
heading A minimum of 20 pix is planned | ance that they will not be slapped| Maas, who expects to make a re- _The $500,000 slice is substan-| zations. ; 
ription- by RKO for 1953, C. J. Tevlin, vee- | with advanced-price pix on a hit-| port to MPAA prexy Eric Johnston, tially less than had been originally | Hollywood occasionally may not 
near 2 pee in charge of studio operations, and-miss policy. said the Russians were circulating anticipated, but other deals are in| always be on the highest plane, he 
° of the hac announced, which will “ade- Lull in’ the arbitration talks, | “The Fall of Berlin,” a viciously negotiation, according to the Mo- | said, but implied that the pic turn- 
ders in quately fulfill the demands of our meanwhile. continues with neither | anti-U. S. film, in Asia. Pic was the|tion Picture Assn. of America, | out on the overall is acceptable and 
| distribution organization.” | facti rtain just what the other|only Russian import into Japan| where various execs worked over-| well above the level of novels so 
of the Tevlin said production will start | ants: Exhibs oe that they still this year. Number of Red propa-|time during the weekend to ex-| far as subject matter and treat- 
half-in- in mid-January, adding that RKO haven't received anv assurance re-| ganda films are being ballyhooed pedite the deal. | ment are concerned. He recalled 
his wife — consider any indie produc- garding the esnteel of pre-release | by the Russians in Indonesia and Distribs are getting their money that only one of 10 books on a re- 
3. N.Y og submitted. Studio produced pix or of high film rentals. Dis-|India. Moscow drive to capture | out at the rate of 400 francs to the | cent bestseller list would have 
%. only six pix in 1952 and has been tribs. on the other hand. say they're | Public interest is particularly in-| dollar. There is an agreement) been acceptable for picturization. 
on com- Rony vg go for months as a not quite sure just what the dissi-| tense in India, according to Maas, | among the companies not to make} Coyne made the statements in 
ding. ies ol ee en yk og dent exhibs expect them to do | (Continuea on page 51) (Continued on page 51) answer to an editorial in the Ham- 
in Wake of Howard Hughes’ sale of - | mond (Ind.) Times, which criti- 
» his controlling interest to the = $$$ ——_— ey Ci7ze what it inferred as an over- 
Y. Ralph Stolkin syndicate. Vaca ai ‘emphasis. of sex. in. Hollywood 
Mid-January starters are “Ari- | . product. “Island of Desire,” 
zona Territory,” being produced | . British-made United Artists re- 
by Edmund Grainger, and “Second lease, was singled out by the paper 
Chance,” produced by Sam Wiesen- for particular criticism. 
thal and Irwin Allen. , 


: Coyne listed a number of films 
Pj Se T N i XxX W E E K I which, he said, — be regarded 

|as of top moral calibre by the 
icket ll Coast Ozoners . | daily. And speaking generally, he 


In Projectionist Fight | drew attention to the Production 


| Code and the strict manner it's 
, adhered to by the producers. 
11 ozoners of Pacific Drive-i the COMPO exec stated: “The mo- 
e-in The- : > 
atres, Inc., as the firm brought in tion picture industry is without 
non-union projectionists o open cS | companion as it faces its problems. 
houses shuttered in fight with Mov- iS ee ae ae 
IATSE, Sores RAS. 2am e | its finest efforts are bound to leave 
Uni : 'a fringe of dissatisfaction in the 
in booth” fighting to put two men n n LV A rT as @ | Tr ‘vast area of appetite and intellect 
first 1 whenever an ozoner plays | f flected in its audi 5.” 
conven (Same requirement as for |B ene we mumemens 
Onventional theatres), already has 
Placed the chain on Central Labor 


unl’ unfair list. While fight Tt Kanin-Gordon Write 

ed 10 ain continues, union report- . 

tured new ‘iiveiae either signe- Musicomedy for Col 
pacts with two-men . 

Clause or agreed to terms, and will Hollywood, Dec. 30. 


tign shortly, meanwhil ‘ Garson Kanin and Ruth Gordon 
e being al have handed Columbis “A Nice 


3) 


| 
Stock 



































Owed to operate. 


/nusual angle of Pacific’ | Place to Visit,” an original comedy 

} Sign is that three of poe ove , with music, the first of a series of 

ved Supposedly day-dating with |] originals they've been signed to de- 
: * Conventional houses on Para- | liver to the studio. 

ount’s “Road to Bali.” Big a tentative April 14 
start. No cut assignments yet. 
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Switch 
J ites Rank Pic Title 


A Rank film. “ : Richard Greene and _ Willia 
Question,” in some” Woman in ‘Shiffrin purchased “The Promise” 
ates , me _ pre-release | 

S is being swi es from Mildred Cram and Alfred A. 
Angle< 8 tched to “Five / 
4 gles on Murder.” Columbia i | Knopf for filming in Italy, with 
stributing, . umbia if —— =i, Greene starring. 
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The Jazz Singer “Four Leaf Clover,” “String Along The Man With the polished Performance as the 9 
(COLOR—SONGs) With You,” “Breezing Along, Grey Gleve ‘rench: detective while Anouk has €sser § 
. “Just To Be With You” and “Birth “The M With the Gre only a smali bit as a Paris street- ’ 
Of The Blues,” used by Thomas in a oy (LU dal Gene Walker, Felix Aylmer, Herbert 
Danny Thomas, Pegsy Lee a nitery stint, are wel] done, being ym Mey | eet - #t sched Lori and Lucie Mantheim head an ® ° 
in sentimental drama with very effective scenes featuring a rigio), Italian Import sched- imposing list of supporting play- 
songs, remake of 1927 Al Jol- lullaby and reprise for heart-tugs,} uled to open friday, (2) at the fers. Film is competently directed Il- On, Hi 
son Vitaphone film hit; fen- | with Mildred Dunnock as his} Cinema Verdi, N. ete Te ee French from his own | 
erally okay but spotty box- mother. Synagog sequences are | banter Fs Abn ye fl ae , Script. Camera work by Otto Hel- | 2 
Office prospects. movingly used for chants and | 7€n0a in the issue o une 8, ler is above standard. Myro. 
|“Kol Nidre,” and there's also an | 1949. Hawk appraised the ————__.. 9 FED 
ms » fective -assover service. Giulio Manenti Production asa | ‘ ’ P } 
Hollywood, Dec. ee. i¢ es home Passover se | “routine whodunit dressed ux Young ¢ hopin 
arner Bees, oo A Fh oe. Franz rv a hist with music . .. it. makes for (POLISH) Chicago De. : P 
an Production. Stars Da ‘urtiz,| Pecting his son to OlloW in his we a ontertsin. = , fais: Ohi teetaan 7 : 
egy Pe y Michael Curtiz. 5 ‘ Okay lightweight entertain irtkino release of Lod; Film St 30! Lesser is the late e 
Bese Lee Prank tee, ronal Stern, | footsteps, but the updated plot has | ment.” : Production. — Stars Czesia Wollejko. | So Hesser is the latest Dry 
Lewis Mieltzer, from play _ by » Samson | Thomas returning from two years | Reviewer added that direc- | Aleksandra Slaska. eee. by Alex- | tg Jump on the three.ai wt 
Raphaelson: camera (Technicolor). Carl in Korea With show biz in mind. s . « ; b. Sa ; pander Ford. ~raenpiay. Ford; epee ihe a alam ' 
Guthrie: editor. Alan Crosland, Jr.- musi. | es “ fa f: oes di: tion and camerawork are good J: roslaw Yuzar. K. Choe ura: chorec fra-} bandwagon which 
cal numbers Staged by LeRoy Pr nz; | He breaks With his ather, an i but acting is only “SO-SO ee phy Feliks Parnell. At Stanley 7 Cc nerame and furt? €erupte 
songs, Sammy Fain & Jerry Seelen, Zoes to New York for a precarious Th par Rom i} a oT nhnwes } Starting Dec. 24, 52 Running ting _ : Be d Ae 
Richard Rodgers & Lorenz Hart. Al Dubin ‘areer ‘hing ith the he] f ough nandiec ae ve a? MINS. Pationul vis on’ By ana D 
chard Rodger: : iylva. Lew | Career-launching with the help Of | isn’t the kind which foreign al va ; ei Waianae J 
& Harry Warren, B G. DeSyiva. : = oe 7 2 Frederic Chapi Czeslaw eiko |... pilO mete ur of the 
Brown & Ray Henderson. Cole Porter, Miss Lee, already established. Miss | audiences will take to easily, Konstancia Gladc Wska Aleksandra Slaska | He's Collect EE s 
Pegss Lee. Tradeshown, Dec. 30 Run-! Dunnock’ and Alex Gerry, as Un- | ; Sonat] Americe Prof. Elsnei }. Kurnakoweiz | g ‘oped b tereo-Techn f 
ning time. 106 MINS. 7 ad ‘ne but the South American Joachim Lelewet T. Bialoszezinski | developer 
or +G iding Danny Thomas cle Leuis, both very good. ogg UP | market offers a Chance | Princes Czartoryski G. Buszynski | London. v ch were Miroduce 
gerry {Golding tae eer 1 the ties with home, until Thomas | Italian Films Export (LF.E.) | Prince Lubecki S. Butrym | ae uced at the Dettie.s 
Mrs. Golding CRE Mildred Dunn <k | Pives up. and decides to follow his | is distributing in the U. Ss. } T. Woke iechowski nes ‘ Smialowski i the ints dls ~SBags ] 
Cantor Golding «2... Eduard phe father. However, the stage lure is| * a ; sd n aa oe ae * en Britair and subsequent}) loa 
ae a rere y | : | <csssiene- msn isomer = ———— . Zale “itesees od, Bietrasskiewier | P oes ; 
Decks tents Lovackare pms Gerry pacutually too great and the | | Novosilisoy “""""""* I. Pictraszkiewiez | num er of Major European (ij :e< 
George Milier 2.050507" eA pa father, heart-broken, Teads the | ticu'arly since up to then “Rogue's M + Patented prttees F Rinaliszewaki } feos ock grosses. With the present 
Rabbi Roth iene epeaa Haro 4 Gordon i.2ddnish | Service, indicating his | March” has failed to be more than |? Gan ruste wk PF eoslow shi | WW ge three-dimension., : 
Pil ‘ctevens PPM htt! Smith | feeling that his Son is dead. | conversation piece and a docu- | Zuska S. Kreczmarowa | ! is, too, should de well. It ig 
Yvonne Fine giteeig?s Anitra Stevens | Thomas begins to rise in show biz | mentary on life and Sripes in a} Allie ie, currently making its commereiay 
a > - athar . an 6 a . . x mn reial 
and is forgiven by his father when British -reciment circa 1890. Da- | (In Polish; English Tit es) debut in Chicago, with Lesser 
Warners rushed this remake of | the latter feels death near. Wiping | vis’ direction at times fails to | inter tes on ut | Frede holding U. Ss distribution erp 
Al Jolson’s 1927 Vitaphone film hit Out pathos emphasis for a happy tighten the proceedings. Scene | 0! rie this ; athe of the * “ Lesser incident; lly. has ty > full. 
for local Academy qualification eX- | ending. _ | When Lawford is drammed out of >olinh production niade in Z, | length features in mind to f; 
citement. New version is still sen- Louis F. Edelman’s Production is ! ihe reglinent comes acrose very - aC al 


love-' the first being “The Runaw; 
Chop- | Train.’ scheduled for Shooting next 
cely be) month. 


; : ci»? : : j . . Pola { generali, ack 
timental, sometimes overly so. A Plushy, Michael Curtiz’s direction | well and has emotiona} _ punch, | F'o! “?- ite ies oe 
drama with songs Amportantly | mixing heartwarming touches With | March Played by the regimental fs $< a Hh i Tt vik 
Spotted with beautiful Technicolor the tearjerk flavor of the original | band during the cashiering cere-|in compositions . Wil 


Cloaking, it has names of Danny Play. It’s Screen-scripted accept-| mony is the one that gives the pic | limited to 'U. S. arty the or "ome “Bwang’ icon, like the Arch Obx er 
Thomas and Peggy Lee to steer it ably, but it’s still old-fashioned | its obscure title. Aiberto Colombo’s pealing to music # . — : why 7, Uses Polaroid 
towards a generally okay reception sentiment despite the updated | musie is Properly unobstrusive. foreign-language spo es a Ss. inc gection, _howevs r. is 
although overall prospects are | plot. Technical work in lensing, ! Hift. .| The formative yee £s of Chopin, ! with stanc ard theatre Projectors, 


spotty. Some situations hold solid and music direction are good. | from 1825 to 189¢ 


| ete ri comprise the ' Synchronized With a Special rigging. 
Outlook for this story of a son who Footage js overlong with too many | The Man Whe Watched background for *¢ 
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e picture. A;In addition, a SPecial-size cre, n 



















“ati : > later ith a metalized surface is re. 
refuses to be a seventh- eneration | climaxes. Bro : little of his my from the later | wit is 
cantor, and prefers to coon his } — —__. 4 i Trains dew By | period in his jif are also included. | quired, but the screen can also be 
mark in show biz. In other spots, | R “s March (BRITISH—COLOR) Director Alex. @ider Ford has Cts. | used for flat Projection, 

. returns will be more average. ogue's } i | Played inger ty im the way he; These shorts were not made 





Miss Lee, in her first feature 
film lead. Sparks the song offer- 
ings in sock Style, and is Okay in 


Anglo-American w hodunit i rings in the 
Routine semi - action feature | d US 
with modest ey tential, may do fer some U. . theatres, getting aw 


tion of ce 
the acting demands as a musical} sere release of Leon Gorden produc-} p,£"8 Films release of « Raymond Stross | certo jp 
‘ho loves and} tion’ 


d | Production in association with Josef} .~: 
Comedy-record star w Stars Peter Lawford. Richard | <nogue Productions. Stars Claude Rains, | Injected 
promotes the career of Thomas, a| Greene, Janice Rule; features Leo &. Marta Toren, Marius Goring and Anouk: | farewe’ 


. Carroll, John Abbott, Patrick Aherne, | ¢ ‘ Aici le 4 
cantor’s son. Latter is excellent in | John Dodsworth, Herber: Deane Has. and Felis sreert omy Lucie Mannheim Etude 


: - ‘ ¥lmer. Directed. by Harold | 
# sentimental part, making the most | den Rorke, John Lupton. Directed by Al-! French. Ser : 


~ J 
c Screenplay, Harold French; | erfe 
vers : ‘ker c lan Davis. Sereenplay, Leon Gordon; | mera, Otte Heller: ic, F Ll: | Che 
of sex oe on gene ee } nee Paul C. pores: c ~ ew “sae | salar Techn nod mAt Gaunnone nel: C 
quences, as w SCit~ Uuggiero: music, Alberto Colom be. re- . P 


from stilted introduc- | 
sitions. Thus the Con- | - yy 
Minor is dramatically | Tri-Opticon 
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hopin piano Sessions, | Specifically to achieve Spectacular | 
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as the key piece at his| ‘COLOR; BLACK & WHITE) 
Warsaw concert. And the . Thalia Preductions-Sol Lesser release, 
Mas inor serves as a pow-| b gpttelewea “ar resect ensues 
musical background for} Dee. 25. ‘52. Running time, 45 MINS. 
in’s “vision” during his an | oteenwiesqmeme 
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: } ai . 7 . | Market, London. Running time, 80 MINS. | > s : ‘ he - 3 : . in Oh ‘ 
ing to his Songs and three Standard | viewed in N.Y: Dec. i7, °52, Running | Kees Popinga ...... Claude Rains | S gersaw at the height of & os effects. bee = Cinerama, but nat Arg { 

ines. “South Pacific Islander.” time, 84 MINS. rfore | Cutt oso" ahi es Nightingale /« #lorm. Another example is “Hulan-| tri-optica process in a well-in- 
routines. “South Pacifie Isla n | {aPt. Dion Lenbridye.. Peter Lawfora | ¢ eben rh oe “ ! 
« * Lobster” and “Man | Capt. ren... ‘Rie : ae ag MOPS as Felix Ayduner a, a Chopin song written to lyrics | tegrated fashion, After a quick ey. 
Life of a Lobster and "Man on | Capt: Thomas Garren... Richard Greene | Jultus de Koster, jp Herbert Lam rag es. “fat : . sn ol P 
us.” | jane Wensiey .. Janice Rule | juice de Koster, Sr.’ Giny, MeLaushin by Stefan Witwicki, which is effec-| planatory color description as to 
Miss Lee walle Ss “Lover” for | Col. Lenbridge Ph. eo G. Carroll Seeder - Marius Gort: 4 | tively done at the elaborate New | the other oncoming Shorts and 
aah ae P om Meret Bisiensen <..2. “Sonn dherms | Mrs. Popings ”*.1.7"**: Lucie Mannhe Year's Ey ty What is involved there is a black. f 
her top solo, as well as “Just One Maj. Wensley _|...."""* Patrick Aherne Frida Popinga ..‘"'*** 4 Joan St. ¢' ears Eve party, and-white eiche’ * tm 
Thos ings” Sh joins | Maj. MacStreet .. 1)" *" John Dodsworth Karl Poping; Se obptite he sbi . >uf Ther : } t | #nd-w ute, eight-and-a-half-minute ei 
of ose Things. She join Pinga +seeses. Robin & nere are some attempts at | : : 

: , oon, PEED 6s Coccsecta... Herbert Deans Michele ¢ -- Marta ¥ #Pren|  * eet ee . “s/ Teel which further explains the 
Thomas on a reprised “This Is A Maj. Fallow "°° °"""*"* Hayden Rorke Train Conductog °°""""*** Michew lain | 2ction, especialiy at the Ney Year's | system and has some wonderful re 
Very Special Day,” and “Living | Lt. Jersey VILL rtt s+ John Lupton | Frain ME ieee an @caex Eve party, when young Patriots | shots of the Londo Zo It's he 
The Life I Love.” also used as a Coit ent g Tht et eeecees 7. + , eo LOO lahat Ferd: Jayne | force a detective to drink himself | that the § wi i a £00. It’s — 
fadeout tune lus “Hear Music -pl. oe Re eS arles ya Jeanne OR 6 tine oe enn mat Anou | under the table and fairly well at the rsi rea sense of depth is 

Mu » Pp : nn Gen. Woodberry.) 77°" "* Jack Raine Plainclothesman |.’ '***** Ro J Purcell ie, a fairly re achieved, with Seals Salloping and 

Now.” Although film “Of show] Emissary fry, ‘71°ttt++: Richard Hale | (3) Toy T apy Mie, Hela ranen | staged mob scene “s insurrection | splashing almost into the fr t 
biz background. Production num- Ph o0ooiitpistesees Skelton fanart wre rican Businessman Mae Macert? | breaks out in Warsaw. Plot strives — = oe on Hi; 
bers are only CUED ee earest | MeGinty “i tiittitseeee Sean MeClory | “T®: Lucas ..... “ar _ |t© point up the fight for national | S©@'s. Ps 

ing the Carousel Staging of Alex Rodigg trttteteeeees. potto Waldis Si stale oe att sing color | independence, but the revolt is not | However, the fullest Success of 

Special Day and party-girl scene | cap’. F Harviiy 00°" Leste pereneh Pa. 1B cas » ples - the ma. | Clearly projected. ithe _Spottiswoode Jnvention is 
backing Miss Lee and Thomas on Brig. General ...)°""** Lester Matthews | 2 an intriguing yom f thi wi] Czeslaw Wollejko makes a highly | 7chieved in “Royal River,” done in 
,What Are New Yorkers Made — por selling qualities , hr eew | 


While it | effective Chopin. He gets 2 heat | Technicolor, Technicolor on a flat 


af , ie yj , afi Angl A S 3 7 scree ; « . > ° re j 
Of.” Medley of such Oldies as! This entry goes far afield to ’o-American _ fidky inal Georges | assist from Halina Czerny-Stefans- | *C7€€M is an enhancement: jy e it 








| ace i Varies from the or , ) iS a necessity. Flowers see: to 
ee LL | norte at are fallen tor fo Simenon story. thi. eeps to essen-|ka ‘unbilled, off-screen), whose | have z living ‘quality, aided by the ° 
The Jazz Singer | on houses and are reminiscent’ at | tially the same itive  earacter | Pianoing is Seen. She pin | S¢8e of depth. The river bank B | 
a . such classics as “Gunga Din,” much | @bout whom tix entire plot re- winner of an international Chepin | Sems to be an actual border o; the Uni 
( Bxcerpts from the review lof the picture moun slowly. It |Volves. Pic has lid boxoffice po- | COmpetition in 1949. Aleksandra | >“ : 
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by the late Sid Silverman | F tentialities for 
(Sid) of the original Jolson | has a modest b.o. potential. 


-&. |. Rogue's March” isn't a particu- | 4nd is strong ex 
Vitaphone film: | larly fitting title and tend< to ob. | ide Popular st 
Jeane. Wiser i, Production Arcnie: |Scure the fact that this is one of Trains,” w 4 


the home market Slaska, a comely blond, Plays 4 ere d Is Around” is . 1G 
ugh to merit some |COMposer’s first love. Other roles | “Aroun =. ous ae ae 


owing in the US. |are nicely played. | minute depiction of Various geo- 


‘ : ; 4 ; | metrical figures dancing back and 
~h was produced inj Ford's direction IS excellent, s rm gl le 


. Se ae : ‘ rule forth in rilliant color. However, 
tion. Stars Al Jono” feapaes nae those pix about the traitor son, | @ssoviation y ymond Stross. though his Scripting wavers atit j 


~ - : here is an nnatural quality, 
cAvex and Warner Olan. Adamo j Who isn’t a traitor at all, going |™arks the eg Ay Of Josef Shaitel times. Lensing by Jaroslaw Tuzar | which becomes, % Tittle ‘tiring 
; ’ ie by Sr the wars in India before the | into the Br gjish: alm Production | and K. Chodura is topflight, Music, ' although the musical bar kground 
finn 7d. Camera, Hal Mone; 42 turn of the century. There he sees | field. Joint they have fashioned | naturally 4 Strong asset, is plaved | ronducted by Muir Mathieson sdds 
tions, Jack Jarmouth: scenario, Aj- ! action galore, rescues his regiment /4 Picture ¥i Bh an off-the beaten- | by the W lener Symphoniker and | to the sprightly gZoing-on. 
-s York, taice ears See. a tee with feats of 8allantry and Wives | (ack theme, The seript does not ' Poznan Philharmonic. Wear. | , 
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: onsistent A : The last of th elections is a 
Rurning time. €8 MINS. | Out his disgrace in the eves of his | ronsisient’@ keep to the expected ——_—_ | black-and-white ballet which une 
Jakie Rabinowitz ' officer-fath sh level but # the skill of the artists oa. thee : ae 
oMlicer-father y 0, of course, | Ne li idi happilv ims out that tri-din:en- 
(later deck Ropin Al Jvisen | ieariis: that hia som wu as innocent { losses <>" cr some of the WwW riting le ‘Berend as po s tle ‘ : . 7 
rary Dale play Me i voy ‘all alon ae . ae defects The basic Situation jc : Zurich, Dec. 23, | sional” films for the tep Pa 
Sain fe tabinow!:s eearmer Caand rrr iliar, | @droitiv@l handled while cic. a: Praesens-Film release’ of Praesens | Should have color. Story of “The 
Sara Rehinowitz | wagenic Berreser | Ii the Story line sounds familiar, | adroith ee While slick edit- | (Lazer Wechsler) Production, Direcied by | Black Swan” brilliantly terped by 
) Joe? Novenbiact ose nn it must be said that Leon Gordon, ing gifs the story forceful SUS-} Luigi Comencini, Screenplay, Richard F ; é 


| Schweizer, based on Johanna Spyri story: | Beryl Grey and John Field of the f 
figure in the Simenon noy- | €2mera, Emil Berna: music, Robert Blum; | Sadler's Wells Ballet, palis by 
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. | editor, Hermann Halle le "is i y ‘hnicol 
is aude Rains. loyal chief With Heinrich Gretler, | Feapeatison with the Technicolor 


Jakte (13 yeore old) Bobete Gordon | Who doubled in brass as Producer | Pense 
wi OE wees, Richard Turker | and writer, has done it up ele-; ™ 
andl Billings... Wiliam Demactt | gantly to hide its structural weak. | el 

LS «tas 


Elsbeth Sig- a] Wi I iol ings that 
: Se r ; . , i i, Thomas Klameth, Willy Birgej, | Teels. ith the Fic’ trappings t! j 
a? oe failing =) qesses. Where the beginnin of | Chek to a firm of Dutch merchants, | mund, Th Guenther. ‘elope 

Belting . Anders Wendote | tie pie heres ++ on a | Bose world of honesty and integ- | Anita Mey, Theo Lingen, Isa Guenther, / Could envelo the ballet. this 
—_——~ and amidst a maze of dialog. the?" Rainer, Walburga Gmuer, 


dance-iovers, Zabe. 
idtinniinanpames. 


.ndoubtedly the best thing | second 1uip ‘anes Place in ruggee | pehat his boss has nore, misappro- | Axel, Mubitay, sacs pares aa 

itsphone has ever put on the | Indian mountain terrain where ecuting the company’s money to! mang® iy Abele Zurn’ kare, oo 
screen. The combination of the hostile tribesman lurks behir | keep a French woman in luxury. | 100 MINS, 
reiigious heart interest story every bush and boulder ' But this meek, dutiful Servant, I io 
and Al Jolson singing “Kol Cast, headed by Peter Law? rd; who all his life had Watched the n Swiss-German) 
Nidre” in a Synagog, while his Sporting a discreet mustache, 
father is dying. and two 'forms above the Script, with 
“Mammy” lyries as his mother (|G. Carrell Particularly goog 
Stands in the wings of the Standard but always effectir 
theatre, and later as she sits | as Lawford’s father. Janir 
in the first row, Carry abundant _ looks cute and her funct 
Power and appeal. Besides | stricted pretty much to ¥! 
Which, the finish of the | being just aout the or 
“Mammy” melody is al«o the in the pie. Richard Gree 
end of the Picture, with Jolson | little to do, and John 
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a natural gift for acting as well as 
an unspoiled charm. 
. | trains £0 by to allur ‘aDpitals Because > firs “ae Other erformances are equally 
r ' alluring capitai< “cause the first Praesens ro- pe 
Leo | like Brussels attd Paris. Ay duction in more than 18 mothe sitisfactory, Top honors go to pee: 
in a} he discovers hic boss is running off | ‘last one. Four in a Jeep,” was | War Swiss character-player ~— 
role | with the firm's money. He takes | released here in April. 1951). this |Tich Gretler as Heidi's wee 
Rule | the cash himself 4nd goes to Paris. | has stirred up considerable inter. | and fulitary grandpa. Anot th, 
is re-| where he is involyed in a series of IS here. The story by Johanna j ChUd discovery, Thomas Klame 


: ; Carl Wery, Elsie Atten} fer, F Tan- | o , ati 
) is shattered when he discovers | nar Margrit “Walburgs 2,282 | could have beer. a sensation for 
| 
| 


at. she|implausible but exciting adven-| Spyri, on Which the film is based, | 28 Heidi's playmate is also good. 
* femme | tures with the girl who was at the being familiar to nearly every body : : , -d in the 
© given | root of the trouble. | in this country, the film was prac- Guenther twins who vie Head - 
bott reg-| The whole yarn naturally is fo- tically sold before it even started | suecessful German pic “I 





eLePesedly on a stage and a isters as the Russian ¥ in the | cussed on the adventures of Rains. | shooting for Switzerland. As for | Letty,” turns in & moving poe 
Closeup On the screen as his British War Ofjice , | with the major Parisian sequences | the U.S. market. the Pic appears! 4l as a paralyzed girl who is helpe 
Voice pours through the am- Russian angle sop niently up- developing into an exciting eat and | to have Okay chances although not | t© recovery by Heidi. 
Plifiers, dates the picture sine. it seems, | mouse game with the police. The | uP to par, technically or artistical-{ Technical credits are below ave 

To a firs¢ night Broadway the Czar's intention gs ‘in the Vie- | Dutch boss was killed in a fight.| ly, to Previous Praesens ventures | age. Camera work as well as edit- 
mod that finale was a whale | !orian era were r better than | and the clerk fears he may be un-/such as “The Last Chanve.” “The ling lack Smoothness and continu: 
and resulted in a tumultuous these of his Stali ist successors. _Justly accused of murder. In any | Search” and “Four in a Jeep.” Ajity. Special effects are at times 
Ovation. Jolson Personally has | At any rate. the #._@ssians foment l event he qualifies for criminal pro- handicap for America also is the very clumsy while general produc- 
never been mere warmiy — unrest among the ives and Brit- | ceedings because he 7 


has run off Mact that the r ’ } Values show signs of a modest 

Erected than at this premiere. ish troops are ca d out to quell ‘with stolen money which the girl | the marquee. ~ ne a ee ee Certain overlong sequences 

Geurge Jesse} originaliy did (the disturbances This occasions | is anxious to lav hands on. | “Heidi” was first filmed in Holly-| could stand tightening. Italian 

the show and was supposed to |some very fine ootaze actually | Rains plays the main role of the | wood by 20th-Fox in 1937 as a guest-director Luigi Comencini’ 
have done this picture. Jessel shot in India : , 


; chief clerk with quiet. dignified re- | Shirley Temple starrer. However, | direction is not free of roughspots. 
ds still out on the road in the | Battle sequerffres have a stirring | straint. He may not be ideally cast | this new version: the first one ac-| However, he is the first to er 
jay and doing big business. uality spd py present heth the | but does well with the role. Marta tually filmed in the Story’s natura! | high Praise for the subtle was y 
hen the show first opened on emotions! and suai highpoint of Toren nlays the contrasting char. locale, seems to top the previous | trained and guided the two mop 
ne fast year —, wis the picture, Ag@@re penyeer Allan | acter of the unscrunulous weman one in authenticity and naturai- | pets. 
© story was sed on Javis, vameran Men Pay OFe) and | who Wil ston at nothing to get a| ness, Liitle E f Si i i flaws. hows 
n: now with Jolson u- editor Gene tggiero have out-| srip on manee. ; g e Elsbeth Sigmund. a Despite technical 


She fills the Part / new Swiss discovery, in the title | ever, Praesens seems to have & 
ely doing it, the psyche Sia * | done thermselvefls. Scenes look pa with a vivid and believable charac- | role is a find. Aithough never be- | real ‘Moneymaker in this one this 
Perfect. Sid, histic and hey sock impact, par- terization, Marius Goring Lives al fore facing a cainera, she displays | side of the Atlantic. Mez0. 
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apitalization Set Up of 2New 
Cos. Stemming From WB Divorce 


offecting the divorcement of¢ 
its production and theatre inter- 
ests. Warner Bros. will dissolve 
the present corporation and form 
ty 9 new companies, with the ex- 
pectaiion that the two new outfits 
will be organized under the laws 
of the state of Delaware. When the 
two new firms are formed it is 
anticipated that each new company 
will have an authorized capital 
stock of 5,000,000 shares of com- 
mon stuck at the par value of $5 a 
share. AS agreed recently, Harry 
M., Jack L. and Major Albert War- 
ner will sell their shares of stock 
in the theatre company to S. | 
Fabian. 

Plan 


In 





of reorganization will be, 
mailed to stockholders on Jan. 9 
together with a@ proxy statement 
for the annual meeting slated for 
Wilmington on Feb. 17. 
Reorganization setup will be sub- 
stantially the same as the one an- 
nounced Jan. 11, 1951, and subse- 
quently approved by the stock- 
holders on Feb. 20, 1951. However, 
at the stockholders session in Feb 
ruary, 1952, the shareholders were 
informed that this plan may have 
to be scrapped in light of uew 
developments in the industry and 
in Federal laws. Warner's figured 
it might be able to take advantage 
of the Revenue Act of 1951, which 
contained a “spin-off” clatse. This 
provision. it was pointed out, might 
allow the formation of a new com- 
pany without the necessity of dis- 


solving the present corporate 
setup. 
With no ruling forthcoming 


from the Treasury Dept. WB de- 

cided to proceecg with the old 

reorganization plan which is sim- 
(Continued on page 13) 





Harry French, Berger 
Express Optimism On 
Exhibition for 1953 


Minneapolis, Dec. 30. 

Two local industry leaders, Harry 
B. French, Minnesota Amus Co. 
{United Paramount Theatres) pres- 
ident, and Bennie Berger, North 
Central Allied head, express guard- 
ed optimism and confidence re- 
1 exhibition’s 1953 pros- 
pects. 


French expects to see many 
industry problems solved during 
the ensuing year, but asserts “it 
will take more than wishful 
thinking” to solve them. He calls 
for “determined, constructive ac- 
tion and plenty of it” on everyone 
in the business’s part. He antici- 
pates some really outstanding at- 
tractions in 1953, more of them 
than in any previous season; fur- 
ther favorable development of 
large-screen theatre TV, and the 
extension of third-dimensional pic- 
tures. He’s also encouraged by the 
Progress being made toward re- 
peal of the Federal admission tax. 


Berger feels that exhibition will 

affected in 1953 by the “tough” 
Problem which distributors have 
pblindly created” and which now 
as taken the form of a “creeping 
pralysis —the distributors’ new 
go Percentage policy on 40% to 
ca Pictures. He feels that this 
rm r is “slowly but surely” clos- 
Sheng en = Begpiine thousand 

S which are una 

these tep pictures.” lias 





Kings Dicker German 
3-D System Sans Glasses 


—_ Hollywood, Dec. 30. 
Mnnll Gratze three-dimensional 
, a made in Munich, Ger- 
tro 's under negotiation for in- 
ae into this country by 
P hae Maury King learned of 
» Bae — taveling in Europe last 
ayy f it is found reacy for 
ro ” Kings will use it on their 
- Production, “The Syndicate.” 
bess. |. terence in the Gratze pro- 
5 Polaroid or other 


~ ‘that no 
ses > 
®s need be used during the 


sr 7 
eening, 








Universal Production Chief 


William Goetz 
has his own ideas on 


Production Deals as 
the Key te Budgets 


* * * 


one of the many editorial features 
In the 


47th Anuiversary Number 
of 
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_ Fear of legal implications and 
inability to agree on operational 
details last week again blocked 
realization of a long-nursed plan 
of the circuits to keep theatre tele- 
vision “in the family” by establish- 
ing a program booking office of 
their own in rivalry with Theatre 
Network Television. 

Informal exhib committee met 
at the New York office of its chair- 
man, Robert O’Brien, United Par- 
amount Theatres treasurer. Prime 
topic of discussion was ways and 
;}means of improving 
|TV pic quality. Group never got 
jinto any official talk on_ the- 
|atre TV programming, according to 
|O'Brien. It's understood, however, 
|that the circuit reps did take up 











WB's $7,229,000 
Fiscal Yr. Net: 
Down $2,198,000 


Warner Bros. and its subsid com- 
panies chalked up a net profit of 
$7,229,000 for the fiscal year ending 
Aug. 31, 1952, as compared to $9,- 
427,000 for the previous year, a 
difference of $2,198,000. This year's 
profit was computed after provi- 
sion of $7,700,000 for Federal in- 
come taxes and $550,000 for con- 
tingent liabilities, as compared to 
$9,427,000 for taxes and $700,000 
for contingent liabilities for the fis- 
cal year ending Aug., 1951. 


, Included in the operating profit 
i¢ a sum of $878,000 from the sale 
of capital assets, compared to $1,- 
189,000 for the previous financial 
stanza. Net profit is equivalent to 
$1.46 per share on the 4,950,600 
shares of common stock outstand- 
ing. Net profit for the previous 
year was equal to $1.67 per share 
on 5,619,785 outstanding shares. 
Film rentals, theatre admissions, 
sales, etc., after the elimination of 
inter-company transactions amount- 
ed to $112,422,000, as compared to 
$116,909,000 for 1951. 


Financial report, issued yester- 
day (Tues.), reveals that the loss 
and damage claim from the two 
fires at the Coast studio was settled 
with the insurance companies sub- 
sequent to Aug. 31, 1952, and 
amounted to $4,515,690. The insur- 
ance carried, it reports, was based 
on replacement costs rather than 


(Continued on page 51) 


EXHIBS WORRIED BY N.Y. 
BUS STRIKE THREAT 


Threat of a bus strike starting 
at midnight tonight (Wed.) has 
N. Y. theatremen plenty worried. 
A stoppage in surface transporta- 
tion may cause a heavy dent at 
the b.o. since a sizable portion of 
theatre audiences. use buses to key 
neighborhood as well as the Broad- 
way houses. 

Although subway transportation 
will be available, exhibs feel that 
confirmed bus-riders will not shift 
to that mode of transportation. 
They note that older people prefer 
to sit home and watch television 
rather than undergo a walk up and 
down subway stairs. In addition, 
exhibs assert that parents who al- 
low their children to use buses 
frown on permitting their offspring 
to take unescorted subway rides. 


Balaban Clocks ‘Sheba’ 


Barney Balaban, president of 
Paramount, was spotted at the Vic- 
toria Theatre, N. Y., last Saturday 
(27) keeping a close watch on 
“Come Back, Little Sheba.” 

The chief exec shuttled for sev- 
eral hours between the boxoffice 
and inside the house, where he 
watched audience reaction. He was 
apparently satisfied. Biz was capac- 
ity. 








j}among themselves a scheme to 
book and possibly build theatre 
telecast attractions on their own 
on a non-profit basis. 


Refusing to go into detail “be- 


cause the situation is delicate,” 
several exhib spokesmen later 
voiced disappointment over the 


continued lack of action. They 
had come to the powwow under the 
impression that some definite ac- 
tion would be taken, and they 
came away discouraged over the 
prospects of any joint move. 
Circuits for some time have been 
unhappy with the terms asked of 


(Continued on page 45) 


30 FOREIGN PIX 
IN 6 MOS. FOR 
HOLLYWOOD 


Hollywood, Dec. 30. 

Total of 30 pictures will be 
filmed on foreign soil by Holly- 
wood producers during the first six 
months of 1953, or more than twice 
the number made in the corre- 
sponding period of this year. 

Foreign program for January 
consists of “The Girl on the Via 
Flaminia,” to be produced by Ana- 
tole Litvak, in association with 
Benagoss Productions, in Paris; 
“All the Brothers Were Valiant,” 
by Metro, in Jamaica; “Blowing 
Wild,” by Milton Sperling, in Mex- 
ico, and “Cocobolo,” by Robert L. 
Peters, in Peru. 

February: Metro's “Saadia” in 
French Morocco; Paramount's “Ele- 
phant Walk” in Ceylon; Columbia’s 
“From Here to Eternity” in Ha- 
waii; Republic’s “Follow Your 
Star” in Italy; Edward and William 
Nassour’s “Ring Around Saturn” 
in Mexico, and Wayne-Fellows’ 
“Island in the Sky” in Canada. 

March: Pine-Thomas will film 
“Lost Treasure of the Amazon” in 
Brazil; Paramount “Wings Across 
the Sea” in England; American 
Pictures “Female of the Species” 
in Spain; Warwick “The White 
South” in England, and Dudley 
Pictures “Round the World Week- 


(Continued on page 13) 
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Spain Notifies 
MPEA of Delay 
In Pact's Start 


The Spanish government has 
notified Motion Picture Export 
Assn. member companies of its 
plan to delay the implementation 
date of its new film accord with 
the U. S. distribs from March 1, 
1952, to Aug. 1. Company reps in 
| Madrid have told MPEA in N. Y. 
they are inclined to accept the 
change with the understanding the 
Madrid authorities will speed is- 
suance of import permits. 


Shift is important since, if the 
starting date of the agreement is 
March 1, all import permits would 
have to be issued before March 1 
of next year when a new pact 
would have to be negotiated. With 
the new Aug. 1 date, however, is- 
suance of permits would stretch 
well into the spring of '53. The 
current deal permits importation 
of 100 Hollywood pix, with 40 per- 
mits going to Spanish importers. 

Once the effective pact date is 
settled, MPEA intends to take up 
with the Spanish government the 
question of what should be done 
with the licenses not used up by 
the local distribs. MPEA’s posi- 

(Continued on page 16) 





Legion Raps 4 Pix 
Four pictures from as many 
studios this week were rated as 
Class B (Morally Objectionable in 
Part for All) by the National Le- 
gion of Decency. Metro’s “The 
Clown” and 20th-Fox’s “I Don’t 
Care Girl” were rapped for “tend- 
ing to justify divorce and remar- 
riage,” among other things. 
“Mississippi Gambler” (U) drew 
an objection from the Catholic re- 
viewing organization for “present- 
ing the marriage bond as dissolu- 
ble; sympathetic treatment of 
duelling.” RKO’s “Never.Wave at 
a Wac”’ was said to “reflect the ac- 
ceptability of divorce’ and con- 
tains “suggestive dialog.” 








With the complete organization 
of the Motion Picture Council of 
N. Y., consisting of 13 craft unions 
of the International Alliance of 
Theatrical Stage Employees, outfit 
is setting in motion plans to begin 
negotiations shortiy with eastern 
film producers. Council will seek 
a basic agreement similar to the 
one established by the Hollywood 
Film Council, Its dealings will be 
mainly with commercial film- 
makers and vidpix producers. 

Actually the formation of an 
eastern film council is, to a large 
extent, an IA organizing gimmick 
whereby the show biz union hopes 
to get the eastern film industry to 





N.Y. Film Council Maps Plans For 
Negotiations With Eastern Prods. 


use the services of the various N. Y. 
metropolitan area film unions un- 
der established terms. The basic 
agreement, in all probability, will 
be broad, with details of pacts to 
be worked by each union on an in- 
dividual basis. Each local will sign 
a separate contract although joint 
negotiations will be held for basic 
scales and conditions. ‘ 
John J, Francavilla, IA interna. 
tional rep and chairman of the film 
council, will- issue an invitation 
shortly to the eastern film produ- 
cers for a confab. Whether the pro- 
ducers will deal with the union as 
individuals or as an industry group 





hasn’t been determined as yet. 


Current Chi Run to Determine 
Sales, Prod. Policy on Tri-Opticon 


+ Production and sales policies for 


Tri-Opticon, the British third-di- 
mensional film process, will be “ree 
evaluated” following the current 
demonstration of the technique at 
the Telenews Theatre, Chicago, and 
an engagement scheduled to start 
Jan. 15 at the Pilgrim Theatre, Bos- 
ton. 

That an appraisal of their posi- 
tion would be made was disclosed 
in New York Monday (29) by Irving 
Lesser and Seymour Poe of Pro- 


ducers Representatives, who are 
supervising distribution of Tri- 
Opticon for Sol Lesser. Latter’s 


Thalia Productions has exclusive 
U. S. exhibition rights to the proc- 
ess. 

Screening at the Telenews con- 
sists of five shorts—three in color, 
two black and white — and runs 
about an hour. One subject is a 
travelog while another briefie deals 
with a Sadler’s Wells ballet se- 
quence. Seven-days’ gross following 
the Christmas Day preem will top 
$30,000, according to Irving Lesser. 

At present, Tri-Opticon shapes 
up as a package in which the films, 
a metallized screen, a coupling de- 








vice for interlocking projectors 
and polarized glasses are supplied 
the exhibitor by the Lesser organi- 
zation. It’s envisaged that ultimate- 
ly day-and-date showings may be 
held at 50 theatres. 

Aside from the Telenews and 
Pilgrim bookings, Lesser and Poe 
revealed that they have a commit- 

(Continued on page 13) 


NLRB in N.Y. Hearing 
On Jurisdiction Over 
Brooklyn Theatre Booth 


Jurisdictional dispute between 
two New York projectionist unions 
will be aired before the National 
Labor Relations Board beginnin 
Monday (5). Hassle involves Loca 
306, International Alliance of The- 
atrical Stage Employees, and the 
Independent Motion Picture Ma- 
chine Operators. 

Actually a complaint has been 
brought by the indie union against 
exhib Herman Savage, operator of 
the People’s Cinema, Brooklyn. 
When Savage took over the lease 
of the theatre, previousiy manned 
by Local 306 men, he installed the 
indie boothmen, with whom he has 
agreements in other Brooklyn the- 
atres he operates. The IA union 
immediately installed a picket line, 
resulting in Savage's firing of the 
indies and replacing them with 
Local 306 projectionists. 

Indie outfit therefore filed an 
unfair labor practice complaint 
against Savage. The IA union, al- 
though not a party to the actual 
complaint, is supporting Savage. 
It claims jurisdiction over the the- 
atre on the ground that its men 
operated the booth prior to the 
Savage takeover. 


Pakistan to Modify 
Film Import Duty 


Pakistan government has tenta- 
tively agreed to modify its import 
duty on foreign films to one-half 
anna (1%c) per foot, or a maxi- 
mum of one anna (2%4c) per foot, 
but the method with which this is 
to be accomplished remains un- 
certain, the companies have been 
informed by the Motion Picture 
Export Assn. 

New pact was negotiated for 
MPEA recently by Irving Maas, its: 
special rep in Asia, during a visit 
to Karachi. Pakistan imposed a 
duty of four annas (10c) per foot 
on film imports last Oct. 22. If 
the Pakistani honor the present 
agreement, the status quo will be 
restored. 

Various Pakistani ministries are 
currently discussing two alterna- 
iives. Either there will be a duty 
of a half-anna per foot on all for- 
eign imports, or else a distrib will 
have to pay a half-anna on films 
which do not exceed 500 to 550 
showings and an additional levy of 
3% anna per foot on those that do 
get more than 550 engagements. 
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Rouge’ Hot 276, 


Climbs; ‘Hans’ Mighty $40,000, 
‘Sheba’ Smart 96, 


‘Star Wow 136, Bali’ Great 476 





af 
Los Angeles, Dec. 30. 


A 
First-run biz generally is soaring 
here this holiday week, seat Broadway Grosses 


ly at houses where New Year's 


Eve is included. Largest slice of 
coin going to a single house is be- 
ing taken by “Hans Christian An- 
dersen,” with a mighty $40,000. It 
has city’s top scale and benefit of 
New Year’s Eve. “Moulin Rouge” 
looks hot $27,000 in one theatre, 
without Dec. 31 night trade. 

“The Star” is heading for near- 
record $13,000 at sure-seater Four 
Star. “Cousin Rachel” is rated 
nifty $13,000, “Little Sheba,” smart 
$9,000 and “Member of Wedding, 
a fair $7,000, all in single sites 
with upped scales. 

“Road To Bali” is pacing regu- 
lar-admission houses with fancy 
$47,000 in two lIdcations, and a 
mighty $80,000 or better in total of 
seven sites including three drive- 
ins where first two days were lost 
via a projectionist’s strike. “Bad 
and Beautiful’ is rousing $29,000 
in two houses, one a small-seater. 
“Million Dollar Mermaid” is ex- 
cellent $32,000 for two_ spots. 
“Blackbeard the Pirate” looks 

ood $30,000 in two spots, sans 
ew Year's Eve. - 
Estimates for This Week 

Hilistreet, Pantages (RKO) (2,- 
752; 2,812; 60-$1.10)—“Blackbeard 
Pirate” (RKO) and “Maverick” 
(AA). Good $30,000. Last week, 
“8 Iron Men” (Col) and “Pathfind- 
er” (Col) (24 wk), $12,500. 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,715; 
1,248; 70-$1.10)—‘Pony Soldier” 
(20th). Light $23,000. Last week, 
“Breaking Sound Barrier” (UA) 
and “My Pal Gus” (20th) (2d wk), 
$12,400. 

Hollywood, Downtown, Wiltern 
(WB) (2,756: 1,757; 2,344; -70-$1.10) 
—“‘Abbott Costello Meet Capt. 
Kidd” (WB). Dull $16,000. Last 
week, “Cattle Town” (WB), $11,- 
000. 

United Artists, Vogue ‘UATC- 
FWC) (2,100; 885; 70-$1.10)—*“Bad 
and Beautiful” (M-G). Fancy $29,- 

Last week, in other units. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — ‘Million 
Dollar Mermaid” (M-G). Solid $32,- 
000. Last week, with Four Star, 
“Flat Top” (AA) and “No Holds 
Barred” ‘AA), $23,000. 

Orpheum, Hollywood Paramount 
(Metropolitan-F&M) (2,213; 1,430; 
60-$1.10)—“‘Road to Bali” (Par). 


Smash $47,000. Last week, in other | , 


units. 
Los Angeles Paramount (UPT) 
(3,200; 95-$1.50) —“Sky Full of 


Moon” (M-G), with Liberace head- 
ing stageshow. Okay $30,000. Last 
week, with Hollywood Paramount. 
“Bwana Devil” (Indie) (4th wk), 
$22,000. 

Wilshire (FWC) (2,296; 80-$1.50) 
—"Moulin Rouge” (UA). Hot $27,- 
000. Last week, with L.A. unit. 


Beverly Hills (WB) (1,612; $1.50- 
$1.86)—“Hans Christian Andersen” 
(RKO). Mighty $40,000 or close. 
Last week, nabe first-run. 

Fine Arts (FWC) (679; 80-$1.50) 
—"Come Back, Little Sheba” (Par). 
Smart $9,000 or near. Last week, 
“Promoter” (U) (7th wk-8 days), 


$2,900. 

Ritz (FWC) (1,370: 80-$1.50)— 
“Cousin. Rachel” (20th). Nifty 
$13,000 or over. Last wéek, with 
Globe, “Snows Kilimanjaro” (20th) 
(4th wk), $6,600. 

Four Star ‘(UATC) (900; 80-$1.50) 
—‘“The Star” (20th). Near-record 
$13,000 looms. Last week, in an- 
other unit. 

Canon (ABC) (533; $1.20-$1.50)— 
“Member of Wedding” (Col). Fair 
$7,000. Last week, “Full House” 
(20th) (14th wk), $1,200. 





Broadway Deluxe Cinema Showman 


Robert M. Weitman 


yens for some of that good ole 
showmanship and deplores 


How Original Can 
We Be? 
* *  * 
an informative byline piece in the 


47th Anniversary Number 
of 


VARIETY 








Estimated Total Gross 


This Week $1,029,700 
(Based on 23 theatres) 
Last Year $586,500 


(Based on 20 theatres) 





Bal’ Giant 266 
In Spotty Frise 


San Francisco, Dec. 30. 

Holiday hiz is spotty here, with 
some rain not especially helpful. 
However, “Road to Bali” is doing 
great at the Paramount. “Million 
Dollar Mermaid” is rated husky at 
Warfield while “Against All Flags” 
shapes nice at Orpheum. ‘“Black- 
beard the Pirate” looms big in sec- 
ond round at Golden Gate. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“Blackbeard Pirate’ (RKO) 
and Walt Disney Cartoon festival 
(2d wk). Big $11,000 or near. 
Last week, strong $13,000. 

Fox (FWC) (4,651: 65-95)— 
“Stars, Stripes Forever” (20th) 
and “Never Take No for Answer” 
(Indie) (reissue) (2d wk). Fair 
$10,500. Last week, hefty $15,000. 

Warfield (Loew’s) (2,656; 65-95) 
—‘“Million Dollar Mermaid” (M-G). 
Husky $20,000. Last week, “Apache 
War Smoke” (M-G), 4 days, only 
$5,500. 

Paramount (Par) (2,646: 65-95)— 
“Road to Bali” (Par). Sock $26,- 
000. Last week, “Abbott Costello 
Meet Capt. Kidd’ (WB) and 
“Thundering Trail’ (Indie), $11,- 
000. 

St. Francis (Par) (1,400; 95-$1.20) 
—‘Bwana Devil’ (Indie) (2d wk). 
oon $25,000. Last week, sock $33.,- 

Orpheum (No. Coast) (2,448; 65- 
95)—“Against Al] Flags’ (U) and 
“Yukon Gold” (Mono).. Big $13,- 
000 or near. Last week, “Path- 
finder” (Col) and “Yukon Gold” 
(Mono), $7,000. 

United Artists (No. Coast) (1,207: 
65-95)—“Breaking Sound Barrier” 
(UA). Fair $7,000. Last week, 
“Invasion U.S.A.” (Col) (2d wk), 
6 days,, $4,600. 

Stagedoor (A-R) (370; 85-$1)— 
‘The Promoter” (U). New house 
record of great $6,500. Last week, 
“Quiet Man” (Rep) (7th wk), $2,- 
200 with prices upped. 

Clay (Rosener) (400; 65-85)— 
“Beauty and Devil” (Indie). Oke 
$2,100. Last week, 
Great” (Indie) and “Henry Eighth” 
(Indie), 6 days, $1,700. 








“Catherine | $1 


‘Paris’ Big $14,000, Pitt; 
‘Clown’ 156, ‘Lure’ 746 


Pittsburgh, Dec. 30. 

Holiday perking biz all over 
downtown with “The Clown” at 
Penn and “April in Paris” leading 
the way. Billy Eckstine stageshow 
with “Hour of 13” at Stanley is 
proving somewhat disappointing. 
“I Don’t Care Girl” is just so-so at 
Harris. However, “The Promoter” 
is giving the Squirrel Hill its best 
business in a year, and “Lure of 
Wilderness” is doing much better 
than expected at Fulton. 

Estimates for This Week 

Fulton (Shea) (3,300; 50-85)— 
“Lure of Wilderness” (20th). Very 
good $7,500, best here in weeks. 
Last week, “Night Without Sleep” 
(20th) and “Toughest Man Ari- 
zona” (Rep), drab $3,000. 

Harris (Harris) (2,200; 50-85)— 
“I Don’t Care Girl” (20th). Eva 
Tanguay bio not in the running. 
Lucky to get $6,500, NSH for this 
time of year. Last week, “Grows 
on Trees” (U) and “Raiders” (U), 


dull $3,500. 
Penn (Loew's) (3,300; 50-85)— 
“Clown” (M-G). «leavy exploita- 


tion campaign, with extra space in 

all dailies, and a couple of affec- 

tionate reviews helping new Red 
(Continued on page 40) 


Pirate Rousing 


$14,500 in Cincy 


Cincinnati, Dec. 30. 

Film front is flashing festive fig- 
ures this frame. “Million Dollar 
Mermaid” in big Albee stacks up 
to get biggest coin but “Blackbeard 
Pirate” is comparatively as solid at 
Palace. “Thunder In East” at Capi- 
tol and “Stars and Stripes Forever” 
at Keith’s loom as winners, latter 
being especialiy big. ‘“Thunder- 
birds” shapes up okay at Grand. 
Two houses are pulling sneaks on 
New Year’s Eve, Keith’s with 
“Meet Me At Fair’ and “The 
Stooge” at the Cap. 

Estimates for This Week 

Albee (RKO) (3,100; 55-85)— 
“Million Dollar Mermaid’ (M-G). 
Fine $16,000. Last week, ‘“Desper- 
ate Search” (M-G), 5 days, $7,500. 

Capitol (RKO) (2,000; 55-85)— 
“Thunder in East” (Par) and New 
Year’s Eve sneak of “The Stooge” 





(Par) at $1. Solid $11,000. Last 
week, “Montana Belle” (RKO), 
$9,000. 

Grand (RKO) (1,400; 55-85)— 


“Thunderbirds” (Rep) and “Battles 
of Pontiac” (Indie). Okay $7,000. 
Last week, “Gunfighter” (20th) and 


“Yellow Sky” (20th) (reissues), 
$4,500. 
Keith’s (Shor) (1,500; 55-85)— 


“Stars and Stripes Forever” (20th) 
and New Year’s Eve sneak of “Meet 
Me At Fair’ (U) at $1. Sturdy $10,- 
500. Last week, “Something for 
Birds” (20th), $5,000. 

Palace (RKO) (2,600; 55-85)— 
“Blackbeard Pirate’ (RKO). Stout 
4,500. Last week, “Invasion 
U.S.A.” (Col) and “Pathfinder” 





(Col), $10,000. 





Flags Lofty $13,000 Paces Cincy; 
‘Pony’ 106, Stars 66, ‘A&C 7G, 2d 





FLAGS’ TALL $12,000, 
INDPLS.; ‘CLOWN’ 156 


Indianapolis, Dec. 30. 

A big holiday biz, aided by good 
weather, helped deluxers here to 
nice grosses this stanza despite 
slackening pace over the weekend. 
“The Clown” is solid at Loew’s to 
lead town. “Against All Flags” 
at Circle shapes big while “Stars 
and Stripes Forever’ at Indiana 
looks nice. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—“‘Against All Flags” (U) and 
“The Raiders” (U). Big $12,000. 
Last week, “Steel Trap” (20th) and 
um For Birds” (20th), thin 

500 


Indiana (C-D) (3,200; 50-76)— 
“Stars, Stripes Forever” (20th). 
Nice $12,000. Last week, “Battle 
Zone” (AA) and “No Holds 
Barred” (AA), $8,500. 

Loew’s (Loew’s) (2,427; 50-76)—~— 
“The Clown” (1-G), Solid $15,000. 
Last week, “Eight Iron Men” (Col) 
and “Strange Fascination” (Col), 
$7.500 in 6 days. 

Lyric (C-D) (1,600; 50-76)—*‘‘Biaz- 
ing Forest” (Par) and “South Pa- 
cific Trail” (Rep). Fair $5,000. Last 
week, “Bodysnatchers” (RKO) and 
“Walked With Zombie” (RKO) 











OUT NEXT WEEK 


(reissues), tepid $4,000, 


v 











Louisville, Dec. 30. 

Usual Christmas week pickup in 
film biz is in evidence here this 
session. Houses are strutting their 
stuff with top notch product, and 
wicket pace is lively. “Stars and 
Stripes Forever’ at small-seater 
Kentucky is fine but standout is 
“Against All Flags,” smash at the 
State. “Pony Soldier” at Rialto is 
fine as is holdover of “Meet Capt. 
Kidd” at Mary Anderson. 

Estimates for This Week 

Kentucky (Switow) (1,200; 54-75) 
—‘Stars, Stripes Forever” (20th). 
Excellent $6,000 looms. Last week. 
“Something for Birds” (20th) and 
“Ladies of Chorus” (Col), (reissue), 
$4,500. 

Mary Anderson (People’s) (1.200; 
54-75) — “Abbott-Costello Meet 
Capt. Kidd” (WB) (2d wk). Proving 
popular on second session at big 
$7,000. Initial stanza was $8,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—“‘Pony Soldier” (20th) and 
“Mr. Walkie Talkie” (Lip). Fine 
$10,000 or near. Last week ‘“Hurri- 
cane Smith” (Par) and “Turning 
Point” (Par), $8,500. 

State (Loew’s) (3.000; 54-75)— 
“Against 1 Flags” (U). Indica- 
tions are this one will be leading 
field this week. Sock $13,000 or 
close. Last week, “Outpost Malaya” 
(UA) and “Apache War Smoke” 
(M-G), fair $7,000 in 5 days, 


’ 


K.C. Perks; Flags’ Flying at $15,000, 


‘Ball Boff 146, ‘Rachel Big 13 
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Key City Grosses 


Estimated Total Gross 
This Week ......$3,313,800 
(Based on 23 cities, 201 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year : $1,820,200 
(Based on 21 cities, and 186 
theatres.) 





-_————— 


‘Bwana led 
$40,000, Philly 


Philadrelphia, Dec. 30. 

Holiday hypo is producing some 
12 new bills here this week and 
perking first-run outlets. “Bwana 
Devil” ran away from the field 
Christmas Day at the Aldine with 
the week’s total likely to equal any 
round this season at this house. 
“Road To Bali,’ “Breaking Sound 
Barrier,” “Cousin Rachel,” “Lime- 
light” and “Plymouth Adventure” 
all broke fast. “Stars and Stripes” 
looks okay at the Fox but more 
was expected. “Million Dollar 
Mermaid” also is not quite up to 
hopes at the Randolph although 
nice. “I Don’t Care Girl” shapes 
solid at Goldman. 

Estimates for This Week 





Aldine (WB) (1,303; 99-$1.30)— 
“Bwana Devil” (Indie). Terrific 
$40, or near. Last week, “Face 


to Face’ (RKO), okay $9,500 in 10 


days. 

Arcadia (S&S) (625; 85-$1.20) — 
“Plymouth Adventure” (M-G). 
Trim $13,000. Last week, “Because 
You’re Mine” (M-G) (10th wk), 
$4,500. | 

Boyd (WB) (2,360; 50-99) — 
“Cousin Rachel” (20th). Great | 
$23,000. Last week, “Hour of 13” 
(M-G), $7,000. 

Earle (WB) (2,700; 60-$1.10) — 
“Apache War Smoke” (M-G) with 
Lionel Hampton orch onstage. Fair 





$18,000. Last week, closed. 

Fox (20th) (2,250; 50-99)—*Stars, 
Stripes Forever” (20th). Good 
$21,000. Last week, “Ivanhoe” | 


(M-G) (11th wk), $7,500. 

Ge'dman (Goldman) (1,200; 50- | 
99)—“‘I Don’t Care Girl” (20th). 
Neat $15,000. Last week, “Golden 
Hawk” (Col), $7,500. 

Mastbaum (WB) (4,360; 50-99)— 
“Abbott-Costello Meet Capt. Kidd” 
(WB) (2d wk). So-so $9,000. Last 
week, off $7,500. 

Midtown (Goldman) (1,000; 175- 
$1.30) .— “Snows Kilimanjaro” 
(20th) (11th wk). Pushed to $9,000. 
Last week, trim $7,000. 

Randolph (Goldman) (2,500; 50- 
99) — “Million Dollar Mermaid” 
(M-G). Good $20,000 but not up 
to hopes. Last week, “Pal Gus” 
(20th) (2d wk), $7,700. 

Stanley (WB) (2,900; 50-99) — 
“Road to Bali” (Par). Nice $21,000. 
Last week, ‘Montana Belle” (RKO), 


(WB) (1,473; 50-99) — 
“Hurricane Smith” (Par). Mild 
$7,000. Last week, “Shores Tripoli” 
(20th) “Leave To Heaven” (20th) | 
(reissues), $4,800. 

Studio (Goldberg) (500; 65-99)— | 
“Promoter” (U). Big $5,000 or | 
near. Last week, second-runs. 

Trans-Lux (‘T-L) (500; 85-$1.20) 
—Breaking Sound Barrier” (UA). 
Solid $8,500. Last week, “Happy 
Time” (Col) (7th wk), $3,000. 

World (G&S) (500; 85-$1.20) — 
“Limelight” (UA). Socko $9,000. 
Last week, second-runs. 


‘Bali’ Lusty $17,000, 
Seattle; ‘Hiawatha’ 10G 


Seattle, Dec. 30. 
Biz is perking here this round 
despite plenty of holdovers. “Road 
To Bali” is standout with a smash 








/mount and Fenway is above aver- 


: Kansas City, Dec, 30 
Film houses here are meeting the 
holiday season with stronger prod. 
uct, and climbing out of pre-Chrict. 
mas doldrums. Most opened new 
bills Dec, 24 or Christmas Day 
“Road To Bali” is sock at the Para. 
mount, and will stay a second week 
“Against All Flags” shapes solid 
at Fox-Midwest 4-theatre combo 
“Four Poster” is great at little 
Kimo. “Promoter” shapes smash 
in fifth Vogue stanza. Fox Midy est 
lights up the Orpheum for “My 
Cousin Rachel,” with big round 
likely. 
Estimates for This Week 

Kimo (Dickinson) (504: 65-95)— 
—"Four Poster” (Col). Great $3,000, 
Last week, “Never Take No An. 
swer” (Indie), $1,000. 

Midland (Loew) (3,500; 50-75) — 
“The Clown” (M-G).. Good $13,000, 
Last week, “Outpost in Malaya” 
(UA) and “Storm Over Tibet” (Coj), 
NG $4,000 in 6 days. 

Missouri (RKO) (2,650; 50-75) — 
“Blackbeard Pirate’ (RKO) and 
“Battles of: Chief Pontiac” (Indie). 
Slow $6,000. Last week, ‘The Ring” 
(UA) and “Untamed Women” \UA), 
drab $2,500. 

Paramount (Tri-States) (1,900: 
50-75)—“Road To Bali” (Par). Up 
to expectations with socko $14,000, 
Holds. Last week, “Meet Capt. 
Kidd” (WB), fairish $5,000. 

Orpheum (Fox Midwest) (1,913; 
65-85) — “Cousin Rachel” (20th), 
Big $13,000 looms. Will hold. Last 
week, house dark. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2.043; 
700; 1,217; 50-75) — “Against All 
Flags” (U) with “Rose Bowl Story” 
(AA) added at Tower and Granada. 
Solid $15,000 or close. Last week 
“Steel Trap” (20th) bolstered with 
sneak preview of a new film each 
night to get acceptable $11,000. 

Vogue (Golden) (550; 65-85) — 
“The Promoter” (U) (5th wk). Pick- 
ing up to sock $2,400. Will go a 
sixth, Last week, $1,800. 


‘Andersen’ Wow $30,000, 
Hub; ‘Bali’ Socko 406, 
‘A&C’ 206, ‘Ruby’ 156 


Boston, Dec. 30. 

Flock of newcomers is brighten- 
ing the boxoffice picture substan- 
tially this stanza, with biz perking 
at majority of downtown majors. 
“Road to Bali” at Met shapes bof- 
fo with “Hans Christian Ander- 
sen” at Astor likewise sock, 
“Blackbeard the Pirate” at Memo- 
rial looks big and “Ruby Gentry” 
ditto at the Boston. ‘‘Abbott-Cos- 
tello “Meet Capt. Kidd” at Para- 





age, but “The Clown” at Orpheum 
and State is not strong. “Lime- 
light” at Esquire and Mayflower 
shapes fair with hypoed prices. 
“Stars and Stripes Forever” at 
Pilgrim looks fairly strong. 
Estimates for This Week 
Astor (B&Q) (1,500; 85-$1.50)— 
“Hans Christian Andersen” (RKO- 
Goldwyn). Pegged at top scale in 
town and looks socko $30,000. 
Last week, house was closed. 
Boston (RKO; 3,000; 40-85)— 
“Ruby Gentry” (20th) and “Cap- 
tive Women” (RKO). Slick $15, 
000. Last week, “Two Lost 
Worlds” (UA) and “Unknown Isl- 
and” (UA) (reissues), fair $7,000 


for 5 days. . 
Esquire (ATC) (1,000; 90-$1.25) 
—"Limelight” (UA). Substantial 


evening biz should wind with okay 
$9,000. Last week, house shut 


tered. 

Exeter (Indie) (1,300; _60-80— 
“Breaking Sound Barrier os 
Opened Sunday: (28). Last wees, 
“The Promoter’ (U) (7th wk), bis 
$4,200. 

Fenway (NET) (1,373; 40-89!— 
“Abbott-Costello Meet Capt. Kidd 
(WB) and “The Maverick” (AA). 


(Continued on page 40) 


— 








session at Paramount. “Limelight” 
looks only fair at Music Box. ! 
“Against All Flags” looms big in | 
second Music Hall round. “Hia-| 
watha” is sturdy at the Coliseum. | 
Estimates for This Week 
* Coliseum (Evergreen) (1,829; 65- 
90)—“Hiawatha” (AA) and “No 
Holds Barred” (AA). Sturdy $10,-| 
000 or near. Last week, “Ring” | 
(UA) and “Tromba” (Lip), $7,600. | 

Fifth Avenue (Evergreen) (2,366; | 
65-90)—“Stars, Stripes Forever” | 
(20th) and “Jungle Girl” (AA) (2d 
wk). Good $8,000 after okay $8,- | 
800 opener. . 

Liberty (Hamrick) (1,650; 85-90) | 
—‘‘Zenda” (M-G) (2d wk). Big) 
$8,500 after getting $9,500 opener. | 

Music Box (Hamrick) (850; 65- 
90)—“Limelight” (UA). Fair $5, ' 


independent Exhibiter Leoder 


Harry Brandt 
is bullish on 


Third Dimension and 


Theatre TV 


* * 7 
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000, and obviously disappointing. 
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(hi Soars: Paris'-Vaude Giant 756, 
Flags’ Huge 306, Tri-Opticon Same, 
‘Mermaid’ Terrif 406, ‘Bali’ Same 



































30. .i 
ig the 
prod- 
hrist- 
fs Chicago, Dec. 30. 
Parae 4 Chicago Loop first-runs are go-| 
week, . into the new year with a real 
solid ing With top product all around, 
ombo, bang. ‘ely clear weather and extra 
little sided weekend, the wickets are 
smash | ee merrily. Most tremendous 
idwest spin yy comparatively is the little 
"My fh grosstn a 606-seater, which 
round ber up $5,000 daily receipts 
k tae Tri-Opticon, three-dimen- 
-85 sional shorts and 1s headed for 
$3,000, giant $30.000 on week. = ae 
> fi ‘ The Chicago, with April in 
er Paris” and backed strongly.by Four 
79) «= Step Bros.. an ice revue, others, 
13 000 onstage looks terrific $75,000. : 
‘alava™ Oriental, with Million Dollar | 
> (Col) Mermaid.” is tall $40,000. Stars 
: and Stripes Forever” shapes lusty 
8) we $30,000 at Palace. “Road to Bali 
)) and at State-Lake looks | sock $40,000. 
Indie), “Against All Flags” at the Roose- 
> Ring” velt is heading for a rousing $30,- 
* (UA) 000, Okay $10,500 looms for In- 
’ vasion, U. S. A.” at Grand. “Pro- 
(1,900; moter” at Surf is sockeroo $10,000. 
ir). Up Lone holdover, at United Artists, 
514,000, “Abbott-Costello Meet Capt. Kidd | 
Capt. is holding at big $15,000 in second 
frame 
(1,913; Estimates for This Week 
stat Chieago (B&K) (3,900; 98-$1.25) 
a —April in Paris” (WB) plus Four 
vy. Gra Aces and Four Step Bros. with ice 
9 043: revue onsiage, Heading for great 
inst All $75,000. Last week, “Because of 
| Story” You” ee Bill Lawrence on- 
: ‘ stage $37,000. 
a Grand (RKO) (4,500; 55-98) — 
ed with “Invasion, U. S. A.” (Col) and “Red 
Im each Planet Mars” (Indie). Oke at $10, 
000. 500. Last week, “Cairo Road” (In- 
5-85) — die) and “Voodoo Tiger’ (Col), 
). Picke $8.00. 
oa Jog Oriental (Indie) (3,400; 98) — 
“Million Dollar Mermaid” (M-G). 


Sock $40,000. Last week, ‘‘Break- 
ing Sound Barrier” (UA) (3d wk), 
$9,000. 

Palace (Eitel) (2,500; 98)—‘Stars 
and Stripes Forever” (20th). Beat- 
ing up firm $30,000. Last week, 
“Plymouth Adventure” (M-G) (4th 
wk), $7,000 


000, 
406, 
y 15 


ec. 30. Rooseve't (B&K) (1,500; 55-98)— 
brighten- “Against All Flags” (U) and “The 
substan Raiders’ (UL). Sockeroo $30,000. 
, perking Last week. ,“Hangman’s Knot” 
| majors. (Col) and “Target Hong Kong” 
apes bof- (Col) (2d wk’, $7,000. 
» Ander State-Lake (B&K) (2,700; 55-98) 
se =o sock, —"Road io Bali’ (Par). Smash 
it Memo- $40,000. Lust week, “Snows Kili- 
Gentry” manjaro” (20th) (8th wk), $7,000. 
ybott-Cos- Surf (11&! Balaban) (685; 98) — 
at Paras “The Promoter”  (U). Packed 
ove aver- houses giving this bandbox house 
Orpheum a great $10,000. Last week, “Cabi- 
“Lime- net Dr. Caligari” (Indie) and “Last 
May flower Laugh” (Indie) (reissues) (2d wk), 
d_ prices. $3.000 
“ever” at United Artists (B&K) (1,700; 55- 
ng. 98\—"Abboit-Costello Meet Capt. 
Veek Kidd” (WB) and “Pathfinder” (Col) 
5-$1.50)— (2d wk). Big $15,000. Last week, 
n” (RKO- $16,000. 
p scale in Telenews ‘Indie) (606; 98-$1.25) 
, $30,000. —Tri-Onticon (Lesser). Sensa- 
sed. tional £30,000 is sighted at this 
40-85)— small-seaier 
and “Cap- oq WVonds 'Essaness) (1,073; 98) — 
slick $15° fH Happy Time” (Col). Bright $20,- 
‘wo Lost 000. Last week, “Pony Soldier” 


(20th) (4th wk). $7,500. 


mown Isl- 
World ‘Indie) (587: 98)—“One 


air $7,000 





Summer Happiness” (indie), Real 
- 90-$1.25) happiness at $8,000. Last week, 
Substanti Dancers of Bali” Indie) and 
with okay Blithe Spirit” Undie) (2d wk), 
puse shut $3.000, 
0; 60-80— 


Mermaid’ Fast $15,500 


ier” (UA). 


seek, ° . 
we Dé ln Cleves ‘Flags’ Brisk 
3; 40-85)— 


“apt. Kidd” 


rick” (AA) Cleveland, Dec. 30. 


146, ‘A&C’ Hotsy 1436, 





’ 
| Estimates Are Net 
Film gross estimates as re- 
| ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
— the U. S. amusement 
ax. 


=—_ 
anleeenieanionacaieiaienedantnan 


Pirate’ Powerful 


$8,000 in Mpls, 


Minneapolis,. Dec. 30. 

|}. With the public apparently hav- 
ing trouble recovering from its 
buying spree or Christmas parties, 
holiday week got off to a slow start, 
but gaining momentum as impact 
of some boxoffice aces is felt. “Mil- 
lion Dollar Mermaid” shapes socko 
at Gopher. “Blackbeard the Pirate” 
looks hefty at Orpheum. Most offer- 
ings preemed day before Christmas 
which took in some slow days. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
*“‘My Pal Gus” (20th) (3d wk). Good 
$5,000. Last week, $5,500. 

Gopher (Berger) (1,028; 50-76)— 
*“Million’ Dollar Mermaid” (M-G). 
Boff $7,000. Last week, “Jungle” 
(Lip) and “Mr. Walkie Talkie” 
(Lip), $2,000. 

Lyric (Par) (1,000; 50-76)—“Rose 
Bowl Story’ (AA) and “Feudin’ 
Fools” (AA. Slow $4,500. Last 
week, “Son of Ali Baba” (U) and 
“Army Bound” (Mono), $4,600. 

Radio City (Par) (4,000; 50-76)— 
“Stars, Stripes Forever” (20th) 
| (2d wk). Held at okay $6,000. Last 
week, mild $7,500. 

RKO-Orpheum (RKO) (2,800; 40- 
76) — “Blackbeard Pirate’ (RKO). 
Hitting boxoffice jackpot. Hefty 
$8.000. Last week, “Cattle Town” 
(WB), $4,000. 

RKO-Pan (RKO) {1.600; 40-76)— 
“Pathfinder” (Col) and “Target 
Hong Kong” (Col). Lively $5,000. 
Last week, “Park Row” (UA) and 
“Confidence Girl” (UA), $3,500. 

State (Par) (2,200; 50-76) — 
“Abbott-Costello Meet Capt. Kidd” 
(WB). Surrounded by array of 
comedy shorts to attract kiddies 
and family trade. Fair $5,500 or 
near. Last week, “Hiawatha” (AA), 


$5,000. 

World (Mann) (400; 65-$1.20) — 
“Prisoner of Zenda” (M-G). Great 
$6,000. Last week, “Angelo” 
(Indie), $2,200. 


Wash. NSG But ‘Stars’ - 
Scckeroo $16,000; Flags’ 
Hep 96, ‘A&C’ Oke 106 


Washington, Dec. 30. 

.Expected holiday boom failed to 
take shape here, although biz was 
nicely up over preceding session's 
rock bottom low. The four-day 
government workers’ holiday 
proved to be bonanza for travel 
agencies and department stores, 
rather than the px biz. Week’s 
takes, which reflect three days of 
holiday and weekend scale, are 
generally about average for nor- 
mal sessions. One of bright excep- 
tions to general disappointment 
along main stem is “Stars and 














| ‘Clown’ Sturdy $20,000, 
St. Loo, Promoter’ 136 


St. Louis, Dec. 30. 
Bolstered by Xmas Day and 
good weekend trade at mainstem 
houses, business is perking this 
Session. “The Clown” is soaring to 
smash total at Loew’s, best show- 
ing at house in recent weeks. Entry 
of Shubert as a first-run with 
“Limelight” was not auspicious. 
“The Promoter” shapes solid’ in 
two spots while “Stars and Stripes” 
looms good in second round at the 
Fox. “IT Don’t Care Gift” 

looks nice at Ambassador. 
Estimates for This Week 


75)—“I Don’t 
and “Stranger 


Care Girl” 
in Between” (VU). 
Frontier” 
Bobbysoxer” (RKO), $10,000. 


and Stripes” (20th) 
Sky” (20th) (2d wk). 
after lusty $15,500 first stanza. 
Loew’s (Loew) (3,172; 50-75) — 
“The Clown” (M-G), 
Last week, “Prisoner of 
(M-G) and “Last 
(Col) (2d wk), $10,000. 


and 


“Flat Top” 
Frontier” (U). 


(AA) and 


Nice $11,000. Last | 


$7,500. 

Pageant (St. L. 
90 — “The Promoter” (U). Great 
$4,000. Last week, 


Money” (U) (2d wk), $3,000. 


Shubert (Indie) (1,500; 60-75)—| 
“Limelight” (UA). Disappointing | 
at $8,000. Last week, house was | 
not on first-run. 


Flags’ Terrif 
- $17,000, Toronto’ 


Toronto, Dec. 30. 

With that holiday shopping lull 
out of the way, town is jumping 
currently. “Million Dollar Mer- 
maid,” in second round at Loew’s, 
and “Against All Flags” at the Up- 
town are running neck and neck. 
Latter is terrific to give the 
Uptown its biggest session in 
many months. In third place is 
“Outpost in Malaya,” re-titled from 
its release in Britain as “Planter’s 
Wife,” with smash total. “My Pal 
Gus” is a hefty newcomer. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
Ride Man Down” (U) and “Hia- 
watha” (AA). Okay $13,000. Last 
week, “Without Warning” (UA) and 
“Michael Strogoff’ (Indie) (re- 
issue), $9,000. 

Eglinton (FP) (1,080; 50-90) — 
“Tales of Hoffmann” (London). 
Nice $6,500. Last week, “Hour of 
13” (M-G), $5,500. 

Imperial (FP) (3,373; 50-80) — 
“Lusty Men” (RKO) (2d wk). Hold- 
ing at big $9,500. Last week, 
$12,000. 

Loew's (Loew) (2,748; 50-80) — 
“Million Dollar Mermaid” (M-G) | 
(2d wk). Smash $18,500 and top- 
ping last week's $17,800. 

Odeon (Rank) (2,390; 50-90) — 
“Outpost in Malaya” (Rank). Hefty 





$15,000. Last week, “Bonzo To 
College” (U', $6,000. 
Shea’s (FP) (2,396; 40-80) — 


“Abbott-Costello Meet Capt. Kidd” 
(WB) (2d wk). Oke $7,000. Last 
week, $9,000. 

University (FP) (1,558; 40-80) — 
“My Pal Gus” (20th). Stout | 
$11,000. Last week, “Snows Kili- 
manjaro” (20th) (7th wk), $6,000. 
Uptown (Loew) (2,743; 40-80) — 
“Against All Flags’ (U). Wow 
$17,000. Last week, “Because of 
You’ (U) (4th wk), $6,300. 





20th Century-Fox Veepee 

Charles Einfeld 
believes ina 

Big Penetration 

Ballyhoo to Achieve | 

Big Grosses 

* - * | 

an interesting editorial feature 

in the 





47th Anniversary Number 


ARL 








se 40) intvliday crowds are swarming oe es Phas — ‘ 
° amusement sector again to | Columbia. It did Hons shi 
a ak up grosses j Christmas night biz. “Prisoner of 
a terrific ah houses that took Zenda” is holding up strongly in 
leader “Million Dollar Meo” yp second stanza at Loew's Palace. 
1 j - : é “ » ” rf 
dt State, "®...the — mazuma for my All Flags” shapes fine at 
ap. 4s and Stripes For- ore if 
Hipp isn't running up iho for Estimates for This Week 
“Acaine,  \)\00KS Okay. Palace's} Capitol (Loew's) (3,434; 55-95)— 
on and “Meet x | Flags” shapes brisk.| “Everything I Have Is Yours 
looms Tae Kidd" at Allen|(M-G) pis vaude. Pleasant $18.- 
V Estiy 000, but not up to holiday stand- 
Allen yet’ for This Week ards for this big house. Last week 
Meet C5) a ce eee “Something for the Birds” (20th) 
, ALC ) i ’ stz ' 
jal features nt 00, le ( week, “Cattle ‘teealt ene show onstage 
Hipp ici Columbia (Loew's) (1,174; 55-80) 
amber M83 —Sinpc RaSement) (3,700; | —“Stars, Stripes Forever” (20th). 
Num 20th, Stripes Forever” | Socko $16,000 or near to top town 
“ASL Wonte >t 4,500 or better.| Stays. Last week, “Snows Kili- 
Indie, sy «,)l0Mtana Territory” |manjaro” (20th) (10th wk), okay | 
rY n, ang »rigand” (Indie), $7,-| $4,000 for final 6 days at tilted 
- ower ' . . scale. 
7EEK O85) __ a ‘Community) (585: Dupont (Lopert) (372; 50-85)— 








, Sinners” (Indie). | 
(Cont | 


‘ued on page 40) 





“Brandy for Parson” (Indie) et 
(Continued on page 40) 
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Flags’-Ray 1206, 





also| Broadway is 





Ambassador (F&M) (3,000; 60-| (many 
(20th) | closed 


“Run for | Christmas 
| history. ) 
Shady Oak (St. L. Amus.) (800; | 27-year-old Roxy high for Xmas 


With Times 
almost like 
starting the 
mas Day, 


Square jammed 
New /Year’s’ Eve 
afternoon of Christ- 
first-run business on 
soaring to the 
biggest Xmas week in its his- 
tory. Combination of clear weather 
and the long holiday weekend 
business’ establishments 
from Dec. 24 until last 
Monday) is credited by veteran 


Good $1,000. Last week, “Untamed | managers with making this pos- 
(U) and “Bachelor and | sible. 


Thousands of servicemen, home 


Fox (F&M) (5,000; 60-75)—“Siars | for year-end furloughs, and many 
“Yellow | more 
Good $12,000 | swell ‘attendance as 11 new bills 


out-of-town visitors helped 


were launched. ‘Hottses, of course, 
are being helped by having both 


Sock $20,000. | Christmas Day and New Year's Eve 
Zenda” | included in this stanza’s biz total. 
Train Bombay” | Result is a long string of new rec- 


ords. Even the coldest weather of 


Missouri (F&M) (3,500; 60-75) —| the year last Sunday (28) failed to | 
“Untamed | hurt much. 


Highest money total for any new- 


week, “Assignment in Paris’ (Col) | comer went to the Roxy with “Stars 
and “Blazing Forest” (Par), mild; and Stripes: | 

| “Ice-Colorama” on stage. 
Amus.) ( 1,000; giant $160,000 in the first week 


with the 
It hit a 


Forever,” 


ended Monday (29) night, biggest 
week in the house’s 
This combo smashed the 


“ ; ay” (TJ | day, too, 
>» > ) | 
$9,000. Lact nck, ‘“Brownieg |. The Music Hall, with “Million 
Version” (U), $4,500. | Dollar Mermaid” and annual Xmas 


stageshow and pageant, is register- 
ing an alltime high for the current 
(4th) week ending today (Wed.). 
The Hall seems assured of reaching 
$187,000 or near, which tops the 
old record by about $7,000. 

“April in Paris,” with Sarah 
Vaughan, Illinois Jacquet band and 
Four Tunes heading stage bill, 
wound up first week at the Para- 
mount with a smash $108,000, one 
of the bigger sessions at the house 
and best at the Par flagship in 
about a year. 

“Come Back, Little Sheba” is 
packing the small Victoria and 
came near the alltime house high 
with a terrific $54,000 in first week 
ended Monday (29). 

“Against All Flags,” with Johnnie 
Ray topping the stageshow, hit a 
huge $120,000 or near in initial 
session ended last night: (Tues.). 
“My Cousin Rachel” is heading for 
a smash $53,000 for first week at 
the Rivoli. “Ruby Gentry,” also 
new, looks to reach a solid $24,000 
at the Mayfair. 

“Blackbeard the _ Pirate” is 
climbing to a great $42,000, or 
close, at the State. “No Time For 
Flowers” looks like big $9,000 at 
the Normandie. “Importance of 
Being Earnest,” "with a giant $12,- 
000, broke the house high at the 
bandbox Baronet. “Hiawatha,” 
another newcomer, looms nicely at 
$7,500 for the reopened Bijou. 
“Black Castle,” with vaudeville, 
shapes up socko $30,000 in an 
eight-day week at the Palace. 

“Hans Christian Andersen” is 
spurting ahead so strongly that it 
registered close to opening-week 
figures at both the Criterion and 
Paris in the past stanza, the fifth. 
Danny Kaye opus hit a giant $57,- 
006 at the Criterion and a sockeroo 
$24,700 at the Paris. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
—‘Limelight” (UA) (10th wk). Cur- 
rent round ending today (Wed.), 
which takes in New Year's Eve, 
looks to hit smash $42,000 or close. 
Last week, $12,000. Stays on. 

Beekman (R&B) (550; 85-$1.50) 
—‘Under Red Sea” (RKO) (7th- 
final wk). Sixth round ended Mon- 
day (29) pushed to good $4,000 
after $3,000 for fifth. “Castle in 
Air” (Indie) opens Friday (3). 

Bijou (City Inv.) (589; 90-$1.50) 
—‘“Hiawatha” (AA). First round 
ending today (Wed.) looks like nice 
$7,500, which is not big for a holi- 
day week. Last week, house was 
shuttered. 

Baronet (Reade) (430; 90-$1.50) 
—‘“Importance of Being Earnest” 
(U) (2d wk). First week ended 
Sunday (28) hit new high for this 
bandbox house at $12,000, terrific. 

Broadway (Cinerama) (1,250; 90- 


| $2.80\—“This Is Cinerama” (Indie' 
| (14th wk). The 13th session ended 
i last night (Tues.) was smash $46.- 


000 or near, aided by. extra shows. 
The 12th week was sock $36,000. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—‘‘Against -All Flags’ (U) with 
Johnnie Ray, Georgia Gibbs, Ray 
Anthony orch onstage (2d wk). Ini- 
tial stanza ended last night (Tues.) 
wound up at huge $120,000 or close. 


{In ahead, “Because of You” (U) 
of | (3d. wk), $13,000, to round out a 
| highiy successful engagement. 


Criterion (Moss) (1,700; 50-$1.85) 
—“Hans Christian Andersen” 
(RKO-Goldwyn) (6th wk). Fifth 
session ended Monday (29) soared 


; 


B'way Terrif; ‘Stars -Ice Show 1606, 


‘April’-Stage 1086, 


‘Sheba’ 54G, ‘Rachel’ 53G, ‘Ruby’ 246 


to giant $57,000, only a step be- 
hind record-breaking initial week 
of this run. Fourth week was fancy 
$35,000, 

Fine Arts (Davis) (468; 90-$1.80) 
—"“The Promoter” (U) (10th wk), 
Ninth frame enfled Monday (29) 
night roared ahead to great $10,- 
£00 after very strong $7,200 for 
eighth week. This just keeps roll- 
ing along, having done unusually 
well through the pre-Xmas slump. 

Globe (Brandt) (1,500; 50-$1.50) 
—‘‘Pony Soldier” (20th) (2d wk). 
Initial holdover week ending today 
(Wed.) of 6 days looks like fine 
$13,600. First week was nice $16,- 





000. “8 Iron Men” (Col) opens to- 
morrow (Thurs.}, 

Guild (Guild) (525; $1-$1.80)— 
|“Leonardo da Vinci” (Indie) (6th 


| wk). Current week ending today 
(Wed.) climbing to around $8,500 
after nice $6,500 for fifth stanza. 

Mayfair (Brandt) (1,736; 50- 
$1.50) —"Ruby Gentry” (20th). First 
week ending today (Wed.) looks to 
hit solid $24,000. Holds naturally. 
In ahead, “Thief of Venice” (20th) 
(3d wk), $8,000, with boost from 
preview of “Gentry” on final day 
of run, : 

Normandie (Normandie Theatres) 
(592; 95-$1.50!—-“No Time For 
Flowers” (RKO), First week end- 
ing ~ es | (Wed.) looks to hit big 
$9,000. Holds. Last week, on re- 
issues. 

Palace (RKO) (1,700; 75-$1.40)—~ 
“Black Castle” (U) with 8 acts of 
vaude. Heading for socko $30,000 
for 8-day week, this bill having 
opened on Xmas (Thurs.), a day 
ahead of usual opening here. Last 
week, “Torpedo Alley’ (AA), with 
vaude, fine $22,000 sans help of 
Christmas, making it a six-day 
week. 

Paramount (Par) (3,664; 80-$1.80) 
—“April in Paris” (WB) with Sarah 
Vaughan, Illinois Jacquet orch, 
Four Tunes, Stump & Stumpy top- 


ping stageshow (2d wk). Initial 
session ended last night (Tues.) 
landed great $108,000. In ahead, 


“Stop, You're Killing Me” (WB) 
plus Janis Paige, Jack Carter, Bud- 
dy Morrow orch (2d wk). $47,000. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO- 
Goldwyn) (6th wk). Fifth stanza 
ended Monday (29) pushed to 
huge $24,700, which is a step ahead 
of opening week here. Fourth week 
was big $14,000. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)\—‘“Million 
Dollar Mermaid” (M-G) with an- 
nual Christmas stageshow (4th wk). 
Soaring to colossal $187,000, new 
alltime high for any week here. 
This breaks the old record of “See 
You in My Dreams” (WB), of $180,- 
600, made over New Year's week- 
end 1951-52. Third week also wag 
socko. Money for fourth week was 
possible by adding an extra show 
starting last Friday plus, of course, 


usual New Year's eve upbeat, 
Holds. 

Rivoli (UAT) (2,092; 70-$2)— 
“Cousin Rachel” (20th). Initial 


week ending today (Wed.) is head- 
ing for a smash $53,000. In ahead, 
“Snows of Kilimanjaro” (20th) 
(14th wk). $8,000. 

Roxy (20th) (5,886; 80-$2.20)— 
“Stars and Stripes Forever” (20th) 
with “Ice-Colorama” ice revue, 
acts onstage (2d wk). First week 
ended Monday (29), and not bene- 
fitting from New Year’s Eve, hit a 
giant $160,000, biggest Xmas week 
in house's history. Broke Christ- 
mas day business record. 

State (Loew's) (3,450; 55-$1.50)— 
“Blackbeard the Pirate’ (RKO). 
First stanza ending today (Wed.) is 
heading for great $42,000 or near. 
Holding. In ahead, “Hangman’s 
Knot” (Col) (2d wk-8 days), $10,000, 

Sutton (R&B) (561: 90-$1.50)— 
“Member of Wedding” (Col). 
Opened yesterday (Tues.). In 
ahead, “Four Poster” ‘(Col (11th 
wk-6 days), okay $6,000 after $4,- 


200 for 10th week of 7 days. Pie 

enjoyed a nice run here. 
Trans-Lux 606th St. (T-L) (453; 

$1.80-$2.40) — “Limelight” (UA) 


(10th wk). Present session ending 
today (Wed.) looks to climb to big 
$8,600 after oke $4,500 for 9th 
week. Nearing end of run. 
Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—"‘Full House” (20th) (11th 
wk). Current round ending today 
(Wed.) heading for fine $6;200 after 
$3.600 for 10th frame. 
Victoria (City .av.) (1,060; 70- 
$1.80'—"‘Come Back, Little Sheba” 
(Par) (2d wk). Initial week ended 
last night (Tues.) was near-record 
$54,009 or close, terrific for this 
small-capacity house. In ahead, 
“Breaking Sound Barrier” (UA) 





(7th wk-4 days), okay $6,000 to con- 
clude highly successful run. 
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Marilyn Monroe. 
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Marilyn Monroe 


gometimes 
ol man can 


learn too 
much about 


: his wife! 
Starring Color by 


Maryn Monroe Joseph Cotten - Jean Peter - Technicolor 


with CASEY ADAMS * DENIS O'DEA / RICHARD ALLAN * DON WILSON * LURENE TUTTLE * RUSSELL COLLINS * WILL WRIGHT 


Padned te Directed by Written by CH RICHARD BREEN 
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Musicals and Revivals Topping Paris 


Legit; ‘Big Four 


Christmas-New Year week is 
changing the face of the Paris 
Jegit season, with the flow of new 
lays being outnumbered by musi- 
cals and more revivals. 

Theatre year got off to a good 
flock of new scripts 
scribes, most of them 
hit class. Big four 


start with a 
bv top Gallic 


making the } 
the straight ones remain 


among ; oye 
the same items as they were in 
October. Henri Bernstein's triangle 
drama, “Evangeline,” with pic 


stars Danielle Darrieux and Ray- 
mond Pellegrin to boost it, was an 
early arrival, moving into Bern- 
stein's own house, the Ambassa- 
deurs, Oct. 1. Play will stay there 
for balance of season. ; 

Marcel Achard’s “Companions of 
Marjolaine.” also bolstered by the 
presence of pic people (Arletty and 
Bernard Blier), is doing well at the 
Antoine, and Jean Marsan’s fluffy 
farce, “Zoe,” at the tiny Wagram 
playhouse, and Gabriel Arout’s 
“Queen of Clubs,” at the 300-seater 
Saint-Georges, remain as solid as 
they were after opening, which 
means capacity nightly. 

Holiday arrivals are all musicals 
or revivals with exception of two 
adaptations, both from the Ameri- 
can. These two — Andre Rousoin’s 
Frenchifying of the John Erskine 
novel, “Private Life of Helen of 
Troy.” retitled “Helen, or The Joy 
of Living’ and Marcel Duhamel’s 
translation of Irwin Shaw’s “Gen- 


tle People,” retitled “Philippe and 
Jonas’"—struck luck with both 
crix and paying customers. 

New musicals include “It Was 


Written in the Stars,” Marc-Gilbert 
Sauvajon-Johnny Hess operetta, at 
Theatre de Paris; ‘Flowering 
Path.” Francis Lopez-scored op- 
eretta with Georges Guetary, at 
the ABC, and a minor matter, “‘T’'ll 
Sleep in Your Bed,” musical com- 
edy by Robert Chabrier, Pierre 
Ferrary and Roger Xel, at the 
Ambigu. Oscar Strauss’ “Three 
Waltzes,” with book by the late 
Leopold Marchand and Albert Wil- 
lemetz, is getting a second showing 
at the Gaite-Lyrique. “Waltzes,” 
1939 hit when Pierre Fresnay and 
Yvonne Printemps played it, has 
been lensed in France. Revival is 
making nice money. 

Revival list grows weekly, Gi- 
raudoux's “Siegfried,” 1928 opus, 
is a, hit at the Comedie des 
Champs-Elysees, as is return of 
Sacha Guitry’s “Don’t Listen, 
Ladies” at the Varietes, both hav- 
ing done three months of nifty biz 
to date. More recent -comebacks 
are Ibsen's “Doll’s House,” with 
pie star Danielle Delorme, at the 
redecorated plush house, Caumar- 
tin; Pirandello’s ‘“‘As You Desire 
Me.” at Charles de Rochefort; Fey- 
deau’s 1900 farce, “Flea in the 
Far,” at Montparnasse - Gaston 
Baty; Bourdet’s “Marriage,” with 
Pierre Fresnay and Yvonne Prin- 
temps, at the Michodiere; Sacha 
Guitry’s “Mozart.” at the Marigny, 
and T. S Eliot’s “Murder in the 
Cathedral,” by the Theatre Na- 
tional Populaire troupe at the Pa- 
lais de Chaillot. 





New Protection Decree 
In Arg. Gives Native 
Pix More Playing Time 


Buenos Aires, Dec. 23. 

Latest protectionist decree for 
the local film biz gives native prod- 
uct an even greater break than be- 
fore. It has been ruled that a local 
Pie will have only to earn 60° of 
What a foreign film grosses in order 
to be heid over an extra week. 

To further annoy American dis- 


ributors in the face of this decree, 
e 


suite + ee to be no tangible re- 
stone ve tS UP from Erie John- 
tion yontt last. month. The Mo- 

n Picture Assn. of America 
Prexy y 


as given r . 
Johnston-c promises that the 


Carried out 
distribs clair 
NZ in the 
attitud, 
Permits 
bey _.Apold, Entertainment 
he win sa here, has announced 
aes nn the U. S. next March. 
seed 0 here believe that im- 
LS ai na) in the situation for 
.)‘Stribs can be expected only 


after he has had further talks with 
“e MPAA in N, Y. ‘ 


ereijo pact would be 
in full. But thus far 
n they note no soften- 
Entertainment Board's 
towards granting release 


Shows Still Strong 





A 
ss 


‘Fourposter’ Duo Sock 


Turin, Dec. 23. 

| The Italian version of “Four- 
poster.” after presentations in Mi- 
lan and Genoa, is now being seen 
| in Turin. After Turin, the Renzo 
Ricci-Eva Magni troupe will go to 


San Remo, Bologna and Florence 


the Teatro Eliseo in Rome. Duo 
has a winner in the Jan de Hartog 
play, between fine direction by 
Renzo Ricci and the artistic. 
lively performance given by Ricci 
and Miss Magni, as the couple. 
Setting and costumes are a stylish 
interpretation of the various 
epochs. 

“Fourposter” is on its way to be- 
ing this season’s hit, and Ricci & 
Magni are holding back on the pro- 
duction of other American plays, 
for which they have bought the 
Italian rights, until late in the 
spring. 





‘Deshonra,’ Arg. Pic, Top 
Buenos Aires Grosser; 


‘Joan, ‘Own’ 3d and 4th 


Buenos Aires, Dec. 23. 
Even with estimated film theatre 
grosses for 1952 still incomplete, 
“Deshonra,” Interamericana’s lo- 
;cal production, appears certain to 
| be top grosser for the year, with 
| $188,899 for eight weeks at the 


Gran Rex Theatre. The French pic, 
“Manon,” appears to be second 
with $172,270 in a 24-week run at 
the 660-seat Biarritz. Gran Rex 
seats 3.290. 


An analysis of pix grosses shows 
that film biz totals soared in the 
second half or starting in May 
when a boost in admission scales 
was alowed. This was possible 
despite a marked general biz re- 
cession the last half of the year. 
Obviously, some pix were hurt by 
being released after the trade re- 
cession set in even when aided by 
a boxoffice tilt. 


It's pointed out that native 
pictures had the cards stacked in 
their favor because of the govern- 
ment’s protectionist policy here. 
This decree assured them of top 
playing time and showing in the 
best houses. Despite this, only a 
handful of the local releases got 
into the high-grossing class. 


The third biggest ‘grosser was 
“Joan of Are” (RKO), which did 
$154,882 in 24 weeks and 11 days 
at the Libertador. “Our Very 
Own,” also from RKO, was fourth 
in the top 12 grossing list for the 
year, with $135,677 in 21 weeks 
at the Trocadero. “All About Eve” 
(20th) was fifth, having played 21 
weeks at the Gran Rex, Luxor and 
Broadway. 

“Cyrano” (UA) was sixth with 18 
weeks at the Capitol and $103,515. 
Others in the top 12 list, in order 
of money taken in at key_first-runs, 
were “Cinderella” (RKO), $102,695; 
“Hamlet” (U), $101,165; “Place in 
Sun” (Par), $97,014; “Three Muske- 
teers” (M-G), $95,795; “September 
Affair” (Par), $90,750; and “Adam’s 
Rib” (M-G), $89,332. Final returns 
on “Las Aguas Bajan Turbias” (Del 
Carril) are not complete. 


FEW U. S. PIX PLAYING 
LISBON THIS MONTH 


Lisbon, Dec. 23. 

For the first time in at least 30 
years, Hollywood pix do not domi- 
nate Lisbon first-runs this month. 
One reason is that cinemas are 
prepping their biggest American 
films for Christmas, while another 
is that the various films festivals 
give so much publicity to European 
films in the local press that import- 
ers and exhibitors are encouraged 
to buy them. 

American product includes the 
Monumental “Streetcar Named De- 
sire’ (WB) and the Politeama’s 
“Diplomatic Courrier” (20th). The 
Imperio has “Anna” and the Eden 
“Guardie e Ladri,” both Italian. 
The Sao Jorge is playing “Impor- 
tance of Being Earnest,” while the 
Condes has the Mexican-made “The 
Great Magico.” 











In Tour Through Italy 
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Fonteyn, Shearer Set To 
Rejoin Sadler’s Ballet 


London, Dec. 30. 

Margot Fonteyn, lead ballerina 
.Of Sadler’s Wells Ballet, out of the 
troupe this fall due to diphtheria, 
will return to the company at Cov- 
ent Garden Jan. 2Q when she 
dances in Frederick Ashton's “Ap- 
paritions.” 
| Moira Shearer, also a lead. bal- 
| lerina, who has been out of the 
; Company because of recent moth- 





| erhood, is due back Feb. 7 in “Sym- | 


| phonic Variations.” 


} 
{ 
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‘Mex Pix Biz kit 


and, from February on, will be at 


By Admish Cuts 


Mexico City, Dec. 30. 


| 


| 
} 
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‘Show’ Sets New Highs in 3 Aussie 





Whittington’ ’52 Final 


| Pantomime for London 

London, Dec. 30. 
Unveiling of “Dick Whittington” 
| at Val Parnell’s Palladium Dec. 23 
|! marked the last cf the major sea- 
sonal shows which are staged every 
| year at this time. Lavishly mount- 
|ed, the pantomime has a classy 
dream sequence ballet as a high- 
light. 

First-nighters were impressed 
by Vanessa Lee, whose perform- 
ance as the principal boy is ex- 
cellent. “Whittington” is also 
fortified with a string comedy con- 





Biz for all first-runs and most tingent headed by Sonnie Hale, 


| subsequent and second-run houses 


here recently hit a new low for | Hearne. 


| Mexico City. Exhibitors attribute 


the slump to intensification of the | 


traditionally long Mexican 
as well as the 20°-35°% cut in ad- 
| mission prices that the city amuse- 
; ments supervision department re- 
cently ordered. Exhibs say biz is 
26°: below what it normally is for 
this season of the year. 

They reveal that the effects of 
the admission cuts are manifesting 
themselves much sooner than they 
had expected. They believed it 
would have a bad long range effect, 
|and not become apparent for sev- 
eral weeks. There is no compensa- 
tion for the price paring in the 
form of more customers at the low: 
er rates, the exhibitors complain. 

“Greatest Show on Earth” (Par), 
| playing day-date at two top first- 
| runs, the Cines Mexico and Mar- 
iscala, is the only film in town that 
is currently doing any biz worth 
noting. But even at that, “Show” 





| other so-called super epics down 
| here. 

| Exhibs, however, are not overly 
| pessimistic. They see a goodly 
| comeback in trade around mid- 
January, when the public again 
becomes cinema-minded after the 


forms of entertainment. 


DISNEY DOING ‘ROGUE’ 
IN SCOT HIGHLANDS 


Glasgow, Dec. 23. 

Walt Disney will start lensing 
“The Highland Rogue,” story of 
Scot ‘outlaw, Rob Roy MacGregor, 
around Stirling and Loch Lomond 
in next March. Alex Bryce, his 
second unit director, has been 
scouting locations and characters. 
Disney plans to recapture the 
grandeur of the Scottish High- 
lands. 

Pic likely will cost about $1,.500,- 
000. Of this, 40°C will be U. S. 
dollars and the rest accumulated 
funds in Great Britain. Scot play- 
ers will be utilized as far as possi- 
ble. Richard Todd, trained in Scot 
stock drama, will be Rob Roy. 


French Film Week Set 
For London Next Feb: 


Paris, Dec. 23. 

French Film week in London is 
scheduled to roll Feb. 12 next year 
at the Rialto Theatre. Run by Uni- 
france Film, Gallic government 
org to hypo French pix abroad, this 
will launch the cream of the 
French fiim crop to the English 
public and exhibitors. There will 
be a different pic daily with three 
showings, two in the afternoon and 
a formal gala in the evening with 
celebs invited. 

Pix on the list, now being sub- 
titled here, are Rene Clair’s “Les 
Belles De Nuit,” doing big biz 
here; Andre Cayatte’s controversial 
against capital punishment, “Nous 
Sommes Tous Des Assassins” (“We 
Are All Murderers”); Jean Delan- 
noy’s “La Minute De Verite” star- 
ring Jean Gabin and Michele Mor- 
gan; Christian-Jaque’s “Fanfan La 
Tulipe,” starring Gerard Philipe; 
and two Fernandel films, “La 
Table Aux Creves” and the big 
grossing Franco-Italo “Le Petit 
Monde De Don Camillo” (“The 
Little World of Don Camillo”). 

Robert Cravenne, Unifrance 
prexy, is handling all arrange- 
ments for the film week and hopes 
to be able to have a French Film 
Week in N. Y. early in the spring. 











three-week Yule attention to other | 


Xmas | 


Frankie Howard and _ Richard 





Oats Operas, Actioners 
Best ’52 Nip Grossers 
Barring Top Scale Pix 


Tokyo, Dec. 23. 
Oats operas and actioners were 


the top grossers among foreign 
films released in Japan during 
1952. With the exception of such 


big fiims such as “Gone With 
Wind” (M-G) and “For Whom 
Bell Tolls” (Par), the westerns 
rated top biz-getters. Local reps of 
foreign film distributors selected 
the following films as top 1952 
money-makers: 

Metro: “King Solomon’s Mines,” 
“Gone With Wind” and “American 
in Paris.” 

Paramount: 


“For Whom Bell 


. . o ” “p 4 “J ” “ 7 
is grossing far less than did some| Tolls,” “Place in Sun” and “Sam 


son and Delilah.” 


Warner: “Only Valiant,” “Dal- 
las” and “Streetcar Named De- 
sire,” 

20th-Fox: “Blood and Sand,” 


“Black Rose” and “Oklahoma Kid.” 

Universal: “Ali Baba and 40 
Thieves,” “Winchester ’'73”" and 
“Abbott-Costello Meet Invisible 
Man.” 

RKO: “She Wore Yellow Rib- 
bon,” “Treasure Island” and “The 
Outlaw.” 

Republic: “Sands of Iwo Jima” 
and “Rio Grande.” 

United Artists: “Carnegie Hall,” 
“Red River” and “High Noon.” 

Allied Artists: “Dillinger,” “Mas- 
sacre River” and “Red Light.” 

Toho: “Lives of Bengal Lancer,” 
“Since You Went Away” and “Big 
Carnival.” 

Daiei: ‘Wonder 
nese War Bride” 
Trail.” 

British Commonwealth Film 
Corp.: “African Queen,” “Where 
No Vultures Fly” and “Happy Go 
Lovely.” 

Others included “Canadian Pa- 
cific.” “Pirates of Capri” and 
“Die Frau von Stronhof,” all from 
Eihai; “Bitter Rice,” “Tomorrow 
Too Late’ and “Germany, Year 
Zero,” from Italifilm; “Arch of 
Triumph,” “Somewhere in Europe” 
and “Four in a Jeep,” from Obei; 
and “Thieves of Bagdad,” “Tales 
of Hoffmann,” “Third Man,” from 
Towa Eiga. 


Swiss ‘Ladies’ Makes Hit 
In Its Bow at Zurich 


Zurich, Dec. 23. 


Albert Pulmann production of 
“Nicht zuhoeren, meine Damen” 
“Don’t Listen, Ladies”), comedy by 
Sacha Guitry, in German transla- 
tion by Werner A. Schlippe, is a 
hit here at the Theatre am Cen- 
tral. 

Staged for the first time in this 
country, play has enough charm, 
plus many hilarious situations to 
click even without the Guitry per- 
sonality to dominate it. 

In the Theatre am Central per- 
formance, Swiss actor Leopold 
Biberti is perhaps less all-dominant 
than Guitry, but manages his 
wordy part in grand _ fashion, 
marking this as one of his best 
characterizations in a long time. He 
is supported by a well-chosen cast 
of players, of which only young 
debutante Marlis Gerwig has mo- 
ments of uncertainty. Alice Lach 
gives a sock performance as an 
aging woman-about-town. Erhard 
Siedel’s direction maintains a fast- 


Man,” “Japa- 
and “Caribou 








moving pace ali through the piay. 


Houses; ‘Vadis’ May Outgross ‘Wind 


Sydney, Bec. 23. 

Terrific biz. is being done by key 
pic houses here as the strongest 
product lineup in a decade woos 
patrons despite Yuletide summer 
heat here. The boxoffice’ intake 
should give Down Under showmen 
their biggest Yuletide-New Year 
season yet. Both U. S. and British 
fare is proving there is nothing 
wrong with the film business if the 
product is good. 


“Greatest Show on Earth” (Par), 
following a major pre-selling cam- 
paign under Herman Flynn, Par's 
publicity chief, has smashed all 
house records at the Prince Ed- 
ward, 1,389-seater here, as well as 
at the Kings in Melbourne. 


“Quo Vadis” (M-G) is socko in 
Sydney, Melbourne, Adelaide and 
Brisbane, and may outgross ‘Gone 
With Wind” here. Both “Vadis” 
and “Show” are playing at ad- 
vanced admissions. Another smash 
draw is’ “Importance of Being 
Earnest” (Rank), with “Snows. of 
Kilimanjaro” (20th) also in the top 
bracket. 

“Man in White Suit” (U) has 
pulled solid biz here, with “Encore” 
(Par) hitting 14 weeks in Mel- 
bourne. The kiddies are going for 
“Robin Hood” (RKO) and “Jack 
and Beanstalk” (WB). “Because 
You're Mine” (M-G) looks okay for 
solid biz. 


Salzburg Fete Settles 
Row Over Opera Preem; 
Lothar Again Director 


Vienna, Dec. 23. 
The Salzburg Festival manage- 
ment has published titles and some 
of the musical stars for the 1953 
Festival. New production spotlight 
will be on world preem of Gott- 
fried von Einem’s opera, “The 
Trial,” based on the novel and 
play by Franz Kafka. This indi- 
cates that differences between the 
Fete direction and Einem over the 
latter’s sponsorship of Commie 
writer and director Bert Brecht for 
Austrian citizenship have been 
reconciled, Einem was dropped for 
a while from the festival commit- 
tee where he has been musical ad- 
visor for many years. Brecht, al- 
though granted Austrian nation- 
ality on premise he would do 
some work in Salzburg has made 
no move to leave East Germany. 


The 1953 lineup indicates that 
Ernst Lothar will retain the di- 
rectorial reins on the open air 
production of the traditional Rein- 
hardt-Hoffmanstahl “Jedermann.” 
Switch from Helena Thimig Rein- 
hardt’s direction in the 1952 sea- 
son sparked a lively controversy. 
But crix generally praised the Lo- 
thar re-staging as livelier and more 
crowd pleasing than the older 
version. 


On the operatic side, in addition 





|to “Trial,” “Rosenkavalier,” ‘‘Mar- 


riage of Figaro,’ “Don Juan” and 
“Cosi fan Tutte’ are listed. Her- 
bert Graf from the Met will stage 
the “Don Juan” and Oskar Fritz 
Schuh from Vienna State Opera 
the new “Trial.” 


Dramatic list includes Shake- 
speare’s “Julius Caesar,” staged 
by Josef Gielen; the “Jedermann,” 
with Oscar Homolka listed for two 
roles; and one other production. 
Clemens Krauss, Wilhelm Furt- 


wangler, Karl Bohm and Bruno 
Walter are principal batoners 
named. 





JAP GOVT. DECISION 
ON IMPORTS DELAYED 


Tokyo, Dec. 23. 

Despite pressure from distribs 
and ®éxhibs, the Japanese Finance 
Ministry will not announce its de- 
cision on the general policy of film 
imports for the coming fiscal year 
until after the first of the year. 

Ministry officials have been 
studying transcripts of the public 
forum on the problem held Nov. 
19, but have announced that so 
many problems exist they will be 
unable tc hasten decision. Knotty 
problems are: allocations of U. S. 
indies and French and Italian pix 
among Japanese distribs, qualifi- 
cations to determine licensing of 
newly established distribs and de- 
termination of the extent to which 
suggestions advanced at the forum 





should be incorporated into the 
official policy. 
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: | | 7 VARIETY Wednesday, December 31, 1952 _ 
Wi The New Year brings 
| a wonderful surprise, 

f 


a screenful of 
emotion in a funny, 
touching, brilliant 
motion picture, 

a truly great 
attraction, 


M-G-M’s 


‘THE CLOWN’ 


It happens only occasionally that a picture comes to the screen so rich in all the values of 


audience appeal, story, performance, humor, action, heart-throb, background that one may 
truthfully say: ‘Everything clicked!”” THIS IS BOX-OFFICE! 














This is the story of a comic, once a Ziegfeld star, who is lifted from the low estate to 
which he has fallen by the faith and love of his young son. 


Red Skelton contributes to the Screen Hall of Fame a masterful performance, a role that 
ranges from hilarious to heart-breaking, a characterization which takes him from the 
category of screen comedian to actor extraordinary. And as though inspired by this 
history-making delineation, a youngster named Tim Considine delivers in his first screen 
appearance a job that will zoom him to fame and stardom. 


hue eo a Pe Se 


oo 7 a 


This picture truly has everything. It is a great show to see and to hear. It combines heart 


appeal with uproarious fun; it is a triumph of showmanship for showmen who know and 
understand that THIS IS BOX-OFFICE! 





* 


M-G-M presents ‘““THE CLOWN” starring Red Skelton + Jane Greer + with Tim Considine + Screen 
Play by Martin Rackin + From An Adaptation by Leonard Praskins + Story by Frances Marion 
Directed by Robert Z. Leonard - edu by William H. Wright 


(A date to remember. Brotherhood Week's Silver Anniversary Feb. 15-22, 1953) 
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~ Inside Stuff—Pictures 


theatre TV, three dimension films and mushrooming drive-in the- 
; exhibition into a “new era,” 


atres may put 


Glebus of the Wall St. brokerage 


 aictributed by the firm last week, he writes: 
es television are suggested by. the growth of motion picture 


of theatre 


in the opinion of Morton 
house of Dreyfus & Co. 


theatres equipped with a largé television screen. 


“About four years ago, only one house was so equipped. Today over 


100 houses in about 60 cities with a total seating-capacity of about 


225,000 have 
cities last year. Is it unreasonable 
ences 


of a Turpin-Robinson fight... 
House?” 


large-screen TV compared with seven theatres in as many 


to expect that in time record audi- 


will pay record boxoffice receipts to see events of the calibre 
or ‘Carmen’ at the Metropolitan Opera 


Globus spotlights United Paramount Theatres, National Theatres and 


RKO Theatres as three 
in the ‘new theatre era. 
tion that the purpose of the letter 
developments reversing the down 
the industry generally since home 


, 


“low-priced” stocks “which should: participate 
He winds up his comments with the observa- 


is to “outline the possibility of new 
trend of earnings that has plagued 
television has become widespread.” 





Bert Friedlob, producer of “The Star,” closed a deal with the May 
Co. through which the department store outfit took out a full-page 
ad in the Los Angeles newspapers plugging the Bette Davis starrer. 
Two of the picture’s sequences were played in one of the May Co. 


stores. : 
call attention to the store ad. 


Friedlob reciprocated by taking space on the drama pages to 








——— 


90 Foreign Pix 


Continued from page 7 











end” in 36 countries, starting in 
England. 

In April, May and June Metro 
will produce four abroad, including 


“King Arthur and the Round 
Table” in England; “Brigadoon” in 
Scotland, and “Nina;” untitled 


Sam Zimpabist production in Italy. 
Others projected during that per- 
iod are Columbia’s “River of the 
Sun” in Brazil; 20th-Fox’s “Assign- 
ment in Stockholm” in Sweden; 
Wayne-Fellows’ “Pagoda” in Peru; 
Frederick Brisson’s “It Happened 
in Spain” in that country; John 
Huston’s “Beat the Devil” in 
Greece; Mike Frankovich’s “Fire 
Over Africa” in East Africa; the 
Danzigers’ ““Queen’s Mark” in Eng- 
land, and King Bros.’ “Boy and the 
Bull,” either in Spain or Mexico. 

In addition, stories still untitled 
will be produced by 


man in Brazil and Abtcon Produc- 


tions in England. 
panies 


WB Capitalizing | 


es Continued from page 7 

















Aspen in| 
France and England; Robert Still- | 


|an appearance in 


+ 


Special Ad Directory 
In N.Y. Dailies Clicks 


Special classified directory ads 
in three New York newspapers 
have proven a boon to operators of 
N. Y. neighborhood film theatres. 
In some instances a nabe exhib is 
able to take advantage of the large- 
circulation mass dailies for as lit- 
tle as $5 per week. Before special 
deals were set with the Post, News 
and Mirror, local theatres found it 
impossible to be represented in 
| these tabloids because of the pro- 
| hibitive ad rates when applied on 
; an individual basis. 

Special classified listing, origi- 
; nated by the Independent Theatre 
Owners Assn., was launched in the 

Post in April with some 60 N. Y. 
| metropolitan area theatres partici- 
| pating. Listings have gone up as 
| high as 100 and have levelled off 
at about 85. Advantage of the 
special listing arrangement is that 
the exhibs can contract for special 
editions of the particular newspa- 
per only. For example, a listing in 
the Post's Bronx-Manhattan edition 
costs a theatre $16 per week, while 
the Queens- 
Brooklyn section runs to $12.75. 


The News runs the listing on 








ilar to the manner of-splitup fol- 
lowed by Paramount, 20th-Fox and 


Sundays only, advertising the the- 
atres’ attractions for the entire 
week. A notation to clip and save 


RKO. The proxy statement, to be | the listing is taking hold, according 
} 


issued with the reorganization plan, 
will contain the names of proposed 


officers and directors of the two | 


new companies. It’s fairly certain | 
that Fabian will be named prexy 
of the new theatre company, with 
Harry Kalmine, present topper of 
Warner theatres, as executive 
veepee. The three Warners are 
certain to retain the offices in the 
new picture company that they 
currently hold in the combined 
Corporation, with Harry M. as 
prexy, Jack L. as executive veepee 
and Albert as treasurer. 


to exhibs participating in the ven- 
| ture. Type of advertising is opening 
new fields for the nabe exhib, en- 
abling him to get large circulations 
at a low sectional rate. For ex- 
ample, a listing in the Passaic- 
Bergen (New Jersey) edition of the 
News, with a circulation of about 
150,000, costs an exhib in the area 
only $5 per week. Five dollars a 
week will also buy an exhib a men- 
tion in the Nassau-Suffolk (Long 
Island) edition. The Bronx-Manhat- 
tan rate is $13, Brooklyn, $8.90, 





The new picture company will | 
be known as Warner Bros. Pic-| 
tures, In®, with the corporate title | 
ot the new theatre company still | 
undetermined. It may contain the | 
trade name of “Warneg,” but the 
Bros.” will be eliminated. | 


Although it’s expected that some | 
of the present Warner theatre per- | 
Sonnel will be dropped, a majority | 
Will be integrated in the new| 
Fabian-Warner setup. Temporarily | 
the new Fabian-controlled theatre | 
Company will lease space in WB’s | 

Y. building until the combined | 
records of the former picture- 
theatre company are completely | 
separated. This process, involving 
Personnel and insurance records, 
tlc, has been going on for about 
& year. When it {s completed, the 
cide yg company will then de- 

e locati vat 
headquarters ion of its physical 
mie change in the new reor- 
porate plan as compared to the 
trance issued one involves the 
dlan ca uc’, Of assets. The initial 
all ee for the transference of 
tre Neatre assets to the new thea- 
past pany. However, during the 
sale “fars coin received from the 
pein theatres was used by the 
— corporation, with a large 
of Po ag toward the purchase 
tion ah anding stock for capitaliza- 
be diving kage. These assets will 
_ “vided between the two com- 





Fre iek 
Cant drat, Brisson readying “You 


ive 3 ” 
or Rosaling ady” as a costarrer 
ilson, 


and Queens, $6.90. 

The Mirror, with about 55 list- 
ings, runs the directory daily with 
only a Bronx-Manhattan and 
Queens-Brooklyn breakdown. Rates 
are $20.80 and $15.60 per week, re- 
spectively. 









Continued from page 3 


Australia and New Zealand. He 
will function with Walter Thorburn 
as the other joint managing head. 
In Indonesia, where UA plans to 
open its own offices- Constantin 
Goldin takes over as the UA man- 
ager. 


—— 
oie 


pressed with the growth of pro- 
duction in Southeast Asia, and par- 
ticularly in Singapore, where the 
Shaw brothers are turning out pix 
for the entire area. “Gengis Khan,” 
acquired by UA in an English-lan- 
guage version, was produced, writ- 
ten and directed by Manuel Conde, 
who alse stars in it. UA will dub 
the film into Malay and Chinese 
for wide release throughout South- 
east Asia. Picker said theatre con- 
struction in the area was impres- 
sive with five new houses opening 
in Manila aione in January. One 
of them, the Globe, will be an ex- 
clusive UA outlet. 





William Hammerstein II re- 





Russell and Marie by from his producer contract 


at Metro. 


In a let- 
“The potentialities 


For Nabe Pic Theatres | 






Picker declared he was im-| 


Goodlatte, ABC Chief, 
Head of London Tent 


London. 
_D. J. (Jack) Goodlatte, managing 
director of Associated British Cine- 
mas, has been elected Chief Barker 
of the London Tent of the Variety | 
|Club at the first meeting of the | 
{newly appointed crew. 
Others elected were 
| Harrington first assistant 
'and Tom O’Brien, M-P., second as- 
sistant barker. Max Thorpe was 
j}named Doughguy, and Ben Henry, 
'new property master, | 
Memphis Aids Convalescents 
Memphis. | 
Memphis’ Variety Club Tent No. | 
20 joined the Memphis Children’s | 
Heart Assn. to raise $80,000 for a| 
convalescent children home. Chief | 
Barker M. H. Brandon reported | 
that nearly $25,000 already has | 
been raised. 





Norman 
barker 











Cincy Picks Herman Hunt 
Cincinnati. 

Herman H. Hunt, local exhibitor, 
elected Chief Barker of Variety 
Club Tent 3 here. He succeeds 
Vance Schwartz who filled the of- 
fice two terms, and now becomes a 
trustee. Edward Salzberg and Rich- 
ard Rosenfeld are assistant barkers; 
Rex Carr, property master, and 
Hoyes McGowan, doughguy. 





Gillette alt Lake City Barker 

Salt Lake City. 
Sam L. Gillette, Tooele and Salt 
Lake exhibitor, named _ Chief 
Barker of Tent 38 here; succeeds 
William F. Gordon. Others elected 
were Gifford Davison, first assist- 
ant; Shirl Thayne, second assistant; 

and Howard Pearson, secretary. 





Gratz Heads Rogers Hospital 
Saranac Lake. 
| Charles Gratz, of Pittsburgh, 
| Penna., appointed administrator of 
the Variety Clubs-Will Rogers Me- 
morial Hospital here. He holds de- 
grees from Pittsburgh U including 
those in hospital adminisfration. 
A naval vet, Gratz previously 
| held an administrative post at Van- 
| derbilt U Hospital in Nashville. 











Perlmutter Albany Barker 
Albany. | 

Jules Perlmutter, head of Perl- | 

| mutter Theatre Booking Service | 
j}and exhibitor in Watervliet and 
| Lake George, elected chief barker 
|of the Albany Variety Club. | 
Other officers are first assistant, | 
Leo Greenfield; second assistant, | 
Alan Iselin; secretary, George H. | 
Schenck; doughguy, Aaron Winig. | 





N. England Tent Keeps Old Crew | 
Boston. | 
Members of Variety Club of | 
New England reelected the entire 
slate at the annual election held 
at club headquarters. Officers are 
Walter Brown, Chief Barker; Max 
Levenson, first assistant; Philip 
Smith, second assistant; Louis 
Richmond, doughguy 1 Michael 
Redstone, property master. 





Kozloff Heads Las Vegas Tent 
Las Vegas. 

Jake Kozloff elected Chief Bark- 
er of Las Vegas variety Tent at a 
general election held Dec. 14 at 
the Last Frontier Hotel. 

Others named include’ Ernie 
Cragin, first assistant barker; Rob- 
ert Cannon, second assistant; Arch 
Loveland, doughguy; and Eddie 
Fox, property master. 


‘ 





Greenberger Cleve. Barker 


Cleveland. 
Henry Greenberger, veep of 
Community Theatre circuit, re- 


elected Chief Barker of Cleveland 
Variety Club for second term at 
its last meeting. Jack Silverthorne 
was nanied assistant barker and 
public relations director; Jerry 
Wechsler, second assistant barker; 
| I. J. Schmertz, treasurer; and Leon- 
ard Greenberger, secretary. 





D. C. Tent Installs Jan. 7 
Washington. 

International Chief Barker Jack 
Beresin and International Execu- 
tive Director William McCraw will 
be on hand Jan. 7 for installation 
of new officers~of the local Variety 
Tent No. 11. New slate is headed 
by Victor J. Orsinger, local exhibi- 
tor and lawyer as Chief Barker. 
Other officers are first assistant 
barker, Gerald P. Price; second as- 
sistant barker, Jack Fruchtman;) 
property master, Alvin Q, Ehriich, | 
and doughguy, Sam Galanty. 

In addition, Jake Flax 
Nathan D. Golden are delegates to 
the 1953 International Convention. 
Jerry Adams, outgoing Chief Bark- 
er, will be sworn in as Interna- 
tional Canvassman. 











Yvonne De Carlo returns to her 
i home lot, U-I, to star in “Devil's 
ol a Frank Cleaver produc: | 
tion. 





Next Cinerama Pic by Fall of 53 


— 


Co. Maps 2-a-Mo. Theatre Openings 





Muni, Raft, Robinson 


Maybe for Col ‘Heat’ 


Hollywood, Dec. 30. 
Jerry Wald, Columbia exec pro- 


ducer, is reported considering Paul | 
Muni, George Raft and Edward G. | 


Robinson for the leads in “Big 
Heat,” Robert Arthur production. 

Studio is understood to have paid 
$40,000 for the story, which Sid 
Boehm, on loanout from Para- 
mount, is scripting for 
start. 





Heavy Backlog Cues 
Slowed Rep Production 


Hollywood, Dec. 30. 

Two westerns, two features and 
one serial will be made at Repub- 
lic during the production lull in 
January, February and March, 
caused by the studio’s heavy eack- 
log. 

Serial is “‘Commando Cody, Sky 
Marshal of the Universe,” starting 
Jan. 5. Rex Allen’s “Iron Moun- 
tain Trail” and Rocky Lane's “El 
Paso Stampede” start in February. 
March starters will be “Sea of Lost 
Ships” and “The Champ From 
Brooklyn,” formerly tagged “One 
For the Road.” 


J-A’s Film Contest 


New York Journal-American this 
week launched a contest among its 
readers offering a series of cash 
prizes up to $500. Participants are 
to send in their selections of the 
three best films, actors and actress 
es of 1952. 

Winners are to be determined by 
the results of an Associated Press 
poll of newspaper critics across the 


country. 
| 

















Tri-Opticon 








Continued from page 7 


ment with the Victoria Theatre, 
N. Y., to unveil their demonstra- 
tion following the run of the in- 
cumbent “Come Back Little 
Sheba.”’ However, this arrangement 
depends upon whether the Lesser 


| outfit will have product available. 


Meanwhile, Lesser and Poe point 


out that Sol Lesser has a program | 


of additional shorts in production 
and is also readying a full-length 
feature in the Tri-Opticon process. 
Initial feature is tagged “The Run- 
away Train.” Script is now being 
finished and will roll late this 





Specs as Souvenirs? 

Problem of souvenir hunters 
and sundry others who might 
make off with the specia! po- 
laroid glasses required by the 
Tri-Opticon three-dimensional 
film process is minimized by 
Irving Lesser and Seymour 
Poe of Producers Representa- 
tives, who are supervising dis- 
tribution of the pix. 

They point out that trail- 
ers are run off on the screen 
advising patrons that the 
glasses are not practical for 
other uses. In addition, large 
receptacles are posted in the 
rear of theatres displaying the 


legend: “Deposit spectacles 
here.” An attendant = also 
stands by. 


Tri-Opticon glasses differ 
from those used for Natural 
Vision in that they’re of a 
“permanent” type. NV’s are 
disposable. To keep ‘’em san- 
itary, the Tri-Opticon specta- 
cles are sterilized after every 
performance. In Europe, 
where T-O has been widely 
shown, lens loss has averaged 
only 2%. 








spring. Thus, the distribs maintain, 


of product in the future. 
Although overall distribution of 


named to handle the films in re 


gional territories. Max Roth, work- 
ing out Chicago, is in charge ot 
while Jack 
Thomas is guiding Far West re- 
lease from his Los Angeles head- 


the midwest states, 


quarters. Thomas was formerly 
with Kroger Babb's Hallmark Pro- 
ductions, “~ “"** ** 


a March | 


+ Cinerama plans to have its next 
production ready in the fall of 
1953, when it expects to be open- 
ing theatres equipped for the me- 
|dium at the rate of two a month, 
| The plan is to rent about 25 the- 
'atres. Meanwhile, outfit is sur- 
veying sites in five major cities and 
contemplates installing the 3-D illu- 
sion process in these areas early 
in 1953. There is no certainty yet 
what the next pic will be. 
Although indications were that 
Chicago’s Palace Theatre would be 
the first house outside of New 
York to showcase the medium, a 
deal for the theatre has not been 





ompleted and negotiations are 
till takirf® place. 
Company's greatest current 


problem is to obtain the equip- 
ment necessary for the _ installa- 
tions. Special devices needed for 
both the exhibition and produc- 
tion of Cinerama films require a 
lengthy raanufacturing technique. 

While waiting for the equip- 
ment to come through, outfit is 
organizing and expanding its ex- 
|hibition and production organiza- 
itions. Joseph Kaufman, Ciner- 
,ama’s exhibition topper, returned 
jto N. Y. from the Coast for the 
|Xmas holidays after conferring 
| with production chief Marian C. 
|Cooper. Kaufman will .remain in 
Gotham “almost permanently,” his 
immediate task being to set up a 
fullscale theatre organization. 
Company has already contracted 
|for additional space at its Madison 
| Ave. headquarters, 


| Although Cinerama had mulled 9 


\the possibility of mobile units to 
|exhibit Cinerama in different parts 
lof the country, it has decided not 
ito employ this approach for the 
;present, Feeling is that the me- 
|dium can best he displayed in the- 
jatres permanently and_ specially- 
|equipped for the showings. How- 
ever, a mobile unit for drive-ins is 
not out of the realm of possibility 
among the long-range plans of the 
company. 

Though it has only 
ready now, “This 
the demonstration pic currently 
lenticing Gotham audiences, out- 
fit feels it can run at least a year 
on a two-a-day policy in selected 
cities. It believes that there is 
no need, therefore, for a quickie 
|followup nor for mobile units to 
display the intial film. View is 
that houses which install the pro- 
| jection process in the near future 
, will be able to run profitably until 
‘on new production is ready in the 
| fall. 


one film 
Is Cinerama,” 





New Stereo Co. 


| Hollywood, Dec. 30. 

| New film company, Stereo-Cine, 
Inc., was organized here by Sol 
_ Lesser and Raphael G. Wolff. Lat- 
ter is an advertising and industrial 
film executive. 


Object of the company Is to pro- 
vide cameras, equipment and 
| technical assistance for American 
' producers who want to use the 
| Stereo-Cine three-dimensional pro- 
cess. Lesser owns the S-C license 


Jesse A. Levinson, attorney rep- 
|Ping Stereotechniques, Ltd. of 
| England, immediately notified Les- 
| ser that the name Stereo-Cine was 
considered unfair competition to 
S-T, which made the five 3-D shorts 
Lesser is releasing in this country. 
Levinson emplasized that Lesser 
“has not at any time acquired the 
U.S. rights to our process,” only 
to release the five shorts. 












———— 
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| nena 
| counsel, to head of RCA Victor ac- 
counts & finance, and ultimately 
the post of president of NBC. This 
was when Folsom himself had been 
| brought over from Montgomery 
Ward by Sarnoff as top exec of 
Victor in Camden, eventually mov- 


| exhibs are assured of a steady flow | ing into the RCA presidency. 


Niles Trammell, another NBC ex- 
president, by coincidence, bowed 


and | Tri-Opticon pix will be supervised | out as board chairman two weeks 
by Lesser and Poe, reps have been 


ago to enter the TV field in Flori- 
da with John S. Knight and James 
M. Cox Jr. 

McConnell is making a cruise 
with R. S. Reynolds, Jr. (Metal), 
next week to Bermuda. He is a 
personal friend of the Reynolds 
| Metals president, which for a time 
| suspicioned he might affiliate with 
that outfit. 
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Theatre TV, Tri-Dimension Top 32 
As Hypos for Film Exhibitors 


By BOB STAHL 
_ | such shows are to comprise hasn't 
Exhibition end of the fils: im-| yet been determined. 
dustry received two potentially lu- 
crative hypos during 195:—new de- | 20tn-Fox prexy Spyros P. Skouras, 
velopments in theatre ‘elevision 
and the various tri-.unensional 
processes. While both are still in 
their infancy, they indiczied during 
the last year that they can be the 
prescriptions long sought by exhibs 
to lure new patrons to their box- 
offices and so overcome the threat 
of home TV and other new com- 
peting queen mg tad na . | experimerial basis. And with many 
Neither three-dimengional PIX | eyxnhins claiming that they need 
nor big-screen video, of course, SRO houses to turn a profit on any 
are 1952 innovations. A number encore Zs event, it also must be 
iri is av flirt- | Proved that such shows have suf- 
of aspiring Edisons have been fli i Rlaat eiesnaeh elieietion te torn 
ing with the idea cf stereoscopic 


the trick. 
films almost since the birth of the | - f 
industry. Pete Smith, in fact, | ; TNT the Target 
turned out a series of tri-dimen-| Since it was Nathen L, Halpern’s 
sional two-reelers for Metro more | TN’ which carried the »rogram- 


into final shape the mass produc- 
tion techniques for its 
|system of big-screen color, still be 
lieve that bringing opening nights 
of Broadway plays, concerts, beal- 
lets, etc., to theatres across the 
country will prove the answer. This 
may be so. But the thorny union 
angles mus? still be 


the “Carmen” 


the ust of polaroid lenses in much | Most exclusively during 1952, it 
the same way that they’re re-|WaS his Coiipany which bore the 
quired for the new Natural Vision | brunt of exhibitor complaints. But 
process, utilized by Arch Oboler in | ‘t's equally true that Halpern’s out- 
the “Bwana Devil” feature. Latter | fit is the only one now operating 
is currently racking up near-SRO | 0 a regular basis which is serv- 
biz in the few situations where it’s | icing exhibs with events. With 
bowed in to date. Cinerama is a ™ore than 100 permanent izstalla- 
later development in the tri-dimen- | tions im theatres from'N Y. to 
sional field but, with Louis B.|%. A. it was Halpern who con- 
Mayer having bought into the com- | ceived and produced the Lees sales 


Pictures’ Foreign Com =| on 


Such theatre TV enthus.asts ag! 


whose company is now rounding | 


Eidophor | 
ite be 


| providing the 


















VARIETY —- 
1952---Big Grosses, Low Pro. ”” a 
imc: “oatinued from page | gm 


which were designed to give the| mined to invite a new brand of 
customer a new experience. sponsors into the medium attracted 
- by low-cost formulas and merchan- 
dising values 

the other hand, 
‘zoomed inte new prosperity. Every- 
| body and his cousin rushed in to 
igrab a TV station application, now 

Major U. S. film companies and | that the FCC has lifted the freeze 
independent producers over the and is dotting the nation’s spec- 
past 12 months had greater reason | trum with UHF stations. The spon- 
global-minded, For the sor, if anything, is more TV happy 
market, which hac been, than ever as evidenced by the mil- 
film-makers with lions in profits being racked up by 
25% of their income, climbed to! individual stations 
over’ 40%, and the increase May; On the dubious spot at year’s end 





May Surpass Domestic 


foreign 


|reach the point where the domestic | were the profit sheets registered by 
ironed out, | 
since the wanene went aleng with | abroad. 
telecast only on an | 


take is outdistanced by coin from !the two major video networks— 
Gross business, overali,| NBC and CBS~-~showing that, with 
|was, in the case of some filmeries,, TV programming and administra- 


| greater than ever but operating ex- | tive costs running higher and high- 
|penses kept net profits at modest jer, the economics of network TV | 


| levels. |were still to be resolved. With 
| At the b.o., ticket sales reached | business at an unprecedented high, 
i superlative proportions for a vew | the two networks scarcely man- 
| pix. “Quo Vadis” (M-G) and! aged to eke out a profit. 

i“Greatest Show” (Par) exceeded 
records which had been established 
'in the peak-prosperity era or 1946 


in Music’s New Master: 
But the gap between the hit Dynamic Disk Biz 





| product and the second-raters con- : ‘ a 

tinued to widen. “B” stuff was dis-| In the music biz, disks became 
lmal. Television, obviously, main-| firmly estabiished in 1952 as the 
tained its “villain” status, that is,| undisputed king of Tin Pan Alley. 
‘killing husiness for the mediocre| While other 
ipix. Conversely, TV also provided | industry continued in their chroni¢ 
an assist to producers: As ar ad | Slump, ine wax works racked up 
(medium it was credited with boost- ; 4 substantial gross estimuted 4° 
|ing the b.c. for RK.O's “King Kong” | over $200,000,000. With move than 


land films from other outfits, which |22,000,00C record machines in cir- 


| gave the medium a play in their | culation, and an increase of about | 


‘ad budgets. 2,060,000 ‘more expected for the 


television | 


managements. | 


phases of the music | 


pany after its impressive Broadway 
preem during 1952, it looks headed 
for a solid future. 


|meet via his Tele-Session subsid- 
|iary; it was TINT which handled the 
|“Carmen” pickup, and it was TNT 


|which handled the sports events 
| telecast to theatres during th» yeer. 
| Halpern himself envisages tee fe 
tare of theatre TY in this way: 
“This coming year shoul? see 


As for theatre TV, it has been 
a going concern for more than five 
years now. As with three-dimen- 
sion, big-screen video i has 

xperimental ground to cover | , : 
ee 7 con be oaumted on a reg-| (theatre TV take even more impor- 
ular basis by run-of-the-mill exhibs | tant strides towards its alace as a 
across the country. But events dur-|™4jor part of the entcrtainment 
ing the last year—particularly in = business worlds. A'’ready ex- 
the field of off-hour presentations hibitors have *xperienced profit- 
and the first entertainment show | able attractions, and their attitudes 
big-screened via the “Carmen’ i definitely setting towards a the- 
presentation—presage an equally | atre TV installation in their future. 
lucrative future for this new phase | With the development: of cnlor the- 
of exhibition. ° \atre TV, proper and extensive 
Neith the L Carpet Co | transmission channels end the es- 
er ee ae. Me P d to, @blishinent of a modus operandi 
| - . oo 2 alee 
in non-boxoffice hours, nor the | feree” ae ,~-4 ~~ ting . on 
“Carmen” show were received with tion in show business.” , 


As far as tri-vimensi-vaal ois are 


unqualified praise by exhibitors | 
screening the two presentations. | 
Number of ‘them felt they were: 
shortchanged on both shows, com- 


laining that the four-walls rental : 
Seals = up for the Lees meet | Showings, such as embodied in 


didn’t pay them the rent for their | Cinerama and Naturzl Vision's 


“Bwana Devil.” Former, opening 

theatres that they should have ha@, | , 
and that the 50% rental terms they |)? Broadway early in October, has 
id for “Carmen” were to stiff. | en sold out at almost every per- 
ie ointed out, however, that ex- f2"mance since then and conceiv- 
fo Bg coe traditional’: oe ‘ably could continue on a two-a-day 


asquawked |) 0: : , 
about what they claim ire too-high basis indefinitely. Bat the outfit’s 


terms set by distributors. And | ead ie Age 
pe seg J wae S =e across the coustry. Necessity for 
on the “Carmen” show un |costly new projection equipraent 
the fact that only one theatre ac-'! makes it probable that such expan- 
tually lost money on the event. |sion will proceed siow!y. even 
See Future Coin ‘though Mayer and proc uccr Merian 
Exhibs taking a second look at|C. Cooper are talking feature pix 
their “Carmen” earnings, in fact, 


utilizing the pyrecess., 
sight plenty of new coin in their | 


er growth during 1953, with cen- 











| concerned, all signs pwi'-} to a slow- ; 


tinued success ior one-chee ¢snd-| 


A few hundred mvre theatres 
| shuttered. These were marginal 
| operations which got by in preced- 
; ing years but simply couldn't keep 
‘up whth $282 cronamic demands. 
Drive-ins cont:naed to mushroom, 
more tian making up numerics!ly 
| tor the. covventionzi spots which 
|ceasect operation. And exhibs. yest 


(underway with a nation-wide cam- ; 


|paign to kill the 20% admissions 
| tax. 

|! Jntroduction of Cinerama and 
| Natural Vision wat seen portend- 
ling a dynamic futyre «f tri-dimen- 
jsion possibilitves. But theatremen’s 
| imumediate concern still lies in the 
| day-to-day ups upé downs at the 
b.9. 


: — ee 


‘Radio’s Rating Baitle, 
Television's Zoom 


The year 1952 saw network radio 
istili putting up a herculean battie 
in its attempt to convinee advertis- 
!ars that 105,000,000 radio sets in 
use in U. S. homes a@d up to a 
lot of impact in moving products 
off the shelves—but the sponsor 
(or at least the sponsor who sup- 
ported network radio in the past) 
continued to fend a deaf ear. AM 
he knows is that, by year’s end, 
the Nielsen and the Hooper rat- 
ings had dwirdled ta a point where 
a Mor & i6 was the best be eould 
thope for. And the major adver- 
|tiser has been used to sleeping 
with some comforiable 40 and 50 
| Rooper-Nielsen ratings tucked ur 
der his piliaw. As a result, radio 
jfimds itself geing into °53 deter- 























future from other eniertainment! 
shows, particularly since many 
customers witnessing the show had | 
never before been exposed to the- 
atre TV. Some squawks from ex- 
hibs came from theatres which had 
grossed upwards of $5,000 for the; j,,, 1952: 
single evening. Since Theatre Net. | 
work TV, which pPodced the show | FILMS: 
for big-screening, paid all charges | 
except for local telephone loop | 
sonnections, these theatres emerged 
with a net take of close to $2,500. | 
And, it’s pointed out, how many } 
theatres can show a net profit like 
that for a full we-k with ~eguiat | 
film fare, let alone for a single, 
evening’s presentation? 
As a newcomer to the business, 
theatre TV has numerous problems | 
which must be ironed out. Chief 
among these are the still heavy 
price of equipment (RCA’s unit, | 
now the most widely-used, sells | 
for $15,800, plus installation and | 
service charges) and the ever-pres- 
ent question of how to program 
the medium. Both exhibs and the- 
atre TV entrepreneurs are con- 
vinced that, while standout sports 
events aired on an exclusive basis 
via theatre TV can get the patrons 
knocking down the doors, there 
aren’t enough of these to provide 
more than 10 shows during a single 
year. Big-screen medium must look, 
consequently, to entertainment pro- 
grams if it’s to operate on a weekly, 


Gross revenues held 
notable b.o. epics. 


dimensional pix as the salvation 


is sili very mach wiive. 


bankrolling formules. 


music sales. 
groove. 


held at 1951 levels. 
added a fillip to the bo. take. 


VAUDE: Nobocy was talking 


attractions. 
atres. 


NITERIES: Nightclubs held 


their upward zoom. 





beat the critical rap, 


1952 at a Glance 


Herve is the way various branches of show business shaped up 


enues, with “Quo Vadis” (M-G)-“Greatest Show on Earth” 
But set profits seneraily were unimpressive 
and Hollywood braintrusters were looking at Cinerama and iri- 


RADIO-TV: As video grew, so vadic waned. 
putting up a desperate battle to convince advertisers that radio 
But vides continued to grow. albeit with 
parely prre‘ptible >rofits, and radio began searching for low-cost 





up strongly @ee %e foreign rev 


(Part 


for ‘he future. 
AM execs were 


MUSIC: Disks stili rolled as the inottest ceriedity in the biz, 
and publishers were still hit by the chronic slump-in sheet and 
: It was aiso another 12 months of cornball tune- end 
crooners who socker. belted, moaned or cried in the “new sounds” 


LONGHAIR: Concert biz showed a 15° gross rise but the net 
Ballet, inc 


tuding some exotic importations, 


of a revival of vaude in 1952 as 


operators began shifting to other fields, such as legit and concert 
There was more vaude in video in 1952 than in the- 


their own, with those spotting 


headliners enjoying strongest results. Salaries for names continued 


LEGIT: Broadvay shows coniinued to deciine in namber while 
the production risks went upwards. 


either a click or « cluck, and it became increasingly difficult to 


As in past years, a show was 


next 12 months, the diskers are sit- 
‘ting pretty for a big year in 1953. 
| The publishing wing of the in- 
| dustry, meantime, failed to recover 
}its position of leadersh’y:. Where 
onee it ceuld ¢esit the tities and 
virtually dieveve demands to tre 
diskers, the publisne?s are now 
dangling »recarioust, Sales of 


sheet music, che bread-and-buttier 
commodity of tke puolishers, 
lagged badiy during 1952 with 


even most of the top hits selling 
under 500,000 copies. The 1,060,- 
000 copy-seller has now become 
part of another era 

| Salvation for the publishers dur- 
jing the last year was the alltime 
high 
|performing societies. The Ameri- 
}ean Society of Composers, Authors 
| and Publishers caive «lose to hit. 
ting $15,000,000 in revenues ir 
| 1952 white Sroadeast Muric, Inc, 


distributed over $200,006 for the | 


| year For many publishers, the 
| ASCAP and Sreadcast Music, Inc., 
|coin has meant the difference be- 
jtween meeting operating expenses 
|and folding. 

The publisher's take fiom disks, 
although going up wich the rising 
platter sales, failed to make up for 
the losses in sheet music sales 
‘From a 1,000,009 disk-seller, the 
pubs only get $10,000 with the 
writers, getting another $16,000 
The paucity of coin from mechani- 
cals has cued the publishers and 
writers te make a big drive for re- 
vision of the Copyright Act to get 
;more royalties from the diskers 
‘and to get performance money 
|from the new-exempt jukebox op- 
| erators. 


‘Longhair Net Steady 
But Grosses Up 15% 


_As for the longhair side, concert 

biz nationally was 15% higher in 
: Grosses than the previews year, but 
-imereased costs of operation kept 
the net down to the same as ’51. 
Group attractions Leived to swell 
the take for the big N. Y. bureaus, 
with imported attractions like the 
Sedier’s Wells Theatre Ballet and 
Daticers of Bali aiding. 

Lifting ef the 20% 
tax on non-profit 
proved a windfall for such outfits 
as the Metropolitan Opera and 
N. Y. City Ballet, which retained 
the coin for themselves. This added 
as much as $500,000 te the Met's 
revenue. Situation was a little more 
, complicated with non-profit troupes 
(like Ballet Theatre) on tour, play- 
|ing in commereial houses, where 
the Federal tax still obtained. But 
in N. Y. and Chi, where Ballet 
Theatre played a run in houses un- 
der its own management, troupe 
gained by the tax situation. 

In N. Y. City proper,*the Metro- 
politan Opera had its best year, 
boxoffice-wise, with indications for 
a still better season in °53. Sub- 
scriptions are at an all-time high; 
opening-night take of $60,000 in 
November set a new mark for the 





acmissivns 





melons distributed by the | 


Organizations | 


&i-yeul i = institui.. 
taxes i ¢-.o 4rst three w,. 
' cunning $3, 2Pwer each 
| than the season veiiice 

It was a good year & ake 
in N. Y¥. and on the road, 
pects for 1953 equally rosy. 

Only flaw ia the longhair p:. 
jis the situation of synimhon: 
chestras around the country. “sip, 
| costs, dwindling donor coin d dit 
ficulty in hiking admissio: have 
created crises in various io 


Vaude Pricing Operators 
Into Legit, Longhair 


All that vaudevilie had to show 
'for itself, during the past vear 
was a handful of hovses regularly 
using that form of entertainment. 
| Vaudfilmers couldn't witastand the 
competition of television, the nar- 
| rowing circle ef attractions and the 


alities, 


increasingly higher orives being 
asked of them 

Vaudeville teleni iws been shift- 
ed to other fteeids. iodey there is 
more vaude im vides and in cafes 
than in theatres. Fheatres that reg- 


ularly played staveshous have been 
forced to go inic #ther 
| day an operator finds thet he's now 
playing legits, concert attractions, 
and on occasion tias booked ballet 
| and cther traveling longhair. It's 
not as regular nor a: sustained as 
vaudeville, but it’s one method of 
retaining interest (na theatre, a: 
the process is generally paying off 
at the boxoffice. 


Niteries Did Well When 
They Got Top Names 


© tigttcioh fiotd keid it own 
somparatively weil during the past 
| year. Cafes that had the headlines 
drew the potronare in suost cases. 
It was a year which mdicatec! that 
the intermediate-sized cafz2s are 
dropping out. The large-seaters 
and the intime rooms seem to have 
ihe best chance of survival. 
Talentwise, the prices of attrac- 
tioms have held up despite sporadic 
revolts by the bonifaces. In Las 
} Vegas and elsewhere cafe opera- 
tors attempted to get around the 
problem of paucity of high-priced 
| names by building their own units 


fields. To- 





Fewer B'way Shows, 


‘Also Less Durabie 


Aiihoagh the total revenue {for 
sit legit snows has remained more 
er less constant on Broadway in 
recent years, the number of pro 
iduictiens bas steadily dwindied and 
ithe average run has decreased. On 
ithe road, the total gross has con- 
}sistentiy declined, with the num- 
|ber of touring shows and length of 
‘tours sagging even more 

Broadway, increasingly ruied by 
{the quick smash-or-fiep setup, had 
lonly a handful of shews during 
11952 that won solid support of 


|both critics and public. The list 
includes “Pal Joey,” “Male Ani- 
!mal” (both revivals), “Mrs. Me- 


’Thing” and the more recent “Eve- 
ning with Beatrice Lillie.” “Dial 
‘M’ for Murder” and “Seven Year 
itch.” 

Despite the spectacular success 
vf “Wish You Were Here,” it has 
| become progressively difficult for a 
show to beat the critical rap, since 
/higher admission prices ‘and the 
|higher living seule) tends te make 
ithe theatregoing pubiic more se- 
|lective and higher operating casts 
,make it tougher to keep a show 
jrunning long enough to “find its 
jaudience” in tne face of adverse 
notices. It’s generally felt that 
“Wish” is aa exceptional case, 4 
freak i 

The click of “Don Juan in Heil 
}and the top grosses being drawn by 
“John Brown's Body” have opened 
|up interesting possibilities ©! 
|“readings” in the form of shows 
without scenery or costumes, but 
|it has yet to be proved taat such 
offerings can succeed without mul- 
|tiple-star casts that the idea can 
| be generally used. Arena The- 
j|atre, another method of holding 
‘down overhead and _ simplifying 
| production, apparently has limited 
| possibilities for application. 
| On the road, the most interest/né 
\developments of 1952 have pro 
ably been the program of the Cout 
cil of the Living Theatre to st:m- 
\ulate business by expanding loce’ 
subscription lists and the move 0° 
theatre managers in key citics 

(Continued on page 52) 
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3 with Manos since 1936. 
Film R : 
+ 

Clips From OW ; ing department. 
++ + 444444. | Blawnox 

'Paramount Theatres) circuit the- 


NEW YORK 


Publicist Allen Hodshire joined 
Leon Brandt’s RKO exploitation 
staff. 

Leon J. Bamberger, RKO sales 
promotion chief, to be one _of 
speakers at convention of Allied 
Theatre Owners of Gulf States 
Jan. 13-14 in New Orleans. 

Len Gruenberg, of RKO, named 
thairman of exchanges committee 
of Federation of Jewish Philan- 
thropies’ Amusement Division. 


PHILADELPHIA 
flenside. Pa 


Ekurw.~ 
justments 

Colonial Theatre, of German- 
town, sold by Stanley Warner Co 
of America to Jujia M. Hines 
acting for out-of-town investor 
Purchaser plans to demolish the 
house and replace with modern 
store building. 

Stanley Warner will vacate its 
office space in Earle Theatre Bidg.., 
next spring and move to new quar- 
ters in Frankel Bldg., nearer Viue 
St. film colony. 


Jack H. Harris opening new dis- 
tribution company devoted ex- 
clusively to vix with exploitation 
campaigns. First release is “Be- 
cause of Eve.” 

Arch Oboler personally super- 
vised installation of Natural Vision 
Corp. equipment in Aldine 
showing of “Bwana Devil.” 


MINNEAPOLIS 


United Paramount's Uptown and 
the Volk Bros. independent Ter- 
race and Riverview, playing first 
neighborhood runs of “Snows of 
Kilimanjaro.” day and date, tilted 
admissions from 60c to 76c. 


Twin Cities neighborhood and 
suburban houses followed usual 
custom of shuttering Christmas 
eve 

LeRoy J. Miller, Universal 
branch manager, and his sales staff 
in Chicago for regional sales meet- 
ing. 

Reno Wilk, drive-in circuit own- 
er, vacationing in California. 

Twenty-three year old son of 
Frank Eisenberg, vet United Ar- 
tists salesman, in U. S. Veterans 
hospital receiving treatment for 
polio. 

Paramount branch’s Pep Club 
utilized a portion of its treasury 
funds to buy toys for kiddies at 
a Wheatley Negro settlement 
ouse. 


After fortnight session in Ini- 
versity hospital, W. H. Workman, 
Metro branch manager, now re- 
cuperating at home. . 

Film Row exchange employees 
used profits from _ all-industry 
Yuletide party to buy Christmas 
baskets for needy families. 

Minnesota Amus. Co. (United 


GREAT MOTION PICTURES 





for | 





atres showed substantial gain this! 
month over December, last year, 
according to president Harry B. | 
French who attributes increase in| 
large part to play a number of top 
bracket films even during the} 
weeks just before Christmas as} 
well as going all out in exploita-| 
tion and advertising. Drive espe- | 
cially paid off on “My Pal Gus,” } 


' 


merce at end of year. He has been 


Jack niistrom resigned sales post 
with Columbia, joimcg WB book- 


Harry Rachiele, who closed his 
x theatre some time ago. 
sevs he will reopen it if the boro 
knocks off its 10° amusement tax. 

Lewis Hanna, of Hanna Theatre 
Exchange. appointed zone manager 
here for Essanjay Films, Inc _and 
will handle “Because of Eve’ 
this territory. 

Matt Ray, Paramount 
back after absence of 
weeks following surgery. 


TOLEDO | 
| 


in 





shipper 
several } 





“Stars and Stripes Forever” and 

“Wiawatha” in Minneapolis. ; heatr 
“ir ae Sh eeenens 7 : | Willie Isenhower, former theatre 
Federa! Judge G. H. Nordbye¢ manager, got one to i years in 

tuok under ads isement pleas" iN! Ohio Penitentiary after pleading 

antitrust conspiracy suit of Se! and i suilty to a charge of embezzling 


Martin Lebedoff against major dis- | 
tributors and Minnesota Amus. Co. | 
nunsel argued for re- | 


Deiendant 


inction in $125,000 judgment 
Tudge Nordbye to 
: ninet 
sought to Rave ,.—. 
$150.000. 
Minneapolis and St. Paul RKO 


Orpheums staged a special pre- 

Cnristmas showing of “Hans Chris- 

tian Andersen” for underprivileged 

children. 
Special 

ing of “The Stooge” at advanced 

admissions set for Radio City 

| Dec. 31 

j 

| ST. LOUIS 


| Execs of Fanchon & Marco added 
inmates of old folks’ homes io 
their Xmas party and distributed 
gifts to the guésts. More than 
|5.000 underprivileged kids were 
| guests of management at a show- 
| ing of “Hans Christian Aderson” 
iat the Fox. 

The Lovington, Lovington, IIL. 
| relighted by Art Diller, Decatur, 
| [., former owner. Diller took over 
house when he and Merill Fleming, 
| former operator could not agree 
on a new lease. 
| The Capitol, Fox Midwest 1,000- 
| seater in Benton, Ili., relighted 
| aiter facelifting. 


CALGARY, ALTA. 


| Jack Singer, former Calgary 
boxing promoter, and his brother, 
| Hy, Vancouver exhibitor, plan to 
| produce two. historical-type west- 
erns with Alberta and Montana 
| backgrounds, with shooting expect- 
ed to start this spring. Titles are 
“Custer’s Last Siand” and “Chief 
Sitting Bull.” 

Plans to build a $250,000 drive- 
in, motel, restaurant and service 
station near Calgary announced by 
a group of businessmen here. Pro- 
posed project is being protested 
by residents in the area. 


PITTSBURGH 


Carl Chieves leased Family The- 
atre in Mather, Pa., formerly oper- 
ated by Camillo Cionni, manager 
od Blue Moon Drive-In at Wells- 

urg. 

Vv. L. Wadkins, Manos circuit 
booker, retires as president of 
Latrobe, Pa., Chamber of Com- 








ARE PROCESSED BY PATHE 


BEN PIVAR, Independent Film Library 


President says: 


“Our very survival is 


often dependent upon lab service. 


Pathe has never 


When the 





Both New York and Hollywood Have 
35MM ¢* 16MM ° 


COLOR ° 


let us down.” 


lab work can make or break 


a picture, don’t take chances. Specify 
Pathé because Pathé produces the 
highest-quality work with best service 
available anywhere. 





Co. tplete Pathé Laboratory Facilities: 
BLACK AND WHITE 


Pathé Laboratories, Inc. is a subsidiag of Chesapeake Industries, Inc. 


one-day advance show- | 


Inc., 








|$2,16) from Manos Theatres, 
lat Newcomerstown. O i 
Ralph St. Jehn resigned as 
hier at Town Hall Theatre. Le- 
ibanon, O., after serving 22 years 
m that capacity. 
tra film houses inf 
7500), | 
Clalmex w 
both operations unyp:.-.... 
two houses, part of . ehulr Of ev, 
which Manos has in On hac 
served the communiiy mé than 


30 years. 


| PORTLAND, ORE. 
Evergreen Theatres have 
tained ‘Natural Vision.” 
J. J. Parker Chain working cu 
Cinerama. 


ob- 


Metro’s Allan Wieder here to 
| bally “Prisoner of Zenda.” 

Evergreen Managers off to 
Seattle for annual biz session and 
dinner. 

Paramount’s Walter Hoffman 


has set up a big campaign for 
“Road to Bali” soon to play Park- 
er’s United Artists. 

Evergreen’s Paramount has the 
Betty Hutton unit penciled in for 
February. 


LOS ANGELES 


RKO acquired western hemi- 
sphere releasing rights to Julian 
Lesser’s “The Lost Hours,” mys- 
tery film produced in England. _ 

Harry Popkin taking over dis- 
tribution of “Challenge of Wilder- 
ness,” documentary filmed in 
Alaska by Frank Graham. 


CHICAGO 

Max Roth. Chicago head of Capi- 
tol Films, appointed midwest dis- 
tributor for ‘Tri-Opticon, three- 
dimensional! filrt. 

Harry Ruda named m2nager of 
Shore Theatre, which is celebrai- 
ing its 25 anni this week. 

Cola, Coalville, Ill., shuttered 
last week. 

Southern, Oak Park, Ill, oper- 
ated by Essaness circuit, closed last 
week. 








OMAHA 


Tristates’ Manager Bill Miskell 
back ‘on duty after joust with flu. 

Fox Intermountain chain moved 
Lloyd Gladson from Walsenburg, 
Colo., to take over Alliance, Neb., 
theatre in place of Ralph Roe, who 
was transferred to Nampo, Idaho. 

Larry Caplane, manager of RKO 
Brandeis Theatre, vacationing at 
home. 

George Hall, Minden, Neb., 
Theatre owner, sponsoring free 
film shows for grade school kids 
on three Saturdays prior to Xmas. 





Pickman’s Coast Huddles 
Hollywood, Dec. 30. 
Jerry Pickman, Paramount's ad- 
pub v.p., will continue his stay here 
from New York until Jan. 10. 
He’s working on new campaigns 
with Teet Carle, studio publicity 
chief. 





Spain 


Continued from page. 7 





tion is that unused permits should 
revert to the Americans so as to 
keep the total import figure to the 
agreed 100 films. 

Time snag finds MPEA in Paris 
ard the distribs’ local managers in 
Madrid in disagreement over ac- 
ceptance of the new date. Men on 
the spot don’t object to a “trade’ 
of date against prompter permits, 
and have informed the homeoffice 
to this effect. Ted Smith, MPEA 
rep in Paris, however, has cabled 
N. Y. to insist rigidly that the date 
remain March 1, with “no equivo- 
cation acceptable.” Impression is 
that, despite any protest the Span- 
ish gevernment will ge ahead any- 
way with the Aug. 1 starting date 
for the pact. 





| 
| 








Amusement Stock Quotations 


(N.Y. Stock Exchange) 


Weck Fnding Tuesday (30) 


Weekly Weenly Yeenly Tues. Net. 
1952 Vol.in High Low Cisse Chonge 
Hizsh Low 106s for week 
1234 814 ABC ses Te 1018 958 10 . % 
4014 33 CES, “A” ... MiG 3858 3814 3858 4 
39% 321% CBS, “B” ... 18 3858 3814 385% rs 
13'2 107s Cel. Pie. 38 12!2 1138 12! | 
95g 8 Decca i. 29 9%8 9% 912 $+ 14 
48 417g. Eastman Kdk 208 44% 4338 4414 inn 36 
1814 1142 Loew’s .. o08 1234 121% 1258 8 
358 33g Nat’) Thea .. 164 41% 4 a 
307s 2114 Paramount... 131 29 2714 2814 4 
2655 265% hilco 90 3434 33 345% ne 
29% 2314 RCA 211 2858 2778 2825 ‘ 
4°38 314 RKO Picts. 763 41% 378 414 lg 
4*4 314 RKO Theats. 231 314 3° 319 lf 
5's 314 Republic .. 58 3°4 358 334 one 
1038 934 Rep., pfd. ; 10%8 1018 101% — 
145g 105g 26th-Fx (mew) 199 1358 1348 1338 + 1g 
2144 11°42 Uz. Par. Th 319 1334 1318 1342 4 
1434 il Univ. Pic. .. 39 14°, 14% 1438 — 
65 57 Univ., pfd. 180 6132 60'2 6022 a 
1534 1li%s Tarner Bres 140 1418 1342 1342 —,% 
ga Zenith . 35 812 793% 81 + 7% 
27°. 2a Bewaitstt 157% Pa 
S'%4 2's Trans-Lux l¢ A 
Over-the-Counter Securities Bid ASE 
CC EE eee ee eT ee 1 l'g — 
Cinerama TT TeeeeeeTTre TT Tee 4'2 5 — 34 
Chesapeake Industries (Pathe) .......... o 454 — 
U. A. Theatre- paket chee dsceewekenbesan 4% 5 — 1% 
Walt Disney 63% 734 L % 


(Quotations furnished by Dreyfus & Co.) 








6 for Sessisith indie 


Hollywood, Dec. 30. 
Total of six pictures, including 
four in eolor, will be produced by 
American Pictures during the com- 


| Believe Detroit Fire 





Covered Burglary 


Detroit, Dec. 30. 
Three-alarm fire at the United 


| Detroit Theatre’s nabe house, the 
| Regent, caused about $25,000 dam- 


ing yeer, compared with two in lage. Theatre was empty when fire 


1952. Tota} budget will be $3,500,- 
000, according to Al Zugsmith, 
prexy. 


| began about 6 a.m. 


Arson bureau believes fire was 
set to cover a burglary. While fire- 


Ann Sheridan will siar in the | men battled for two hours to get 


first. “Female of the Species,” to 
be filmed in Spain. Others are 
“Conquest and Desire,” “Space 
Girls,” “Occupied America,” “Sale 
River” and “Girls of the South 
Pacific.” 





New Coast Ozoner 
Los Angeles, Dec. 30. 
Hugh Gruen, operator of three 
conventional film houses in sub- 
urban Whittier, will make his bow 
as an outdoor exhib in the spring. 
Gruen is building a 900-car drive- 
in on a 38-acre industrial tract he 





recently purchased. 


MG's TV Nod 


Continued from page 1 








companies deriving from clips of 
their new and unreleased pix which 
Sullivan has screened on “Toast” 
during the year. While its new 
willingness to cooperate does not 
mean that the studio plans to em- 
bark on vidfilm production or to 
release any of its feature film back- 
log to TV, it does signify that the 
studio has eased its ban against 
permitting its contract stars on TV. 
In addition, it’s expected that 
Metro will intensify its use of video 
as an ad-publicity medium. 


With Metro now on the Sullivan 
roster, Warners remains the only 
major studio holdout, and both the 
TV and film industries are giving 
“Toast” most of the credit for 
bringing the others in. Among the 
majors, 20th-Fox joined TV Jan. 
21 via Sullivan's special orig- 
inztion from the stage of 
the Broadway Roxy, with the 
show keyed to the theatre's 
opening of “Stars and Stripes 
Forever.” RKO came in indirectly 
when Sullivan’ presented his 
(Samuel) “Goldwyn Story,” with 


| sion,” will feliow “Sangaree” and 
| “Lost Treasure of the Amazon” on 





Goldwyn making his entire library 
of past productions available to the | 
show. 

That same stanza also served to | 
bring Paramount into TV, since | 
one of the clips screened on the 
show was from the Bob Hope star- 
rer produced by Goldwyn, “Prin- 
cess and the Pirate’—and with 
Hope under contract to Paramount, 
Par prexy Baimey Balaban’s okay 
had to be granted. Sullivan also 
during the year did business with 
Republic, via c ips from “The Quiet 
Man,” and with Columbia, via a 
TV “preem” of “Happy Time” be- 
fore that film opened on Broad- 
way. Linda Christian, featured in 
“Time,” also did a personal on 


jthe blaze under control, the office 


and candy counter were looted of 


$240. 
P-T’s A-Sub Pic 


Hollywood, Dec. 30. 
New atomic submarine will form 
the basis for “High Voltage,” te 





;} be produced by Pine-Thomas as 


their third picture for Paramount 
release in 1953. Filming starts in 
August with Admiral Thomas 
Dykers slated te function as tech- 
nical advisor. 

Film, adapted from the William 
Wister Haines novel, “High Ten- 


the P-T program, 





$250,000,000 Amus. Bldg. 
Washington, Dec. 30. 
Recreation construction will hit 
about $250,000,000 in 1953, accord- 
ing to John L. Haynes, director of 
the National Production Authority's 
building materials division. 





RADIO CITY MUSIC WALL 


Rockefeller Center 
“MILLION DOLLAR MERMAID” | 
ESTHER WILLIAMS * VICTOR MATURE 
WALTER PIDGEON + DAVID BRIAN 


Color by TECHNICOLOR + An M-G-M Picture 
and The Music Hall's Great Christmas Stage Show 




















AUTHORITY ON EAST AFRICA— 


familiar with localities, people, exciu- 
sive tribes, remote parts, languages 
game—wishes fo participate as 4n 
adivsor to film producers in the plen- 
ning of location films in East Afric. 
Box V-1229, Variety, 154 W. 46th St. 
New York 346, N. Y. 











“Toast” along with the clips. 
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: < BLAC KBEARD TECHNICOLOR ) | 
SAMUEL GOLDWYN’'S THE PIRATE a 
TECHNICOLOR 
HANS CHRISTIAN Edmund Groinger Production 


HOWARD HUGHES presents 
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Print by TECHNICOLOR 







FACE 





Rachel L. Carson's 


THE SEA 
AROUND US 


Print by TECHNICOLOR 


David E. Rose presents 


SEA 
DEVILS 


TECHNICOLOR 
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THE NEW RKO RADIO PICTURES 
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AMOS ’N’ ANDY | slick horsemanship. Jones is a val- | together in hodgepodge manner.) cops, and tells them where he hid ; REBOUND 


With Alvin Childress, Spencer Wil- 
liams, Tim Moore, others 
Producer: James Fonda 
Director: Charles Barton 
Supervisors: Freeman Gosden, 
Charles Correll, Sidney Van 
Keuren 
30 Mins.; Thurs., 8:30 p.m. 
BLATZ BREWING CO. 
CBS-TV, from Hollywood 
(Weintraub ) 
Yuletide season was marked very 
appropriately last week (25) by 


|THE UNEXPECTED 
| (Bright Boy) 

| With Tom Drake, 
|} others 

| Director: Eddie Davis 


uable adjunct, wearing a smart 


of a licensed-merchandise opera- | 
tion. “Rider” should do well in 
both the juve and adult action mar- 
ket. Bril. 


Irene Vernon, 


“Amos ’n’ Andy” in their first tele-| Writer: Jack Laird 


vised Christmas show. Simple and 
moving story, highlighted by an 
interpretation of “The Lord’s 
Prayer” by Amos for his daugh- 
ter. was in the best tradition of 
this veteran offering and came 
across with sock impae:. 

Show also gave the CBS-TV au- 
dience its first glimpse of Free- 
man Gosden and Charles Correll, 


originators of the vet “Amos ’n 
Andy” characters. Pair appeared 
briefly on films to deliver their 


Christmas greetings and, even in 
that short space of time, made one 
feel sorry that they aren't seen 
more often on TV. 

As always, the program was in 
fine taste and aptly caught the 
spirit of the moment without gush- 
ing or over-sentimentality. “Amos 
*’n’ Andy” cast went through its 


ace with the usual reliable per- | 


ormances. Newcomer was 1l-year 
old Pativy Marie Ellis who played 
Ainos’ and Ruby's daughter, Arba- 
della. She’s a cuarming child 
who.e tack of affectation is a re- 
lief 

with 
how a 


Parton directed 
Phristmas WOUne -.. 
jnto something far off the “Amu> 
mn’ Andy” track. Film came to a 
truly wonderful and deeply moving 
limax when Alvin Childress told 
Patts Marie of the meaning of The 
rd’s Prayer. This was an al- 
most classic bit. underscored by a 
choir singing in the background. 
Here, as always in the “Amos ‘n’ 
Andy” program, the great value 
of showing a Negro family living 
normal lives in normal surround- 
ings, sharing in the emotional and 
religious experiences of all people 
at Christmas time, became particu- 
larly evident. 

Producer James Fonda as usu- 
ally endowed the show with good 
sets. Spencer Williams as Andy 
came through fine and so did Tim 
Moore as the Kingfish and Jane 
Adams as Ruby. Story had Wil- 
liams playing Santa Claus in a de- 
partment store to raise enough 
money to buy little.Patty a speak- 
ing doll. Setting was g for 
quite a few laughs as was the 
seene between Andy and the King- 
fish where-the two discussed the 
presents situation. 

Show is intentionafly slow-paced, 
but it’s difficult to understand why 
all characters are required to speak 
their lines so very deliberately. 
This occasionally makes for stiff- 
ness. “Amos ’'n’ Andy” Christmas 
stanza done in very fine taste, must 
have been a prideful occasiom for 
Gosden and Correll. Hift. 





THE RANGE RIDER 
With Jack Mahoney, Dick Jones, 

Leonard Penn, Anne Nagel 
Producer: George Archainbaud 
Director: Lou Grey - 
Writer: Lawrence Hazard 
30 Mins.; Sun., 4:30 p.m. 
CHUCKLES CANDY 
WJZ-TV, New York 

(Henri, Hurst & McDonald) 

“Range Rider” is a topflight 
sagebrush vidpic series produced 
by Gene Autry’s Flying A Pictures 
and distributed by CBS-TV Film 
Sales. With 78 episodes already in 
the can, the oaters are being 
screened in various cities (with 
Lagendorf bakeries having bought 
several markets on the Coast) and 
Chuckles picking up the tdb in 
New York. Series stars Jack 
Mahoney, a stuntman who has dou- 
bled for several Hollywood he-men 
and who does his own equestrian 
tricks in this opus. He makes an 
appealing cowpoke law-enforcer. 

An added lure for young viewers 
is Dick Jones, who has been a film 
thesper since childhood and who 
plays Rider’s youthful sidekick. Ini- 
tialer Sunday (28) was a traditional 
hoss opera yarn—involving out- 
laws raiding gold shipments, Rider 
tangling with the badmen, suspi- 
cion falling on Jones’ ex-convict 
father, etc. It was nicely handled, 
with good production values, fisti- 
cuff action but not much shooting, 
leaping mounts and _ outdoors 
scenes. Lensing and editing are up 
to standard and direction maintains 
a fast-moving pace. 

Mahoney, who's well over six 
feet tall, cuts an attractive figure 
fin his buckskin outfit. and with 


|30 Mins.: 8 p.m. Wed. 
| TRONRITE IRONER 

KECA-TV, Hollywood 
| “Bright Boy” is a tired and un-|} 
|interesting trek into the under-| 
| world. A confusing tale of the at-| 
itempt by a gang of thieves to pry | 
| loose the secret from another thief | 
jof where he cached !oot heisted | 
{from a bank, it’s virtually devoid | 
|of sympathetic characters and put 


| Jack Laird’s story is imitative of 
double-breasted shirt. The clothes}many another underworld yarn, 
|trademarks are important as part) but it falls by the wayside early. 


lest g.f.. is about all that’s estab- 


| new strategy, releases Drake so he 


with cliches falling from mouths 
of the crooks as rapidly as snow in 
Iowa this time of the year. 

Tom Drake is the guy who won’t 
tell where the coin’s hidden. That, 
plus the fact he has a good-and-hon- 


lished the first 15 minutes. Then 
the head of the gang decides on 


will go to the gal, and lead them to 
the treasure. First, he gets to the 
girl and convinces her Drake is no 
good, bringing her into the plan. 
Drake does go to the girl, won't 
tell her where the money is. Gang’s 
waiting outside, and she goes out 
and tells them she knows where 
the loot is; meanwhile Drake makes 
his getaway. Seems the girl loved 
the heel all along and is helping 
him. Drake is gunned down by the 





the money. A choppy ending sees | (It Wouldn’t Be Fair) 
the girl taken away by the gang at| With Jeff Donnell, Tedd Karns, 


end, and apparently the viewer 
must decide for himself whether 
or not she escapes. 


There's no merit to this stereo- 


| typed tale which has been written 


much better many times before. 
Drake, Irene Vernon as the girl, 
and Forrest Taylor as the gang 
chief perform routinely in stock 
roles. 

As uninspiring as the script is 
direction by Eddie Davis. Even the 
technical credits are below par on 
this outing. Daku. 





Columbus—Luis A. Gallop, for- 
merly associated with the Crosley 
Broadcasting Corp., in Cincinnati, 
has been named director of client 
service at WLW-C, Crosley TV 
outlet here. The new department 


will include publicity sales, promo- | 


tion and merchandising. 











; 





| TV Films in Produetion | 





as of Friday, Dec. 26 





{ 


ARROW PROPUCTIONS 
| KTTV Studios. Holiywood 

Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
| epix series shooting. Jon Hall stars. 
Producers: Harry S. Rothschild, 
} Fromkess 
| Film producer: Rudolph Flothow 
| Director: Paul Landres 


BARRY-ENRIGHT PRODUCTIONS 
On Location, N. ¥. 
“OM BABY’ scrice of 13 five-minute tel- 
epix. Being sonscred bw Menucn through 
{ aeenew 
rv. Dan Enright 
JACK CHERivun ..-~ 
General Service Studios, Hollywood 
| “PRIVATE SECRETARY” series of half- 


Leon 


hour comedies shooting. Ann Sothern 
stars. 
| Froducer: Jack Chertok 
Director: Christian Nyby 
BING CROSBY ENTERPRISES 


Hal Roach Studios, Culver City 


“REBOUND” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Now shooting. 

Executive producer: Basil Grille 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollywood 


“| MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
Genéral Electric sponsor. Starring Joan 
Davis & Jim Backus. 

Producer: P. J. Wolfson 

Associate Producer: Al Simon 
Director: Hal Walker. 

Writers: Arthur Stander, Phi) Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 


“OUR MISS BROOKS” half-hour com- 
edy drama series now shooting for CBS 
TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
gan, Dick Crenna, Gloria McMillan, Bob. 
Rockwell, Virginia Gordon. 

Production Executive: Larry Berns 

Director: Al Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 
First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 
Dry sponsors. 
Cast: John Baer, William Tracy, Gloria 
Saunders. B 
Producer: Dougfair Corporation 
Associate producer: Warren Lewis 
ew Lafiders, Arthur Pierson 


} 











Directors: 


FAMILY FILMS TELEVISION 
KTTV Studios, Hollywood 


Twenty-six half hour religious dramatic 

shows “THIS 1S THE LIFE.” 

Cast: Forrest Taylor, Onslow Stevens, 
“en Boardman, Randy Stuart, Michael 
Hall, David Kesday 

Producer: Sam Hersh 

Director: William F Claxton 


FANTASY FEATURES, INC. 
315 W. 57th St., New York City 
Shooting 15-minute _ series entitled 
“BOBO THE HOBO AND HIS TRAVEL- 
ING TROUPE,” musical puppet fairy tales 
(based en an original idea by Stella 

Unger). 
Sponsored by the Independent Bakers 
ot America. 
Producer: Lorraine Lester 
Associate producer: Samuel H. Evans 
Music: George Lessner 
Lyrics: Alice Hammerstein 
Author & director: Budd Fishel 
Puppets by: Nat Norbert & Zuny Maud 
— by: Mahlon Mohr Associates, 
ne. 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 

“MR. AND MRS. NORTH” series of half 
hour situation comediés now shooting 
first 39. A John W. Loveton Production 
starring Barbara Britton and Richard 
Denning. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS, 


8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a™week for NBC. 
DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan. Bernie Smith 
“IT’S A SMALL WORLD,” starring Al 
Gannaway in a series of 39 half-iour fam- 
ily-appeal programs. Now shooting. 
Cast: Al Ganraway and others 
Producer: Isidore Lindenbaum 
Exec chg. prod.: F, H. Fodor 
Production manager: Glenn Miller 




















FLYING A PRODUCTIONS 
6920 Sunset Bivd., Hollywood 


Second series of 52 half-rour ene 
Autry Western telepix shooting. ene 
Autry, Pat Buttram set leads. 

“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoiers. Jack Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fox, Geo. Archainbaud 

New series of half-hour western dramar 
entitled “DEATH VALLEY DAYS” now 
shooting. 

Producer: Darre!) McGowan 
Threetor: Stuart McGowan 


FOUR STAR PRoODs. 
he Studios, Culver City 
’ dra- 


[.. tee°* 
mas starring Robert usin. 
ing 
Assistant director: John Pommer 
Froduction supervisor: Ruby Rosenberg 


GROSS-KRASNE, (NC. 
AKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 





JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-direetor: Maxwell Shane 
Associate producer: Irvin Atkins 





PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 


Series of 13 quarter-hour telepics en, 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale. 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


VERNON LEWIS PRODUCTIONS 
Lewis Sound Films, 71 W. 45th St., N. ¥. 


“NIGHT EDITOR” series of 15-minute 
weekly newspaper-localled dramas, star- 
ring Hal Burdick. Now pane | 
sored by Kaiser-Frazer in five markets, via 
Weintraub. 

Producer: Vernon Lewis 
Director: M. Baron 


THE McCADDEN CORP. 
General Service Studios: Hollywood 


“THE BURNS AND ALLEN SHOW” 
tow shooting series of half hour comedy 
telepix. The Carnation Co. sponsor. 

Cast: George Burns and Gracie Allen, 

Aah Clark, Bea Benadaret, Harry Von 

e 
Producer: Ralph Levy 
Associate Producer: A) Simon 
Director: Ralph Levy 
Writers: Paul Henning, Sid Dorfman, Har- 
vey Helm, William Burns 








MARCH OF TIME 
369 Leainston Ave., N. Y¥. 
“AMERICAN WIT AND MUMOR” ge. 
ries of 26 half-hour pix. Thomas Mitcik<c2, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive ering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


MARK VII PRODUCTIONS 
_ Walt Disney Studios, Burbank 
Now shooting “Dragnet” series of half- 
hour telepix based on actual cases from 
olice files. 
roducer: Mike Meshekoft 
Director: Jack Webb 
Executive producer: Stanley Meyer 
Production supervisor: Sam Ruman 








MERIDIAN PICTURES, INC. 
Goldwyn Studios, Hollywood 
“SCHLITZ PLAYHOUSE OF STARS” 
series currently shooting 13 half hour 
ne gm Different stars featured each 
week. 
Producer: Meridian Pictures, Inc. 
Associate producer: William Self 


NEW HORIZOVYS, INC. 
California Studios: Hollywood 
‘ Shooting series of 30-minute musical 
elepix. 
Cast: Igor Gorin, Gail Manners, Fritz Feld, 
Bob Jellison. Dick Reeves, Don Kelvin 
Producer: George Lipton 
Director: Duke Goldstone 
Musical director: Michael Kuttner 
Production manager: Jesse Corallo 


PARSONNET TV FILM STUDIOS, 
“INC. 


46-02 Fifth St., Long island City, N. Y. 
Casting: Michad lineda ow’ ™ * 








_ Shooting half-hour dramas for series en 
titled “The Doctor.” sponsoreé by Procter 
& Gamble. Features Warner Anderson 
Producer: Marion Parsonnet 

Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Goutrey 


PHILDAN TV 
Eagle Lion Studios. Hollywood 

Series of 13 half-hour comedies “CA 
REER FOR CATHY” to begin sliooting 
January. Patti Lee heads cast. 
Producer: Michael Phillips 
Associate producer: Dan Hadzics 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half-hour (elepis skedded for January 
rtert. Michael Phillips direcis. 





REID RAY TV PRODS. 
~peon er? Pkwy., St. Paul, Minn 
veniGre series noW shee... 

reducer: Saul Elkins 
sector: Saul Elkins 


ROLAND REED PRUDUCTIONS 
Hal Roach Studios, Culver Cits 
“MY LITTLE MARGIE” series of 230- 
minute situation comedies: now # ooting 
Producer: Hal Roach, Jr 
Director: Hal Yates 


te. 








Associate producer: Guy V. .nayer, Jr. 
REVUE PRODUCTIONS 


Republic Studios, No. He! iy wood 
“BIFF BAKER, USA” seri-s of 30-min- 
ute situation comedies currently shooting. 
Randy Stuart. Alan Hale, sr., head cast. 
Director: Richard Irving 
Assistant director: Willard Sheldon 


HAL ROACH STUDIOS 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now sheotin:. Sponsored 
by Bilatz Beer for CBS-T\’ 

Cast: Tom Moore, Spencer Williams. Alvin 
Childross, Ernestine Wade, Johnny Lee, 
Horace Stewart 

Supervisors: Freeman Gosden, Charles 

orrell, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 


SCREEN GEMS 
1302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seaia 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios. Paris 
FOREIGN INTRIGUE series of half 
hour adventure films for presentation in 
U. S. TV for various sponsors now shect- 
ing in Paris, starring Jerome Thor and 

Sydna Scott 

Producer-director: Sheldon Reynolds 
Assoc. Producer: John Pzdovano 
Director of Photography: Bertii Palmgren 
Musica! Director: Paul Durand 


SHOWCASE PRODUCTIONS 

a Ha) Roach Studios, Culver City 

RACKET SQUAD” series now shooting 
half-hour telepix. 
Producer: fia! Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SWARTTZ-DONIGER PRODS. 
Motion Picture Center, Hollywood 
“WARDEN DUFFY SF SAN QUENTIN” 
series of 13 half-hour films now sicctine. 
Paul Kelly stars. 


cers: Walter Doniger, 
Seuntin ger, Berman 


ector: Walter Doniger 
roduction manager: William Stephens 


TEEVEE COMPANY 
4 California Studios, Hollywood 
queties sch thasting, nef Swe vt 
Producers Wee\ce Company 
Director: Was tate am 




















VOLCANO PRODUCTIONS, INC. | 


General Service Studios, Hollywood 
“THE ADVENTURES OF OZZIE AND 
HARRIET.” half-hour i 
aaoues, comedy series now 
Cast: Ozzie Nelson, Harriet Hilliard Nel.- 
son, David Nelson, Ric N 
oo icky Nelson, Don 
Producers: Robert An i 
Director: “Ozzie Nee and Bil) Lewis 
ers: avenport, Don Nelson. 
Gershman, ie Nelson _o 


ZIV TV 
5255 Clinton St., Hollywood 
Two ip “BOSTON BLACKIE” i 
half-hour adventure telepix teed ta oe 


mber. Two in untitled series shoot in 
Bocsmber. 


General casting for all pictures. 
Directors: Eddie Davis, Psobey 





Karen Sharpe, Frank Ferguson, 

others 
| Producer-director: Harve Foster 
| Writer: Jackson Stanley 
130 Mins.; 8:30 p.m. Thurs. 
| PACKARD MOTORS 
| KECA-TV, Hollywood 

(Maxon) 
Tongue-in-cheek-treatment on the 
isubject of homicide is difficult to 
achieve, but its attained in this 
comedy, well executed under the 
guidance of producer-director 

Harve Foster. Narrative concerns 
ia sleuth’s g.f. who is a whodunit 
ifan, so much so she’s always be- 
littling his own detecting. She is 
always proddins him to look for 
the poiscn daris, ete., which she 
freads about with great relish in 
| her fictional! excursiors into crime, 
and “he fineily takes her along on 
one of his cases. 

Despite the girl, the cop and his 
superior officer find the killer, but 
to their consternation he matches 
completely the deseription § she 
gave at the scene of the crime. Ob- 
| viousiy, it’s sheer coincidence, but 
still enough for the gal to confi- 
dently tell her b.f. she'll advise 
‘him on all his homicides when 
thev’re married. Twist ending, re- 
vealing the detective married the 
lieutenant’s adoring daughter in- 
stead, boldfaces the adage about 
|the woman's place heing in the 
home. 
| Jeff Donnell is highly satisfac- 
tory as the obnoxious know-it-all 
who gets her killer and loses her 
|man, while Todd Karnes is equayy 
good as the frustrated detective. 
Karen Sharpe, as the gal who f- 
nally lands Karnes, has less to do 
‘but is excellent. And Frank Fer- 
lgvson is competent as the lieu- 
tenant. 

Jackson Stanley’s teleplay, based 

on a story by Jack Finney, con 

keeping pe food, crisp Base ey 

| Technical credits are umire:.... Fe 
cellent. Dak: 





CHEVRON THEATRE 
(My Brother’s Wife) 
With Marguerite Chapman, George 

Nader, others 
Producer: Revue Productions 
Director: Robert S. Finkel 
, Writer: Dwight Babcock 
30 Mins.; 9 p.m. Fri. 
|CHEVRON STATIONS 
| KTLA, Hollywoed 

(BBD&O) 
This murder mystery encompass- 
|ing an eterna. triangle passes the 
‘acid test by successfully keeping 
trom the viewer the identity of 
“whodidit” until the finale. Normal- 
j ly it’s fairly simple for any veteran 
| mystery fan to spot the culprit 
early in the stage, but this one 
succeeds in pointing the finger at 
the wife cf the murdered man, and 
keeping it there. It’s a particuarly 
,satisfying half-hour for the de- 
| volees of this field, and it's been 
‘convincingiy proved there are 
'many millions of them. 

An investigator for the mayor 
of the city where the tale is located 
jis found slain, and records of his 
probings are missing. The brother 
{ei the murderee, who is in love 
|with the man's wife, suspects she 
killed him, and feels sure of it 
when he finds her trying to dis- 
|pose of the murder gun. She de- 
| dies it, tells him to trust her, then 
{gives him the brother’s missing 
records. 
| A gander at the records reveals 
the investigator had dug up the 
‘dirt on a corrupt crime syndicate 
| involving politocos and the under- 
; world, The brother takes it to the 
;}Mayor, who with another investi- 
| gator on his staff, appears to wel- 
come the icvealing data. Thev go 
to the girl’s home, and a fas'!- 
breaking denouncement discloses 
it’s the mayor who heads the crime 
syndicate. Slain man’s brother wins 
out in a gunfight to corral the 
,crooked mayor and his aide. Wife 
then tells him his brother com- 
mitted suicide, but she lied about 
it, because she wanted to get rec- 
ords to the governor to expose the 
crime ring. 

Marguerite Chapman performs 
| well as the woman who married 
the wrong guy, and George Nader 
|competently takes care of his role, 
that of the man investigating his 
,brother’s death, and in love with 
jhis brother's wife. Don Beddoe is 
Okay in a lesser part as the mayo! 
, Whose morals are straight as 4 
; pretzel, 

Robert S. Finkel helms this with 
a tight hand, and utilizes fully the 
;meat ingredients in a good script 
by Dwight Babcock, based on 4 
story by Les Crutchfield. Technical 
credits are uniformly good. 





| 
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PIX-VIDEO WEDDING 





__—— 


State Dept.’s TV Branch Releasing 
250 Pix for Global Video Spread 


Closer working collaboration be-* 


' 


e State Department’s In- 
Motion Picture Serv-| 
ices and the expanding Television 
Development Branch has ered 
established with some 250 of the| 
film section’s pix now available for | 
distribution to video stations | 
abroad and future production} 
tailored specifically to keep the TV 
angle in mind. 
7y branch, headed by Jack 
Gaines, is earmarked for consider- 
still limited ¢xpansion, 
geared to the gradual spread of 
television on the international 
scene Where 21 countries, including 
Russia, now are telecasting. De- 
partment so far has been operat- 
a sheestring but has been 
ailoited a $165,000 budget for the 
1953-54 fiscal vear. Figure is sub- 
ject to revision on the basis of Con- 
gressional hearings. 
Function uf the international TV 
division, created by Richard Hub- 
ble in mid-195!, is to acquire films | 
and or kincscepes, edit them and 
place thei with foreign TV sta- 
tions which as a rule are hard up 
for program material anyway. The 
department's only regular show at 
this moment is “Industry on 
Parade,” sponsored bv the Nationai 
Association of Manufacturers, | 
1 has been shown widely on} 
U8. TVs | 
Future plans depend large?y on! 


tween th 
ternat ional 


able i 


ing on 





the budget 
the TV board of the Information , 
TPWViewe mann’ bac already recom- 
iow-cost produces... £ 
same pi'ct reels. Purpose would 
be to see whether the latter are 
nere they can be placed, 
e! 4 number of the film shows 
woul Se patterned after success- 
ful Voice of America radio pro- 
grams 

Developrnrent of the TV branch, 
eich is oart of the Field Program | 
Services Division under Robert A. | 
Bauer, is handicapped by the fact 
that there are only about 24,000,000 
foreign viewers of whom a good 
portien live in England, Gaines 
said. There should be 25 countries 
on ihe air with TV by the end of 
1953. Target areas at this point 
include Italy, France, Venezuela, 
Germany and Japan. 

Special events coverage of the 
TV section has been limited so far, | 
parily on account of a pronounced | 
desire not to conflict with private | 
broadcasting interests. Eventually, | 


use 





|Alan Trench, 


‘ginning Jan. 4. 


/out now fox 


| ago 





CULLEN FILM QUIZZER 


GETS PITT SPONSOR 


Pittsburgh, Dec. 30. 
New audience participation quiz- 
zer, “Professor Yes ‘N’ No,” filmed 
independently in New York by 
salesman here for 
WCAE, and featuring Bill Cullen, 
has been sold to Crosley here and 


| will get its first ride on WDTV be- 
It’s set for a 13-| 


week stretch Sunday 
2:30-2:45. 

Trench and Cullen have finished 
26 of the quizzers and have them 
national sales. Asso- 
ciation of the two began inere vears 
when Trench was 
time for WWSW and Cullen was 


afternoon, 


|a local kid eager to get into radio. 


He landed his first job on local 
indie station through Trench’s in- 
tervention. 

Cullen has been cut into the 
“Professor Yes ‘N’ No” setup with 
a percentage of the gross. 


Plans Crackdown 
On Foreign Vidpix 


Hollywood, Dee. 30. 
In a firm crackdown on telepix 





and are governed by, being shot abroad, the AFL’s Film | the pote 
cl is mapping a consumer boy- 


Cour 
cott of all products of 
Verge Junad oversce: rhe “yor 
_ Stewaler overseas, chairman 
said here this weck. 

Brewer stated the on!y exception 
to the strong policy against over 
seas video production is where the 
requirements of the story are abso- 
lutely essential to the telepix be- 
ing shot in a foreign locale. 

He conceded the crackdown on 
vidpix is much stricter than that 
on motion pictures shot overseas, 
and explained, “Motion pictures 
are made for the international mar- 
ket—TV pictures are not. They 
are made for the U. S., sponsored 
by advertisers asking American 
workers to buy American goods. 
That is why we may go to the AFL, 
which we know will support us, 
and even jo certain segments of 
the CIO, seeking a boycott against 
products of advertisers of these 
telepix made overseas.” 

Brewer said IATSE is now inves- 


sponsors ol 


a aT 


peddling 


—_——_—__— 


‘CERTAIN THEY CIN 
WE SIDE-BY-SI0 


Still bashful under the watchful 
eye of exhibitof guardians, but 
showing signs of budding aggres- 
sion, the producer-distributors in 
1052 began to warm 








vision and in several instances ven- | 


tured considerably beyond 
hand-holding stage. In the same 
degree to which the theatres 
dropped their numbing fear of TV 
and began to toy with large-screen 
video, the 
ened in their appraisal of TV as 


the 


a source of badly needed additional | 


revenue, 


And while this in no way reflect- | 


ed a complete breakdown of the 
|; competitive barriers between TV 
and the picture business, develop- 
ments during the year did serve 
to bring the two media consider- 
ably closer together. As  Para- 
mount’s Paul Raibourn put 1: “We 
believe that television and motion 
pictures are sister arts and that 
each has a constructive contribu- 
tion to make to each other.” 

The production-distribution end 
| pursued this approach from several 
| directions, maintaining all the 
| while that there was no question 
|of actually merging its interests 
| with those of TV. (13 Several large 
|studios, notably Paramount and 
' Columbia, activated their TV sub- 
sidiaries to engage in the produc- 
tion of TV pix, while United Artists 
| hastened to join them in a manner 
| suited to its own pattern of opera- 
| tions; (2) distribs kept assessing 
ntial value of the old films 
in their vaults but, with the excep- 
| tion of Republic, inade no move to 


,cash in on them; (3) there was aj, 


general awareness of the potential. 
= 2° vet- completely unrealized, 
value of rv for the 
promotion and exploitation Of Tow 
playdates. 

As for the exhibs, 1952 marked 
the first year when they learned 
| that theatres and TY could live 
side-by-side and survive — quite 
| comfortably—in the resultant bat- 
tle for the audience. Like the 
producer-distribs, they developed 
something of a split personaiity. 
Where the studios believe they can 
effectively serve beth TV and the 
theatres, without harming either, 
exhibs now hue to the line that 
their screens and those of video 
sets have little more in common 
; than the fact inat moving images 
; are presented on them. 


Fractured—But Not Fatal 


Exhibs now are reassured that, 
while TV hurts, it’ll never put them 


ee saccdinm 





And 


up to tele-| 


producer-distribs bold- | 


CLOSER» 





Republic Gets Mor 


a 


e Raps On 


Sale of Pix Oldies to CBS-TV 





CHRISTENSEN EXITS 
GAC SYNDICATION 


Howard Christensen, head of the 
film syndication dept. of the New 
|York office of General Artists 
| Corp. resigned yesterday (Tues.) to 
|be effective Jan. 24. 

Before joining GAC, Christensen 
| was in the band perggnal manage- 
ment field and helmed such orchs 
as Jimmy Dorsey, Jan Garber, Ted 
Weems and Dick Jurgens. At one 
time he was associated with Mus- 
| Art Agency. 


Matty Fox's Bank 
Loan for TY Pix 


| In what appears the largest deal 
iof its kind with TV 
Trust Co. of 





1 


Bankers New York 


| has entered a loan agreement for | 


|$1,525,000 with Western Television 
/Corp., headed by Maithew J. Fox, 
president and _ board 
and Henry Zittau, treasurer. Out- 
| fit acquires pix for distribution to 


|telecasters by Motion Pictures for | 


| Television, Inc., which Fox also 
| heads. 
Coin will be used for buying up 


|additional films for TV handling 
jand expansion of the Fox com-, 


panies’ distribution facilities 

Fox and Zittau negotiated the 
168M wit Marry Watkins, Ray An- 
dersen and Herbermir-Geidcs,_!ot- 
ter three repping the banks 
amusement .udustries division. Mo- 
tion Pictures for Tele has the 
jlargest catalog of feature pix 
‘among all TV distribs. Most 
lthe product now on hand, however, 
j already has been extensively used 
by TV stations. 





Liv’s ‘Favorite Story’ 


40-Market Sprea 


“Favorite Story,” Ziv TV's new- 
est package, starring Adolphe Men- 
jou. has already been sold in over 


| 40 markets and will set a sales 





interests, | 


chairman, | 


Gaines believes the department tigating Paramount's contemplated 
Will have its own camera crews to! production of vidpix in Europe, 
shoot footage of special interest to| and is also probing Dougfair’s 
Viewers abroad who'll be fed the| shoot of a series in London, as 
local angle. News film activity well as others. The union has al- 
nighlights so far have been Queen, ready placed Tableau-China Smith 
Juliana’s U. S. visit and President | Productions on its unfair list for 
‘Truman's 


White House. ‘telefilms in Mexico. 


tour of the renovated! shvoting some of its Dan Duryea | 


|out of business altogether. t ording to 
|from this attitude springs their | paced Sex the. oon, See . 


| more tolerant approach to studio | Sales v.p. M. J. Rifkin. 

| production activities in the TV| Drewry’s, Ltd., midwest brewery, 
| field. However, they still roar in| has added indianapolis to the line- 
| defiance of the distributor who lets | up of five stations it had previously 
|his films go on the air, and they | bought, Rifkin said, Other sales in- 
distrust all experiments with sub-/| clude: Lone Star Beer for Ft. 
scription television, the effects of | Worth, Dallas, Houston and Austin, 


¢ Additional exhib blasts at 
| public were forthcoming this week 
against the film company’s sale of 
104 pix to WCBS-TV for a reported 
$200,000, with Allied States Assn. 
and two of its member outfits 
j}issuing statements condemning 
ithe action. Wilbur Snaper, prexy 
of National Allied, declared that 
“it certainly can harm the industry 
as a whole.” ‘ 

Snaper asserted that Allied 
viewed Republic’s move with re- 
gret. “One of the most important 
factors in the sales equation is good 
will,” he said, “and with one move 
Republic may very well have de- 
stroyed that factor.” 

Allied Theatre Owners of Indi- 
j}ana declared in its latest bulletin 
| that the action tempered any great 
optimism about 1953, “If TV is 
competition to the theatres, and 
the opinion polls say predominant- 
ly that it is, then every new source 
of motion picture theatre type 
, product is going to intensify that 
competion. Admittedly not as 
good product, but stil! product 
that you will have to charge for 
that the patron can get at home 
for free,” the bulletin notes. 

Pointing out that it is not blast- 
| ing companies that use their facili- 
j ties to make pix exciusively for 
video, the Indiana outfit says that 
ii’s a matter of arithmetic as to 
how fast other companies will sell 
| theatrical films to TV. “As long 
as theatre sales plus TV sales are 
greater than theatre sales only, 
product will go to TV. When a 
| distributor who sells to TV finds 
that the revenue from his theatre 
customers drops further than his 
TV gain, then he will stop selling 
TV. It’s that simple,” the bulletin 
declares. 

Taking a satirical viewpoint, the 
Allied Caravan of Iowa and Ne- 
Dresses coves “In these days where 


savs 
shownmen tak@ Groute-jebs, deliver 


mail, drive school buses, sell Ti=-— 


surance and peddle electronic 


of , Potato peelers door to door, it is a 


situation bespeaking the critical 
state of small town show business. 
Take heart, boys! You are not the 
(only ones who apparently need to 
augment the old income with a 
|few filthy bucks from outside 
activities. Republic Pictures just 
|took on some outside activities, 
|too ... That just goes to show 
that we are all in the same boat in 
| this industry. But they still want 
| to sell ‘The Quiet Man.’ This i¢ 
{the Christmas season, so forgive 
,and forget. Let’s keep on buying 
| their pictures. They must need the 
| revenue desperately...” 


j 
| 
} 
| 
} 





Rep Sells 119 


Re- . 


Preparatory to going into actual | 
Program production, the TV 
branch has sent out queries to sta- 
“ons abroad, suggestion various 
Program ideas and asking for spe- 
cific reaction as to their potential 
acceptability, 


Mayers Prexy Of 
TV Film Council 


Archie Mayers, prez of Unity 
TV, and Sally Perle, of the Mesal 
Organization, were elected as new 
Prexy and veepee, respectively, of 
the National Television Film Coun- 
S at the group’s annual election 
Uncheon yesterday (30) at the 
—n Warwick, N. Y. Duo’s elec- 
‘on Was assured, since others com- 
beting for those posts had 
a out of the balloting. 
Pp. FTC members also balloted 
she 12 Secretary and treasurer, 
co 4 board members. Outgoing 
os lel Gold was slated to brief 

‘bers on the current Screen 
d strike against TV film 
Clal producers. 





Actor Gui] 
COmmer 


| Brewer emphasized the current 
action and investigation is imple- 
mentation of resolutions adopted 
at last fall's AFL convention con- 
demning the practice of shooting 
such telepictures overseas simply 
ie escape paying American labor 
scales. 


sider the fact a company has frozen 
funds abroad as sufficient excuse 
to shoot telepixethere. Brewer in- 
dicated this reference was to Para- 
mount Television, a subsid of Par- 
amount Pictures, which has sked- 
ded a series of 39 half-hour vidpix 
in England. 

The union leader said that in the 
normal scheme of things vidpix 
should be shot in this country. 


Denny to Par TV Prod. 


Charles E. Denny, Jr., has 
joined the staff of Paramount 
Television Productions, it’s an- 
nounced by Paul Raibourn, prez 
of the Par Pictures subsid. 

Denny, whose first assignment 
will be in L. A., will survey the 
social and economic aspects of lo- 
cal, as compared with national 
programming. He’s a former NBC 
account exec, and not related to 
NBC exec veepee Charles R. Denny. 








which they can not yet gauge. As; Tex.; Tums has added St. Louis; 


He said the union wiil not con-| 


|for theatre TV, the exhibs’ most 
| practical tiein with the video me- 
dium, it too has yet to prove its 
mettle even though several 1952 
fightcasts were eminently success- 
ful. 

TV-pix production, in which at 
the start of the year only Universal 
| appeared actively interested, spurt- 
ed during 1952 with two important 
newcomers to ue ranks. Eyeing the 
increasingly profitaole activities of 
indie producers, Columbia activat- 
ed its Screen Gems outfit and an- 
nounced an ambitious production 
program involving 36 half-hour pix 
to be sponsored by the Ford Motor 
Co. The extent of Columbia’s plans 
was indicated by the revelation that 
it has set aside $3,000,000 for un- 
specified television activities, but 
there appears no doubt that the 
company intends to put Screen 
Gems on the map for good. 

The blockbuster came when Par- 
amount, an old hand at the TV 
game and a pioneer in theatre TV, 
announced that it too was set to 
produce TV films and that it al- 
ready had lined up 39 half-hour 
reelers to be made in conjunction 
with Edward J. and Harry Lee 





Jan, 5 under the supervision of 
(Continued on page 27) . 


Danziger. The first of the pix rolls | 


| Cott Beverages for New Haven and 
| Springfield; and U. S. Metal Prod- | 
ucts, for Washingtoa, D. C. 





‘ 

Grant Production Exec |. 
For Gross-Krasne Pix 
Hollywood, Dec. 23. ; 


Marshall Grant, teevee produc: | 


tion exec for Ruthrauff & Ryan, | 
becomes production exec for Gross- | 


Krasne on all the telepic firm’s, 
production starting Jan. 1 

Former Universal proauccr was | 
onetime also eastern story and} 
talent head for U and production 
assistant to Edward Small. 


Kraike to Screen Gems 


Hollywood, Dec. 30. 
Michel Kraike has signed as 
Screen Gems producer, checking 


onto the Cclumbia lot to begin 
working for Col’s subsid. Kraike, 








ic 


In L.A. for 3506 


Hollywood, Dec. 30. 

Second deal within a week of 
blocks of old pictures was closed 
last week with KTTV and KLAC- 
TV by Republic Pictures subsid- 
iary, Hollywood Television Service. 
Sale follows close on the heels of 
the transaction completed by Earl 
ollins, prez of TV Service, for the 
CBS tele station in N. Y. 

Package of 119 pictures brought 
close to $350,000. Deal calls for 
multiple runs over the two stations 
for a period of two years. These 
are ihe same films sold to CBS 
with the exception of the 15 John 
Wayne westerns, which weat with 
the block bought by the two sta- 
tions. 

Combination deal was made nec- 
essary because of the inability of 
either station to stand the stag- 
gering cost. 


Godfrey’s Det. P.A. 
Detroit, Dec. 30. 








under contract to U-I for several 
years, more recently with Edward 
Small, will work on the Ford tele- 
film program, 

This brings to three the number 
|of SG producers, others being 
| Jules Bricken and Irving Starr. 





Arthur Godfrey and his cast will 
be in Detroit Jan. 24 to participate 
|in a benefit for the University of 
| Detroit Student Activity Building 
Fund. 

Godfrey came here last year for 
ithe same purpose. 
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TV 


Code Has Upped Necklines, But 
Long Plugs, Beer Blurbs, Violence, 





Race Carbons Still Pose Problems 


By BERT BRILLER 


Necklines on TV have moved up 
to respectable levels and_ the tem- 
perature of the protesting public 
has, to a comparable decree 
dropped. The considered opinion 
of the major network bluepencilers. 
however, is that there are still big 
areas for improvement. 

That pretty much sums up a key 
facet on the censorship front 10 
months after the industry launched 
its code of standards last March 1. 
The hot seat on which the telecast- 
ers found themselves a coup'e of 
years back has cooled off consider- 


+ 





ably since they combined, under 


aegis of the National Assn. of .#d‘0 | jnked. 





Vanda’s Panda 


Philadelphia’s WCAU-TV, which 
at one time originated as many as 
five weekly shows for the CBS-TV 
network, springs another one for 
a network feed starting Jan. 10 
with “Meet Me at the Zoo.” 

Show, created by WCAU-TV pro 
gram chief Charles Vanda, will fea- | 
ture a direct pickup by WCAU-TV 
from the Philly zoo. It goes into 
the Saturday 1 to 1:30 p. m. pe- 


riod, immediately following “Big 
Top,” also a WCAU-TV origina- 
tion. No sponsor has yet been 


Originally, it was intended 


& TV Broadcasters, to face up ‘0 | that Edward R. Murrow would nar- 


the problem of mounting beefs. TO-| rate the 
the threat of Government ccn-| peen abantioned. 


das 


ow, but that idea has 





sorship has paled following TV's | , 
promise to “clean house and police Pye 
promi Finch (& Klavan) 

At the moment, five main areas ; 
offer continuing problems: 1 
plugs that pall; (2) beer and wine} € e 9 
commercials; (3) indecency: ‘4 t Ul Ing 


racial s‘ereotypes, and (5) violence. 
Regarding blurbs, the freauent 


‘ily, 


KDPN Sale Okayed 


Pampa, Tex., Dec. 30. 


The FCC has approved the sale 
of KDPN here from Freedom 
Newspapers, Inc., to Top O’ Texas 
Broadcasting Co., for $60,000. 

Outlet operates full time on 1340 | 
kilocycles ‘with a power of 250 
watts. 


AFTRA Strike At 
WEN (& TV) Ends 


In Compromise 


Chicago, Dec. 30. 











WGN-TVs Hoop Scoop 


Chicago, Dec. 30. 

WGN-TV continu to build its 
identity as the No. 1 Chi sports TV 
station by grabbing off the rights 
to telecast seven weekly Big -0 
basketball games. Illinois Bell will 
bankroll the scries, which starts 
Jan. 12 with the Northwestern- 
Illinois game. 

Schedule includes four Illinois 
home games from Champaign and | 
three from Northwestern’s Evans- 
ton gym. 


} 





With both sides claiming vic- | 
torg. the week-old American Fed- | e 
eration of TV & Radio avists|Radig Dead? 199 
* 


strike against WGN and WGN-TV 
here ended today ‘(Tues.). Agree- | 
ment on new two-year staff an- | 
nouncer and talent contracts Was | 
reached late yesterday “ Mon.) | 
after marathon bargaining sessions | 
over the weekend. 

Walkout at indie radio station | 
WLS is expected to end momentar- 
now tha the union and Chi 
Tribune stations have made their | 


New Stations Get 
52 Authorization 


Washington, Dec. 30. 


peace. Talks between WLS and| The year 1952 was television’s 
AFTRA are on today. When a/pig year from the standpoint of 
settlement is reached with 


—— : with the | new stations authorized ‘approxi- 
indie it will end the union’s first | mately 175) but there were still 


TV Comes to Hinterland: 53 to Find 
Small Town Stations Come Into Qwn 


big city medium, will reach injo 
ithe great hinterland of America 


| kansas. 


fr 


sa hh a ae caplet lhl FAI™ SENET cs tll 


Washington, Dec. 30, 
Television, now pretty much a 


in 1953. The small TV station wij] 
come into its own. Towns 
Fort Smith, Ark.” Belleville 
Veridian, Miss., and Neenah. \ 
will have their own video out 
In many areas, the community, 
tion will replace the communit 
antenna. 

In most of the 15 states, la: 
agricultural, where television 
been non-existent during the 
FCC freeze, stations will sprout. 
in some, like in Colorado and Ore- 
gon, the first outlets have already 
get on the air. Construction per- 
mits have been issued for others 
in the still non-TV states of Ar- 
Mississippi, Kansas, Ne- 
vada, Idaho, South Carolina and 
South Dakota. Whether television 
comes next year to Montana, 
Wyoming, North Dakota, Maine, 
New Hampshire and Vermont de- 
pends largely on the speed with 
which the Commission can process 
competitive applications for chan- 
nels. 

There could be as many as 200 
new TV stations on the air in 1953, 
the majority in communities of 


ke 


is 
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gripes are excessive lengt >. © p°- 
tition and irritating copy. The code 
and the webs have sirict t:me |)n- 
its—for example, three minttcs of 
pitch per half-hour. The skeins ad- 
mit that there have been some 
excesses by sponsors who permit 
their messages to run over. In most 
cases the nets have been suce<ssful 
in getting habitual offenders to re- 
farm, although there are a few who 
still tei the overtime plugs hxsppen 
“accidentally.” Pressure from the 
webs is expected to biing these 

chiselers into line shortly. 
That won’t end all gripes, 
course. 
that some blurbs are overlon<c, p2ir- 
ticulariy on layouts where the 
bankroller’s name is emblazoncd on 
a backdrop or on an emcee’s or 
newseaster’s desk, or where a 
plethora of cuffo plugs are given 
for prizes. Commercials may 2!so 
be intrusive (even though coming 
within time limits) if they lack va- 
riety, are annoying in themselves 
or interrupt the action (as may oc- 
eur through poor planning in ficht- 
casts). Jt's significant that the Con- 
gressional sub-commiftee probing 
wre fired questions abort heam- 
mering hue en 
wrestling telecasts. 
‘More Good Selling’ 


Even where spenders are holding 
their salespiels to time limi-s, it 
doesn't make sense commercially 
to permit pitches that grate. As the 


of 


needs more good selling.” 

The Congressional investigators 
tossed many queries at the indus- 
try reps about cigaret. wine and 
beer ads. In the case of the pot- 
ables, some criticism seems to stem 
from drys who fear that secing at- 
tractive young women and fatherly 
men quaff anything stronger than 
Seven-Up is likely to corrupt young 
viewers. Industry leaders fee] that 
this is part of an attempi on the 
part of drys to ban liquor advertis- 
ing in all media, including news- 
papers and mags. The next Con- 
gress is likely to renew efforts to 
curb beer and wine commercials on 


«Continued on page 27) 


Geo. McGovern In 
Switch to Fsty 


George McGovei., 





one of 
tion under veepee Jack Herbeit. is 
checking out of the hetwork to join 
the William Esty agency as diree- 
tor of research in line with the 
agency’s expanded stake in view. 
Previous research director ai Fstv 
was Adolph Toiga, who sw'tcied 
over to 
agency. 

McGovern played an important 
roie in NBC’s revision of the AM 
TV sales administrative setup an’ 
spearheaded the series 0° sa‘es 
clinics held over the pnrst_ six 
months in New York and Chica’o 
which culminated in this week's 
first annual sales convention of th: 
web in Gotham. 


local walkout in its 15-vear history. 
WGN agreement, to be formal- 


In Sans Rayburn 


ized today, was negotiated by 
Frank P. Schreiber, WGN man- 
Ratings: in the local New York | 4&er. and AFTRA national exec 


breakfast circuit, following the | Secretary George Heller and attor- 
switch of Gene Rayburn from )|ney Henry Jaffe. National union 
WNEW to WNBC as a single and | execs were called in when talks 
Gene Klavan moving in as Dee! between station and local exec 
Finch’s tiew partner on WNEW, | Secretary Ray Jones and attorney 


indicate that listening patterns | 
haven’t been disrupted by the| 
switch. Researchers opine that | 





, for entertainment 


Audiences may still feel, 


morning dialers tend not to shop} 
but rather to| 
stick with » format they like, but | 


According to Pulse, Inc., data for | 
Monday-through-Friday, Klavan & | 
Finch were up slightly in the 6 
a.m. slot from Rayburn & Finch’s 
2.8 in November to 2.9 in Decem- 
ber. Rayburn was similarly up 


Elliott & Ray Goulding had had on 
WNBC, to 1.8. WCBS’ Jack Ster- 
ling showed the same slight gain, 
from 2.0 to 2.1, and WOR’s John 


“it’s still too eariy to forecast fu- | 
ture trends.” in 
1 wilnin 


slightly from the 1.7 rating Bob | 





Gambling, who leads the roost in 
most periods when he’s on, stayed 





wis feel changes of 0 
are statistically s 

Whatever changes take place, it's 
figured, will be gradual. Develop- 
ment of the old Rayburn & Finch 

















| that if Rayburn is to make any in- 





|show in Kore 


: : o | Suffering from fatigue an 
judges of the Sylvania Awarcs put | team to a leading position was a/| but is expected to return to N. Y. | 
it, “TV doesn’t need less selling; i! matter of years. It's anticipated | in time for Suuday night’s (4) edi- | 


| tion of the show. 


Sanford Wolff stalemated. 

Jones and Wolff had negotiated 
pacts with Chi ABC, NBC and CBS 
stations and indie TV-er WBKB 
just a few hours before the strike 
was called last Tuesday (23). 


At WGN, AFTRA lost out in its | 


attempt to get newsmen included 
its jurisdiction. This was 
the major issue that precipitated 


9:39 | Walkout. 


In return for dropping ithe nevws- 
‘Continued cn page 28) 


MURROW, FATIGUED, 
INTO SEATTLE HOSP 


Edward R. Murrow, narrator and 





+h 9 gee of CBS-TV’s “See It! bock, Tex. Other AM permits have 
| Now, 

at 2.6 in both months. Overall sets-| 4 few q 
in-use figure had a slight dip, from | 


17.7 to 17.6 in ihe &-930 a.m, span. | 


was forced to stop off for 
ays’ rest at a Seattle hospi- 
tal this week en route back to N. Y. 
from his twe-week trip to Korea. 


; ** Murrow, who headed a contingent | 
lof CBS co 
a] 


spondenis and camera- 
a special Christmas 
, ‘Gane ag ; 


iat 
ing 











ad 


the | 
key figures in NBC’s sales o>era- | 


the Lennen & Newell | 


; roads, it will have to be at the | Special hour-long one-shot stan- 
| expense of Stations other than | za depicting how United Nations 
| WOR, since Gambling, over 25) troops in Korea spent Christmas 
_ years, has built up a solid audience | was aired on the CBS-TV web last 
among older dialers. New element | Sunday night (28). Web is flying 
in the situation is Bobby Sher-|kinescopes of the show Back to 
wood’s disk siint and Charles F.! Tokyo and Korea for the benefit 
McCarthy's newscasts which start-| of GIs, giving them a chance to 
ed on WJZ Monday (29). see themselves in action. 


Rundown on the leaders is: 6 
a.m., WNEW in first place, followed WOR-TV Names Hughes 
To News Director Slot 


by WOR in second; 6:15, WNEW 

first; WOR and CBS tied for sec- 

ond; 6:30, WOR first, WNEW and 

| WCBS tied for second: 6:45, WOR I 

| first. WNEW second; 7:00, WOR| 208m B. Hughes has been ap- 

(news) first, WNEW second; 7:15, | Pointed news director of WOR-TV. 

| WOR first, WNEW second; 7:30, | 1,1,” 2 spot which had been filled 

| WOR and WNEW tied; 7:45. WCBS =. ew months ago by Dave 

(news) first, second; 8:00, . : , . 

| WOR (news) first, WCBS (news)|_, Hughes has been with WOR-TV 
since Dec. 1, doing the p.m. news. 
He has beamed on Mutual web and 
Was news and special events di- 
rector for Don Lee network. 








} second; 8:15, WOR (“Dorothy & 
Dick’) and WNEW tied: %:39, 
WNEW first, WOR second; 8:45, no 
_ change; 9:00, WOR (news) and WJZ 
| (“Breakfast Club”) tied; 9:15, WJZ 
| first, WNEW second. 











It Ain’t Necessarily So 


Mennen Buying Into 


Mennen products is buying into | 
WOR-TV’s ‘N.Y.) “Broadway TV 
| Theatre,” cross-the-board repeat 
| performance drainatic series. Men- 
nen will take over the quarter seg. | 
rent of the 90-minute show cur: | 


says 
| ‘Broadway TV Theatre’ of iy wt. py 
| s 


a 7 7 

one of the many byline pieces 
in the 

rently held by General Tire & 

Rubber (parent company of WOR). 

startiig in February. 


47th Anniversary Number 





of 
Other bankroiiers on the show 
are Cavalier cigarets, which has ARIE Y 
valf, and Piel’s beer, which has 


ihe other quarter. Agency for Men- , 
nen is Kenyon & Eckhardt. i 





| 


OUT NEXT WEEK 


‘less than 100,000 population and 
{some in towns as small as 10,000. 
'In Texas, where more permits (19) 


; more new radio outlets constructed 
| or in the process of construction. A 


|preliminary tabula i-n of permits | pave heen ae 

gh re agg ws ave granted than in any 

issued by yi eis cn ee state, only one new station 

| awe + bed prvi 66 FM sta | 1as been authorized for a large 

pe or a total of 199 radio station | city (Houston). The others have 

| aetnestenttons ’ ; {been issued for such communities 

| AUCROFizations. a _ las Amarillo, Beaumont, Lubbock, 
These new authorizations bring | Wichita Falls, San Angelo, Waco, 

| the total of AM stations in the | Austin, E] Paso, and Galveston. 

| United States to over 2,500 and the | The arrival of television in the 


— in” oo gs eggs De /hinterland should put the medium 
nel » 3.150 “AM and FM Na jto its economic test. Heretofore, 
is aatin or under construction, | “it the exception of a handful of 
he ataute a , t di *|large cities, the TV markets have 
at television does not GIS-'h.en of the one station variety. 
|courage new radio operations can |The next year may provide a clue 
| be seen from an analysis of the AM \to the $64 question: how many 
| permits issued during 1952. This | stations can a town support? 
|shows that permits were grantec : , a 
lin the TV cities of Cincinnati, 2¢ Wil! , be interesting to see 
Kaasas City, San Antonio, Dallas, |2ether the three stations which 
| Siresinghom. ‘con Davenport. It have been authorized in Youngs- 
|also shows that new radio stations | OW", O.. can all make out; or the 
‘are being constructed in a number |fW°, =o Teg ar aman 
lof cities which have just received a. Wash ’ > fee is tie Seren. 
their first TV authorizations, such | ton. Wilkes Rarré. a cae sn 
as Montgomery and Mobile in Ala- | " , me, 2 . 


. ijtwo in Roanoke, Va., the two 
|bama, Baton Rouge, La., and Lub- |. .4 Lauderdale. Fla. the three in 


Austin, Tex., and the three in Tuc- 
son, Ariz. 
Around 75 new stations are plan- 


| been issued in many cities within 
tape of TV service. 


| Considering the congestion in ning te be on the air by next 
the AM band, it seems remarkable | spring. Probably another 50 will 
j that frequencies have been found | get into operation by summer. 


ifor 133 new stations. The answer 


When they do, real competition 
‘will develop between TV stations 
\for the first time. At the outset, 
local advertisers will doubtless 
embrace the new medium. But 
as the novelty ‘and cost) of buy- 

Trent? TV wears of stations 
will have to fight? idience wi /i 
better and better program™ 

In the competition, the public 
'stands to gain. But it won't be 
surprising if some stations fal) by 
the wayside. 


‘anpears in a breakdown of the 
(Continued on page 27) 

















NBC RA 
JAN MURRAY SHOW 


NBC radio and Jan Murray have 
decided to call it quits on “Meet 
|Your Match.” which bows out of 
ithe 7 p.m. Sunday slot after the 
' Jan. 18 broadcast. | . 
| Show had been on a short-term | é oy 
pact and was one of the web's most | 
‘expensive sustainers. Originally CBS-] ' Family 
launched as a summer filler, it | 
| proved successful and it was kept | e 
|on in the important spot opposite 
| CBS’ Jack Benny. However, slace | Snags Ist Client 
'no bankroller was in the offing, | 


show powders. It’s a Jan Murray} (CRS.TV br hi 
Package produced by Herb Moss. ice this weak on “Theres One in 


DeWitt’s ‘All for One’ = voller which’ bought the frst spot 
Stays in Sat. CBS-TY Slet 


on “Today,” the NBC-TV show on 
CBS-TV is going ahead this 

















which CBS has patterned its sales 
formula for “Family.” Advertiser 
_is Clearisil, which signed on for @ 
week with the “All for One”, Single five-minute segment on 4 
vaudeo show to fill the temporary one-shot basis only for Jan. 19. 
void in its Saturday night at 9 slot,| While it’s difficult to determine 
|which opened up when General, how a sponsor can determine the 
| Foods decided to buy the Red But- | sales effectiveness of a show on the 
|tons show originally scheduled for | basis of a one-shot purchase. CBS 
‘that period. ‘is hopeful that Clearisil will find 
| “All for One.” with comic | “Family” as much to its liking 48 
'George DeWitt starring, was aired, it found “Today.” After doing com 
|on an experimental one-shot basis | Siderable research on its accom: 
\last week (27) and scored an ac-| Plishments via the one-shot on the 
ceptable rating. DeWitt will hold| NBC show, Clearisil promptly 
down the starring spot again this | came in for a full series of spots. 
week (3), with the web now book-| “Family” is an audience partic’ 
ing his surrounding talent. There’s| Pationer aired in the 11 to 11:30 
a possibility that if the show |a-m. period Mondays through Sat 
catches on strongly enough, it may urdays on CBS. Web has broken 
get a permanent slotting. | the show into five-minute segments 
Buttons takes over the Monday | for sponsorship purposes and '§ 
|night at 9:30 period for GF, re- pitching to advertisers the oppor 
|placing “Life With Luigi.” which; tunity to buy one or more seg 
jhas been axed. He preems in his; ments on a one-shot basis or 0" 4 
j}new time slot next week (5) ‘full 52-week deal. 








ata 









_— 


ith 
PSS 
an- 


00 
03, 
of 
ind 
OO, 
19) 
any 
ion 
rge 
ave 
ties 
ck, 
aco, 
. 
the 
ium 
ore, 
1 of 
lave 
ety. 
clue 
jany 


see 
hich 
ngs- 
the 
two 
‘aki- 
‘Tan- 

the 
» in 
‘e in 
Tuc- 


plan- 
next 
will 
mer. 
ition 
tions 
itset, 
ytless 
But 
buy- 
tions 


Weiced 


yublic 
't be 
ill by 


ent 


orship 
Yne in 
bank- 
t spot 
ow on 
s sales 
ertiser 
1 for a 
on 4 
19. 
ermine 
ne the 
on the 
e, CBS 
ill find 
cing as 
ng con 
accom 
on the 
‘omptly 
spots. 
particl- 
0 11:30 
oh Sat- 
broken 
»oments 
and is 
oppor- 
yre sek 
or on 4 





f 


See i ay See 





toe Aes : 











Wednesday: ’ December 31, 


1952 





-—_—— 


IFE GOES TO 


RADIO-TELEVISION 


21 








“Seven Up on Life-NBC 080 Series 


The following are the city-by-city credits in connection with the 


ambitious 


Life magazine-NBC o&c stations (in addition to other 
affiliates) “pictorial journalism” series scheduled to tee 


(Wednesday nights 10:30 to 11, 


Supervised by Hamilton Shea, general manager 


r "TV 

Me chortly after the first of the year: 
“Life in Cleveland”—WNBK. 

starting Jan. 14). 

of station. 


special events. 
Cleveland 


To be produced by Ed Wallace, director of news and 
Life mag’s researcher reporter, Margaret Chute, 
newspaperwoman and publicity writer, will assist. 


“Life in Detroit”—WW4J-TV (Wednesday nights 10:30 to 11, start- 


ing date in February). 
pervision 


To be produced by Walter Koste, with su- 
by Mel Wissman, program director; William Walbridge, 


station manager, and Edwin Wheeler, general manager. 
“Life in Los Angeles”—-KNBH—supervised by Don Norman and 
Ham Nelson, produced by Dean Craig, directed by Doc Livingston. 


Life’s reporter is Frank Pierson. 


Time, starting date, etc., to be 


announced by KNBH, probably around Feb. 1. 
“Life in New York”—WNBT—supervised by Ted Cott, general 


manager; produced by Steve Krantz. 


Life research staff to be as- 


signed from Life New York office; starting dates, etc., to be an- 
nounced by WNBT, probably around Feb. 1. 
“Life in Washington’”—Supervised by Gene Juster and Ralph 


Burgin, program director. 
F u 


WPTZ. 


To start on Station WNBW 


around 


eb. 15. 

Life in Philadelphia—Supervised by Rolland Tooke and Ernie 
Walling, directed by Elmer Jaspan. 
Nov. 14, being considered for sponsorship now, 


Sample kinescope made on 
To be carried on 


“Life in Chicago”—WNBQ series currently being mapped, with 
starting date and production personnel to be announced shortly. 














Hooper, Pulse’s Rating Service 
Battle Winds Up in N.Y. Courts 


Battles between the rating serv-+ 
ices, which have been bloody, have 
now entered the legal arena. The 
Pulse, Inc., moved in N. Y. Su- 

reme Court and last week won a 
emporary injunction restraining 
C. E. Hooper, Inc., from circulat- 
ing a letter which Pulse contends 
is “unfair competition” and “un- 
true.” 


Dispute stems from a letter 
which Hooper sent on Oct. 7 to 
Coast stations and agencies, fol- 
lowing a meeting he had with 
about eight San Francisco agencies. 
Letter reportedly alleged that the 
agencies expressed a preference 
for one rating service, Hooper's. 
Learning of the letter, Dr. Sidney 
Koslow, head of Pulse, wrote those 
ot ihe agencies which were at the 
meeting and are Pulse subscribers, 
and reportedly got answers from 
four saying that they dié not ex- 
press a preference for Hooper's 
ratings over Pulse. It’s under- 
stood that Hooper has obtained 
statements backing him from three 
of the agencies. 


Hooper told Variety Monday 
(29), “The letter that is the subject 
of the dispute stated nothing but 
the truth and the whole truth. Ac- 
cording to my attorney, that is a 
complete defense to the charges.” 


Judge samuel Dickstein, in 
grant ng? ei pOrary ai Tunetion 
tone’. by Pulse, said sficient 


evidence has been established Tt 
entitle the plaintiff to temporary 
relief and added, “It is shown suf- 
ficiently that the letter may well 
import the existence of a situation 

youd and broader than the ac- 
ualities, In the circumstances 
wipe there is sufficient appearance 
of possible subtle shading to per- | 
suade the court to exercise reason- 


able discretion 
Sllestien = in favor of the ap- 


Mian Preems On 


TV Cable Tonight 


: Miami, Dec. 30. 
Pon nationwide television em- 
players from this iush winter- 
sae comes tonight (Wed- 
toe with opening of the north- 
the te cable. First telecast will see 
will © Orange Bowl parade, which 
be viewed by some 500,000 

spectators locally, 

‘SO On the agend 

aeane Senda is the Danny 
Coral oaake LaMotta fight from 
pe ables Coliseum and the big 
~~ CBS presentation of the 
ted Bowl game between Ala- 
ps and Syracuse on New Year's 





York f vents will be cabled to New 
area or transmission back to this 
‘ \la the southbound eable. 








WILSON WYATT CHOSEN 
WHAS “MAN OF YEAR’ 


Louisville, Dee. 30. 
WHAS in its 5th annual selec- 
tion of Kentucky’s man of the year, 
announced Sunday (28) that Wil- 
son W. Wyatt had been chosen 
from the men who make news in 
Kentucky and southern Indiana. 
Selection is made by WHAS ra- 
dio and television news reporters 
and editors on the basis of choos- 
ing the man who makes the great- 
est amount of constructive news of 
national or international signifi- 
cance. Previous winners were Vice- 
President Alben W. Barkley in 
1948; Sen. John Sherman Cooper in 
1949; the CT in Korea in 1950; and 
a Lawrence W. Wetherby in 
1951. 


Wilson Wyatt, former Mayor of 
Louisville and former National 
Housing Administrator, made his 
mark this year as personal cam- 
paign manager for Illinois’ Gov. 
Adlai Stevenson in the President- 
ial campaign. 
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NBG STATIONS, 
MAG SET SERIES 


By GEORGE ROSEN 


What is undoubtedly the most 
ambitious and boldest attempt to 
date to translate to the video 
screens the social, economic and 
cultural patterns of American life 
today, will become a reality shortly 
after the first of the year when 
Life magazine, in collaboration 
with the NBC owned-and-operated 
stations, will inaugurate a coast-to- 
coast series of locally-conceived TV 
programs. 


With the overall working title of 
“Operations Americana,” the Life- 
NBC project is already in the final 
blueprint stages under the com- 
bined supervision of Jim Gaines, 
NBC’s veepee in charge of o. & o. 
stations, and Richard Krolik, who 
heads up the Life TV division. 


The combined series will repre- 
sent an investment of well over 
$1,000,000, with each of the par- 
ticipating TV stations (thus far 
there are seven) earmarking ’53 
appropriations to pro rate the costs 
of the locally-produced shows and 
assigning their top production- 
technical crews to the project. Life 
magazine, with a $100,000 budg- 
etary assist, will turn loose its 
crack researchers in the various 
cities, in addition to lending pro- 
motional and editorial support. 

Giving impetus to the city-by- 
city TV visualization of its progress 
will be the Cleveland inaugural of 
that city’s series by Hamilten Shea, 
general manager of the NBC-owned 
WNBK. Shea will kick off the 
“Life in Cleveland” series on Jan. 
14, as a continuing Wednesday 
night 10:30 to 11 cycle designed to 
show, in effect, why the people of 
Cleveland live better today than 
they did 50 years ago. As such it 
will touch on all aspects of life in 
Cleveland, accenting its growth as 
a steel center, go into the schools, 
the churehes, the business, indus- 
trial, cultural and social aspects of 
the community and its civic growth. 


Civie Hoopla 


As in the case of all the other 
participating cities, the series will 
be preceded by a civic affair and 
appropriate community hoopla. 
Similarly, WNBW in Washington 
will do the “Life in Washington” 
series ‘which may resolve itself 
into the most ambitious of the 
lot since the Governmentai aspects 
of the nation’s capital will cut 
across the whole pattern of Ameri- 
can life); WNBT, the web’s Gotham 


(Continued on pag- 28) 


Carleton Smith Back to D.C. As 
NBC Resolves 0&0 ‘Confusion 


+ 
7 


Some clarification of the con: 





McConnell’s Toast 

NBC. will personalize its 
toast. to the nation tonight 
(New Year’s Eve) when, at the 
stroke of midnight, Joseph H. 
McConnell, the network prexy, 
will go on television (with a 
simultaneous radio pickup) to 
thank American audiences for 
their support in 1952 and to 
rededicate NBC to “serving the 
people anew” in the coming 
year. : 

It'll be a one-minute spot, 
which was filmed in advance, 
with McConnell seated at his 
desk in Radio City, N. Y. It’ll 
be one of McConnell’s last of- 
ficial acts, since he’s announc- 
ing his resignation from the 
network on Friday (2). 














NBC's Mystery: 
What's Happened 
To Spook Series 


There’s a mystery-within-a-mys- 
tery atmosphere hovering over the 
lopoff of the post-midnight cross- 
the-board NBC-TV spook sagas, 
even before they’ve had a chance 
to hit the air. Inquiries as to the 
fate of the contemplated network 
series invariably brings forth the 
info: “I don’t know; better ask 
somebody else.” Everybody agrees 
that there won't be any mysterioso 
shows in the five-nights-a-week 
after-midnight time slots for which 
they were intended, but there's 
some confusion as to why the whole 
thing has been called off. 

The web had blueprinted the se- 
ries a couple months back with 
the idea of recapturing the post- 
midnight segments from the af- 
filiates for an extension of network 
time, since research has established 
that there’s a sizable TV audience 
around in the early morning hours. 
Albert McCleery, the network’s ex- 
pert on the closeup technique of 
production, was designated to pro- 
duce-direct the series. 

Last week it was definitely estab- 
lished that the whole thing’s off in 
favor of “something else—just what 
we don’t kucw.” Nobody even 
seems to know where the order 
came from. 
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fused setup abounding within the 
NBS owned-and-operated division, 
with its five vice-presidents and 
conflicting administrative duties, is 
on the January agenda at the ne'- 
work. Situation will, to a large ex- 
tent, be .esolved within the next 
couple of weeks when Carleton E. 
Smith will depart from the NBC 
o.&0. hqs. in New York to head up 
the network’s Washington opera- 
tions, WRC (radio) and WNBW 
(TV). 

The five veepeeships will remain 
intact, with Smiih retaining his 
title, but permitting for a spread 
of the chevrons, since three of them 
will represent o.&o. station man- 
agerships (Ted Cott in New York, 
Harry Kopf in Chicago and Smith 
in Washington), with veepees 
Charles R. Denny and Jim Gaines 
staying on top of the overall admin- 
istrative structure. 


For Smith it represents a return 
to his home base of operation, 
though under considerably larger 
auspices, in view of the TV expan- 
sion in that city and Washington's 
increased importance as an origi- 
nation point. Present manager of 
the Washington AM-TV stations is 
Eugene Juster, who was named to 
succeed Bill McAndrew when the 
latter was moved into his key news- 
special events slot in New York. 
Juster will be offered a new as- 
signment. 


Smith was originally brought to 
New York back in '48 as Director 
of Television. Later he was desig- 
nated a veepee and shifted into 
the No. 1 station relations job, but 
when Harry Bannister was brought 
in from Detroit last year to head 
up the integrated station relations 
division, Smith was shifted over 
to the o.&o0. branch of operation. 


Minderman Exits 
FCC for Educ! TV 


Washington, Dec. 30. 


Earl Minderman, assistant to 
FCC Chairman Paul A. Walker, re- 
signed yesterday (Mon.) to become 
field liaison officer of recently- 
formed National Citizens Commit- 
tee for Educational Television. 
Minderman has been with the 
Commission since 1943, having 
served in executive positions un- 
der former Chairman Wayne Coy 





land James L., Fly. 


During the early part of the 
war, Minderman was Information 


| Director of the Motion Picture Di- 
| vision of the OWI, 


He worked on 
several Ohio newspapers before en- 


| tering the Government. 


Minderman’s resignation cues a 
change in FCC chairmanship with 
the new administration. Walker, a 
Democrat, will doubtless be re- 
placed by a Republican, either 
from the present commission or 
from the outside. However, Walker 
may nll out his six-year term which 
expires next June 30. An outsider 
cou.” be brought in te replace Eu- 
Bea Mer’). a Democrat, who was 
give wie... appointment sub- 
ject to Senatecerh. “tion. 

Citizens Comm is omehair- 
maned by Milton S. Bra@hio, *r. 
prexy of Penn State Collez™2"4 
brother of the President-elect, and 
Marion B. Folsom, Eastman Kodak 
treasurer, recently appointed Un- 
dersecretary of Treasury in the 
Eisenhower Cabinet. 


Kellogg Lops Off Smith 


Kellogg’s which has done consid- 
erable manipulating of its radio 
and TV sponsorship deals since 
the account switched from Kenyon 
& Eckhardt to the Leo Burnett 
agency, this week decided to cancel 
the Carl Smith show on CBS Radio. 
Hillbilly singer is aired cross-the- 

in the 3:45 to 3:50 p. m. 
period, 

Cereal firm checks off the show 



















after today’s broadcast (31). 
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22 RADIO REVIEWS VARIETY Wednesday, Deeemher 31, 1952 / 
ICES AND EVENTS BOBBY SHERWOOD MUTUAL OF OMAHA CALLING | 
with Kenneth Banghart, H. V.| 70 Mins.; Mon.-Fri., 6:30 a.m. With Fraak Singiser, Dick McCann, M a ; 
Kaltenborn,'W. W. Chaplin, Leon | Director: Bill Stedman Dick Kallsen, Lou Pfelifier; V. J. “4 
Pearson, George Hicks, Leif Eid, | Participating Skutt, others rom e C on es | 
others WJZ, New York i a u ++ 5 
Producer: Jeseph O. Meyers , ham is pinning its Mins.; Thurs¢ ay ,» 2 p.m. 
Director-writer: Arthur Wakelee | eee eee ne eee ene ive | MUTUAL OF OMAHA | 
$0 Mins.: Sun. (28), 7 p.m colors in the increasingly lucrative MES. N. ¥ +444 | 4 
TRAVELERS INSURANCE ‘and increasingly competitive) | Fo. che third successive year, IN NEW YORK CITY 
NBC, from N. Y. morning radio steeplechase on an th ane tin elle La 2X 
(Young & Rubicam) ex-rodeo rider, Booby Sherwood, e aks rm ~ CBS correspondent Ned Calmer, now vacationing in N. Y. from his 
For the third successive year, a8 its wake-up jockey. Sherwood’s Mutua: of Omaha, a age aw Y \regular post in Rome, goes to Paris at the end of his leave to relicye 
NBC's news and special events de- | stints (in different kinds of show) | pu: on a series of family reunions | -ouiar Paris staffer David Schoenbrun for a short breather. When 
artment wrapped up the top news | 01 WNEW and WOR weren't par-|on Xinas Day, linking people in \Schoenbrun returns from his vacation, Calmer will be reassigned + 
tee eed of the preceding year | ticularly successful. However, since | the States with their boys in Tokyo |Rome 0 | 
Sunday night (28) in a comprehen- those efforts his regular appearan-|or Korea. Servicemen's families . worse. aie , sin 
sive, forcefully dramatic “Voices | ances on Milton Berle’s NBC tele-| were brought from all sections of Fred Barr, WW program ives or, bmg oe man -long March 
and Events” one-shot. Show utilized | series have shown the bandleader | the nountry to N. ¥., San Fran-| of Dimes saturation campaign for the indie wi ramatic spots aired 
the edited tape-recording device | to good advantage and have built cisco and Omaha, to talk to their! seven times a day .. . Max Hodge, playwright-producer, and Robert 
innovated by Fred W. Friendly | up something of a following. He's | |ads, who were brought to Tokyo/ M, Ellis have joined D. P. Brother, Detroit ad agency . . . Bill Stern \ |} 
when he was an NBC news staffer | also doing a 5:15-6 p.m. afternoon | for the purpose. Frank Singiser | handle play-by-play for the Cotton Bowl gridcast over NBC tomorrow 
(he’s now co-producer with Edward | strip for the oulet. in N’. ¥.; Lou Pfeiffer in Frisco;! ¢phurs.) .. . Edgar Kobak and his wife left town last week for a Carib. y 
R. Murrow of CBS-TV's “See It| Starting stanza Monday (29) was Dick MeCann in Omaha, and —y bean cruise, after which they'll stop in Florida; due back Jan. 19 
Now”) and the hour underscored 4a pleasing canter. His musical abil- | Kal’/sen in Tokyo guided surprised, | peq Cott, WNBC general manager, named chairman of the radio di. 
emphatically the vaiue of tape in ity stands — = good — first —o pa ag oan vision of the Easter Seal appeal for crippled children. 
i » history as} i ion 0 atters, which was | articu > s, S, ’ s . : . 
pod LF bw history b See —' Bae in his self-| husbands and sons in symbolic re- ee a aah ig SS a —, ~~ Jan. 17 
—_— , | accom iment on piapo, organ, | unions, in fine keeping with Xmas|.. . R will salute the N w Year w ncing party from 11:30 
Since 1952 was the year of the | a ge ; a lib | Day p.m. tonight until 4 a.m., with 18 musical aggregations picked up __ . 
Presidential elections, with the | guitar, celeste, etc. Tke sf Mb) Day. ; ,| Bill Leonard marks his seventh anni on WCBS today (Wed.) with staf 
Republicans sweeping back into | Vamps, arpeggios and chords adi} ‘There was an appealing, homey fers M re Weld d Fred Freed earing on the irer t te 
ower after their 20 lean years, | @ relaxed note to his gab. He does| and cosmic quality to the full-hour | fers Martin Weldon and Fred Freed appearing airer to review 
heaviest play was given the na-| a nice job on a quiet, intimate type | giver that couldn't be denied or re- | major local news stories of the seven years. 
tion’s poiitical events. Primary } of —- oe. wa preem tne | siated. An ee ee Werth 
ntion. of courte, was cextered | warbled Johnny Mercer's cutie, | her sergeant husbend; a Fo ; 
et my ‘Adlaive-ive hati in the | “The Bathtub’s Run Over Again et of parents spoke with their IN HOLLYWOOD 5 6's ; 
Nov. 4 blow off but this was back- | to xoud effect. | seaman Wai 4 noth. ‘ up>raided ABC's far west flagship, KECA, had more biz on the books last month 
rounded solidly by happenings| Sherwood exhibits the fey sense her wounded boy {fo not tei |than any previous November in the station’s 30 years. And, adds Amos 
eading up to the actual eiection. | of humor which is becoming a day- | her he had won che Silver ~<=*; Baron, manager, the months ahead look even brighter . . . Harry Kop- 
Ike’s final decision to become a| time vegwe. For the most pari, his! sme had to learn of it cisewhere. lan, who has a way with the wimmin on KNX’s “Meet the Missus,” can 
candidate, Sen. Robert A. Taft's] attempts registered betier-that-;A mother coached her it *°* | also talk the language of more weighty thinkers. He has prevailed on 
pre-convention statement that the | average. A bit that paid off had/ what to A to yt ~~ Sam Hinton, curator of the Scripps museum down the coast, to do his 
general was no threat to his aspira- | him playing a corny | banjo tune} hone st, unschement of some of folk singing on “Missus” one a month ... Pages at KNX are happy 
tions and the early Estes Kefauver | which ABC owned-stations vp. Ted | stilted. brief speech of some 07) + the news that Clark George has been made eastern sales manager 
lead in the Democratic campaign-! Oberfelder allegedly wanted as the | the participants, nervously inartic- | * CBS-TV spot aales He a : (4 oF the A co ~ oe 
ing received their full p!ay. Reprise | theme, then a slick record which | ulate; or the verbose idle chatter | spor s8 “an e use . é be ~% she a in 2 
ef the Puertc Rican delegation’s | he himself wanted, followed by the | of others, was quite appealing. jcam press chief, Milt Samuel, shou e up and around in another 
by-play at the Demo convention! gag of an overruling phone call V. J. Skutt, Motual of Omaha itwo weeks now that his ticker is on the beat again... Jeffrey Silver, 
sounded as funny on second hear-| from Oberfelder and back to the | prez, spoke briefly with appropri- ‘moppet actor, giving up radio for a stage try as juve lead in the up- 
ing as it did the first time. | planking banjo picce. Another! s+ coason’s sentiments. Bron. coming Broadway comedy, “We're Late, the Sweet Birds Sang’ cme | s 
Show also underscored the; funny segment had him playing, noch A Writers who worked the script of Beulah fell into a nice windfall 
charges and counter-charges of | successively, the piano, organ, iwhen CBS decided to keep it going. Since the replay of old tapes last 
graft and dishonesty in the Truman| celeste and guitar, purportedly | sip), WEAVER SPECIAL |September, they’ve divvied up $4,500, splitting $365 a week among 
regime, climaxed by the dual res- | situated in different corners of the | ws, pil) Weaver; Bash Kennett, them . . . Arthur Groghan sold his Santa Monica station KWOL to a | 
ignation one day last summer of | studio, and doing snatches of & “e+, gaman, Bub Goerner jlocal syndicate but will keep his hand in as conswitamt. Station has { 
Herbert Brownell, Jr., chosen by | tune punctuated with running foot-| 5+) tor writer: Pede Worth. been specializing in the foreign language and Negro deejay programs. 
President Truman 16. clean up| steps. A couple of ide didn ind (220, Mina Fridaye, 6 pa. ) 
Washington, and Attorney-Gen. J,| such a Ss us aX . | Participatin é 
Howard McGrath. Several of the| effect to cue the Watermelon | Rs. San’ ranciaco IN CHICAGO ... 3 
NBC commentators, incidestally, | Sime. 1g intt | Im three local broadcasting years,| Harry Kepf, Chi NBC bossman, spending the holidays under the ; 
secmed to overstep their bounds); Some of the humor was a little) | | tie, jovial Bill Weaver has |Florida sun ... U of Chicago handed a $6,500 grant from the National |} 
of impartiality and unprejudiced| self-conscious and tradey, as, dig, affable, jovial | . . |Assn. of Educational Broadcasters to produce a series of cultural gab 
reporting on this score. While any | though he were playing for the | become one of the own’s dominant) 1) be aired via FMer WFMT John Wieland has resigned his 
actual pinpointing of their per-|execs in the control booth rather | si; personalities for two substantial | veenee post at the Leo Burnett agency to become merchandising man- 
sonal beliefs is difficult in view| than the home dialers. However, | ..... (a) his essy-going, unaf- | oe : wency ’ oe & - } 
. . = hon rere | easons: sa? be aig sy) (ager for Pure Oil . . . Jack Brickhouse, WGN’s sports chief, assigned 
of the uncontestible record of the| his lead-ins to commercials were |¢.4e4 convincing personality; ‘b) | , : . ore ; 
voices and events, it did seem that | topflight and showed good imagina~-|+i- jong exposure-—10!2 hours a ‘play-by-play duties on CBS’ airing of the Orange Bowl feotball game 
undue emphasis was placed on the initialer gave 


some charges which have not yet 
been proved true and on 


so-called mess. 

NBC newsmen otherwise did 
their usual standout job in inter- 
preting, analyzing and tying 
together the show. Kenneth Bang- 
hart served as overall moderator, 


with H. V. Kaltenborn, W. W. 
Chaplin, Leon Pearson, George 
Hicks and Leif Eid following 


through. Show was bankrolled by 
Travelers Insurance, with the 
prexy of that company handling 
the commercials personally via 
three messages to the public. 


Ike s | od nd | 
avowed intention of clearing up the | incidentally, wraps around a Don | hour long soliloquy with news #nd | 


tion. Overall, é 
promise of a bright entry once 
Sherwood finds his groove. Show, 


Gardner newcast at 7 a.m. and 
| Charles F. MeCarthy at 7:30. Mc- 
Carthy, who shifted Monday (29) 
to WJZ after 10 years doing news 
at WNBC, continues his pleasantly- 
delivered roundup and “unofficial 
McCarthy weather reports” in his 
new berth, which should adc to 
WJZ’'s a.m. audience. Bril. 





AN ANGEL ON FOURTH STREET 

With Burt Blackwell, Ed Kaliay, 
Livingston Gilbert, Ben Ewing, 
Mary Blanford 


tomorrow (Thurs.) . ... Muntz TV has ordered 22 quarter-hour segments 
of Eddie Hubbard’s afternoon disk session on WENR. Same firm will 
bankroll first half of Studs Terkel’s Sunday noon folk record show on 


|week—to public ear drums. 
| Week days (6 a.ni.) he does an! 


wwe +> Pent ap : WENR .. . State St. Council has signed for 15 stations breaks weekly 
rr yak Jovests, etiome be |\@ WGN ... Hallicrafters stepping up its sales arm adding M. Robert 
~ for the “Bill Weaver Wilson as sales veep and Richard Graver as veepee and director of 
Show,” (1:45 p.m.) with a half ‘marketing . . . Patt Smith and WENR deejay Pete Lueas married Xmas 


‘eas vari cur- eve .. . Metropolitan Life repacted Norm Barry’s 8:45 a.m. news for 
—_- Se Spee eae slaners {another year ... WLS National Barn Dance headliners booked by In- 
Gene Merlino and “ilen Connor. ergy gems —— for a — el — ome mid- 
i itioa i ,west during January an ebruary ... Herald-American Sunday (28) 
e., oo “oriday Nak carried an eight-page ad layout on NBC-WMAQ shows and personali- 
Special,” filled with the same easy jties. Section was prepared by Otto Bremers, assistant WMAQ-WNBQ 
but effective chitchat, “name” and |ad-promotion manager. Ed Schlesinger, of the New York AFTRA of- 
average guests, fecords and “live” | fice, out to handle the union's press relagions during the local strike 
music by folk singer Bash Kensett against WLS, WGN and WGN-TV. 





Stal. 








KYLE MACDONNELL-DICK GOR- 
: DON SHOW 
Preduccr: Gerdon 
30 Mins., Sun,, 11:50 a.m, 
WOR, New York 

This is just avother of 
Mr. and Mrs gab sessions which 
bave been steacily taking over 
morning air time. It follows the 
siemidard format of all such oper- 
evens and it’s no better or worse 
than assy of its predecessors. In- 
formality is the keynote here and 
the Dick ‘:«¢dons (Kyle MacDon- 
neil) dish est with a capital “I.” 

ue Gorden’s gab is mainly in 

the show bie groove with an occa- 
sional bew to literati stuff. They 
telk ov theivy own show biz experi- 
ences. *Rat's going on in the en- 


(hose 


tertzsanent field in New York and! 


reviews ef books they’ve read. It's 
nkay ehitchat and not too heady 
for Sunday morning listening. 
On the preem show Sunday (29) 
the Gordons’ informality was a bit 
too studied. She seemed ta be 
playing the part of a naive wite 
nd he the all-knowing husband. 
An effortless easy-going - manner 
could better be attained if thév 
acted more natural. It’s hard te 
believe that a gal with Miss Mac- 
Donnell’s know-how and radio sav- 
vy could he that naive or that he is 
the big know-it-all “always with 
his nose in a bouk” as she said on 
the opening show. Gab was broken 
up by a couple of pleasant platter 
spins. Gros. 


1T’S A SMALL WORLD 
With Ruth Weir Miller 
Director: Benn Squires 
15 Mins., Wed., 2:30 p.m. 
WPTZ, Philadelphia 
Ruth Weir Miller, executive 
director of World Affairs Council. 
Slants pews to the housewives’ 
viewpoint in this quarter-hour seg- 
m<"t of news anatysis. Because 
sf sadience, Mrs. Miller has a 
ketcy to get neighboriy apd 


Continued on page 29) 


‘}service book. 


Producer-Writer: Bob Eiverman 
Director: Bob Roth 
15 Mins.: 6:15 p.m, Menday (22) 
WAVE, Louisville 

This was a well written and pro- 
duced Christmas story, with local 
setting, and based on dream by 
John William, mythical character, 


who could be any local person. 
Lead character has vision of an 
angel, in person of an ordinary 
man, who has been sent by the 
Lord to make a report on the cele- 
bration of Christmas in Louisville. 
True meaning and spirit of Christ- 
mas was well pointed up in the 
story, and piece was ably scripted 
by Bob Elverman to touch all 
strata of listeners, without stress- 
ing any particular religious group. 
Story had the angel changing to 
ordinary street clothes, and ac- 
companying the lead throughout 
the city to see how local people 
coserve Christmas, visiting siores, 
ogling shop windows, visiting of- 
fiee parties and the like, with the 
Angel vlserving that the Lord has 
been youd to the people of Louis- 
ville. but they seem to have for- 
gotten Him. Angel was distressed 
by fact that Curist, in whose hon- 
or Christmas is intended, was left 
out of the observance. Show 
closed on a triumphant theme, 
with recorded choir singing. 
Speaking roles were well han- 
dled by station staffers, and echo 
effects, and background music was 





appropriate during the Christmas 
season to emphasize the true mean- 
ing of Christmas, and pointed up 
strongly the important significance 
of Dec. 25. 

Production moved smoothly un- 
der direction of Bob Elverman, 
| who scripted and produced. He 
|had skilled assistance from Bob 
| Roth and Bob Kay, in the techni- 
‘cal direction and narration. A 
| Standout leaf in the WAVE public 
Wied. 





well chosen and nicely integrated. | 
“Angel On Fourth Street” was|though her descriptions were ful] |M@"son have set the date—Jan. 26. 





Pede Worth. Ad 


| is always a tight script at hand 


lentertainment beam. 


Along with the fun and frolic'other applicants . . 


Weaver has conducted eight suc- 
cessful blood bank drives and an 
annual “gifts for the o'd folks” 


liant, informal interviewer. 
Billed as “the iavziest host on 





terpart of Arthur Godfrey. 


And a 
Zood one. 


Dwit, 





Se 
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H Radio Followups | 


A A A cee 


Highspot of Moishe Oysher’s 
| English- Yiddish disk jeckey show 


jon WLIB (N. Y.) Sunday (28) was day quickie . . 


} the guest stint by Molly Picon and 
|her husband Jacob alick, ne 
|couple held the 
‘for about 20 minutes and the gab 
|was delightful and enlightening. 
| Miss Picon told of her trips to the 
Korean front and Isravl and 


of poignance they never became 
| maudlin. 

| Oysher mixed up the gabbing 
| with couple of Miss Picor’s plat- 
|ters and wound the irterview sesh 
warbling a lively ‘Yiddish tune 
with Miss Picon. Kalich aided in- 
terest with a rundown of their fu- 
ture plans, 

|_ Rest of the show, blerding of 
| Yiddish and American platters, 
was expertly bundled py Oysher. 

i Gros. 


Personaliy groomed from the be- | 
ginning by boss Arthur Huil Hayes, | 
Weaver comes 2 all ped — lpecentts véstoned 
ments with a basicaily soli ro- F . 
duction job and his best foot Tom from WTOP-CBS, where he was director of sales promotion. Warren 
ward. His yawning eye-opener is Beorom has been upped to director of sales promotion, replacing 
produced and written by Pat Me-| Meeks, at WTOP-CBS . . . “Ask Washington,” new NBC political ques- 
Guirk, his matinee stanzas by Dick |tion-and-answer show, produced by Ted Ayres, moderated by Frank 
Brill and his nighttime opus by Blair, and with a cast of nine web news staffers 


\to keep the boys and girls oa the jand, Fla., 


campaign, He has become a bril- 


the Coast.” he is CES local coun- 


and Pianist Herb Saman. They all IN WASHINGTON ... 


act m the act as does annovacer 
Bob Goerner. 

FE. H. Meeks was named director of all promotional an publicity for 
WMAL-ABC radivc and TV past week, replacing John Ghilain, former 
ead of promotion, and Van DeVries, publicity topper, both of whom 
Meeks comes to the Evening Star-owned station 


acting on a rotating 


} ios run wild \schedule, recently added New York and Chicago to its coverage, and 
through the three shows, but there moved into the 11 a.m. 


slot 


replacing the UN General Assembly ... 
Maxwell Anderson, ex of WK 


RG, Mobile, and WDLF (now WJBS), De- 
has been added tv announcing staff eof WRC and WNBW, 
|NBC radio-TV outlets here, ziter winning an audition contest over 27 
. Washington Television Circulation Committee's 
Jatest figures show a total of 418,147 TV receivers in the capital area 
as of December, an increase of 12,740 over previous month .. . WTOP- 
CBS continues to trail blaze ir promotion tie-ins with local theatres 
,Wwith a new campaign with “Stars and Stripes Forever” at Loew's Co- 
jlumbia, with accent on the John Philip Sousa Washington Post march. 
Station is controlled by Post . . . Frank Blair, NBC staffer, is perma- 


— moderator for the Georgetown U Forum series over WTTG-Du- 
ont. 


IN PITTSBURGH .. . 


Bill O'Brien, former ASCAP maiiager here and now owner of radio 
‘Station WCNX in Middeltown, Conn., was recently elected to the State 
|Legislature there . . . Mrs. Mildred Johnson has resigned as traffic 
‘Manager «t WDTV to await the s‘ork and is being replaced by Shirley 
Gray .. . Harold Lund, boss of Channel 2, to Miami Beach for a holi- 
. Toni has dropped the once-a-week quarter-hour of 


Betty Carr and Art Brown on WDTV ... Bill Burns’ “Guest to Ghost” 


The teeveer New Tear’ ; j ‘ t . ‘ istin 
mike with Oysher | ew Year's Eve will have an all-Post-Gazette panel consisting 


of Bill Block, publisher; Cy Hungerford, cartoonist; Veronica Volpe, 
food editor; Frank Hawkins, chief editorial writer; Ray Sprigle, staf 
reporter and onetime Pulitzer Prize winner, and Harold V. Cohen, 
drama critic and Pitt's Variery mugy ... Flerence Sando and Arthur 


| 

‘IN PHILADELPHIA .. . 
| Jerry Williams and Harry Smith leave WKDN, Camden, to begif 
a deejay gab session for WIP, starting Jan. 5... Michael V. DiSalle, 
_recently named E¢onomic Stabilizer for Truman Administration, will 
| Suest on “Junior Press Conference,’ over ABC-TV, Sunday, Jan 4..- 
| Bill Stern will be the commentato: for the Saturday night fights which 
, Will be telecast locally, from WFIL-TV for the ABC net... WFLN 
_ (focal FM outlet) has signed Arthur Cohn, musical authority and de 
| rector of Settlement Music School, to a 52-week contract to act as disk 
‘oe for longhair record program, Saturdays (3-5 p.m.). Program 


(Continued or page 29) 
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~ &¢ Nick Needs a New Format 


Holly-happy network and local 
take 
how | 


vide 


t 
dav sé 
ent 
Wo! 


TV programmers, doing a double- 


on the just demised Xmas span, are privately wondering just 
ong Santa Claus Nielsen will hold up under the concentrated 
» exposure the jolly gent seems committed to each December. 
With practically every national and hometown bankroller de- 
mined to get a free ride on the bearded guy’s sleigh this holi- 
ay season, the jingle beiis hit such a crescendo that many consci- 
wis program managers and agency thinkers are beginning to 
~~ if a good thing hasn’t been spread a bit too thin. 


But what 


to do about it, is admittedly a tough problem. 
No advertiser, be he a member of the big time set such as 


Lever Bros. or General Motors, 


or a Windy City car leader with 


a local feature film wants to appear a Scrooge by failure to observe 


the Yule time amenities. 


Nevertheless, the cumulative impact of 


the constant variations on the Xmas theme spanning the week of 
Dec. 25. with the local TV “greetings” piled on top of the network 
spectaculars, reached such a pitch this year as to cause some worry 


about audience satiation. 


Except for a few isolated examples, there was not too much 
evidence, it’s felt, to support the charges of the hyper-sensitive 
that video’s Christmas contributions tended to over-commercialize 


the holiday. 


It’s just felt by some that the holiday was over-sat- 


urated with the TV Christmas spirit, too much of which ran along 


familiar and hackneyed lines. 


In short, it’s the guy who next year 


comes up with a new format for St. Nick that’ll win the kudos, 


either along the cable or locally 


Exceptions to the standard Xmas formula are noted such as 
NBC-TV's “‘Amahl and the Night Visitors” and Edward R. Murrow’s 
Christmas report from Korea via CBS-TV. 


On the debit side were those 


bankrollers who took more time 


to announce they were foregoing the usual commercials in honor 


of the season than their regular 


blurbs consumed. 








Con Sarnoff Bullish on ’53; Cites 


Transistor as Electronic Wonder 


Brig. Gen. David Sarnoff, RCA¢ 


board chairman, declared in his 


annual year-end statement this 
week that the new pint-sized tran- 
sistor can be as important a factor 
in the continued expansion of elec- 
tronics as was the electron tube. 
While refraining from predicting 
the development of any Buck 
Rogers-type devices via the transis- 
tor, he declared that their applica- 
tions in both the military and com- 
mercial fields “appear endless.” 
Sounding a note of optimism 
with the start of the new year, Gen. 
Sarnoff traced the developments in 
radio, TV, phonographs and rec- 
ords during the last year. Citing 
TV’s growth during 1952, with 


000, he cited the two most signifi- 
cant steps in the medium's progress 
as the licensing of new stations, 
permitted by the lifting of the FCC 
freeze, and opening up ultra-high 
frequency channels. “An indication 
of what may be expected is found 
in the plans of the RCA Service 
Co. to open 34 additional branches 
in 1953,” he said. He also noted the 
growth of new TV_ broadcasting 
Services in foreign countries, 

RCA chief also pointed to the in- 
creased sale 
Which he said were enhanced dur- 
ing the year by technical refine- 


for the recording industry, he 
hoted that there are now 26,000,000 
Tecord-plavers in the country, as 
Compared with 8,000,000 in 1946. 
€ also pointed to the increased 
use of TV for education and indus- 
trial uses, averring that “it may 
Well be that the volume of business 
that can be developed in industrial 
TV and electronics as well’ as TV 


‘Conti: -ed on pag. 27) 


WOXR Network's 





I8-Station Lineup 


Longhair 


upsurge across the 


a is being reflected in the 
ao field as the number of sta- 


»pecializing in the field in- 
Growth of sponsor interest 
* musie is evidenced by the 
ee of the WQXR Network 
ee Tow ‘Thurs.) and appointment 
= erday ‘Tues.) by the Good Mu- 
~ Broadcasters of its first sales 
Mager, 
tin’ “QXR web, based on the 
~ ‘on of the New York Times, is 
Ne utgrowth of the Rural Radio 
"i Which has been in ex- 
tence for two and a half years, 
‘Continued on page 27) 
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video-equipped homes increasing . 
from 15,000,000 to almost 21,000,- | 


of radio receivers, | 


ments and attractive designs. As | 


OUT NEXT WEEK 











CBS-TV to Toss 
Color Issue Back 
In Lap of FCC 


CBS, still pitching for an early 
adoption of color television, .indi- 
cated in a year-end statement this 
|/ week that it may toss the indus- 
| try’s perennial hot potato back into 
the lap of th. FCC during 1953. 
Network spokesmen averred that 
under conditions as they exist to- 
day, there is nothing that CBS can 
do to get color TV rolling, adding 
that the FCC owes it to the public 
either to force industry adoption 
of CBS’ field sequential system 
(the only one commercially okayed 
to date) or throw it out in favor 
of some other system now in the 
works. 

Reviewing the history of color 
TV. CBS reiterates that “its chief 
objective is that the important add- 
ed dimension of color be brought 
to the TV viewing public at the 
earliest possible moment.” Web 
also followed up its repeated asser- 


(Continued on page 29) 


Beltone Tests ABC Show 


Chicago, Dec. 30. 


Beltone Hearing Aid Co., which 
a couple of weeks ago dropped the 
Monday night Gabriel Heatter Mu- 
tual gabfest, is switiching over to 
ABC. Firm, which uses a mail pull 
on its radio shows, has bought 
“Life Begins at 80°” on ABC Jan. 
14 for a test one-time shot. If the 
trial pays off Beltone is expected 
t~ stay with the show. 

Agency is Olian & Bronner. 














FOR KID STANZAS 


Children’s shows are losing 
| round in the video spectrum, with 
\§ number off moppet stanzas being 


dropped. It’s not that the kid lav- 





;outs are weak ratingwise, but 
rather that they are finding fewer 
sponsors. The casualties, for the 


most part, are the juve strips, with 
Saturday and Sunday entries doing 
| well. 

} Among the airers which hav 
fallen off the TV merry-go-round 
are “Mr. I. Magination,” “Space 
Cadet,” “Sheriff Bob Dixon's 
| Double C Ranch,” “‘Magic Cottage.” 
“Lucky Pup,” “Whistling Wizard” 
| and “Ranger Joe.” Kukla, Fran & 
| Ollie,” first trimmed from a half- 
| hour cross-the-board to a qauarter- 
hour, is now a once-weekly pro- 
j}gram. WABD, N. Y., which once 
| had two hours of kid strips, is now 
down to “Captain Video.” WNBT, 
N. Y., dropped “Rootie Kazootie’’ 
cross-the-board (with sponsor, Coke, 
replacing it with a “family” show, 
“Sense & Nonsense”). .WCBS-TY. 
also in Gotham, lopped “Time for 





5 p. m. strip. 


Explanation by program direc- 
tors is simple: there’s a waiting list 


old-celluloid vehicles, but few ped 
dlers of children’s products on the 
prowl for shows. WJZ-TV, ABC's 
/N. Y. key, once had its “Saddle 
| Club” strip run 90 minutes; today 
|its moppet-slanted strip sked is 
| limited to ““Rootie Kazootie,” which 
so far has only one segment of the 
| five sold, in addition to the Satur- 
day edition. 
Gotta Have Ma Watching 

On the networks there has been 
a slight decline in Nielsen ratings 
|for the juveniles. Five westerns a 
, year ago averaged 28.0; today five 
| westerns average 25.3. Thirteen 
| other kid shows on the skeins in 
| 51 averaged 15.5. Last month nine 
| once-weekly shows averaged 14.5 
|and three strips hit 18.0. Overall, 
the small dip in ratings would be 
more than compensated for by the 
fact that growth of set circulation 
is putting these into more homes. 


It’s argued by some sponsors 
that although the kids are watch- 





tribute sales to their pitches for 
minors. They reason that in the 
early days of TV, Mom was in the 
living room with the younger set. 
but today she lets the receiver 
baby-sit. 
kiddie bankrolier is reaching only 
non-buyers. These sponsors add, 


(Continued on page 29) 


CBS Radio Expanding 
Musical Show to Hour 





CBS Radio this week decided to 
jettison another of its long-running 
house packages, cancelling “Mr. 
Chameleon” after the broadcast of 
Feb. 2. Show had been bankrolled 
for a time last season by General 
Foods but the web has been unable 
to line up a sponsor for it this 
year. 


Friday night musical programming 
it spotlighted last season after 
“Chameleon” exits, bringing in a 
new show titled “Music in the Air,” 
currently a Thursday night half- 
hour show, for the 9 to 10 period 
starting the following week (Feb. 
9). Show will fill the 9 to 9:30 peri- 
od now oceupied by “Chameleon.” 


Strunsky Back to CBS 


Robert Strunsky is returning to 
CBS and will move into the 20th 
floor corporate level of CBS, Inc. 

Strunsky was identified with 
CBS some time back. 
is scheduled for official announce- 
ment next week. 








Beany” and “Laugh Time” and is | 
putting feature films into the 4:30- | 


|of bankrollers for participations in | 


ing as much as ever, they can’t at- | 


however, that when a premium. | 
pitch is made, the small fry will | 
badger parents into getting the 


CBS wiil return partially to the | 


‘NO MOP-UP FOR MOPPET SHOWS 








RCA Prexy 


Frank M. Folsom 


reappraises the electronic age in 
1953 and sees 


Marked Expansion in 
Television 


+ 7 © 


on informative editorial feature 
in the 
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FEW FR conyenpe ‘Study Indicates U.S. Economy Can 
| Support 1,200 TV Stations by “61 


Minneapolis, Dec. 30. 
A study by a Minneapolis com- 


munications economics team has 
led to the conclusion that the 
American economy probably will 


support 1,200 TV stations by 1961 
and that the expanding video in- 
dustry likely will absorb radio’s 
normal growth, but, at the same 
time, not seriously affect newspa- 
pers and magazines’ income. 

Prepared by J. Edward Gerald, 
University of Minnesota journalism 
professor, and George N. Ecklund, 
Augsburg College economics teach- 
er, the study’s results have just 
been published in the current Jour- 
nalism Quarierly. 

For the past several years al- 
most three cents of every dollar 
of “disposal American income” 
has gone for advertising, accord- 














| TV 7, Terms On 
NBC, CBS Shows 


Toronto, Dec. 30. 

| An agreement whereby NBC 
and CBS teevee programs will be 
; available for the Toronto areas 
j}was completed tonight by the 
‘ . 

| Canadian Broadcasting Corp., thus 
lending a four months’ deadlock 
| on controversial revenue split. 

| With the establishment of state- 
'operated TV in Canada _ four 
|}months ago, the two American 
| networks had asked CBC to turn 
in 70° of the Canadian advertis- 
ing sponsor’s tariff. This was ye- 
fused by CBC. Canadian govern- 
ment TV spokesmen will not offi- 
cially divulge the new terms but 
it’s understood that it will be a 
50-50 revenue split. 

Meanwhile Tuvronto area TV 
viewers have been putting up with 
local talent shows ~plus some Du- 
Mont programs but wish such big 
sponsors as Ford and Westing- 
house dropping out here on poll 
sponsorship returns because of the 
competition from Buffalo just 
across Lake Ontario. 

On the new NBC-CBS arrange- 
|ment, CBC will select programs of 





Thus, it’s argued, the|the two American networks but 


| these must fit into the general 
'pattern of nationalized Canadian 
iz. 

The chosen American programs 
will be carried on the Toronte TV 
setup within three weeks, these via 
a microwave Buffalo relay. Mont- 
'real will get the NBC-CBS serv- 
ice via kinescope until microwave 
facilities are available some three 
months hence. 

Forthcoming three weeks will be 


| taken up by CBC in deciding what 
As ‘Chameleon’ Fades | American programs will be in- 


cluded in the Canadian teevee 
hookup, plus decision of Canadian 
sponsors on their personal pro- 
gram choice. 


Luckies Nixes All-Star 
‘Hit Parade’ Proposal 


On the basis that the radio “Hit 
| Parade” format has more or less 
|established itself as a permanent 
lentry on the network kilocycles, 
| NBC has been making some unsuc- 
| cessful overtures to Lucky Strike 
and its agency, BBD&O, to re- 
vitalize the program, using top net- 
work stars, rather than axe the pro- 
gram, lLuckies, having already 
cancelled out in favor of the new 
Horace Heidt program going on 
CBS Radio, says it’s no dice. 

NBC plan was to get its roster 
of top personalities, including Bob 
|Hope, Dinah Shore, Jimmy 
| Durante, etc., to tape in advance 
|the top numbers of the week, tie- 











His return | ing them together for an “All Star 


|= Parade” program entry. - 
NBC's still hot about the idea. 


jing to the report. 

“During the period of greatest 
|TV growth, business allocations of 
jmoney to advertising will be in 
j line with past patterns,” it's con- 
i Cluded. 

To newspapers “the question of 
financial adjustment to TV is seri- 
ous,"’ the authors point out. The 
[study showed, however, that news- 
[papers now get roughly one-third 
of all money spent for advertising 
and that since 1929 they “have ex- 
perienced no severe fluctuations in 
ithe share received.” 
| “It appears reasonable to as- 
| sume,” the report continues, “that 
|newspapers and magazines will suf- 
fer less erosion, in the event a 
sharp competitive situation devel- 
}ops, than the other media, includ- 
jing direct mail, business papers, 
|farm papers, outdoor and miscella- 
|neous advertising forms.” 

But, the authors report, radio 
jand TV are “media which cancel 
jeach other out.” 
| No matter which way the econ- 
omy turns, declare the authors, 
“TV will grow faster than the rate 
of disposable income or of other 
media until it reaches maturity.” 

The authors find one stumbling 
block in TV's way. “Should a 
sharp competitive situation devel- 
op,” they say, “TV’s high cost per 
viewer may retard its growth.” 


Kaufman's Rap On 
Silent Night’ Quip 


CBS-TV_ programming 








execs 


a replacement for George S. Kauf- 
man as permanent panelist on its 
Sunday night “This IsShow Busi- 
ness.” Kaufman was fired off the 
show after the net and its sponsor, 
American Tobacco, were flooded 
with squawks from viewers when 
Kaufman, on the Dec. 21 stanza, 
quipped: “Let's make this one pro- 
gram on which no one sings ‘Silent 
Night’.” 

Top CBS exec, meanwhile, de- 
nied that the web was responsible 
for Kaufman's ouster, declaring 
that it was following orders issued 
by the tobacco firm and BBD&O, 
its agency. Irving Mansfield, show's 
producer, fs in Florida this week. 
Program had _ previously been 
Slated to leave its Sunday night 
period early in February to be 
replaced by an Ann Sothern vidfilm 
series, with the web currently try- 
ing to interest other clients in it 
ood a move to a different time 
slot. 


Folsom’s Izaak Walton 


RCA president Frank M. Folsom 
flies to Los Angeles next Wednes- 
day (7). He'll take a week-long 
fishing trip in waters off Lower 
California and on returning to L.A. 
will confer with John K. West, 
NBC veepee on the Coast. 

Accompanying him on the fish- 
ing trip will be Jack McGuire, 
banker, Dick O'Connor, Magnavox 
Corp. topper, Charles Hobbs, top- 
per of Hale Bros., San Francisco 
store with which Folsom was pre- 
viously connected, and Oliver 
Fields, oilman. 








were mulling late yesterday (Tues.) - 
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0. 1 YULETIDE SQUARE 
ith Thomas Mitchell, Robert 
Helpmann, Tanaquil LeClerq, 
Jacques d’Amboise, Sharkey the 
Seal, Peg Leg Bates, Ted and 
Flo Vallett, The Dassies, Manuel 
and Marita Viera’s Tippy and 
Cobina; Arthur Godfrey, narra- 
tor; Victor Young, music direc- 
tor 

Producer-director: Leon  Leoni- 
doff 

TV director: Frank Burns 

Script: Leonidoff, Joseph Schrank 

Choreographer: George Balanchine 

Lyricist: Albert Stillman 

60 Mins.; Thurs. (25), 4 p.m. 

GENERAL MOTORS 

NBC-TV, from N. Y. 


(Kudner) 
The only major thing wrong with 
General Motors’ Christmas Day 


sponsorship of “No. 1 Yuletide 
Square” is that when the hour 
was finished there was nothing to 
look forward to but a reprise on 
Dec. 25, 1953. Considering that in 
its one-shot grooving “Yule Sq.” 
emerged as a classic of its type, a 
whole year may seem longer than 
365 days, as in the case of Me- 
notti’s 1951-beamed Nativity opera, | 
“Amahl and the Night Visitors,” 
which was repeated by NBC-TV on 
Xmas Day with equally wondrous 
results. 

From front to back and in be- 
tween, GM, via the Kudner agency, 
had the benefit of production and 
talent elements, plus scripting and 
technical facets, that were nothing 
if not inspired and bespoke ardu- 
ous preparation. In one of his 
rare video outings, Radio City Mu- 
sic Hall’s Leon Leonidoff welded 
together a truly superb “legend for 
Christmas” which, via its familiar 
theme of a boy enamored of a 
mannequin in the town of Any- 
where’s toy shop window, went on 
to its boy-loves-live-girl finale after | 
a series of delightful vignettes. 

In setting up the story in col- 
lab with the ever-reliable Joseph 
Schrank, Leonidoff interspersed it 
with topflight “topical” acts plus 
the choreo rigging by George Ba- 
lanchine. Latter, culled from the 
N. Y. City Ballet, came forward 
with the group’s Tanaquil LeClerg, 
Jacques d’Amboise (as girl and 
boy) and Robert Helpmann as Papa 
Claus (all of them with talking 
parts as well). Whenever the con- 
tinuity proper seemed on the 
verge of sagging, Leonidoff con- 
gested the screen with such sturdy 
act specials as Sharkey the Seal, 
the baton twirling Valletts, the 
acrobatic Dassies, the dynamic 
dancing of Peg Leg Bates, and the 
engaging antics of those two mon- 
keys, Tippy and Cobina, trained 
by Manuel and Marita Viera. 

In the presence of this surefire 
array, originating from the net’s 
Center Theatre, Victor Young ba- 
toned the orch and chorus with 
considerable vim, and the lyrics of 
Albert Stillman, the Music Hall’s 
“poet laureate,” shone through the 
whole with incisive brightness. 
Cast as the mayor of the town, 
Thomas Mitchell was ideal in the 
role of general conferencier. The 
one offish*contribution was that by 
Arthur Godfrey who, in the one- 
show switch to NBC, was occasion- 
ally guilty of poor timing and ap- 
peared to be recruited on the basis 
of his billing value. He seemed 
the least endowed as a make-be- 
liever in an hour shot through with 
high spirit and ‘seasonal shenani- 


ans. 

Another element that would call 
for fixing on repeat was the poor 
vocal synchronization (as for in- 
stance in the faked singing by Miss 
LeClerq). Otherwise, here was a 
Yule romp that elevated TV’s sta- 
ture. After the darama-music-bal- 
let had run its route, GM’s em- 
ployees chorus was cut in on film 
with a brief non-plug speech by 
the company prexy. Trau. 


LEE SULLIVAN SHOW 

With Patty Rowe and Heinie Mack 
at piano. Bill Prentice, an- 
nouncer 

— Herman Spero, Bob Bur- 
on 

Director: Betty Cope 

10 a 6:50 p.m. Tuesday-thru- 


Fri. ; 

ROGERS JEWELRY STORES 
WEWS, Cleveland 
(Clifford & Thomas) 

Lee Sullivan, who charmed 
Broadway audiences, uses his nice 
tenor and pleasant personality to 
captivate a 6:50 p.m. audience four 
nights a week. Besides his singing 
and chatter (through interviews 
with guest stars) Sullivan teams up 
Pctty Rowe for nice closing singing 
of commercial on diamond rings. 
Rowe, an attractive, eyeful, spiels 
straight commercial well. 

Producers Herman Sperg and 
Bob Burton have a tendency to 
overemphasize shadows, thus kill- 
ing the effectiveness of trick light- 
ing sequence. Director Betty Cope 
who coordinates the 10-minute 
stanza; Mike Syroid, audio; John 
Smith, lights; Heinie Mack, piano, 
and announcer Bill Preritice help 
round out easy-to-take e” -‘ng 





pitch. Mark, 


DREW PEARSON 

Director: David Lowe 

Writer: Pearson 

15 Mins.; Wed., 7:30 p.m. 

CARTER PRODUCTS 

DuMont, from New York 
(Ted Bates) 

Drew Pearson, the ABC radio 
gabber who had also been doing 
a tele series on ABC-TV, has been 
shifted by his sponsor to the Du- 
Mont web. He’s now berthed in a 
7:30 p.m. Wednesday slot, which 
the bankroller feels will be more 
productive ratingwise than the old 
11 p.m. Sunday niche on ABC-TV. 
In this slot, however, he’s bucking 
the Doug Edwards newstrip on 
CBS-TV and also has the indirect 
competition of John Cameron 
Swayze who follows immediately 
at 7:45 via NBC-TV. Latter spiel- 
ers offer stiff opposition, since 
their cross-the-board status makes 
them more habit-forming than a 
once-weekly entry. 

Initial DuMont canter wasn’t 
typical of Pearson’s style, since it 
was tailored to the Yuletide mood. 
“Lef’s cut out the scandals for to- 
nights’ Pearson said. In lieu of 
exposes, a major segment was de- 
voted to Christmases in the White 
House. It was a pictorial essay, 
using old prints and photos of for- 
mer occupants, and including some 
good anecdotal and human interest 
material. He opened with a radio 
telephonic interview with an Air 
Force GI stationed at a Greenland 
base and near Santa Claus’ North 
Pole HQ. Airman reported that 
the weather had warmed up, from 
15 degrees below zero to zero, and 
that St. Nick had been observed 
heading south. 

Pearson is more effective as a 
radio newsman than on TV, where 
his manner seems taut and nerv- 
ous. He should cultivate a more 
relaxed approach. As for his copy, 
he’ll have to get inside stuff, stress 
hard news and the background of 
the news, to differentiate himself 
from the Edwards-Swayze newsreel 
opposition. Bril. 


WHAT’S NEW? 

With Wayne Griffin 

Producers: William Sprague, Grif- 
fin 

Director: Grover-J. Allen 

30 Mins.; Mon.-thru-Fri.; 1 p.m. 

Sustaining 

WENR-TV, Chicago 

With the other stations running 
in their news during the lunch 
hour, WENR-TV is counterpoint- 
ing with this half-hour comprehen- 
sive wrapup at 1 p.m. Session is 
hosted by Wayne Griffin who 
works in an easy-to-take informal 
manner. 

Griffin on stanza viewed (24) led 
off with a runthrough of the spot 
news which was-.supplemented with 
some Telenews film footage, much 
of which was beamed the previous 
night on Doug Edwards’ CBS-TV 
news show. The local weather pic- 
ture was given attention with the 
standard wall map filled with the 
usual meteorologic hieroglyphics. 
Segment was rounded out by Tele- 
news feature stories. 

All in all, it was a complete 
roundup of national, international 
and local happenings and should 
more than satisfy the news-hungry 
daytime viewers. Dave. 
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Tele Follow-Up Comment 


Leave it to Jack Benny to stock 
his Lucky Striker with surprise 
elements of which his fourth sea- 
sonal excursion last Sunday (28) 
on CBS-TV might be set down 
as a new high in such cuties. 
For the marquees there could 
hardly have been a more potent 
choice than Jimmy Stewart in his 
TV coming-out, along with his wife, 
Gloria, in her double-duty vid and 
thesp preem. While the scripting 
team (Sam Perrin, George Balzer, 
Milt Josefsberg, John Tackaberry) 
and producer-director Ralph Levy 
cannily avoided giving the sweet 
patootie couple an all-out exercise 
as a tandem, what they were called 
upon to do in the comedy situation 
setup they did with genuine charm, 
savvy timing-and becoming mod- 
esty. 

But beyond this pair’s plussing 
of the program was the TV entry 
of Benny’s longtime phone switch- 
board character in his radio skein, 
none other than the Mabel Flap- 
saddle enactment by Sara Berner. 
Backed by careful preparation evi- 
dent in every move, the gal’s 
Brooklynese pitch and ditto antics 
and malapropisms produced a 
series of howls set off amid the 
plushery of the cafe in the Bev- 
erly Hills Hotel as per New Year's 
Eve '51 continuity. s 

Idea here was to construct a 
succession of embarrassing situa- 
tions in the dine-dance pairing of 
Benny-Berner with the staid, cor- 
rect Stewarts. .dll four brought off 
the idea clickg especially and in- 
cluding ‘he us and at ‘em tactics 





CHRISTMAS EVE MUSICALE 

With Gene Lockhart, Maria Tall- 
chief, David Rose and orch, 
others 


Director: Bob Banner 


45 Mins.; Wed. (24), 10 p.m. 
PABST 
CBS-TV, from N. Y. 


(Warwick & Legler) 

In one of the neatest switches 
of the holiday season, Pabst Beer 
lsubbed a semi-longhair Christmas 
| Eve musicale on CBS-TV to re- 


|place its regularly-scheduled Wed- 
|nesday night fights, obviously on 
ithe theory that a boxing match 
| hardly tied in with the Yuletide 
|spirit. (Brewery, however, is air- 
| ing a fight tonight (Wed.) for its 
|New Year’s Eve offering.) As the 
|many Christmas shows aired last 
|week go, this one was okay, pre- 
| senting an affable melange of mu- 
isic, dance and sentiment nicely at- 
tuned to the holiday. Produced and 
directed in a lowkey atmosphere, 
there was nothing sock about it 
j but it made for pleasant viewing. 
| With Gene Lockhart as a sub- 
|dued emcee, the show was keyed 
jto a Christmas card motif, bring- 
jing some of the cards alive via 
|}super-impositions of live actors 
over the Currier & Ives and other 
prints. Technically, this part of the 
shoW came off well. Idea of black- 
ing out the performers behind 
Lockhart and then fading them 
slowly into the picture as he was 
faded out helped the Christmas 
card illusion. Carols and other 
Yuletide tunes, of course, got the 
major play. 

Maria Tallchief, leading ballerina 
of the N. Y. City Ballet Co., reg- 
istered solidly in her brace of num- 
bers, giving them a classical twist 
but still injecting sufficient per- 
sonality to please the lowbrow 
viewers. Lockhart handled his 
chores exceedingly well and gave 
a pleasant reading of the Nativity 
passage from the Bible as his solo 
venture. David Rose and a 40-piece 
orch backed the show solidly and 
also scored with their straight mu- 
sical offerings. Neatly-directed 
choral group, including several reg- 
ulars of the Fred Waring show, 
handled the vocal chores capably. 

Pabst gave its audience a special 
Christmas treat by eliminating 
those noisy “What’ll You. have?” 
plugs for this one-shot, keeping 
its commercials as subdued as the 
show. Stal, 





ROCKING CHAIR STORIES 

With Charles John Stevenson, Beu- 
lah Hagadorn 

5 Mins.; Thurs., 8:55 a.m, 

SCHENECTADY SAVINGS 

WRGB, Schenectady 

Charles John Stevenson, the 
“Chanticleer” of WGY’s early- 
morning programming, comes over 
to WRGB for a five-minute joke 
and pun-telling telecast Thursdays, 
after Dave Garroway signs off “To- 
day” on NBC. Suspended and shirt- 
sleeved, the smalltown editor rocks 
in a chair as he spins mildly hu- 
morous tales in a hard, twangy 
voice. 

Stevenson’s integration with the 
sponsor is sure and sharp. Beulah 
Hagadorn handles a mid-way com- 
mercial. Jaco, 


++ 








++ 


of Miss Flapsaddle during a terp 
with Stewart in which she also 
managed to boff over her particu- 
lar nasal version of “You Belong 
to Me” that will not threaten the 
supremacy of one Patti Page save 
in the comedic department. It’s ob- 
vious that Miss Berner’s preem 
will not stop there. 

Benny’s other phone figment, 
Bea Benadaret, as Gertrude Gear- 
shift, supplied another fillip in the 
dese-dems-dose vein. Incidentally, 
the nitery setting was a model of 
realistic opulence which tipped off 
possibilities inherent in  show’s 
origination (a first) from CBS Tele- 
vision City. Credit to designed Rob- 
ert T. Lee on this. Mahlon Mer- 
rick’s music was in his usual ship- 
shape groove. Trau. 





“Amahl and the Night Visitors,” 
the Gian-Carlo Menotti opera espe- 
cially commissioned by NBC’s Tele- 
vision Opera Theatre, was given 
its third production on the web 
Christmas Day, and again im- 
pressed as meriting the almost 
classic fame it has drawn since its 
first outing on Christmas Eve, 
1951. Cast was the same as on the 
two previous performances with 
the exception of Bill McIver, 10- 
year-old soprano who replaced 
Chet Allen in the Amahl role. 
Story of the crippled and poverty- 
stricken shepherd boy who enter- 
tained the three kings on their way 
to visit Christ in his manger, the 
presentation was_ sensitive and 
poignant and replete with a full 


(Continued on page 26) 








Murrow ’s Korea: The ‘New Journalism’ 


What General Sarnoff once prophesied as being “the trte func- 
tion of television, the important news event, even a battlefront 
brought into the parlor’—in an exclusive interview in VARIEtTy 
some three years ago—was fulfilled, paradoxically, by the competi- 


tive network, CBS, this past Sunday (28). 
Fred W. Friendly (who stayed home to 
commentators and telephotographers 


Edward R. Murrow, 
roduce), and a corps of 16 
id that on “See It Now.” 


in an extended hour-long program, under Alcoa sponsorship, and 
for once the stock announcements by the Aluminum Corp. of 
America “as a public service” took on genuine meaning. 
Murrow & Co. brought the Korean war into the living room. 
By underplaying, because the almost phlegmatic reportorial job 


best told the story, the impact 


was socko. All the frustration, 


heartbreak, fatalism, heroism and patriotism—‘“ours not to reason 
why, ours but to do or die,” etc.—was brought into sharp focus 
in a manner that was compelling, heart-tugging, throat-catching. 

The entire panorama of all the given situations in the drama 


book were photographed and telecast to America. 


Fundamentally, 


the very thing for which the Korean “police action” is still with 
us—freedom of thought and freedom of expression—was projected 
into the hearts and hearths of American homes as they heard frank 
and honest and uninhibited opinions voiced that this is a hope- 
less war, or “a bunch of nonsense,” or a war of attrition, a stale- 
mate war, or an inconclusive war. 

American GIs, a French battalion, an Ethiopian corps and a 
British Commonwealth division were interviewed. The opinions 


were varied. 


Perhaps most expressive was the English-speaking 


Frenchman from Brittany to whom Larry LeSueur spoke bilingual- 
ly. The Breton’s shrug of shoulder and graphic facial expression 
spoke more than the words he uttered, although he accented that “we 
French, too, love liberty,” and he gave voice to “stopping the 
Rooshian here” before it spreads further. 

Murrow, Bill Downs, LeSueur, Bob Pierpont and the others did 
a capital job in’ shifting from Heartbreak Ridge and No Man's 
Land, to Seoul, to a hospital ship receiving its wounded by heli- 
copter, to barracks with GIs singing “Rotation Blues” and dream- 
ing of pinup girls and home, to closeups of GIs extending season's 
greetings to their kin at home with little thought of themselves, 
to the matter-of-fact heroics of the nurses, to the Ethiopians’ brand 
of field hockey (in a relaxed moment), to psychological warfare as 
South Korean femmes croon and cajole whilst propaganda leaflets 
are unloosed over the Commie lines, to the countless other reflexes 


that came over the iconoscope. 


A British officer observed ‘“‘this is a queer sort of war we're 
fighting here; casual patrols by day but the real war starts at 


night.” It is that. 


The plane spotters; the UN jet pilots (‘the 


F-86 boys’) and their boxscore of how many MIGs downed; the 
Xmas carols and the chaplains’ services; the Xmas presents and 
Xmas mail in contrast to the mail for the UN POWs which, it is 
suspected, never gets beyond the neutral tent (“it is suspected that 
it is burnt immediately”); the personal timetables each GI has in- 
delibly impressed on his mind’s eye as to the number of days, 


weeks or months before 


“rotated” 


out—all these factors came 


through like a jet projectile in its impact on the at-homers. 
This Murrow show will have historic significance and influence 


in the future thinking of America in relation to Korea. 


President- 


elect Eisenhower flew to Korea to ‘see for himself; CBS’ crew did 


likewise. 


What Ike saw is still a State secret. 


What Murrow & 


Co. saw the American people saw. A highly skilled professional 
reporter, under patriotic auspices of a rich and powerful network, 
went to see and report so that the American public can “See It 


? 


Now. 


This is an historic chapter in the new American journalism. 


Abel. 
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MUTUAL OF OMAHA CALLING 

With Bob Considine, Clifton Utley, 
James Wallington, Ray Clarke, 
Vv. J. Scott, others 

Producer: Ad Schneider 

Directors: Jack Mills, Jack Dillon, 
Martin Hoade “ 

60 Mins. Thurs., 3 p.m. (one shot) 

MUTUAL OF OMAHA 

NBC, from N. Y., Chicago, Holly- 
wood, Omaha 


(Bozell & Jacobs) 

Mutual of Omaha insurance com- 
pany contributed to the Christmas 
spirit by permitting the country at 
large to listen in on conversations 
between GIs stationed all over the 


globe with their families and 
friends. Bob Considine, the Inter- 
national News, Service writer who 
presides over another show for the 
same company, emceed this affair 
from New York, with Clifton Ut- 
ley in Chicago, James Wallington, 
Hollywood, and Ray Clarke, 
Omaha, performing similar service 
from those cities. 

This, kind of show isn’t essen- 
tially entertainment. The conversa- 
tions between members of the 
family are forced and stilted and 
highly self conscious, knowing that 
the world-at-large is listening in. 
There was no warmth in most of 
the talks. 

Generally, the soldier speaking 
to his family sounded as if he’d 
been briefed on what to say, and 
the families were similarly under 
wraps. There were several occa- 
sions when the flow of gab seemed 
to fall short, and Considine had 
to put too much stress on the 
emceeing in order to pick it up. 
These kinds of conversations are 
at their maximum value when car- 
ried out in the home. 

There was one mother who broke 
down and wept at the sound of her 
son's voice. It seemed in bad taste 
to subject these intimate scenes to 
public viewing. Aside from this 
point, this kind of show trans- 
forms the average viewer into a 
peeping-tom. Again, how many 
times should a viewer be subjected 
to “Hello-h o w-a re -y 0 u-I’m-fine- 
take-care-of-yourself,” and all the 
other forms of greetings that are 
essential parts of conversations of 
ee a 

echnically, the program went 
off well. The GI was photographed 
in advance and radio-telephones 
carried out the gab of which both 
parts were heard. Jose. 





TOP NEWS FILMS OF 1952 
With John Cameron Swayze 
Producer: Francis McCall 

30 Mins.; Sun, (28), 5:30 p.m. 
Sustaining 

NBC-TV, from N. Y. 


Recapitulating NBC-TV’s cover- 
age of news during 1952, this show 


offered a een of the year's 
outstanding video newsreel clips. 
TV’s repertorial job on a global 
scale was undoubtedly standout in 
1952 but this stanza had a routine 
flavor and failed to point up 
video’s unique role in giving world 
news an immediacy not possible in 
other media. It’s probable, of 
course, that the clips shown on this 
end-of-the-year program had more 
impact when they were current but 
on Sunday (28), they were little 
more impressive than last month's 
newspaper. 

As commentator, John Cameron 
Swayze was not in good form. He 
flubbed his lines with disturbing 
consistency and, at one point, mis- 
cued so completely that he began 
talking about a Chicago knife- 
wielder while a picture of Presi- 
dent-elect Dwighf D. Eisenhower 
was on the screen. Cameron was 
unable to save the situation with 
an ad lib apology and plunged 
on ahead Without an explanation 
for the mistake. 

The clips themselves were too 
abbreviated to mean much. There 
were momentary glimpses of jet 
planes, atgmic explosions, the Koje 
prison camp and the war in Indo- 
China and slightly longer reprises 
of the political campaign with a 
closing shot of the French freighter 
which split off the coast of 
Lebanon. Herm. 





WHY 

With John Reed King, Bill Cullen, 
Frank Fox, Lydia Vogel, Clara 
Crockett 

Producer: Bill Cullen 

Director: Roger Shope 

30 Mins.; Mon., 10 p.m. 

Sustaining 

WJZ-TV, N. Y. : 
“Why,” a new quizzer on WJZ 

TV, represents some sort of nadir. 

Not because of the central idea, 

which is not much worse than 

most quiz shows, but because ° 

one of the most uninteresting 

panels ever assembled. “Why. ; 

John Reed King package produce 

by Bill Cullen, attempted to ect 

everyday people who might ea‘! y 

(Centinued on page 26) 
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round of Christmas spirit to make 
for a near-perfect Yuletide offer- 
ing. 


As replacement for the young | 


a member of the 
of Princeton, 


Alien, Mclver, 
Columbus Boychoir 
N. J., was fine in both the vocal 
and thesping departments. Al- 
though his lyrics were smothered 
by the orchestra once or twice, he 
created full sympathy as the young- 
ster who spotted the Star of 
Bethlehem and was cured in one 
of the first miracles attendant to 
Christ. Rosemary Kuhlmann, re- 
prising her role of Amahl’s mother, 
achieved fine dramatic effects with 
both her acting and singing, with 
her intense protrayal contrasting 
well with 
naive job. William Aiken, Leon 
Lishner and Andrew McKinley. 
brought the three kings cleverly to 
life, and their voices harmonized 
well on Menotti’s melodic passages. 
Francis Monachino scored as their 
servant, and Mary Hinkson, Glen 
Tetley and John Butler again dis- 
played their socko terping talents 
as the dancing shepherds 

Productionwise, the show was 
staged almost exactly as its first 
two performances, which was all 
that was necessary. As produced 
by Samuel Chotzinoff and staged 
by Menotti, the opera demonstrated 
again what a fine medium TV can 
be for works written specifically 
for it. Camera direction was 
handled capably by Kirk Browning, 
and Thomas Schippers conducted 
the orch. 

Opera has been sponsored each 
time by Hallmark Cards (second 
outing was last Easter). Sarah 
Churchill, program hostess of Hall- 
mark’s weekly “Hallmark Theatre,” 


the presentation an added fillip. 
Stal. 





Ben Blue wrapped up 1952 for 
NBC-TV’s “Comedy Hour’ Sunday 























to the fun, it emerged as a chuckle- | 
some bit. Biue also registered 
solidly in a baby-sitting sketch 
playing opposite two preciocious | 
boys, and hit paydirt with a pseu- 


|do-Charlie Chaplin tramp bit for 


young MclIver’s more | 


his finale. This was played against 
a replica of the Rockefeller Plaza, 
N. Y., ice rink (making for a neat 


switch since the show originated 
from the Coast) and gave Blue a 
chance to shine with a sliding 


dance routine. 

Peggy Lee, also guesting on the 
show, socked across a brace of 
numbers, demonstrating once again 
that her looks and personality rate 
her among the better TV vocalists. 
Harris, for his part, did justice to 
his offerings but four numbers in 
a row were just too much to take 
Donald O'Connor appeared in a 
surprise opening to introduce Blue. 
Musical backing by Al Goodman 
and his orch, and the dance num- 
bers were standout. Stal. 





Walter O’Keefe, subbing for the 
ailing George Jessel gave an ex- 
cellent account of himself on the 
NBC-TV Saturday Night “All Star 
Revue.” Using the same format as 
the Jessel session, O’Keefe proved 
that he can be an affable toast- 
master, even though that province 
somehow seems to be Jessel’s spe- 
cial domain. O’Keefe proved to be 
an entertaining and literate per- 
former for that session and pro- 
vided a good novelty note by work- 
ing with his leg in a cast. This 
provided a peg for comedy that 
could not otherwise have come 
about. There was even one occa- 
sion when he did a cute bit of 


| terping. 
introduced and closed the show | 
and her pleasant personality gave | 


night (28) with one of the better | 
shows he’s done for the web. Show | 


had its draggy spots (as in overdo- 


ing the Phil Harris guesting with} strong support. 
but |} Frankie Laine, 


four consecutive numbers), 


| 


O'Keefe contributed to the 


sketch department with an amus-| 


|ing 


bit on football spies with 
staunch support from the sur- 
rounding cast. O’Keefe also added 
to the general gaiety by a dis- 
course on insurance policies, which 
made some mundane _ material 
seem fairly funny. 

O’Keefe got an _ exceedingly 
Major item was 
a top performer 


these undoubtedly were the fault| who puts across his vigorous song 


of the producer or director and not| style to always fine returns. 
personally | was aided by Margaret Whiting, 


doing. He 


skit and also im- 


of Blue’s 
scored in each 


ressed, per usual, with his terp- | echelons. 


He 


who is similarly in the top vocal 
Both contributed some 


ng ability, both of the legit and | potent moments on this display. 


zany types. 


Blue’s biggest skit was a takeoff | 


on the Hollywood spy thrillers. By 
one of those strange coincidences 
that sometime seem- almost pre- 
planned, Sid Caesar had done al- 
most an identical skit the preced- 
ing evening on his “Show of 
Shows,” which tended to take the 
edge off the Colgate routine. But 
with Hedy Lamarr present to add 





Show had a strong supporting 
comedy accent, foremost of which 
was the effort by Buster Keaton, 
one of the top pantomimists of the 
day. Keaton, paired with his wife, 
gave a demonstration on how to 
put an inebriated spouse to bed. 
It was as ingenious and clever a 
demonstration as seen on the 
series. Another good comedy mo- 





ones or carmen ne Sor. 


ment was by Johnny Carson, a 
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likeable newcomer, who was the 
central character in a sketch in 


Although an old idea, Carson made | 
it pay off laughwise. Jose. | 
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“A Christmas 
an undistin- 


classic 
given 


Dickens’ 
Carol” was 


|guished presentation on. NBC-TV’s 


“Kraft Television Theatre” Wed- 
nesday (24). This version lacked 
the appeal of the Lionel Barry- 
more radio perennial, the Charles 
Laughton-narrated record album 
or last year’s half-hour televersion 
with Sir Ralph Richardson starred. 

Productionwise it was a slick 
entry, with good sets. The script 
by Robert Howard Lindsay was 
fine, except in one lapse. That was 
the incident of Scrooge’s seeing 
himself dead while two citizens 
steal the deceased’s possessions. 
While the pilfering was called for 
by Dickens, the original did not 


make the characters repulsive. 
Business of the man pulling a 
knife on the cleaning woman 


wasn’t in keeping with the overall 
theme. 

| Basically, the fault lay in un- 
inspired direction and pedestrian 
thesping. Scrooge, played by Mal- 
colm Keen, didn’t convince until 
his final transformation, and many 
other characters missed the Dick- 
ens charm. The Cratchitts didn’t 
register with the pathos and ap- 
peal they should have had. Tech- 
nically the lensing was topnotch, 
with excellent use of superimpo- 
sition for the three Christmas 
ghosts. There was a large cast 
and a boys’ choir, but the entire 
offering failed to generate the 
spirit of fellowship and charity 
which has endeared the “Carol” to 
generations. Melville Cooper was | 
particularly good as the Ghost of 
Christmas Present. Other featured 
players were Noel Leslie as Christ- 
mas Past, Richard Purdy as Jacob 


Marley and Harry Townes and 
Valerie Cossart as Mr. and Mrs. 
Cratchitt. 


Commercials for Kraft, trimmed | 
for the occasion, were topflight. 





Bril. 
Mindy Carson, who launched 
her own TV _ series last night! 


(Tues.) via NBC’s “Club Embassy” | 


| show, made her video bow as a dra- 


on CBS-TV’s “Studio One.” While 
offering no threats to the more 
established actresses, she more 
|than held her own in a winsome 
Manhattan fairy tale about a young 
gal singer from the midwest out 
to win fame and fortune in New 
York’s penthouse settings. Story, 
|titled “Young Man Adam” and 
| deftly adapted by David Lemay 
;}from an original story by Mary | 
Orr, purported to depict the inner 
workings of the agency and TV 
business and, though much of it 
was incredible, it served nicely as 
a pleasant backdrop for Miss Car- 
son’s thesping and vocal talents, 
making for a solid hour of light 
entertainment. 


Apparently realizing that some 
of the climax scenes would be a 
little hard to take, Lemay worked 
over Miss Orr’s original to give 
the show almost a tongue-in-check 
effect. Thus, when Miss Carson 
finally got her big chance by fill- 
ing in at an all-star benefit for the 
musicomedy star, who was tricked 
into being stuck in a stalled ele- 
vator, her agency exec-angel told 
her, “Go on and do it just like 
they do in the movie musicals.” | 
Script also featured some adult, 
brisk dialog which went a long way 


matic actress the preceding night | 





to removing the onus of the rather 
weak story. | 


Producer Fletcher Markle! 
rounded up a standout cast to help! 
Miss Carson over the thesping 
hurdles. Alex Nicol, recently under 
contract to Universal, scored. solidly 
as the tall, handsome boyfriend 
who overnight became a top talent 
agent under angeling of the agency 
biggie’s neglected frau. Elspeth 
Eric almost walked away with the 
acting honors in the latter rale. 
and Dan Tobin turned in a fine 
job as her husband. Audrey Chris- 
tie, as the catty musicomedy star, 
also registered. Miss Carson’s vo- 
calizing, per usual, was tops, even 
though she was loaded down with | 
a group of tunes which shouldn't | 
have been wished on her. 

Markle backed the show with 
lush-looking production mountings 
and’ Paul Nickell’s direction was 
good as ever. Stal, 








CBS-TV’s “Omnibus” hit a rut 
last Sunday (28), in an hour and 
a half that was only moderately in- 
teresting when it wasn’t downright 
arty or pretentious. What. held 
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high pre-program promise, didn’t 
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come off; what cried out for imag- 
inative treatment, was flubbed. 


|which an operation is televised.|Session was a sharp disappoint- 


ment. 

Program came up with what 
might have been an intriguing se- 
quence, in that portion having 
maestro Leopold Stokowski con- 
duct an art gallery tour to the 
music of Moussorgsky’s “Pictures 
at an Exhibition.” Sequence al- 
lowed for pictorial -description of 
the various musical segments, but 
here imagination went by the 
boards. “Ballet of the Unhatched 
Chickens” was no ballet, but two 
figures of fowls scaring each other. 
“Catacombs” was a vague modern 
dance; “Baba-Yaga” a weird car- 
toon combination. There were no 
shots of an orchestra, or of Stoky 
conducting one. The maestro, how- 
ever, was his exotic, impressive 
self explaining the “Pictures.” 

Filmed portion of Nobel prize- 
winning novelist William Faulkner 
in his native Oxford, Miss., haunts 
was embarrassingly gauche for a 
long 10 or 15 minutes, until the 
very few moments at the close, 
when he made a moving speech to 
a high school graduating class on 
the menace of fear to our free- 
doms. Disjointed, planted, trite 
scenes of Faulkner chatting with 
cronies, exchanging banalities, was 
anything but impressive. Sequence 
cried out, for instance, for some- 


thing like a shot of Faulkner read- | 


ing the paean to the spirit which 
was his Stockholm acceptance 
speech. 

Shots from the forthcoming Walt 
Disney cartoon pic, “Peter Pan,” 
and an inside on the way cartoon 
films are sketched out and put to- 
gether, were only mildly effective. 
Comedy playlet with Michael Red- 


grave was Okay. Alistair Cooke 
handled his emcee chores in 
labored fashion. Bron. 
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be the neighbor around the cor- 


iner, but the idea didn't jell. 


The two femmes, and a man, 
latter-a chicken-plucker in a Bronx 
poultry store, produced the most 
inane conversation heard on many 
a show. The line of gab was fre- 
quently embarrassing and certainly 
produced no edification. 

Central idea of the show is to 


| determine the reason a course of 


action described in a query was 
taken. The situation is generally 
frivolous, and could lead to humor- 


ous answers. Nothing approach- 
ing humor was obtained on this 
stanza. 


King and Cullen were co-quiz- 
masters. They were both needed 
to get the show out of the fire. 
But even they couldn’t ee 

ose, 


HAIL THE CHAMP 
With Howard Roberts, Angel Casey 


| Producer: Sheldon Kaplan 


Director: Grover J. Allen 
Writer: Bill Adams 
30 Mins.; Sat.; 10:30 a.m, 
AMEND CANDY 
ABC-TV, from Chicago 

(Henri, Hurst & McDonald) 

A previous ABC-TV entry, “Hail 
the Champ” has been reprised by 
the Amend candy firm for alter- 
nate week sharing with the “Sky 
King” vidpix. It’s a noisy audience 
participationer which on the ini- 
tialer (27) had the studio kids in a 
constant uproar. Reaction of the 
home viewers was likely less violent 
although the show has enough stuff 
to hang onto the overflow from the 
just-ahead “Space Patrol.” 

Half-hour is capably hosted by 
Howard Roberts with a pert assist 
from Angel Casey who also works 
the plugs. Format has teams of 
youngsters competing for the give- 
away swag via various sorts of con- 
tests. The races ran along slapstick 
lines that paid off in chuckles 
rather than competitive excite- 
ment. Winners of the qualifying 
round vied for the big prizes by 
scampering through an obstacle 
course. It was all harmless if 
slightly boisterous fun. 

Grover J. Allen's lensers did a 
neat job capturing the hurley bur- 
ley. Blurbs were effectively show- 





cased for good impact. Dave. 
St. Louis—Elmer L. Donze, 
owner of KSGM, St. Fenevieve, 


Mo., and permet owner of an ozon- 
er near Perryville, Ill., has asked 
the FCC for the green light to 
operate a TV station on Channel 
14 at Festus, Mo. The TV station 
would operate through station 
KJCF, Testus, owned by Donze’s 
brother, Donald M. Donze. 


ROSS 


COlumbus 5-023 


Hiked Rates For 
WCBS-TV Spots 


Underlining the current boom 
era being enjoyed by most local 
|TV stations, WCBS-TV, the CRS 
|video web’s N. Y. flagship, this 
week notified agencies and clients 
that it is hiking the spot rates on 
several of its participating shows 
effective Jan. 15. Boost is the re. 
sult of increased circulation built 
by the show and also of the high 
ratings they have achieved, making 
for a lower cost-per-thousand pay- 
|off for advertisers. 
| Rate increase applies to the sta- 
ition’s “Late Matinee,” for which a 
participating spot will henceforth 
igo for $300, as against the $200 
lformerly charged; the Margaret 
|Arlen show, being hiked to $250 
|from $200, and the new 1 to 1:30 
ip. m. strip, currently occupied by 
films but which will soon have a 
| live studio show, which has been 
upped to $250 per spot from its 
former $200 rate. On the station's 
“6 O'Clock Report,” rates per five- 
minute segment are now $525 for 
|an order of one or two, as com- 
| pared with the previous $450; $500 
|per segment for three or four, as 
|compared with $425, and $475 for 
lan order of five or six, as com- 
pared with $400. 


| Rates on the sstation’s other 
|shows remain the same. In addi- 
|tion, WCBS-TV is retaining its “12 
; plan,” under which advertisers buy- 
ling 12 or more spots per week 
|during daytime hours receive an 
| approximate "45% discount. 


‘Y&R to Share In 
Bristol-Myers Biz 


Young & Rubicam, which hasn’t 
| had a cut of Bristol-Myers billings 
for some time now, slides back into 

}the drug firm in January as pro- 
| ducer of the Ken Murray show for 
|CBS-TV. Doherty, Clifford & 
Shenfield, which now handles the 
;}entire B-M account, hasn’t a large 
|; enough operation on the Coast to 
| handle production for Murray, so 
has invited Y&R to join forces on 
|a split-billing setup. 
Murray is moving into the Sun- 
day night 9:30 to 10 slot on an 
alternating basis with a new Alan 
Young show, both replacing B-M’s 
“Break the Bank” now holding 
down that period. CBS, together 
with DC&S, will handle produc. 
tion on the Young stanzas. Y&R, 
besides producing the Murray 
show, will also handle promotion 
and publicity. 











Detroit—CKLW’s Mary Morgan 
is a winner of McCall magazine's 
Mike” awards for outstanding 
service to her community in the 
field of radio. 
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| Pix-Video Wedding Closer 


Continued from page 19 





Burt Balaban. While there’s noth- 
ing official on it, it is understood 
that a major portion of the series 
would be shot in Europe, probably 
th frozen Paramount coin. The 


wi aa 
overseas angle is beginning to play 
an important part in company plan- 


ning, with several studios said to 
be interested in investing their fro- 
zen assets in TV pix made abroad 
for U. S. consumption. 
UA Eyes TV Tag 

Last of the newcomers to the 
Tv production field, but by no 
means least, is UA. With George 
Shupert at the helm, UA’s televi- 
sion department plans to duplicate 
UA policies for theatrical product 
by investing heavily in indie pix 
with a TV tag. Universal is still 
mulling the status of its United 
World Films setup, which so 


far has turned out one pilot series | 


but has several others in the blue- 
print stages. Alfred E. Daff, U's 
exec v.p., says his company is in 
no hurry but wants to be ready 
when the market is. 

Although the idea of its selling 
old pix to TV is hardly new, Re- 
public garnered headlines late in 
the year when it concluded an 
agreement with WCBS-TV, N. Y., 
under which the latter acquired 
rights to show 104 of the studio’s 
old films, paying about $200,000 
for the right to screen them sev- 


— 








Autry westerns to the eager TV 
stations. 


The peculiarities of television it- 


| biz from taking full advantage of 
what is by now recognized to be 
a potent force for selling the pix 
audience. The distribs are making 
| continuous efforts to gear their pro- 
| motional efforts to take the best 
| possible advantage of television, 
but costs are a deterring factor. 

| For one, most exhibs will not 
|} and can not pay the ante at their 
local TV stations. For another, 
they find it impossible to get 
“eream” time which is bought up 
far in advance by regular adver- 





tisers : Then there’s the problem 
j}too of studio contract stars who 
;can’t appear on TV in any form 


j and, last but not least, there is 
| the question of adequate booking 
methods, with the distribs already 


| 


will require saturation openings 
which may radically alter the re- 
leasing pattern. 

Where TV has been used widely, 
despite the high cost, the results 
| have justified the expense, accord- 
ing to the distribs. “King Kong” 


| was the outstanding example of | 
what TV can do for the right type | 


| of pic in 1952. Other films too re- 
| turned higher grosses ‘when plug- 
|ged yia TV. A number of studios, 
{led by Universal, have made spe- 


eral times in the metropolitan area. | cial trailers available to stations 


What happens to Republic as a re- | 
gult, and the extent to which irate | 
exhibs react to the transaction, un- | 
doubtedly will cue the attitude ot 
several other studios. Most distribs | 
can use the coin, but either feel 
they'd ruin their business by sell- 
ing out to TV, or are inclined to} 
take a wait-and-see attitude, rea-| 
soning that the market is almost} 
bound to get better before it gets 


‘nree 
worse. 


In addition, of course, there are | 
various other problems, including | 
the thorny one of insistent union | 
and guild demands for a cut in the} 
TV profits and the possibility of 
law-suit like the one which hit Re-| 
public when it first attempted to | 
peddie its Roy Rogers and Gene} 
SA AORN a SR 
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KALAMAZOO 











THAN 


ATLANTA 


AS A TW MARKET! 


(241,832 Sets 
Against 215,000!) 


WKZO-TYV (Official 
Basic C.B.S.  Tele- 
vision Outlet for Kala- 
mazoo -Grand Rapids) 
reaches 28 rich coun- 
ties in Michigan and 
Northern Indiana — in 
which Videodex re- 
ports that WKZO-TV 
delivers 93.4% more 
TV homes than Station 
“B"! Get all the facts! 


WKZO-TV 


FETZER BROADCASTING 
KALAMAZOO 


for free. U did it on “Bend of the 
River” and again on “A World in 
His Arms” with excellent results. 
In Miami, Wometco’s Mitchell 
Wolfson, who runs his own TV sta- 
tion, said his business was up, and 
he attributed it largely to the TV 
plugging of his attractions. 


Recognition of TV's worth both 
in promotion and as a medium for 
promoting better public relations 
came with the revelation that the 
company prexies had discussed an 
all-industry TV show, to be pro- 
duced by the Motion Picture Assn. 
of America and to be patterned 
after the BBC’s successful “Current 
Releases” format. Eric Johnston 
would be m.c. and an attempt 


would be made to find a sponsor. | 


With Hollywood glamor on hand, 
the MPAA thinks it would have 
no trouble finding a backer. 


Ratio Dead? 


ous Continued from page 20 


























types of permits granted, which 
shows that 100 of the 133 new AM 
stations authorized are for daytime 
operation. This means that although 
fulltime frequencies were not avail- 
able broadcasters were so anxious 
to get into AM they were willing 
to take channels that can be used 
only until sunset. 

Incidentally, the growth in AM 
stations has carried with it a cor- 
responding increase in the propor- 
tion of daytimers which now ac- 
counts for about one-fourth of the 
total. FCC financial statistics have 
shown that the daytimers have 
been doing surprisingly well in the 
face of TV expansion. The prepon- 
derance of daytime permits in re- 
cent AM licensing suggests that the 
combination of daytime radio and 
nighttime TV may provide the fu- 
ture pattern of profitable broadcast 
operations. 

The possibility that FM and TV 
may become the broadcast pattern 
of the future does not seem to be 
borne out by recent trends in radio 
station permits. While there were 
66 new FM stations authorized last 
year, this number was just about 
offset by FM dropouts. Actually, 
there are fewer FM stations (about 
6230) on the air now than there 


were a year ago and despite effurts 
to promote sale of sets the pros- 
pects for FM, except in a few 
areas, appear far from bright. 


Gen. Sarnoff 


Continued from page 23 


in education will one day be larger 
than the volume now being done 
in the field of TV entertainment.” 


Terming the transistor a “master 
key in the continuing expansion of 
electronics,” Gen. Sarnoff described 
them as harnessing and controlling 
electrons in solids much the same 
way that the tube does with elec- 
trons in a vacuum. “The transistor,” 
he said, “has no heated filament, 








Titre INC., REPRESENTATIVES 
DRRRRO RED 





requires no warm-up period and 
uses very little power. Further, it 


self at this time prevent the film! 


| realizing that extensive use of TV! 






is rugged, shock-resistant and un- 
affected by dampness. These quali- 
| ties, together with its very small 
| size, offer great opportunities for 
| the miniaturization, simplifteation 
and refinement of all instruments 
to which it can be applied.” 

Citing such new developments 
as a tiny personal radio, a tube- 
less auto radio and a TV set using 
all transistors with the exception 
of the picture tube, Gen. Sarnoff 
said the transistor also qualifies for | 
use in portable instruments. ‘For | 
example,” he said, ‘‘portable pho- 
nographs for use at the beach and | 
in other locations where electric | 
current is not available have had | 
'to depend upon mechanical repro- | 
duction of sound. Now the tran-| 
sistor makes it possible for a good | 
quality spring-driven, battery-op- | 
erated phonograph to provide elec- | 
tronic sound reproduction in any 
lecation.” 
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| | 
| Ca—ee Continued from page 23 | 

'18 FM outlets carrving WQXR mu- 
sical programs and news sum- 
maries. They've had the option of 
| fading out WQXR commercials and 
| inserting public service announce- 
ments. Starting Jan. 1, they will 
be grouped and offered for sale as 
a network. 

The N. Y. station's programs will 
be carried on most of the 18 sta- 
tions from 6:30-11:06 p.m. daily 
and from 3-11:06 p.m. on Sundays. 
Many affiliates will also pick up 
WQXR's daytime shows when they 
don’t have local originations. In- 
cluded in the web are 14 N. Y. sta- 
tions, and supplementary stations 
in Pennsylvania and Connecticut. 


WQXR is also one of the lead- 
ing forces (along with WFNL, 
Philly) in Good Music Broadcasters. 
This is not a network as such but 
represents 13 outlets in key U. S. 
markets, enabling bankrollers to 
buy into longhair shows on a na- 
tional basis. First sales manager 
is John E. Arens, who is resign- 
ing as sales director of WFAS, 
White Plains, N. Y. He'll head- 
| quarter at WQXR, although main 
| sales offices are in Philly. 
| GMB was formed in November, 
| 1951. with 10 members. There are 
no lines linking the 13 cutlets, 
but advertisers can select any pro- 
gram on the stations they choose, 
or a series on one station may be 
taped for others. Besides WQXR, 
the only stations which are affili- 
ated with both GMB and the 
WQXR network are WBIB, New 
Haven, and WDRC-FM, Hartford. 


LANDON IN SUPPORT 
OF AB-PT MERGER 


Washington, Dec. 20. 

Alf Landon, ex-Governor of Kan- 
sas and once a Republican Presi- 
dential candidate, has written to 
FCC Chairman Paul Walker favor- 
ing the ABC-United Paramount 
Theatres merger. Landon wrote as 
a broadcaster who owns WREN, 
Topeka, an ABC affiliate, and 
other stations in Liberal and 
Leavenworth, Kan., with a TV ap- 
plication in for Topeka. 


He wrote that he has a personal 
interest in the merger and that as 
far as the monopoly issue is con- 
cerned “it seems to me that if the 
merger is not approved it will 
reduce competition” instead of 
fostering competition. “The an- 
swer to the monopoly issue,” he 
added, “lies in the regulation by 
the commission of the networks.” 
He noted that he would not have 
injected his opinion into the dis- 
cussion except that Republican Sen- 
ators Charles E. Tobey (N.H.) and 
William Langer (N.D.) had already 
done so. 

Oral argument on the Para- 
mount package hearings will be 
neéid before the full commission 
Monday (5), 


Rheingold’s New Year Eve 
N.Y. Saturation Pickup 


Rheingold beer has bought an 
unusual six-station New Year's Eve 
saturation for New York City to- 
night from 11:30 p.m. to 12:30 a.m., 
featuring the Guy Lombardo orch, 
with David Ross as announcer. 

Outlets are WCBS, WNBC, WJZ 
(which are network keys) and three 
indies, WMCA, WNEW and WMGM. 
Show will feature hit tunes of 
1932-52, plus Lombardo’s selection 
of the “first hit” of °53, “John, 
John, John.” Producer-director will 
be Tom. McDonnell.. Agency. -is 
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the air—a move which would dis- 
criminate against broadcasters, in 
view of the print-media being able 
to carry ads for hard liquor. With 
this threat hanging over their 
the chains are eyeing all 
copy for potables carefully. 


Few Squawks on Costuming 





While costuming, or the lack of | 


it, was the biggest source of com 


plaints a year ago, today it is pro- | 
ducing few protests. Continuity ac- | 


ceptance personnel have been at- 
tending rehearsals of all shows in 
which a question of decolletage (or 
general decorum) might arise. Di- 
rectors are studying lighting and 
camera angles to avoid anatomical 
displays that might shock certain 
segments of the populace. Scripts 
are carefully checked for blue ma- 
terial or situations that may be 
lewd overtones. Al- 
though the dictates of good taste 
may occasionally be breached de- 


| 
| 


spite these safeguards, the lapses | 


are the exception rather than the 
rule, 


Regarding blood and thunder, 
there still are frequent murders, 
fights and shootings. However, the 
gore and sadism in the individual 
scenes have been trimmed. The 
private eye fells the villain with 
one or two haymakers, or a bludg- 
eoning takes place off camera. The 
stress on force is not a particu- 
larly happy situation, from a far- 
sighted parent's point of view, but 
the amount of overt mayhem has 
been reduced to a level which gets 
by. In this connection, the webs 
have been helped by the develop- 
ment of the “hot kine,” permitting 
a mysterioso beamed in New York 
at 9:30 p.m. to be shown at 9:30 
p.m. on the Coast, rather than live 
at 6:30 p.m. Pacific time, when 
more youngsters are in the audi- 
ence. 

Racial and religious stereotypes 
are coming in for a careful ap- 
praisal, the telecasters having ac- 
knowledged that the varying as- 
pects of race, creed, color and na- 
tional origin should be presented 
with dignity, fairness and objectivi- 
ty. 


minority groups; some scenes from 
old films, which would have been 
protested by only a few a decade 


unacceptable. Stations and net- 
works are deleting such scenes 
from the old celluloid. There is 
also a growing movement to de- 
velop a positive approach to the 
treatment of minorities. 

The House committee on AM-TV 
programming did not recommend 
any Government blue-penciling and 
concluded that industry self-regu- 
lation is the best way to eliminate 
undesirable programs and plugs. 
However, it took a non-committal 
stance on the operation of the code 
and called for a continuing study 
by the next Congress—thus hoping 
to keep a whip over TV. 


or two ago are now deemed totally | 





The public has become more | 
sensitive to insulting portrayals of | 








TV Code. 


= Continued from page 20 
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in the committee’s report: “It was 
observed by several witnesses that 
the tastes of the American people 
are so diversified that no general 
rules can be formulated and en- 
forced by a few members of the 
broadcasting industry for the pur- 
pose of eliminating bad taste with- 
out doing great harm to radio and 
TV as a medium of free expression 
and communication.” It is stressed 
that this recognition of the wide 
variation in tastes, morals and 
manners should stop forces want- 
ing to place TV in a straitjacket. 

Summing up: Although the 
threat of Government censorship 
has lessened and public protest has 
become less trenchant, the indus- 
try must continue to raise its 
sights. The code underlines that 
TV is “accountable to the Ameri- 
can public for respect for the 
special needs of children, for com- 
munity responsibility, for the ad- 
vancement of education and cul- 
ture” as well as for decency and 
decorum, and that viewers “should 
be encouraged” to make known 
their criticisms and suggestions. 





‘Coffee and—’ Newest 
In Promotion Gimmicks 


To promote its new Bobby Sher- 
wood breakfast show and Charles 
F. McCarthy newscast, WJZ (N. Y.) 
on Monday (29) sent coffee and 
doughnuts to 500 agency time- 
buyers. 


ABC promotion topper Mitchell 
DeGroot wrapped up an extensive 
promotion for the Gotham key’s 
new early morning lineup, includ- 
ing plugs and interviews on all 
local WJZ shows, window displays 
and newspaper ads. A novel tech- 
nique is the use of singing an- 
nouncements touting Sherwood, 
each done in the manner of jingles 
of sponsors on the Sherwood show. 
Thus the spots are not only a plug 
for Sherwood but also a plus for 
the bankroaller, since they give his 
tune additional play. 





Church’s Veepee Status 


Cincinnati, Dec. 30. 


Promotion of Kenneth W. 
Church, national sales manager nf 
WKEC stations, to vice-president of 
Radio Cincinnati, Inc., in charge 
of all sales, was voteu by the direc- 
tors. He came froin KMOX, St, 
Louis, in 1941 and was sales mati- 
ager until 1945 when he became 
general manager of WCKY and 
moved to WIBGC, Indianapolis, in 
1948 as general manager. Church 
rejoined WKRC in July, 1951, 

Hulbert Taft, Jr., executive vee- 
pee, advanced George A. Wilson to 
director of engineering of WKRC 
stations; Hugh J. LaCrosse to chief 
engineer of the TV operation, and 
Wilford H. Kennedy to chief en- 


The industry welcomed one idea’ gineer of ‘he AM and FM stations. 
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Foote, Cone & Belding. 
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WILMINGTON, DELAWARE 
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Let it sell your product effectively, 
economically. 


Write for information. 





all stations in this 
richest market. 


“Figures released Auguat 1958 
by U.S Dept. of Commerce, 
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Television Chatter 





jon KTLA. 


.. Cass & Johansing is 


Birth of a TY Baby 


That baby whese Caesarean 
birth was shown on NBC-TV's 
special “March of Medicine” 
show Dec. 2 bowed into a na- 
tionwide TV audience of al- 
most 12,000,000, according to 





’ . 
Life Goes 
aes 2Contiuued from page 21 
flagship, will do the “Life in New 
York” series (with its execution to 
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25-Watt Station To 
~ Serve Hospital Patients 


Detroit, Dec. 30. 


The smallest radio station in the 
city was dedicated at Herman Kie. 
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New York 


Walt Framer’s Spotlight Promo- 
tions to head a new talent bureau 
being established by the organiza- 
tion. He was formerly with Music 
Corp. of America. . . Ronald Daw- 
son set for a feature role oh Du- 
Mont’s “Plainclothesman” Sunday 
(4)... . Werner Micheli, at one time 
with CBS and with the Kenyon & 
Eckhardt agency, has joined the 
DuMont web as assistant to pro- 
gram chief Jim Caddigan. He'll 
supervise produciiun on the web's 
shows ... In a series of program 
changes slated to start Jan. 2. 
WPIX is moving its cross-the- 
board Ted Steele day‘imer back to 
a 2 p.m. teeofi; “Ra\nbow Thea- 
tre,” feature filn series, g-es from 
4 to 5; “Shenanigans,” Bob Quig- 
ley’s moppet show, remains in the 
5 to 6 slot, and “Six O’Clock Play- 
house.” also a feature film show, 
goes from 6 to 7... Arthur J. 
Daly, formerly with the Geyer 
agency, has joined the DuMont 
sales staff as an account exec... 
American Telephone & Telegraph 
has added York, Pa., and Atiantic 
City to the interconnected TY net- 
work. 
channels last week . . Sheldon 
Stark, “Big Story’”’ scripter, has a 
legit play, “Time of Storm,” op- 
tioned for London production. 


San Francisco 

Johan Cameron Swayze and fami- 
ly in for three-day Christmas stay 
at the Mark. He made local films 
while here ... Al Williams’ “Cop- 
per Kitchen” show returned (29) 
to KGO-TV *.. Singer Jack Wash- 
burn, back from Army service, did 


his TV premiere on Marjorie 
Trumbull’s “Exclusively Yours” 
i show ... Evangeline Baker to 








launch new hour long, daily KGO- 
TV matinee show. aided by Fred 
Jorgensen and Bill Guyman . ‘ 
Del Courtney reached and passed 
2.000 man hours before the KPIX 
cameras .. . KGO-TV beamed the 
Christmas Midnight Mass from St. 
Mary’s Cathedral; KRON-TV tele- 
cast services from Grace Cathedral 
. . . Bill Hollenbeck added lusty 
life to local “live” basketball tele- 
casts by adding a fourth camera 


Hollywood 
Nic-L-Silver Battery Co. of 
Santa Ana will bankroll a special 
New Year’s day “Call the Coch” 
program on KECA-TV .. . Knud- 
sen’s Creamery angeling “EK :ad- 
line Report,” cross-the-board 1m2ws 
strip on KHJ-TV, beginning ven. 
5, with Lyle Bond as reporter . 
Life ciggies renewed 


Frolics” and “Western Varieties’! the Catholic War Vets. 
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Both cities iaunched UHF | 
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: | bankrolling KECA-TV coverage of 
Tony Ford has been signed by |, A. Open Golf Tournament Jan. 
4-5 ... About $52,000 was pledged 


for Milk 
by Saints 


with nut for talent about $8,000 on 


24-hour 


a special American Research 
Bureau study just compiled. 
ARB gave the show a 34”. 
rating. Aired in 37 NBC videw 
markets, it was seen im 5,046,- 
000 “homes. On the pasis of 
viewers 


Fund telethon sponsored 
and Sinners on KHJ-TV, 





show... ABC auditor 


fer Hospital where it will serve 
1,000 patients and staff members, 
The miniature station’s 25-watt 
power, strong enough to carry only 
two blocks, was first used to allow 
patients to hear. dedication pvro- 
ceedings. The. station, known ag 


encompass the tempo and excite- 


ment of the -vorld’s largest city); 
WNBQ in Chicago will do the “Life 
in Chicago” story, and KNBH, the 
network’s o. & o. in Hollywood will 
do the “Life in Los Angeles” series. 











. , pases: 5 44 
Betty Wilcox in hospital for major| 4" approximate 23 | ; ; . 
worn KTLA’s or major | per home, the huoy’s birth was | The series won't be confined to} WHKH, was donated by the De- 
“Time for Beany” moves from! Witnessed by more than 12,- | the five o. & 0. cities, for NBC af-|troit Tuberculosis and Heaith So- 
6:30 p.m. to 7:15 p.m. time slot; 00,000. filiates elsewhere are already com-| ciety at a cost of $3,500. 
: So —————————— ———————— itti : tin se > 4 ae : 
Reberts Linn show debuts this | mitting funds and time segments to/ Jn addition to recordings, educa- 
week; | ‘It’s Magic and Your | ‘ | participate in lecally-produced and tion programs and talks by staff 
Town” expand to half-hour shows; ; E conceived programs of a stealer | members, patients will put on ama- 
“Roller Derby” (filmed) begins il} ay 1} 0 |nature. Thus WW5J-TV in Detroit) s.0- shows. Major network pro- 
this week, and “Stay Theatre,” re- " thas already biueprinted its plans} crams which come on the air t 
runs of teiepix. preeins Jan. 2, in if “Life in Detroit” series 1s S WAX Bon 00 
; 5 a \for a “Life in Detroit” series, and) j.t¢ at night for patients to he: 
maior program reshuffiing ane) 6 9 |WPTZ in Philadetphia has tenta-|-“.. & P near 
neuncea ty KTLA vp Kieus | il Ty ior Lic pent oy ae . b 4 oe ry | Will be rebroadcast from a tape 
Landsberg, idea being to strength- P| 7 SETSSS OB 8 QUART UY | recorder. 


en nighttime programruing. 


Robert 


TV as as‘ 
Schreiber after a 13-month hitch as 


a captain 


: Kupcinet 


| show while the columnist and fam- | 
spend the holidays in Florida| way to ra 
to|launch and operate the outlet by 
Plans are still 
pretty much in the talk stage with 
the masterminders of the project 


| ily 


| sponsor 


| plays 


|home office conferences 


Mages 
Sunday afterncon telecasts 
| of the indoor soccer game from the 
| Chicago Ave. Armory on WGN-TV 
|with Jack Brickhouse calling the 
| ..Lee Blivins, 
| Klings’ Hollywood branch, in for 


ae | 


, 7 

Chicage 
H'wbard pack at WGN- 
jscant to g.m. Frank 


Chicago, Dec. 30. 
in the Army reserves 


WBKB | 


his nightly |cational station, a move 


on 


Sports Stores set 


public subscription. 


studying the legal possibilities 
manager of 


e I S sciteaeal ‘ : 

T \ growth of the recent success of | 
|| d pL agazine-inspired nr 

V s tation j n | the Life magazine -inspired “In Crr: 


With angels proving shy on lend-| in 
|Frank Reynolds subbing for Irvjjng financial backing to Chi’s edu- | American families the strides made 
is under }in public 
ise the coin needed tol a 


setting up a non-profit corporation 





| series. 


The entire project is the ouié- | 


McKaye’s Kayo 


Danegers befalling a TV perform- 
er who puts all his eggs in one 
sponsor’s basket were emphasized 
this week by the case of Jim Mg 
Kay, who does a_ five-mim 
“Sports of the Night” show _} 
day through Saturday on ) 


i Schools,” series which WNBT in 
|New York and TV stations in a 
number of other cities showcased 


order to bring home to the 


education. Out 
which brought ku- 


school 


of that series 3aS- 


os and practically every cita-|TV, key CBS-TV outlet pm Y. 
tion in the award-giving books, the | Dunhill cigarets had banygve #ed all 
stations gained immeasurably in| six shows each week t decided 
their knowledge cf video tech-| this week to puli out, paving Mi 
niques (particularly on remotes),| Kay sitting high and sy witheut a 


of 


thus assurmg some seasoned TV}single spensor. 


.. WBKB 


| telecast the Christmas Mass from 
ithe Holy Name Cathedral for the 


| fifth 


Jan. 7.. 





radio-TV 
| Chi 


weeks. 





1] 
legit. AeTS 


Ati -Timadetem Gi stalslatens 


a 
} represented Aationally by 


MEEKER ASSOCIATES, Inc. 


Lés Angeles 


year 
| staffers include David Parker, as- 
sociate director; Joan Murphy, pro- 
gram assistant, and Byron Didlo, 
studio engineer. ..Duffy-Mott Co., 
spot booked the Charles Laughton 
vidpix series on WENR-TV to start 


.. New 


Chi 


NBC-TV 


Sportscaster Tom Duggan 


j}handed a new five-year pact by 
WNBQ which he announced on his 
show last week to offset a column 
report that he’s on the way out 


to secure the coin through the sale 
of shares. 

Projected campaign is an out- 
growth of the slow progress being 
made by the various Windy City 
educational institutions in their 
joint effort to get the non-pro sta- 
tion under way. The educators, all 
claiming financial troubles of their 
own, have thus far been reluctant 
to get together with definite fund 
pledges. 

Fact that the educational com- 
mittee has so far failed to line up! 
the necessary backing to make a | 





treatment in the forthcoming Sports reporteg had a slightly 
“Operations Americéna” project. better break. ever, on his five- 
In all instances the live presenta-| minute segnget™. of WCBS-TV’s 


tions in the various cities will be 
filmed for future use, to permit 
NBC to correlate its outstanding 





“Six O'Cloc 
hil) served 
checking 


¥ gport.” When Dun- 
»2sce that it was also 
* shat show on Mondays 


features for fuli network presenta-| and We sdays, the station imme- 
tion, for possible theztrical release | diately wid the time to Kaiser- 
as a re-edited feature’ attraction, : Fraze starting Jan. 12. K-F pres- 


and/or for channelling into educa-! ent] 
tional or other exhibition purposes. | als 
id 


While primarily designed as pub- 
lic service features, the city-by- | 
city series will be availeble for | 
local sponsorship. 





?,ankrolis the show on Fridays 
which leaves Tuesday, Thurs- 
* end Saturday still open. 





‘Tales’ Takes Hiatus 


Admiral reports nearly 26% of the 


ota 
staying with 
|nighi “Sport Page” 
Jack Brickhouse 
Tribune sports ed Arch Ward work ; 
the show 
scenes on Chi's Skid Row used on 
NBC-TV's “Today” were lensed by 


Ted Liss scripting the live seg-| formal applicati r : 

R pplication for the Channel 
ments of WBKB “Murder Before | 11 reserved for education and that | 
Midnight” feature film series 


the FCC has hinted at a 
1953, 





sets are produced in the | deadline for 


Chi Chrysier Dealers |*™ - 
W<iH-TY's Monday | Palsing blueprint. 

for anotwery 13: Even if the public fund raise: 

and Thi! Project fai's to get off the grou 

because ©! the legal rumificatic 

ilm footage of Xmas 

public interest in 


the 


is being rounded into shape 
indie producer Walt Framer. 
vying an estimated budget o 
000 for its weekly hour-loy 
entation and labeled “k 
Reunion,” the package 
Conrad N2gel as permia 
Framer and Gary 
will co-preduce, hog 
many as possible 
Edwards troupe 
ar gudition she 
Due are talki 
Waiter Winer 
Georgie fri 
future sho 
are Sophie 
; Merion D 
j Raft, ete 
“Reu 
non-gi 
Frame 
date q 
Rie 
or 
eve 


Bi tele Acne ‘cmdline eR a agg nee. iain ee a Re 


wens 







7 w& od 


* about Jan. 







2 Eddie Cantor 
On the agenda 
if the idea pays 





























will mark the 
show packaged 


- a” 
gaway 








hing,” 























a narity designated by the 
ed performer that week. 








- ar arrive , T 
Son Fraadivan 1 wes Manager for WTAM 


June, 
such applica- | 
itions has prompted the new fund. | 


re 
involved, it’s backers feel they wi} | 
at least succeed in stirring up some 

situation. : 


New TV variety show designed 
ie spotlight oldtime show biz fas 
doing there original meterial and 
in company with their original ac 


Ses at WLS witk 
& «sthge for $145 
* u heve.that because it is oniy } df-time 
a enere. | station wits no TV aijune * has 


2 jine up ac | 
© participate in| struck stations were able to majn- 


eo George Jessel, }ing non-union and supervisor y per- 


* seker, Harry Richman, 
~ aey, Mae West, George 


first 


who has concentrated to 
Yr such programs as “Strike It } 
* “Biv Payoff” and “Double 
i He and Stevens, how- 
will earmark $5000 out of 
eam.’ week's budget to turn over to 


Columbus—Gene Myers. former 


. WNBR-TY, NEC outlets in Cleve- 





*“Vaies of Tomorrow” is taking a 
pawo-weok hiatus on ABC-TV on 
if 


WGN Strike 


Continued from pace 


Jan. 2 and Jan. 9, following termi- 

i} | nation of the cycle for Masland 
|Carpets, one of the alternating 

el sponsors, which did not renew, 
upula-| “TOT” will return on Jan. 16 witb 

, slicing | the other alternating sponsor, 
#GN and | Jacquet Kreisler, picking u» the 
5 GUrINg | tab one week and the web sustain- 
_|ing the Geerge Foley rackage the 


—————— 





ag caster point, union w») 

ad } thon that there would 

‘i present number of 

WUN-TY “°F enano 

term ox coriract 
Station agreed B¥-s4 we SS 

. pay dhws 


;o”.. 











a Kling Studio crew directed by) Aliso. it may serve to step up the and retroactiwitv a ® te , , . 
; TV veep Fred Niies...Chi Motor activities of the pA on. mp Coe | Nov. i fer adigs avs and Dec. 1 eta auares, She ae “= 
Club has renewed Lee Schooler’s counteasndiaiiaemmees | for TV. How AFTRA failed | june 12. tv bene A =< 
pe Conference” x WGN-TV in its reque ‘iy vhecko® ¢ es | is adding an edition = hel 
or another lap ‘BKB ‘news- ’ collection wn. Sia leev | ung & r 
te ..|caster Ulmer Turuer received an Walt Framer § 45G sue was eq e0apved wrh - ode 1c muse) & © 0:58 p. m. on ABC. 
Frosty ' “outstanding service” plaque from ‘Ba I 2 iparent ¢ pass policy in effect. oo ig 
. chstage Reunion’ — sept JF “ears + wentioman's | | 
agreemgy? at’ meHere ©)’ he paid | 
Prepped as T¥ Show sick we from ibe first Gav of | 
: lin j 


est ( staff annuoune sr weekly | 
e from $135 to $150 and geners? | 
“ ‘ike for other talent, which 
“Gel industry patcerm wen dur- 
Og jo.nt cailke with neteoek ste} 
+g itiens, we- elaved by YWELN before | 
uw; strike. 
| Wage beesis are the onl: hurtin | 
sition holving out 
woek!y Water holds 
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New starring on NBC’s 
ALL STAR REVUS 
Saturdays, 1-9 p.m., EST 


Mets Witttam Merris Agency 


wee 








whe | Special probleins. 
Z With exeeption of 96 mo*ning 
(rus | minutes which WGN-TV Jopred off, 





20. |tain full local schedules by dreft- 


and |sonne! for air duty. 
fer|son Family,” 
of, 


. “Cliff John- 
morning WGN feed 
to Mutual, conked out and “Down 
You Go,” which WSN.TY ‘eeds 
to DuMont Friday nights, was 
| aired from New York last week, by- 


passing Chi outlet. 
by - 





ee 


Dallas—- Douglas Bennett has 
been named publicity director at 
WFAA. He replaces Harry L. Koe- 
nigsberg, who exited racic pronio- 
}tion to enter clothing biz. , | Direction: GAC OAs 
|KRLD announcer Jay Hogan has} con 
;heen upped to news director at | 
{| KRLD-TV ... “Big D Jamboree,” 
weekly KRLD hi'’billy airer, is get | 
for weekly 60-m’ ute video shots | 
on KRLD-TYy. Sunday oatune | 
show, sponsered hy Better Living, | 
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OFFICE SPACE 
FOR RENT 


Taten? Mgr. has furnished three-room 





and 

















} and, has been named merchandis- | Inc.. will use three emcee 2) suite to share at 565 Fifth Ave. (46th 

jing manager for WTVN, the #Zd-|Gwyn, Von Sheridon cna’ “he $t.), Ne my Eldorade 5-1540 

tward Lamb station here. t Bill” Lister. * , Now York. 4 
er Or Sse or CF - — — —_ Ra — 


FISHER’ 


—JACK VAUGHAN+-PEGGIE-@a 
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Season's Greetings 


to 
JOSEPH SANTLEY 
NBC-TV 
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siuction Centres 


Centinued from page 22 


with KYW’s successful AM disk symphony pro- 
Jean Shepherd, Sat. (2-5)... Rebert Resnikoff, 
¢ research at the David Sarnoff Research Center, 
' ytayed the role of Dr. Viadimir Zworykin (28) on 
yur Gates” program honoring the scientist credited 
ement of the iconocscope and the photo-electric cell . . . 
«p. of WPEN, has been named chairman of the trade 
me 1953 fund-raising of the Allied Jewish Appeal . . 
ester, Pa., launched a campaign to locate “Mr. Freedom” 
gperation with local labor and industry. Contest is open to 
ytrial workers in Greater Philadelphia area to underscore 
»graan’s role in nation’s progress. Winner gets two weeks all- 
esse Miami-Havana vacation, TV console, luggage, clothing, etc. 
Jack Saunders, Pittsburgh Courier columnist, is starting a Sunday 








| best variety 





: ght show on WHAT. 


IN SAN FRANCISCO... 


announcer George Ruge back at the mike after two weeks in Mt. | 


zion Hospital... KNBC Boss Lloyd Yoder umpired the Shrine East- 
West game. He played in two of the classics—1926-1927 . .. KYA 
moved its announcers and engineers from the Fairmont Hotel to its 
Candelstick Point transmitter (22) . . . Sponsor gifted Henry Schact, 
KNBC farm reporter, with expenses paid Rose Bowl trip because of 
hie excellent promotion . . . Bob Letts resigned from KNBC news staff 
to join PG&E publicity. His “California Commentary” show replaced 
by “California News Roundup,” voiced by Joe Gillespie, written by 
pill Greer . . . Al Nelson, Jr., resigned from KLX sales, joined Paul 
Stanley Co. . . . Norman Kramer, KCBS producer, won Associatiou 
of Catholic Newsmen citation for his local “United Crusade” series .. . 
Mei Venter’s “Breakfast Gang” to beam from Biggs, Butte County, 
California, Jan. 23 and 24. 


IN CLEVELAND ... 


Cynthia Parker, formerly WNBK, now the pianist at Jee Moskewitz's 
new Parisianne Room at the Zephyr .. . Ken Ceieman, WTAM sports- 
caster, emcee on the “Quizdown” spelling bee from 11 to 11:30 a.m. 
Saturday on WNBK ... With Esther Mullir on vacation, Meg Zahart is 
doing the WGAR “Ladies Day” stint . ... Lee Sullivan, WEWS-WERE 
song star, collected over 500 gifts fur orphans attending the Press 
Club’s Christmas party . . . WGAK newsmen Charles Day and Jack 
Dooley were honored for their ‘Unwanted First” traffic program by 
the Ohio State Safety Councii . . . Stam Anderson, radio-TV editor, 
Cleveland Press, back at work after a hospitalization siege ... Mel 
Tennenbaum is producing the new ‘Bowlers’ Jackpot” over WNBK 
with Sammy Levine as emcee and Tom Manning doing the interviews 
during the hour-long Saturday afternoon show at 4... Comedian Garry 
Moore is rumored as the emcee for the coming Cleveland Area Heart 
Fund show over WEWS sponsored by the newspaper and radie per- 
sonne!}. 

| 
| 
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Continued from page 22 =& 

















even a bit patronizing. Thus, in; ous products and services—Denny 
reporting on the Eisenhower-Mac- | has demonstrated the ability to 
Arthur-Truman impasse, she points | sell a variety—are supplemented 
out: “They get sore at each other, | with spiels about weekend Barn 
the way men do.” National figures'| dances and guest stars appearing 





ba || 
= 
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th 
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are tied up in local angle with re- 
port on Attorney General McGran- | 
ery, who had just .received award | 
from La Salle College. 


Through her connection with the ij 


World Affairs Council, Mrs, Miller 
has access to interesting guests 
and distinguished visitors. On 
program caught she _ discussed 
acute problem in South Africa 
with a clergyman from Evanston, 
Ill., and a correspondent for Pitts- 
burgh Courier just returned from 
that country. Negro newsman ex- 
plained the mass non-resistance 
Program (Gandhi-style) now being 
practiced by 10,000,000 colored in 
South Africa against the white 
minority of 2,500,000 in control. 
Session is spotted between cook- 
ing tips and a fashion show, and 
should furnish an insight into cur- 
rent affairs for the homemaker 
who will take time out to listen. 
Mrs. Miller projects a personable 
warmth and can convey informa- 
tion without being didactic. 
Gagh. 





BAR NONE CORRAL 
ith Dave Denny, Anna Marie 
Thomas 
3 Hrs.; Mon.-thru-Sat. 
Participating 
WPTR, Albany 
Dave Denny is a phenomena in 
Capital District radio. Broadcast- 
ing for three hours daily—in morn- 
ng, afternoon and evening seg- 
ments—from the Denny Barn on 
the Albany-Saratoga Road, with 





nna Marie Thomas (Mrs. Denny), 

€ presents a country show in an 
unorthodox fashion that has won a 
wide, loyal audience and numerous | 
Sponsors, as well as one that has 
Sometimes provoked criticism in 
area industry circles. An anchor 
Dan on the 50,000-watt station, 
rt does things in his own way 
th gets results, albeit his mara- 
dice doubtedly irritate certain 
lalers, 

Pa hen. ue is a meander- 
? earse program on 

dont, ,the unexpected ocean and 
ahes 4 aPpen. A pet dog wanders 
ping ene barn, occasionally yip- 
Within, parking; a’ horse came 
—s mike range once; Denny 
ee om out of nowhere, and 
hee the air with him or Miss 

the connesPonsors chitehat with 
tran ple, The latter intersperse 
er <cibed music with vocal solos 
uets, to guitar and other 





Stringed accom 
paniment, and plug, 
Plug, plug, Commercials for no 


there. “Dedications” of numbers 
are offered on a big scale. 
Denny possesses a homey per- 


| sonality and a style of entertain- 

ment appealing to many, especially 

in small towns and rural — 
aco. 





TV Golor issue 


——umm Continued from page 23 


tion that it believes it “extremely 
desirable” that such a system be 
compatible (so that existing receiv- 
ers can receive color transmissions 
with no major changes), despite the 
fact that the CBS system, as it 
stood when the FCC gave it the 
greenlight in 1951, was non-com- 
patible. Taking an indirect slap at 
RCA, its longtime foe in the color 
field, and other manufacturers 
which have fought the CBS system, 
the web added: 

“CBS genuinely hopes that the 
industry committees and groups 
now working on such a compatible 
system will be successful in their 
efforts and will press forward to 
obtain approval of its standards in 
1953. Because of the uncertainty 








/and conflicting claims, the’ public 


is not now receiving this important 
new development of color TV even 
though the FCC has approved field 
sequential color standards. 

“The manufacturing industry, 
broadcasters and the FCC owe the 
public the obligation of promptly 
considering whether it still remains 
true, as CBS believes on the basis 
of information currently available 
to it, that the present field sequen- 
tial system is the only practical, 
workable and inexpensive color 
system or whether this approved 
system is to be replaced hy a com- 
patabie system which must be 
equally practical, workable and in- 
expensive. All elements in the in- 
dustry and in Government should 
strive promptly to resolve this 
question so that all can go forward 
in vigorous efforts under which- 
ever system prevails. 

“It is devoutly to be hoped that 
this important issue be resolved as 
soon as possible in 1953 so that 
color broadcasting will once again 
be made available to provide the 
ultimate in education, entertain- 
ment and informaton to viewers 
in their homes.” 


LOOK MAG’S ANNUAL 


For the second straight year 
NBC's “Your Show of Shows” tock 
three firsts in Look magazine's an- 
nual TV citations. 
annual “bests” are announced in 
the mag’s Jan. 13 issue, out this 
week. 

“Shows” won for being “the 
program,” and Max 
Liebman was accoladed as “the 
best director and -producer” for 
his work on “Shows.” 


The citations, in 12 categories, 
found NBC winning seven awards. 


|CBS, six; ABC, one, and DuMorit, 
| one. 


The other winners: be*i come- 
dian or comedy team, Twucille Ball 
and Desi Arnaz (“J Love Lucy,” 
CBS); best dramatic program, 
“Robert Montgomery Presents,” 
NBC; “best rublic affairs program, 
the Presidential conventions on 
ABC, CBS, NBC and DuMont; best 
quiz or panel program, ‘What's 
My Line?” CBS; best sports pro- 
gram, Blue Ribbon bouts, CBS; 


My Line?”; best educational pro- 
gram, Zoo Parade, NBC; best news 
program, “See It Now,” with Ed- 
ward R. Murrow; best children’s 
program, “Kukla, Fran & Ollie,” 
NBC. 

Votes were cast by network 
execs, producers,.and others in- 
volved in TV programming. 


| 
CITATIONS FOR TV | 





Look’s third | 





— 





boxtops, proving their ability to 


seil., 
A contrasting point of view is’ 
| that of Bernard Karlen, egency fer 
'Castro Convertibles, which reports 


dozens of cases where Junior forced 


|the folks into prichasing the sofa- 
| bed. 
| where a boy burned his bed in or- 


der to get a Castro. Karlen, who's | A ; 
g . | phone number wasn’t given, Pack 


|reports. Horn & Hardart Automats 
| have found the veteran “Children’s 


There’s even one instance 


expanding his use of spots in 


;}and around youth shows, stresses 
|that long-range impact is also im- 
portant—aid that many adults to- 
day buy products because of loyalty 
to AM shows, such as Rudy Vallee | 


ee ee 


| Theatre,” 





NBC-TV’s “Howdy Doody” pulled 
1,400,000 letters nationally in its 
“Howdy for President” pitch. Ray 
Forrest, on the outlet’s “Children’s 
drew 22,000 requests 
with a one-time offer of a rubher 


| ball. This month a 9:45 a. m. Sun- 
|day beaming of a solitary bid for 
{inquiries by a pet shop inspired 


1,152 phone calls—even though the 


Hour” a continuing success story, 
WNBT exec says. 


In view of video’s great hold on 


and “Cliquot Club Eskimos,” they | Young minds, shifting trends in kid 


followed as youngsters. 

Main reason for the demise of 
the “uncle” strips appears to be 
the limited number of spenders 
who want to reach kids only and 
who have the coin for TV. On the 
other hand, the late afternoon and 
early evening periods are deemed 
“too valuable for kids” and stations 


cae ne Sele Bale, an ae | are inserting family or adult view- 
s Ra y, at's 


ing into these slots, shifting juve 
shows to the weekend mornings 
or afternoons. 


Poses Lotsa Problems 
Kids pregrams are “just as ef- 
fective as ever when they have the 
right appeal and the right preduct,” 
opines Dick Pack, program. direc- 
tor of WNBT. He points out that 





at RAEI 





| programs poses some interesting 
| problems. 
'some valid commercial reason for 


While there may be 


scrapping some shows for the tots 
and teens, some industry leaders 
feel, the trend could get out of 
hand, They believe that it adds up 
to good programming balance, and 
commercial sense too, to earmark 
good weekday slots for the elemen- 


| tary and nursery school trade. 





Akron—aAllen T. Simmons, own- 
er of 28-year-old radio station, 
WADC, Akron, has applied for 
permission to build a second tele- 
vision station in Akron. Radio sta- 
tion WAKR already has been grant- 
ed a license for a TV station, now 
under construction. 














Never put a ceiling on what 
WLW-TELEVISION 


can do for YOU... 


WLW is radio’s most famous merchandising 
and promotion organization. ° 

























Now, to WLW-Television, comes this same 
know-how ... experience... vigor... Bul 
Expanded} 


It's the WLW-Television Client Service Department ... with 
20... yes, 20 complete and distinct services... all at work 
for you! 


1. WLW-Television-Albers Shopper Stopper Plan, 
8. WLW-Television-Kroger’s “POP” (Point-of-Purchase) 
Plan. 

8. WLW-Television-Eavey’s Supermarket “POP” Plan. 
. 4 WLW-Television Gray Drug Chain “POP” Plan. 

5. WLW-Television-Gallaher Drug Chain “POP” Pian. 

$. All-inclusive promotion campaigns, 

4. Newspaper advertisements. 

$. On-the-air promotions. 

®. Cab Covers. 

10. Car Cards. 

11. Newsstand Posters. 

12. Newstruck Posters. 

13. Retail Trade mailings. 

14. Jobber, broker, wholesale trade Mailings. 

15. Specialty publicity releases. 

16. Tie-in with national promotions, 

17. Promotion Consultation service, 

18. Client rating service. 

19. Client follow-up reports. 

90. Client television market research department. 


The Client Service Department is your creative assault unit 
in the WLW-Television coverage area . . . doing for your 
product everything . . . from holding meetings to jet- 





























rocketing your sales charts with point-of-purchase action! 
Plussing your odvertising dollar...mony fold! 


§ WLW Television 


WLW-D . WLW-C 
DAYTON coiumaus 





WLW-T 


CINCINNATE 








Seles Offices: Cincinnati, Deyten, Columbus, Chicage, New York, Hollyweed 
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By MIKE 


“I’m Gonna Walk 
and Talk With My Lord”-“The!| 
Touch of God's Hand” ‘«Columbia). ! 
“I'm Gonna Walk and Talk With 
My Lord” looks like Johnnie Ray’s 
ticket back to the hit brackets 
it’s a revival shout number that 
excellently suits Ray’s frantic scy!- 
ing. The Buddy Cole Quartet and 
the Four Lads add to the spirit 
Ray stays in the religioso groove 
on the Columbia reverse for okay ' 


Best 





Johnnie Ray: 





JOHNNIE RAY 
‘Columbia ) 


Jocks, Jukes and Disks 


WALK 





GROSS 





good melody and a fine lyric. Rates 
spins. “Oh “Yappy Day” gets an in- 
teresting Knights’ arrangement but 
it's too late to catch Don Howard’s 
clicko slice on the Triple A label. 

Guy Mitehell: “Pretty Little 
Black-Eyved Susie” - “She Wears 
Red Feathers’ (Columbia). . Al- 
ihough Guy Mitchell has come up 
with another cute coupling, wheth- 
er the Mitchell fans will continue 
to setvemniemn the similar styling of his 


Bets 





AND TALK WITH GOD 
The Touch of God 





_ 





results. It’s slower styled than 
its mate but the Ray emotion is 
nicely showcased, and it, too, could | 
pay off. 

The Four Knights: “A Million 
Tears’-“Oh, Happy Day” (Capitol). 
The harmony technique of the 


Four Knights gets a sock display 
on this. coupling. Group’s han- 
dling of “A Million Tears” shows | 


them off in top form and gives the | 
side a mid-hit potential. “Tears,” 
a sentimental. ballad item with a 
dash of country flavoring, has ai 


recent disks is a moot point. The | 


sides are bright and gay and in 
the pseudo-folk’ groove which 
Mitchell belts out with plenty of 
charm and bounce. It'll be a neck- 
and-neck race between “Black- 
Eyed Susie” and “Red Feathers” 
for top spins. The zestful humor 
in “Red Feathers,” however, may 


get it the disk jockey nod. Mitch | 


Miller supplies an attractive sup- 
port with predominant horns. 

Dinah Washington: 

(Continued on page 35) 





The top 30 songs of week 
copyrighted Audience Coverage 
Published by Office of Research, 
Director, Alphabetically listed. 





* Filmusical. * Legit musical. 


Songs With Largest Radio Audience 


(more in case of ties), 
ig & 


Survey Week of December 19-25, 1952 


Because You’re Mine—*“Because You're Mine”.... Feist 
ag Ee aries Bag 20 nee bee Regent 
Ces On ND os. ok 6 ones re ee ames es Remick 
Coreen eae ee Sa aa! .. ci)... Sen Was ores cca Midwav 
Don’t Let the Stars Get in ‘Your GS. Se0% stares Four-Star 
Bverynune 1 TAVe Thi TOUS. ick he cc coe cscs. Robbins 
oo ie a a ee rr Hill & R 
Glow-Worm 1 ee ae: ey ree ae ee farks 
POGme We BOs Sy. Bes Fi Ue ae Oh os hae tes Famous 

I Satv Mommy Kissin’ Santa Claus a Pee Harman 


It’s Beginning to Look Like Christmas 











RL CN eS ae mitra ds ot nal bee's ee Rei She piro-B 
Merry Christmas “et soa gs RG kok a Ok hak uth on A Duet 
Me Favorite Song Si ide bo Sud wae Coe OTR Gold 
Ree ewe. Cristimns SOME oc ecco cedeewsees St. Nicholas 
Nisreeeeee BNO 453. Sith Ved d ode ab ba ode. 648g Jefferson 
a ES Serr Pre rrr. rere eet tr Leeds 
a ei Pa er dP a Longridge 
OS eS BR Oe OR EET Tete iy las Preamen-V-C 
Rudolph the Red-Nosed Reindeer Sea ebained &ieees St. Nicholas 
Santa Claus Is Comin’ to Tewn..............008. Feist 
a aA A oO re ee Disney 
SE yr. se S27 tae ta eGE Rw RRR EOR ES OB SOS Paramount 
EN 6 a ne ds aedibenacbih 45h Se dks Ok oe Ske Mills 
Se Se BO LOUD. 556 04.0 6.0 cco nd kdb ess enema nes Harman 
eo toi an sabe 598-8) 4am SS Reis tt os ae Pandy-S 
Two Other People 5.049 9494.609% SCRA Mee eR ee 44> Chenvell 
SG SOE cbs eae s 40044 padde des endo ee Berlin 
Why Don’t You Believe Me ........ eiededuspian Wie wie Brandom 
ee Re ere Fen rs ar Bregman-V-C 
OU Tr CO rs i 6 6 Fede ibee 0504 a0 badcicccagus Ridegway 
Second Group 
Bye Bye Blues 4 b's 6 city we eee OR Ee eee. Bourne 
PE PURON S COUCIEE ays sip cadens 0s wade See w nn es Smith-F 
Give Me Your Lips PEN, OS SPRY OTS RTE OEE Eee Farms 
E Went £0 Four Weaa oie Sect ci cides cccces St. Louis 
er ey MI Ge ee os ee cee he teawsmae Simon H 
SRY Fits. 5s. ot canees eaeh behe aes aa6 60.4 ace Acuff-R 
eS 2 - FReerr rr rerer cere reer erry eT Fox 
et Ge Bs SOD 5.00 5 4 cand bans oo ees 6 ebow’ Choice 
Ne Be EN Fe EES ane GA Famous 
My Baby's “Coming DN i-aat-b- oles +0 0-5-5 +60lpe een eth Roxbury 
ps ee te, Peer ree ee Famous 
Sleepytime Gal L SoU oe SaU Se 8 ele Cee vee’ ite Miller 
Tell Me You're Mine. pe tenes ei, ts dee Wb ie ve 8 Capri 
That’s What Christmas Means gk ee ee Pe oe Finburgh 
Thirty-two Feet and Eight Littte Tri's............ Mil'er 
Water Can’t Quench the Fire of Love :........... Coday 
We Wish You a Merry Christmas ................ Folkways 
Pf pe | ee een OT Eee ree Ce happell 
NS nok hiss vn 4 42 « CAME MMS bd BE 6 we Pav eee ce ceoee Remick 
WOES. 435.4.6:06. WOPTT eee ee Tee Marks 
Top 10 Sonss On TV 
Because You're Mine—***Because You're Mine” ... Feist 
I Saw Mommy Kissin’ Santa Claus ._............ ‘Harman 
It's Beginning to Look Like Chrisimas .......... Plymouth 
Rudolph the Red-Nosed Reindeer ............. ",.. St. Nicholas 
Santa Claus Is Coming to Town .................. Feist 
OR RT ae ee a ee er Mills 
Stars and Stripes Forever ee ee ee Hill & R 
SE ee ee ere Berlin 
Why Don’t You Believe Sere ee eee Brandom 
ME 82 10 25s Sie A Shab dbs ob see ebeee «os Bregman-V-C 
FIVE TOP STANDARDS 
By the Light of the Silv’ry Moon.................. Remick 
Christmas Song , (ine eee ks es ee 
Let It Snow, Let It Snow, ‘Let It Snow. deems eeees Morris 
Parade of the Wooden Soldiers ............eeeee0. Marks 
po a eee ee ee Witmark 


based on 
Audience Trend Index. 
. Dr. John Gray Peatman, 


ey ee Pe Piymouth 


“I Cried For | 





arrived at 
merated above. These findings are correlated with data fro: 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 


ve 


and three ways in the case of tunes (disks, coin machines, sheet music). 


POSITIONS 
This Last ; 
week. week. ARTIST AND LABEL TUNE 
1 2 JON] JAMES (MGM)....... .....c0eccecee: Why Don’t You Believe Me 
2 1 JIMMY BOYD (Columbia) ..............se00. I Saw Mommy Kissin’ 
Santa Claus 
3 3 MILLS BROS. (Decca) ...........005 ».seee. Glow Worm 
4 4 PERRY COMO (Victor). .........c0ccee ; Don’t Let the Stars Get 
in Your Eyes 
-$ 5 JOSTAFFORD (Columbia) ................ B ioseee ng das 
| Keep it a Secret 
6 8 PATTI PAGE (Mercury) .: .... ......scesees: I Went to Your Wedding 
7 MARIO LANZA (Victor).................-- Because You’re Mine 
8 6 TERESA BREWER (Coral)... .............-- Till I Waltz Again 
9 EDDIE FISHER (Victor) , \Outside of Heaven 
)Hold Me 
10 9 HILLTOPPFRS (Dot) Trying 
TUNES 
POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
1 2 WHY DON’T YOU BELIEVE ME Aas take eed cae Brandon 
2 1 SAW MOMMY KISSIN’ SANTA CUAUS ............000. Harman 
3 3 GLOW WORM vows ..E. B. Marks 
4 4 DON’T LET THE STARS GET IN YOUR EYES. Keaea aks Four Star 
5 BECAUSE YOU'RE MINE... jase bcebeodcerte Feist 
6 .. KEEP IT A SECRET t. sededeouvanaane TO 
7 5 1 WENT TO YOUR WEDDING. PEPE ELE PRT Te reteseisess Ae GU 
8 6 en  . | o Sos odtbe cbewhacensé Lnshbeeenel ..Proser 
yg ne ee ee, CO, as chu be Ucae ees dvib'i's sonweesdees Harman 
10 pe SS 5 bid’ dulce’ eed'e beGbs «one ihomee adams Berlin 
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TOP TALENT AND TUNES 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines _ Retail Disks Retail Sheet Music 


as Published in the Current Issue 


for 

















WEEK ENDING DECEMBER 27 











NOTE: The current comparative sales strength oj the Artists and Tunes listed hereunder {3 
under a statistical system comprising each of the three major sales outlets enu- 
1 wider sources, which are exclusive 


loped from the ratio of points scored: two ways in the case of talent (disks, coin machi nes), 
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vasreTy |) Best Sellers on Coin-Machines "** °°“ 


Oteeooe 


1. WHY DON’T YOU BELIEVE ME (9) ...........cccccccccee SOME CONEES ss Liscveaus M-G-M 
Ee ee en eer rea DOME EEM. 6c daadaae>ee: Decca 
DON’T LET THE STARS GET IN you R Eres (%).... POT COND 6c. ans thas Xs VCO 

{ Snike Jones ..... 5 em ss-0 Oe 

4. I SAM MOMMY KISSIN’ SANTA CLAUS (3) ............ { Jimmy Boyd ......... Columbia 
PROT Ge . «seakenkioba: Capitol 

i Sere ee Mee WOU ABBD oc ccoccccvctdececdccce Patti Page ..........-Mercury 
6. YOU BELONG TO ME (16).................... \Jo Stafford .......... Columbia 
; 8 eel gala aac | Dean Martin ....7...... Capitol 
7. TILL I WALTZ AGAIN WITH YOU (1) .................. Teresa Brewer ...+.+...-Coral 
ee Sk ee en Nich: ts ehtbe Ree wae Hilltoppers ..... ee ere 
9. TAKES TWO TO TANGO OD Siatedessede bs0b0d0064009 Fb0s Pen Gee. ockesace Coral 
10. I 1 


KEEP IT A SECRET 


PE SCC CHEB SET OE CHOSE SERCO EECCEOBSEE BR BEeSE 


Don Cornell ..... 


POST OOMS Sd Ce cteddventebicssstectsanenses Jo Stafford ..........Columbia 
BYE BYE BLUES ....... bebGaececeees erTTyTeereT Terry te ointe op EET Te Capitol 
UIE “As i ddgcewes peed ccccese ‘ ee eT ee re Patti PaQe ..ccccccee Mercury 
ee cee aT REALS LC ER LY ree TIT ee reer re Eddie Fisher ....000+::- Victor 
LADY OF SPAIN .....0.eeeceeseees $E04660004.008345000 beaseen Eddie Fisher ...........Victor 
MEE 4a Wak 0 64 ORME DO 060 06000000000000 000600000 ceeecea Vera Lynn ..i.....+..-London 
WHITE XMAS ....... cervecccccs PORE 6046600 0054146008000 0 088 Beg Creebeys .civetest Decca 
MY FAVORITE SONG ........00. PAKS COSVON 244 0:6004045064 505.08 Georgia Gibbs ........ Mercury 
ee SI CUED. “os 5p ABMmain es ebs6b660000660000006cccsedeesen Lawrence Welk ....... . Coral 
po ES 6 aaa SURCCANS 600460609 60000580s00000088 . Jo Stafford . ..++- Columbia 
Ce UE ke onaucalbas ROeGeOOSb0Cd06 e000 s0 cb cebconces eck Laine & Stafford ....Columbia 


TELL ME YOU'RE MINE ...... 
I KEEP TELLING MYSELF 
MY BABY’S COMING HOME 


CRE aa 60 cenee bee Mercury 
Hiltdommers oo cccpececes + ++ DO 
Ee oe, Capitol 


(Figures tn parentheses indicate number of weeks song has been tn the Top 10) 
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BANK ON STARS FOR 53 GETAWAY 


The Boys Are 


Hollywood’s recent accent on standards in its filmusicals, with a 


concomitant decline in the studio 


an L. A. to N. Y. migration of son 


ed cleffers are moving back to New York to be nearer the center 
of publishing and disk-making operations. 

Among those moving or planning to move to N. Y. shortly are 
Harold Arlen, Leo Robin and Johnny Burke. 
is spending more time in the east and several other Hollywood 
writers are understood to be considering similar moves. 

Meantime, Tommy Connor, the British writer of “I Saw Mommy 
Kissing Santa Claus,” has moved to New York from London. Con- 
nor, incidentally, wrote “The Homing Waltz,” one of Britain’s cur- 


rent bestsellers. 


Moving East 


demand for new tunes, is cueing 
gwriters. Many of the pix-mind- 


Frank Loesser also 








——— 


Disker Demands for ‘Exclusives’ 





Find Pubs Wary of Tunes Buried’ 





The demand of diskers for ‘“ex-¢ 
clusives” has resulted in the burial 
of countless tunes over the past 
year, and publishers have now be- 
come extremely wary of giving 
numbers to the artists & repertoire 
staffers on the vague promise that 
they will be cut, From the publish- 
ers’ viewpoint, too many of these 
tunes have wound up in the a&r 
files completely forgotten. 

Publishers are currently timing 
their a&r contracting to take place 
about a week before recording ses- 
sions with the various artists. In 
that way, the tunes will still be hot 
and the chances of their being 
brushed off for an offbeat number 
that’s “breaking in Kokomo” will 
be greatly reduced, Many promis- 
ing tunes have been knocked off 
recording dates due to a&r men 
getting panicked by hypos from 
the field. 

Publishers’ predicament further 
points up their antagonism to the 
pattern of exclusives. If the pubs 
hadn’t given a promise to one disk- | 
er to hold off on showing the tune 
around, they might have obtained 
a couple of other records which 
could have started some action. As 
it is, they have had to wait six 
months for the a&r chief to make 
up his mind and then discover that 
the tune was put in the can’t-use 
file. 

Publishers now feel that an hon- 
est “no” is the best thing they can 
et from the a&r men nowadays. 

he latter, however, too frequently 
come up with a definite maybe, 
hold on to a number for future use 
and then drop it in a last-minute 
switch. The publishers point out 
that the diskers have nothing to 
lose in taking an exclusive and 
they don’t seem to care whether 
or not the pub or the songwriter 
of a particular tune gets hurt by 
their eventual brushoff or their 
giving the tune to some minor 
artist. 


Too Many Longhair Disks 
Being Released Today, Sez 
Vox Prez; Prices Holding 


The longhair recording biz be- 
longs either to the very large man- 
ufacturer, or to the small and spe- 
Cialized ones, according to George 
H. Mendelssohn, prez of Vox Pro- 
ductions. The medium-sized plat- 
ter maker, he says, has no chance 
to exist. There are 128 companies 
in the classical field now, he adds, 
and that’s too many. Some, Men- 
delssohn feels, will drop away. 

His firm claims to be the oldest 
indie in the business (eight years), 
Specializing in choral music (ora- 
— and masses), early 16th to 
a century music, ete. It also | 
Ssues 19th century French light 
Opera disks. 

there are too many longhair 
foatters being released today, says 
qe ndelssohn. They're just being 
ene On the market. “You have 
= ut 130 complete operas released 

¥ he adds; “who'll buy them?” 
. ‘OX prez doesn’t see a crack com- 
—— the price structure, as other 
“7 ae predict. He claims it's out 
sees . iestion to cut prices. He 
ed Possibility of the classical rep- 
pa being used up in the pres- 
tied oe of releases, but isn’t wor- 
“Not — what Vox will do next. 
phon half of the potential of the 

°fraph medium has been ex- 
(Continued on page 34) 








|contract. The chief targets of the 


Irving Fields to King 


Irving Fields Trio, former RCA | 
Victor pactee, has been inked to a 
term pact by King Records. 


Combo goes into the Town Ca- 
sino, Buffalo, Jan. 5. 


SPA in Crackdown 
On Pub Group In’ 


Violations of Pact 


The Songwriters Protective Assn. 
is planning to crack down early 
in January on a group of publish- 
ers who have failed to live up to 
the requirements of the basic SPA 





SPA drive will be a handful of ' 
publishers who failed to sign the 
special agreement which SPA drew 
up with the Music Publishers Pro- 
tective Assn. in an effort to clarify 
disputed points in the old SPA 
contract. 

SPA leaders and lawyers are 
insisting on the right to audit the 
publishers’ books and will take all 
possible legal steps to enforce their 
position. Many pubs have conced- 
ed the audit right to SPA but have 
contested how far back the check- 
up should go. This has been the 
crux of disputes with some pubs 
and the latter will likely be the 
first to feel the impact of SPA’s 
crackdown. 








MAJOR DISKERS 
IN JAN. SPLASH 


The record companies are mov- 
ing into the 1953 wax sweepstakes 
in high gear. After a couple of 
weeks of following the hold-back 
policy the diskeries are unleashing 
powerhouse packages to start the 
new platter season rolling. 

Columbia Records, which paced 


the field in 1952, is hitting the | 


market early with a flock of top re- 
leases out this week. Included in 
Col’s end-of-the-year issue are 
such standout stablers as Johnnie 
Ray, Guy Mitchell, Tony Bennett 
and Toni Arden. At RCA Victor, 
disks by Eddie Fisher, Spike Jones 
and Eddie Arnold will tee off their 
53 output. 


Capitol’s initial ’53 release will 
feature Nat (King) Cole, Kay Starr, 
Ella Mae Morse and its two hot 
orch properties Ray Anthony and 
Billy May. Decca will open up the 
new year with Gordon Jenkins- 
Louis Armstrong, Guy Lombardo, 
the Four Aces and a newcomer io 
the Decca stable, Bob Craig. Bette 
McLaurin and the McGuire Sisters, 
recent additions to the Coral Sta- 
ble, wil kick off the ’53 season for 
that label. 

M-G-M has skedded Billy Eck- 
stine, Tommy Edwards, Tony Ala- 
mo, Art Mooney and Acquaviva re- 


leases for early January and Mer- | 


cury will open up with its big guns 
Patti Page and Eddy Howard. 


Publishers Tying Up 
With Business Firms 
For Marketing Ideas 


In the current scramble to break 
through the hit bracket, music pub- 
lishers are increasingly on the 
lookout for new marketing angles 
to hypo their product. In the past 
week two pubs have lined up pro- 
motional tieups with a perfumery 
and a cosmetie firm to kick off 
their songs right after the first of 
the year. The Tin Pan Alleyites 
claim that the record company 
doors open easier if a prearranged 
tieup with a commercial outfit is 
used as a selling point. Writers 
also are eyeing the business field 
for tune ideas. 

Top example of a pub-commer- 
cial firm alliance is promotion set 
up by Veronique Music and the 
Sardeau Perfume Co. Veronique 

(Continued on page 34) 





Pluggers Surprised That MPCE Maps 
New Pub Pact Without Payola Clause 


+ 








Col Signs Vale 


Mitch Miller, Columbia Records 
jartists & repertoire chief, has 
| signed a new male singer, Jerry 
fale. 
| . ‘. ‘ 
Vale is a novice on wax, having 
worked before only in small New 
York cafes. Miller is planning re- 
|lease of Vale’s initial sides early 
|next year. 





Smaller Firms 
See Inequity In 
BMI Subsidies 


| Alleged inequities in the Broad- 
| cast Music, Inc., subsidy system is 
istirring squawks among several 
| smaller BMI pubs. Dissatisfaction 
| among these pubs has been on the 
|increase, but the BMI pubs feel 
| helpless to correct the situation be- 
|}cause of BMI’s setup. 

The flock of dissident pubs are 
claiming the BMI is doling out its 
| guarantee coin on a “personality” 
|rather than a “performance” basis. 
| They claim instances of pubs 
who've been receiving an annual 
guarantee of $50,000 or more rack- 
ing up less performances than pubs 
who’ve been receiving as little as 
$7,000. 

Big sore spot with these low- 
guarantee pubs is that the big 
| bracket boys have virtually easy 
sledding when it comes to getting 
their tunes on wax. With the guar- 
antee coin to throw around, the top 
subsidy pubs have been able to 
work out deals with record com- 
panies (accepting lower guarantees, 
etc.) and shell out more coia on 
song exploitation and promotion. 

Under present BMI setup pubs 
are given annual minimum guaran- 
tees, but if the pub fails to show 
much action during the course of 
the year, BMI reduces the next 
year’s guarantee. BMI measures 
the pubs’ potency by the number 
of performances and disk activity. 





| 
| 
j 





Fred Waring orch booked for 
Feb, 22 one-nighter at Municipal 
Auditorium, San Antonio. 











OUT NEXT WEEK! 





The 


47th Anniversary 
Number 


Of 


“ARIETY 


+ Rank-and-file pluggers were sur- 


prised to learn this week that the 
Music Publishers Contact Em- 
plpoyees Union is proposing a new 
contract to publishers without in- 
cluding a_ specific anti-payola 
clause. Such a clause was includ- 
ed in all previous MPCE-publisher 
contracts and the pluggers can’t 
figure why their union leaders have 
dropped the payula question. 

When the MPCE was organized 
about 10 years ago, one of its chief 
talking points for recognition by 
the major publishing firms was its 
firm stand against the payola tech- 
nique. Where the publishers didn’t 
have the manpower to police the 
industry, the MPCE stepped inio 
the picture and declared that it 
would enforce the payola prohibi- 
tion. It was a crusade with which 
most of the publishers were willing 
to go along. ° 

Even though the payola has not 
been wiped out and the checkbook 
tactic of plugging has taken new 
forms .with the disk jockeys and 
the disk companies, many pluggers 
believe that the MPCE should still 
place the payola in the forefront 
of industry evils. They point out 
that extension of the payola would 
make the pluggers’ jobs super- 
fluous. 

While dropping the payola ques- 
tion from the contract, the MPCE 
is understood to be asking for a 
pension plan and increased sever- 
ance pay. The contactmeén’s union 
will probably meet with the pub- 
lishers in January to hammer out 
an agreement. 





Fletcher Henderson Dies 
At 54; Important Cog In 
‘Swing Era,’ Goodman Orch 


Fletcher Henderson, veteran Ne- 
gro jazzman and one of the crea- 
tors of the “swing era” of the 
1930s, died of a stroke in his Har- 
lem home Monday (29) at the age 
of 54. Hendersen had been para- 
lyzed on his left side for the past 
two years as a result of a cerebral 
hemorrhage suffered while playing 
Cafe Society Downtown, N. Y., two 
years ago. 


Henderson made his most im- 
portant mark on American pop 
music as arranger for the Benny 
Goodman band during the 1930s. 
When hi. own band broke up in 
1933, he joined the then incubat- 
ing Goodman orch and supplied it 
with the book of hardhitting, free- 
swinging instrumental arrange- 
ments that catapulted the Good- 
man orch to b.o. heights. 


Henderson organized another 
band of his own in 1934 and played 
the Roseland, N. Y., until 1939. He 
again joined Goodman in that year 
and played piano in the band when 
Jess Stacey left. 


Born in Cuthbert, Ga., Hender- 
son was a graduate of Atlanta U. 
He broke into the music business 
as a song demonstrator for the 
publishing firm of Pace & Handy 
in New York during the early 
1920s. When the firm split, Hen- 
derson joined the Black Swan Re- 
cording Co. as manager. In this 
spot he was the first to record 
Ethel Waters. Henderson also or- 
ganized his own recording band, 
the Black Swan Troubadours, and 
cut numerous disks for his own 
company as well as Victor, Bruns- 
wick, Vocalion and other labels of 
that period. 


In 1924 Henderson formed his 
first regular band and played the 
Club Alabam in Harlem. He later 
moved over to the Roseland, where 
he palyed for 17 years off and on. 
He last played the Roseland in 
1941. After 1941 Henderson 
worked with small combos until his 
first stroke in 1950. 

Henderson was also a composer 
of several jazz numbers, including 
“Whipping It. Up” and “Down 
South Camp Meeting.” 





Survived by a sister. 
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Song 


*Close Your Dreamy Eyes 
..*My Favorite 


. Perry 
pO 








oy gaiemearereiamaierna 


Sando Solo ............ 


4 
11 


1B 24 


50B 





50A 26 


a | 


ON MY 
PILLOW. 


‘Zl * $103 (47- -5103 1" 


S Sax 


GOING STRONG 


STOLEN 
WALTZ 





RCA VICTOR'S 
BEST SELLERS 


SAIN 3 
x . Ss 


Based on actual sales 
reports for week ending 
December 27. 


NEW YEAR GALE 





DON’T LET THE STARS GET IN YOUR 
EYVES/LIES Perry come 20-5064 (47-5064) ¢ 


EVEN NOW/IF IT WERE UP TO M 


10-5106 (47- Me 


TAWALTZ ON MY PILLOW/STOLEN 


Sunny Gale ..... Coeeee 20-5103 + (57-5103)¢ 


tapy OF oF SPAIN/OUTSIDE OF HEAVEN 


0-4953 1(47-4953)° 


BECAUSE YOU’RE MINE/THE SONG THE 
ANGELS SING Maric tanza 10-3914 (49-3914)8 


SAW MOMMY KISSING SANTA 
NTER 20-3067 (47-5067)° 


conshuaion WITHOUT TRIAL/EDDY’S 


NG kddy Arnoid 20-5108 (47-5108) 


VIOLINS 


20-4997 (47-4997) 


78 











! WENT TO YOUR WEDDING/I‘LL 
NEVER WORK THERE ANY MORE 
Spike jones 20-5107 (47-5107) * 

WISH YOU WERE HERE/THE HAND OF 
FATE  kddie Fisher 20-4830 (47-4830) ¢ 


BLOCK BUSTER/ SHORN'IN BREAD 


20-5110 , (47-5110) * 


JAM-BOWL-LIAR/YOU BELONG TO 


E +2 Homer & Jethro 20-5043 (47-5043) 


THE THINGS | MIGHT HAVE BEEN/IT’S 
ALL YOUR FAULT Se i eal 


THE GAL WHO INVENTED KISSIN‘’/A 
FOOL SUCH AS | _. 20-5034 (47-5034) 
APRIL IN PORTUGAL/PENNY WHISTLE 
BLUES Freddy Martin 20-5052 (47-5052) 
245 rpm cat. nos. 





78 


45 4 The Gale who is taking the country by 

Z storm is Sunny, and her latest RCA 
Victor disking is STOLEN WALTZ/TEAR- 
DROPS ON MY PILLOW. This Gale gal 
seems a sure bet for the New Year. In 
personal appearances she has shown the 
sensational qualities which are the trade- 
mark of a top-flight star. 


Occasionally (or maybe it's every 
other day), you may hear people com- 
plain about the present state of the 
music business. Well, we happen to think 
that a year which has given RCA Victor 
a singer like Sunny Cale, a year which 
has established Eddie Fisher as a majer 
name in the recording field, a year which 
has ended with the Perry Come disking 
of DON'T LET THE STARS CET IN YOUR 
EYES zooming toward the million mark, 
is a year which proves that the musie 
business is in good shape. And we'd like 
te wish everybedy s Happy New Year. 


AA 


SARA ARAVA AARNE REESE 











THIS WEEK'S NEW 


R E L E A Ss E Ss Ships Pra Coie, Jan. 2 








| POPULAR | 


78 | 45 


LET ME SHARE YOUR NAME 





78 | 45 











YOURE SO DANGEROUS 
THE GHOST OF A ROSE 


Tony Maftin 116 «(47-5116)% 


GO ‘WAY FROM MY WINDOW 


Damita jo . 20-5120 (47-5120)* 


GREEN MEADOW POLKA 
RAIN RAIN POLKA 





HEY, MRS. JONES 
| DON’T KNOW 


Buddy Morrow and his Orch. .....20-5117  (47-5117)* 


Ted Tyle and his Orch. ......... 20-5109 (47-5109) 


TWO EDDIES POLKA 
POLISHA—Mazurka 


Lawrence Duchow and his Orch. 20-5115 (47-5115) 





| MISS YOU SO 
CHANCE OF A LIFETIME 


Tamara Hayes and jackie Paris ...20-S118 (47-5118)* 





| SACRED | 


I'M MOVING ON TO GLORY 








PRETEND 
MADALENA 








oe ah and oe jase Steves rad pao (47-5119)* 





HOT TODDY 


Ralph Flanagan 


—_ 





SSAA QW Qa l. 
\ VOD 


20-S095—‘47-S09S)}% June Valli - 


CONDEMNED WITHOUT aan hn SONG 


HE’LL UNDERSTAND AND SAY 
“WELL DONE” 


Hank Snow and The rest suvitele .20-5021 (47-5021)* 


MOY 


"A SHOULDER TO 
WEEP O 


.20-5017—1(47-5017)® 
Bitiboard, December 





board, Decem- Dperaters Pick, 
= 27th. 


20-5108— (47-5108) ® 
270%, 























| COUNTRY-WESTERN | 


YOU GET WHAT YOU PAY FOR (You 
Pay for What You Get) 

HOW'S THE WORLD TREATIN’ YOU 
The Beaver Vailey Sweethearts 20-5112 (47-5112) 

OLD RATTLER’S SON 

DEAR OLD SUNNY SOUTH BY THE SEA 


20-5113 (47-5113)8 
LET ME BE 
BEES IN MY BONNET 
Johnnie Lee Willie 20-5114 (47-5114)8 
LET ME SHARE YOUR NAME 
HARD HEARTED WOMAN 


20-5121 (47-5121) 








°4S rpm cat. nos, 


On VA LON KO): 
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Whitley Control | 


Of Keith, Prowse 


London, Dec. 23. 


After negotiations lasting more 


than eight months, a deal has been 
concluded by Clifford Whitley fo: 
control of Keith, Prowse, the Brit 
ish fir of ticket brokers and mu 
sic publishers. A total of 60.000 
ordinary stock shares with a pai 
value of $168,000 have been pur 
chased for $256,000. The shares 
were previously privately owned 
Associated with Whitley in the 
de: details of which were first 
given in VarteTy last June, are 
Frederick S. Bates, a former di 
wector of Odeon Theatres and Sid- 
nce’ A. New.on, partner in a firm 
of London iawyers. The buy was 
finnnced by Sif Denys Lowson, for- 


mer Lord Mayor of Londen. 

The original offer by Whitley and 
his associates was for a flat rats 
p nent of 25 shillings for each 
pound share. Under the final ar- 
rangement they have paid substan- 
tially more. 


Publishers | 


oma Continued from page 31 —— 





is publishing “Suspicion,” tag of 
a perfume manufactured by 


dezu. “Suspicion” was penned by 


Norm:n Greene who also cut it for | 


M-G-M Records. Promotional cam- 
paign which is being worked oui 
between Sardeau, Veronique and 


the M-G-M distributors will include | 


the sending 
bottles to the 
the country. 
prepping an extensive ad campaign 
which will display posters announc- 
ing the song and the platter in all 
stores where the perfume is sold. 
Similar tieup also was consum- 
mgicd between Chick Kardale 
Miisic and Revlon. Kardale s pub- 
lishing “Fire and Ice,” song adapt- 
e! by Mike Brown from Rev!on’s 
recent ad campaign. Revlon has 
agreed to work with Kardale in 
hypoing the song in its ad budget 
as well as buying up 250,000 sheet 
covics to distribute among its deal- 
ers. Kardale currently is lining up 
record dates on the tune. Brown. 
incidentally, is repped on Broad- 
way with 
terial in the 
Faces of 1952.” 


legit revue, 





Col Names Wheeler 


William D. Wheeler has been ap- 
pointed Coast sales chief of Colum. 
bia Records’ transcription and eus- 


tom records department. He'll 

headquarter in Hollywood. 
Wheeler was formerly’ with 

WKIGM's Syndicated Transcription 


Program Service. 


Sar- | 


of sample perfume | 
disk jockeys around | 
The perfumery also is | 


some special song ma- | 
“New 





— 





MPELS’ MUSIC Presents. 
1 HUGO WINTERIALTERS | 
NG RENDITION OF 


FANDANGO 


R.C.A. vicTOR 20-4997 








EXCITI 
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— ART | 3 tts 
Survey of retail disk best or a <— o/ 2 |o 
a x= n ° 
sellers based on reports ob f - e}_ s1e lB & 
tained from leading stores in sisi’ | slzl&le = =|. . 
10 cities and showing com- ge|si2ieliae|eis a|%1 > > 
. . 4 nw x _- - > ez Ss 
parative sales rating for this ells iBiZzloliezigiels : 
and last week. elel;= | eiSilzelieisiiz 4 
~ eificlic<isl/AlZigi<¢ial ; 
a i] © , | - on ~ - & L 
. eS isis | Pie) Eee Lo | E 
Week Ending Hf=/ElelElelslelels| e 
t il IS (BIS ele lO] 2] 0 
National & i\eliejiesls 4 i 
Rating Dec. 27 >i & E | < = : : : L 3 ; 
~ — on > | - . p=4 a 
This Last 4 = e£izis = a | eis s T 
wk. wk. Artist, Label, Title _ £10 | Cif 1o need 1h S 
oe JIMMY BOYD (Columbia) 
1 1 “I Saw Mommy Kissin’ ' Santa” 1 1 1 5 1 ..8 ©. 1 82 
JONI JAMES (MGM) —— ; 
2 2 “Why Don’t You Believe Me”............ O96 62 2 6 3 8 ee D 
a PERRY COMO (Victor: art 
3A 3 “Don’t Let Stars in Your Eyes”... 3 3. 2 2 6 5 oo 2 3 60 
MILLS BROS. (Decca) ; . 
3B 4 “Glow Worm” .seses--- 10 5 3 oe oe 2S. oe 
~ TERESA BREWER (Coral) 
5 5 “Till I Waltz Again With You”..... ee 4 5 p 6 8... s 4 98 
JO STAFFORD (Columbia) ee 
6 7 “Keep It a Secret” vette: vee 7 7 a 9 _6 ae ; 22 
~ MARIO LANZA (Victor) 
7 12 “Because You're Mine”..........-. SDS . hs 6 7 4 #19 
x j GAYLORDS (Mercury) 
8 10 “Tell Me You're Mine”........-..--.--- 2 S .. 17 
BING. CROSBY (Decca) 
9 10 “White Christmas”.. ........-----.---- 4 ee 6 4 I 16 
aI PATTI PAGE (Mercury) 
10A 8 “I Went to Your Wedding” ee Tak. 6 10 § 14 
~—TL_EROY ANDERSON (Decca) ; 
10B Xmas Festival ‘a wa one ve 3 5 we ae ped 14 
~~ JOHNNY STANDLEY (Capitol) 
124 6 “It’s in the Book”... s 6. 4 12 
|| — SPIKE JONES (Victor) — 
128 9 “I Saw Mommy Kissin’ Santa iene cnith sf <n 3 12 
~~ JO STAFFORD (Columbia) 
14A You Belong To Me ._ 8 4 10 
if  SELLTOPPERS (Dot) 
14B “Trying” i 60.0.0 eae Ee 1 10 
|e LAWRENCE WELK (Roman) 
164A 16 “Oh Happy Day” : ee. 2 9 
~~~ PATTI PAGE (Mercury) 
16B Conquest... se et tee 6 9 
~ PEARL BAILEY (Coral) 
18 12 “Takes Two to Tango” 10 9 9 8 8 
~ GENE AUTRY 
19 16 “Rudolph Reindeer” a ee B.« 6 
~~ DON HOWARD (Triple A) 
20 16 “Oh Happy Day” ... -sesseee. 6 a a ae 5 
if gem 1 2 3 4 a 
BECAUSE YOUR . CHRISTMAS IN THE JAZZ CONCERT NEW FACES OF | WISH YOU WERE 
| FIVE TOP. ,.MINE | ait | Benny Goodman | 1952 wert 
oo Walter Schumann Geedmen yey Bway Cast 
ALBUMS LM 7015 {| = Capitol SL 180 OC-1008 Victor 
WDM 7015 | WOC-1008 LOC-1007 
DM 7015 LOC-1008 OC-1007 




















































































































On the Upbeat 


New York 


| Eileen Barton opens at the Coral 
Club, Washington, Jan. 5 . Billy 
| May oreh set for spring edition of 
“Biggest Show of °53” 
Bill Kenny’s Ink Spots into the 
Town & Country Club, Brooklyn 
Jan.9 . Savannah Churchill opens 
} 
' 


iat the Off Reat Club, Omaha, to- 
morrow (Thurs. Gene Ammons 
orch into the Earle Theatre, Phil- 
ee | 2 delphia, Friday (2) Bob 
| MeGrew’ s society orch at the Casa 
; Marina Hotel, Key West, for the 
winter season Bullmoose Jack- 
;son orch into the New Show Bar. 


i St. Louis, Jan: 5 


| Dallas 


Ella Mae Morse pacted for a 
week at Abe’s Colony Club, open- 


oe Feb. 17 .. . Emil Gray orch 
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iP (Quiereme Mucho) | 
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5 RECORDS > 
a hiveng ca, tens Kaxier € Vic.; Benn 
» iis - Andy R Sop von Edy Howard : 

e @ : 
a Vie: Jimmy Dersey—Dee.s Ray Tice ag | 
b eee Music, INC. modes Avenue, New York. ri N.Y. i 








concert tour | 











opens Jan. 1 at The Chateau, new 
nitery ... Fred Waring’s troupe 
plays the State Fair Auditorium in 
a Feb. 23 one-nighter ... Roy 
Rogers brings his show to the expo 
spot April 22. 


Pittsburgh 


Billy Catizone’s combo set again 
for the music at Variety Club’s an- 
nual New Year's Eve party ..sax- 
man Al Fremont leaving Hy Ed- 
wards band at Copa and Nelson 
Armstrong will return to his old 
chair . Beb Scott into the Colo- 
nial Inn for a fortnight. ..Al Mar- 
sieco’s orch will continue to play 
for weekend dancing only at Hori- 
zon Room. Spot's dropping its 
nightly policy until spring. . . Vaga- 
bends signed for return to the 
Vogue Terrace entire month of 
June.. Art Barnes has organized 
a new quintet. 





Chicago 

Johnny Palmer switched from 
Music Corp. of America to General 
Artists Corp., where he'll be in the 
cocktail unit department .. . Betty 
McGuire and the Belltones are set 
for two weeks at Old Heilderberg, 
Jan. 6... George Shearing’s group 
has a repeat two-weeker at the 
Blue Note Jan. 16. Fats Pichon 
goes into the Keyboard, Detroit, 
Jan. 6 for a month... Johnny 
Lane changed his Dixieland stand 
to the Famous Tap and Danny 
Alvin has brought his Dixielanders 
into the Loop at the Town Casino 
. . . Ronald Bros. return to Cairo 
Club New Year" s Eve for an in- 
definite run . Ray Pearl goes 
into Oh Henry Ballroom for five- 
week stand Dec. 31 . Don John- 
ston inked for two weeks at the 
Schroeder, Milwaukee, Feb. 6 . 
Towne Room, Milwaukee, is drop- 
ping entertainment temporarily 
after Jan. 12... Buddy Charles 
got his release from Mercury 
Records last week. 


See Jan. Trial of 25G 
Suit Vs. Fred Waring 


The $25,000 damage action 
against Fred Waring, brought by 
Glen Moore, a former member of 
Waring’s ensemble, is expected to 
come to trial in N. Y. Supreme 
Court during January. fFarlier 
slander suit against Waring was 
dismissed by the U. S. Court of 
Appeals Dec. 4. 


In his damage actioh, in which 
he is repped by attorney William 
J. Rapp, Moore claims he submitted 
considerable broadcast material to 
Waring who used it but never paid 
for it. Moore asserts that ASCAP 
files contain many performance 
credits listed for Waring on ma- 
terial written by Moore and copy- 
righted in the latter’s name. 

Waring’s position is that, like 
other members of his orchestra, 
Moore’ submitted material and 
ideas; that some of these were used 
and that he was compensated for 
them. Waring’s attorneys, Edward 
C. Raftery and Milton M. Rosen- 
bloom, hold that Moore voiced no 
complaint until he was dismissed 
from Waring’s group at a much 
later date. 





Irene Higgenbottom, rhythm & 
blues composer, will head the 
r. & b. department of Chick Kar- 
dale’s recently formed music firm, 


Kardale Music. 


aos 





‘Fred Astaire Story’. 
At $50, Shapes Up As 


Show Biz Panorama 


Norman Granz is counting on 
nostalgia in his $50-per-set pro- 
duction of “The Astaire Story” (a 
package of four 12-inch long play 
platters) for Mercury Records. The 
set is loaded with standard melo- 
dies that have been closely asso- 
ciated with Fred Astair. and for 
those who have been in Astaire’s 
corner through his vears in legit 
and films this album is a must- 
have. Whether there are enough 
Astaire admirers around to make 
this hefty wax showcase payoff is 
a moot point 

The package 


has been put to- 


sether with intelligence, care, 
taste and with an eve to the mod- 
ern jazz idiom. The numbers, 


1 with As- 
date back 


which are all associat- 
taire’s show biz history, 
to the 1920s but they have been 
successfully updated with an ar- 
resting treatment by a fine combo 
sax; Charlie Shav- 
Oscar Peterson, 
piano; Barney Kessel, guitar; Ray 
Brown, bass: and Alvin Stoller, 
|drums), which blends easily with 
| Astaire easy-going jazz-styled vo- 
caling. 

The tunes are all classic items 
from the pens of Irving Berlin, 
George Gershswin, Jerome Kern, 
| Cole Porter, Arthur Schwartz, Vin- 
cent Youmans and Con Conrad, 
| and Astaire belts ther out in his 
familiar “not much voice but 
| plenty projection” styling. Set in- 
| cludes 34 songs, six instrumentals 
| and five ad lib dances to the com- 
| bo’s jamming. Numbers are culled 
|from such well-remembered legit 


| (Flip *Phillips, 
ers, Trumpet; 


|ar 1 filmusicals as “The Band- 
wagon,” “The Gay  Divorcee,” 


| “Roberta, ”" “Top Hat,” “Swing- 
| time,” “Blue Skies” and others. 
Platters have been attractively 
packaged in an album that in- 
| cludes notes by Astaire and Granz, 
sock photos of the recording sesh 
|by Gion Mili and Paul Nodler, 
jline drawing impreshes of the 
'sesh by David Stone Martin and 
lan index of the tunes and disks 
on which they can be found. 
Gros. 
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| Longhair Disks 


| eee Continued from page 31 aaa 





| plored, while still keeping in the 
| music field,” he says. 

Unfair competition from some 
i recording companies, who don't 
|; pay for recordings, who acquire 
| foreign tapes mysteriously, or who 
| don’t pay fair rates to artists, does 
disturb him. He feels the associa- 
tion of recording manufacturers 
should take steps to eliminate such 
abuses, 


The Wet Ballad from A4!-G.M 


“BECAUSE YOU'RE MINE" 


“A Sure Cure for the Blvesi” ... 


“MY PHILOSOPHY” 


(Just Whistle Along!) 
Introduced on Herizen label, featuring 
loria Craig with the Kenny Burt 
Candieliters 
Says leading West Coast dj Wally King 

KSFO: 


“TL LIKE IT! | LIKE IT!” 
Just released, and proving a new song! 
MABEL BUGH MINSON 
PUB. CO., BMI 








2294 44th Ave. Sen Francisco 
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= Selling Records: 
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_..Disk Companies’ Best Sellers... 


CAPITOL ARTIST 
1. IT’S IN THE BOOK (2 Parts). . Johnny Standley 


2, BYE BYE BLUES ........ .Les Paul-Mary Ford 
MAMMY’S BOOGIE 


3. MY BABY’S COMING HOME ....,. 
’ LADY OF SPAIN 
4. MEET MR. CALLAGHAN ............ 


VARIETY ORCHESTRAS-MUSIC 35 


“| {RETAIL SHEET BEST SELLERS}—)_ 














see ereees 








...- Les Paul-Mary Ford 


VARTETY ——— ° 


Survey oj retail sheet music 
sales based on reports obtained 
from leading stores in 9 cities 
and showing comparative sales 
rating for this and last week. 


Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD ME 


DON’T LET THE STARS . Gisele MacKensie 
MY FAVORITE SONG 


COLUMBIA 
1. KEEP If A SECRET.... 
ONCE TO EVERY HEART 
2, JAMBALAYA 
EARLY AUTUMN 
3. MR. TAP TOE 
YOUR BROTHER AND MINE 
4. YOU BELONG TO ME 
PRETTY BOY 
5. HALF AS MUCH 
POOR WHIP-POOR WILL 














Seattle, Capitol Mus. Co. 





Jo Stafford 


rio a 


Cari Fischer 


Week Ending 
Dec. 27 


pep eves UVeeenviens Jo Stafford National 


Rating 








..Doris Day 





This Last 
wk. _Wwk. 





Jo Stafford 

















St. Louis, St. Louis Musie Supply 
‘san Antonio, Alamo Piano Co 


H Minneapolis, Schmitt Mus. Co. 


| 
1} 
I} 


‘Cleveland, Grossman M. S 


| 
1i 
| 


Chicago. 
Detroit, Grinne!! Bros 


__ Title and Publisher 


} 
I 
i] 
i 





Rosemary Clooney 


+e eeee ee eeees 


cee Don’t You panes 


3. Glow Dorm (Marks) : ire 
2 Mommy Kissin’ Santa Wiemann sae re 


ow 


Din wl me |} 
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} 
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| 
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» '|Beston, Krey Music Co. 


=m ||Kansas City, Jenkins Music Co. 


| 
| 
| 
| 
| 
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% 
=| >! 
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wayne ie 


CORAL 

1. TILL I WALTZ AGAIN WITH YOU.... 
HELLO BLUE BIRDS 

2, HOLD ME, THRILL ME, KISS ME....... 
ONE DREAM 

Me BB I By rere Pearl Bailey 
LET THERE BE LOVE 


a eee ee eee Tee Teer eT $065 e800 cee eens. Don Cornell 
BE FAIR 


5. OH HAPPY DAY.. 


|. 
| 
- 


Don't Let t the Stars (Meridian). 
~ Because Your ‘Mine (Feist). 





| 
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SIBSaA lmaz=-onw 
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Teresa Brewer 
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_ 5 ~ You Belong To Me (Ridgew ay). 
_] = Keep It A Secret (Shapiro). 


| 


Karen Chandler 


Tr Ol me 


8 Rudolph, Reindeer (St. Nicholas)............... rake hl eS OS 19 
6 I Went to Your Wedding (Hill-R)....... ‘eae De AcE OO ewe ee 
10 10 rf 
i= 7 


co 
i 


" 


Silver Bells ‘(Famous)............ risa 2 re ae os, “<a 











_ White Christmas (Berlin)....... ae Sete here a er 


al ata at Lawrence Welk ‘Outside of Heaven (B.V.C.).................. a oh cers foe 


YOUR MOTHER AND MINE 








| 2 (errr PTAA. ca Pts tat et ae 
Till I Waltz Again (Proser)............. er Se eT See 
RE SOI ss awcaedeat sacs ea tamageaiters ‘wie Ee ok ie ae ae as Ee 

















.. Mills Bros 




















© JU DOE BB... .n cc cccscccescccccccces: Four Aces Gould: “Fall River Legend” (Co- 
HEART AND SOUL lumbia, $5,45). The Louis Moreau 
3. DON’T LET THE STARS GET IN YOUR EYES... Red Foley Gottschalk tunes which Hershey 
SALLY City Ballet minstrel-dance hit, 
4. I LAUGHED AT LOVE.................. Louis Armstrong Continyed from page 1) Qe | Cakewalk,” make up a sparkling, 





catchy concert suite. Score, though 
eninipertant, is beguiling, especial- 

en as gaily played as the 
stands up Philadelphia Orchestra under Eu- 
gene Ormandy does here. 


TAKES TWO TO TANGO 


5. TRYING ......... 
MY BONNIE LIES OV ER THE OCEAN | 


(Mer- | $3.35); Leonard Bernstein’s music 
for this ballet, biggest hit in the 


You” - “Gamblers Blues” 
cury). Dinah Washington’s force- 
ful rhythm & blues styling brings| modern ballet world, 
new life to the standard “I Cried | well on its own ag concert piece, | &' lee be 
Miss Washington knows! with its varied jazz melodies,|GoOuld’s “Legend” score, to the 
sharp rhythms, lyrie passages and Ballet Theatre work, is a little 
general wit and style. There's also | Sombre and draggy away from the 
a snappy vocal prolog, “Big Stuff,’ | theatre, but is an interesting, sub- 
sung by Billie Holiday. Bernstein | stantial 
himself leads the Ballet Theatre N. Y. 
Orchestra ry an exhilarating per- | 
“Congratulations | formance of the work. 
g Gottschalk-Kay: “Cakewalk” and 


..Ella Fitzgerald 


MERCURY Morton 

1. WHY DON’T YOU BELIEVE ME ........ reer Patti Page 
CONQUEST 

2. TELL ME YOU’RE MINE ...... aN TT ere re Te Gaylords 
CUBAN LOVE SONG 

3. PRETEND .. ‘Seer re Te etry. Tees Ralph Marterie 
AFTER MIDNIGHT - 

4. IT’S WORTH ANY PRICE YOU PAY........-. Eddy Howard 
KENTUCKY BABE 

§. SUGAR oo .7< 3 5° 
AMOR 


For You.” 
her way around a lyrie and her 
rhythm attack demands repeat 
plays. “Gamblers Blues” is pegged 
strictly for the blues market where 
it'll probably be a smash jukebox 
item. 

Tony Bennett: 
To Someone”-“Take Me” (Colum- 
bia). “Congratulations To Some- 
one” could be one of the first 
strong ballad entries in the 1953 | 
wax sweepstakes to make some 
noise. Tony Bennett’s smooth pro- 
jection of the slick lyric is one of | 
his best jobs in some time. The | 
neat melodic beat is expertly han- | 
dled by the Percy Faith — 
“Take Me,” on the other hanc 


work nevertheless. The 
Philharmonic under Dimitri 
Mitropoulos gives it a fine reading. 
Bron, 




















.. Vic Damone 





M-G-M 

1. HAVE VOU GRARD .....ccccdecccsesceeeces 
WISHING RING 

2, YOU WIN AGAIN ......-......+65. v4 


Joni James 


.. Tommy Edwards 
the big-voiced groove 





SINNER OR SAINT 


3. WHY DON’T YOU BELIEVE ME .....«+....+.. 


PURPLE SHADES 


: 
{ 
; 
+ 
DECCA 
CS GR I, nok osc sb80e0eeeees rrr re te 
AFTER ALL 
3 


.. Joni James 


falls into 


that seems to be on the way out. 
Chances for this side to break | 
through are slim. 


: 

| 

z 

i 

3 

; 

{ 

: 

3 12 15 

1I3A 14 

13B 3 10 

13Cc . 

| — 
! Jocks, Jukes and Disks J Se Saanee fer ete Sr 


G. WR Par a hice cea cles tts VEESCETIV: TESTO Mooney Dick Brown: “Five Wives’- | 
HEARTBREAK . “Ready, Willing and Able” (King). | 
5. YOU BLEW MEA KISS ....... oP Peeere Ginny Gibson mong es \ < ae the | 
most par ept c rown cova 

TOO FAR BETWEEN KISSES emerging on 5 het wen prope rty. | 

re * ‘ This release is a case poin 
RCA VICTOR Brown shows an ingratiating wax 
1, DON’T LET THE STARS GET IN YOUR EYES. . Perry Como personality and good set of pipes | 
LIES by fe Og ee y both sites | 

‘ _ vy the so-sO quality of the tunes 
2. EVEN NOW + ue ©. v0 bacge 0s apases Oe Fisher “Five Wives” is a folksy-styled i 
IF IT WERE UP TOM try which even the cornball devo- | 

8; A STOLEN. WAI Bc«. «cms. oan +08 duccedhee. samay Gale tees will find difficult to take. The 
TEARDROPS ON MY PILLOW , reverse is a slight rhythm number | 

4. LADY OF SPAIN ...........-... eeceseeeess:. Eddie Fisher that has little imagination in lyric | 

OUTSIDE OF HEAVEN Tle ioe “I Know A Place” 
5. BECAUSE YOU’RE MINE rary 005006e0000s0- Beene 2am “That's What Makes Paris Paree” | 
THE SONG THE ANGELS SI (Columbia). A couple of Vernen | 
Duke-Sammy Cahn tunes from the 


Philly Orch Uses Gift 
Gimmick to Raise Coin 
























Best British Sheet Sellers 








filmusical, “April in Paris,” have 
little chance to get off the ground 
even though Doris Day’s top pip- 
ing style is apparent on both sides. 
“I Know A Place” is a routine 
ballad item, slow and sentimental, 






























































: R Toe i " ) 
fa Philadelphia, Dec. 30. (Week Ending Dec ~ li but it’s easy to forget. Novelty 
A “gift” concert for businessmen| Here in My Heart..... Mellin | on the reverse tagged “That's What | 
sponsors is the latest fund-raising} You Belong to Me.. Chappell | Makes Paris Paree” is a cumber- | 
come k euaiey ed by the Philadel-| Jsie of Innisfree..... Maurice some nenting a words and music. | : 
phia Orchestra to counter-act that une probably has more meaning | 
annual deficit. Half as Much... ..... ~~ in the pic. Paul Weston and the | FE | NGS ) 
Sones Forget-Me-Not ........ eine | Norman Luboff Choir do what they | 
oncert given Sunday afternoon} wajkin’ to Missouri Dash j can to help out F 
(28), under Eugene Ormandy’s di- eet ht 26 epee 5 P F 4 A y E Y 0 HT) W 4 g H i 4 G { 
rection, netted $16,500 for the or-| Faith Can Move...:... -Dash | 
chestra fund. , £2 Perper Cinephonic e ° e 4 
— Sugarbush .......... Chappell | Longhair Disk Reviews 4 . A R D R I N G 
Homing Waltz......... Reine | Hl 
Zing a Little Zong... . Maddox MGM 11390 78 RPM + hh af 
it's Music by , , rj Beethoven: “Fidelie” (Vox, 3 LP, | ty 4 
Walkin’ My Baby. ...Victorla $1785). Beethoven's sel dom-hea rd K 11390 , 45 RPM yk 
opera, a static but emotional an % 
JESSE GREER Second 12 moving story of fidelity under des- be 







Program Teday Yesterday's 


SLEEPY 








Somewhere Along Way Magna 
I Went Wedding. .... Victoria | 
Meet Mr. Callaghan...~.Toff » 
Blue Tango .... Mills 
My Love and Devotion ty 5 
Take My Heart Das 





potism, is given an impressive per- 
formance here. Grandeur and 
poignancy of the music is realized 
in a well-suhg, well-recorded job. 
Hilde Konetzni, Torsten Ralf, Irm- 
gard Seefried and Paul Schoeffler 
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THE , Re - A TE 5 T fe AA . i 

are first-rate soloists, with Vienna iii 3 4 ils , 
4 b A D ~ — _: Maurice Philharmonic Orchestra and Vi- yr \ i 
, enna State Opera Chorus assisting, ‘ch : 

| SHA apy You're Mine Robbins all under Karl Boehm's careful di ’ NTH AVE NEW as 

PIRO, BERNSTEIN aith .......eeee> a rection. eh 

Moon Malaya .. .Macmelodies e ss 8 | 

aa Snowflakes, .-<.++-0« «Maddox Bernstein: “Fancy Free” (Decca, f 5 

; } : 
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SAN ANTONIO SPOT 


GETS LIQUOR BD. OKAY 


San Antonio, Dec. 30. 

The plushy 
owned and operated by Col. B. F. 
Chadwick, has been given a clean 
bill of health by the Texas Liquor 
Control Board. Several weeks ago 
a raid was made on the nitery by 


local liquor control agents, who 
stated they were going to file a 
recommendation that the spot’s 
beverage license be revoked. 

Based upon publicity the inci- 
dent received the decision was 
made not to file the recommenda- 
tion. 


Club Sevenoaks, | 


Harringay Circus Big 
Hit in London Preem 


London, Dec. 30. 

Tom Arnold's Harringay Circus 
is rated the best of the year fol- 
lowing its preem here last week. 
Show's fetching routines were 
augmented by a flock of new acts. 
Among the latter are Krone’s Sea 
Lions as well as Rolf Knies’ tigers, 
lions and elephants. 

Other new turns included Les 
Roceys, French acrobats; Udo Hel- 
tanos, equilibrists; Tell Reigen, 40- 
foot pole balancer; Great Ibarras, 
Mexican acrobats, and 
Pinito del Oro. They were 
standing on the whole, providing 


i thrills, skill and comedy. 


trapezist | 
out- | 





Vaude, Cafe Dates 








Chicago 

Black Orchid, formerly the Got- 
ham, which was due to reopen 
Christmas Day, relights -Dec. 30 
with Josh White, Jeri Southern, 
and Jane Dulo ... With Mindy 
Carson bowing out for expected 
TV show, Jean Carroll takes her 
place as headliner at Palmer 
'House Jan. 29 with Mary Raye & 
Naldi and Gregory Strong com- 
pleting the bill . . . Sonny Gale has 
been set for Jan. 9 show at the 





Chicago . Dave Branower has 
gone to California for several 
months _ Denise Darcel and 


| Nanei Crompton pacted for revue 
at Edgewater Beach Jan. 23. 





a 

















HER SEXELLENCY— 


=~ 


SHAVO SHERMAN 





* VARIETY 


derous begoff ovation. 


eye-filling flash finale.” 


* EARL WILSON 


“Sally was never better.” 


By PHIL STRONG 
















featuring 


of whom Variety says, “Fine imitations .., 
wham comedy ... over to top reception.” 


THE HOLLYWOOD STARLETS 


“By far the most beautiful and talented 
group of girls ever seen in these parts.” 


Currently 


HOLIDAY 
THEATRE 


NEW YORK 


"Sally Rand has lost nothing of her marquee 
lure, judging from daily lineups for her... . 
The diminutive blonde over to wide-eyed 
sock customer response. Climaxed by a thun- 


Whole show is handsomely mounted and rich 
on pace and diversity from beginning to that 


% THE READER'S DIGEST 


“At a rate of 10,000 every evening they 
bought tickets and went in to see her. The 
dance is beautiful, and Sally herself, only 
a lovely clean-cut face above the slowly mov- 
ing ostrich plumes, is a new enchantress.” 


For Bookings 


FRANK TAYLOR 
1531, East 63rd Street, New York 21, N. Y.. 
r Telephone: TE 8-7018 


"MARQUEE LURE" 
"ENCHANTRESS”™ 
“NEVER BETTER" 





Palm Springs. 


McStay. 











youth, 





"| designed this tight pretty little 
package at a price that Nite Clubs 
and Theatre Operators can afford 
(it has beautiful girls, sex appeal, 


NAME DRAW. We carry our own 
musical accompanist, a complete 
line of publicity and advertising 
material, including 24 sheets and 
jumbo window cards, plus a per- 
sonaily autographed photo for 
every customer ... all this and ME 
and the FANS for $3500. per 
week.” 


comedy, novelty, plus a 


LAS VEGAS, ISTICER 
IN BYPASS OF NAMES 


Las Vegas, Dec. 30. 
Las Vegas will get its first ice 
show with the booking of “Calen. 
dar Capers” set for the Desert Inn 
Jan. 13. Hotel will install a tank 
for the occasion. Frank Sennes, 


Fine Dallas Cafe Op 
$600 for Assaulting 
AGVA Organizer 


Dallas, Dec. 30. 


Joe Bonds, operator of the Sky 
Club here, was fined $600 by the 
|Dallas branch executive commit- 
tee of the American Guild of Va- , 
‘riety Artists. Bonds was nicked | Desert Inn’s booker, set the show 
‘for assaulting AGVA rep Vincent | after viewing it at the Conrad 
|Lee during 7 — which | Hilton Hotel, Chicago. 
|arose over a $700 salary chec : 
| given by Bonds to singer Danielle | cer marks another attempt by 
Lamar. |Las Vegas nitery entrepreneurs to 

When the check subsequently | bypass name talent where possible, 
bounced, Lee not only asked that;Desert Inn has pacted several 
|it be made good, but that Bonds | other units during the year. 
| post a $2,500 bond to cover Samia!| pjader will have 25 skaters. Deal 
|Gamal’s salary. Latter opened | ig now on to buy Arnold Shoda to 
|Christmas Eve. The two provi | head the cast. Others in the line. 
sions have been complied with. jup will include Adele Inge, Eric 

Bonds was given the alternative | Waite, Diana Grafton, the Cava- 
|of paying the fine by Jan. 1 or |naughs, Ferguson C. Colby, Yvonne 
going on the union's unfair list. | Broders and a line. It’s reportedly 
| He’s expected to settle before dead-|a $10,000 package. 
line time. 








| 





eee | 
COMEDY MATERIAL 


For All Branches of Theotricals 


| ’ in Tal 
| ‘Unusual’ in Talent wtity., FUN-MASTER 


| * 
Being Set by Waldorf THE ORIGINAL SHOW BIZ GAG FILE 
| The Waldorf-Astoria, N. Y., is| (The sorvsuns aan 


is | 5 ISSUES $25 
| gradually achieving what Claude C. |] £jtst.13,6es 27.90, 01 28 uguet tute 
Philippe and other execs of the ace (Beginning with No. 1—No Skipping) 
| Hilton hostelry wanted in the form |] © 3 Bks. PARODIES per book $10 @ 
| of name talent—the unusual. Lady ° MINSTREL BUDGET | ok. 3338 
Patachou (the “Lady” part of it is|] How TO MASTER THE CEREMONIES 
a French first name, not a title) 
opens Jan. 7, succeeding the incum- 
bent Jose Grece Dancers, who re- 


(reissue), $ 
GIANT 
sume their concert tour. 


3.00 
LASSIFIED ENCYCLOPEDIA 
On Feb. 4 Anne Jeffreys, the 

musicomedy star, and Robert Ster- 

ling, ex-Hollywood player now 

doing TV in the east, make their 

nitery debut, also at the Waldorf’s 

Empire Room. (In private life they 

are Mr. & Mrs.) 


On April 28, following her ex- 
tended European runs (at the Casi- 
no de Paris, Paris, and later in Lon- 
don), Mary Meade marks her U. 8S. 
cafe debut at the Waldorf. She is 
an American songstress, but long- 
time resident abroad. Her song- 
smith-husband, Ted Grouya, accom- 
panies her. She breaks in first at 
the Palmer House, Chicago. 

The Waldorf is bringing back Los 
Chavales de Espana (The Kids from 
Spain), versatile instrumental and 
concert 1l-man group who clicked 
for over two months last summer 














OF GAGS, $300. Worth over @ thousand 
NO C.0.D.'S 


BILLY GLASON 
200 W. 54 St., New York 19 Dept. V 


Circle 


7-153¢6 






















: Latest Material 
rw the Starlight Roof. This year, tor pa Magilans, Ente 
they open the Roof’s summer sea- tainers, ate. oe 
son on wna S. Band hasn't been ORIGINAL. guefien, mene 
set yet. They have, meantime, @ Garedies, 
signed with RCA Victor. oli, ote Writon ‘ey shes 


Zz le 
$10 for $80 werth “i above. 
Money back ff net satisfied, 


LAUGHS UNLIMITED 
106 W. 45 St. N. Y., N. Ys SU 20978 


Nat Brandwynne orch succeeds 
Alex Alstone with the advent of 
Patachou next week. 











, In Miami Beach...it’s 


WOLEFIE’S., 


In New York it’s The 


FLORIDIAN 


RESTAURANT «+ DELICATESSEN 


FOR THE GREATEST 


CORNED BEEF SANDWICH 
IN TOWN! 


OPEN DAILY UNTIL 5 AYEM 
LUNCHEON, DINNER, AFTER-THEATRE 
and especially for a snack in the wee small hours. 


NOTICE OF SPECIAL MEETING 
To The Members of Jewish Theatrical Guild 





Sally. 












ee 
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A special meeting of the JEWISH THEATRICAL GUILD will be 
be held Jan. 18 at the Fulton Theatre, 210 West 46th St., New 
York City, at 3 p.m., to elect directors and transact other 
business pursuant to the provisions of Sections 22 and 23 of 
the New York General Corporation Law. 

Dated: Dec. 29, 1952. 

Dave Ferguson, 
Member 
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B’way Eve Shy on Mr. & Mrs, Adams " O'Dare Back In 
But See Final Rush; ’51 Tabs All Over 


| dancer, Eileen O’Dare got off the 





| Pitt Stanley Dates Ella, 


New -Year ’s Eve sary gpeoready’ 
about the same as last year, | 


ve 
an York bonifaces are mourning. I k R 
However, there are a lot of in- | nk Spots for Feb. 
quiries which provides a hopeful Pittsburgh, Dec. 30. 
indication that & last- -minute rush Stanley Theatre, WB deluxer, 
tonight Wed.) will sell out the | which goes in for occasional flesh 
available space, aS Was the case and currently has a show starring 
jast year Billy Eckstine, has booked in an- 
Nite operators feel that going other package for week of Feb. 6 
out. on the big night is becoming | It'll be headed by Ella Fitzgerald 
less stvlish. Increase of home and the Ink Spots. 
parties has cut into nitery revenue House during year just ending 
to the point where only those that | has had a total of on! y four presen 
haven't been invited out hit the | tations, and plans to continue same 
cafes policy in ‘53, booking them in only 
Talent agencies confirm this on a spot basis. 
finding with the report that | Rival Penn, a Loew operation, | 
there's a heavier pickup on club- | does the same thing. Penn, how- | 


date bookings for the eve. Some 
acts will be doing as many as) 
three dates that night. Orch book- | 
ings are similarly heavy. 

It's also expected that several 
minor cafes will shutter after to- 
night. The only spot that has for- 
mally announced its closing is 
Alan Gale’s Celebrity Club. Gale | 
will open his Miami Beach spot 
Jan. 19, and will use the inter- 
vening time to vacation. Gale’s | 
N. Y. business has been very big. | 
He's reported to have been averag- | 
ing between $15,000 to $18,000, 
weekly for one show nightly, This 
is the second straight fall that | 
that Gale has operated in New 
York before opening in Florida. 


;ever, has had a couple of more 
units than the Stanley in last 12 
months. 


Non Union Bands | 


May Work Hub LQ 


Boston, Dee. 30. 





Latin Quarter and local musicians’ 
union is reached before the end of | 
this week the spot will become the 
first nitery here to drop union 
| bands and install a local non-union 
| group. As it stands now, 
Chi Tariffs Status Quo 
Chicago, Dec. 30. 

Prices at hotel supper rooms 
and niteries for New Year's Eve 
will remain at last year’s level. 
In contrast to last year, most spots 
hadn't sold out last weekend, but | 
operators were optimistic that 
last-minute customers would jam ' 
their rooms again. 


next Sunday (4), 


is result of LQ requesting reclas- 


| by music union’s board of directors. 


Congress Hotel to $15.25 at the | 
swank Ambassador East, Edge- | 
water Beach Hotel, Palmer House, | 
Conrad Hilton, and Chez Paree, | 
latter reopening tonight (Tues.) | 


Continued on page 38) 


Steuben’s in class A. 


| throw 


| Bros. groups, 
|combos in cocktail lounges. 


| who serviced the major 


the William Morris Agency where 


Unless an agreement between the | 


the non- | 
union band is skedded to take over | 


Hassle between the two factions 





sification of spot from AA to A| gan, head of the band-act division | half of the season since the war 
several weeks ago, but to date the /in N. Y., 
lowered scale has not been okayed | of the theatre department. 


Spot is lone nitery included in top 
| bracket with such popular spots as 
Prices range from $6.10 at the the 1,000-capacity Blinstrub’s and 


If union band is yanked it will 
18 musicians out of work 
here, including the Kalis and Zarde 


Steel Pier’s Hamid Questions AGVA 
Practices But Offers ‘Benefit Day 


U.S. After Paris ‘Folies’ 


Away for more than two years 
in London and Paris, latterly at 
the Folies Bergere as featured 








SS U.S. in time to visit her grand- | 1 Editor, ‘ating Atlantic City. 
Osthoff ge Ng ine aaa | Doc’s Order Delays Return) The’ strike in Chicago is thor- 


in Pittsburgh, for the 92d | 
— celebration of her grand- 
father. 


loughly regrettable, but by the same 
token it is unavoidable, based on 


Of Donna Atwood te Icer 


| . ad > was . 

’ , ‘ F ; . . the American Guild of Variety Art- 

Miss O’Dare is on the Ed Sulli-} Pittsburgh, gee. ists’ indicated attitude toward both 

van “Toa ‘9 of the fown show next The return of Donna Atwood performers and acts in the past. 

“poh ne ce hag is also up for) (Mrs. John H. Harris) to “Ice| The unfortunate result of a new 

nf ‘ag betes Cole Porter-Abe Bur- | Capades” has been deferred for | union may be a blessing in disguise 
rows lea le oy ae on ma; a bles 1¢ 
S legit musical, “Can-Can several weeks on the advice of her | because it may bring AGVA to a 





realization of its true job and true 


» had an- : ; 
who had an obligations. These are simple. 


‘doctor. Miss Atwood, 


Sul Stark Out jother baby couple of months ago, | They are 
y, 9 |had intended to go back into icer That AGVA’s position is to cre- 
lin Boston right after Christmas, | ate the maximum possible amount 
ifollowing the show's annual holi-|of work for its members; and must 
Nl a All day layoff, but won't try it now|consider their welfare first and 
juntil late in January. foremost. But (and this is impor- 


sis ; | Decision to postpone her reentry |tant), AGVA must never lose sight 
In a reshuffling of Music Corp. ‘for a while came after Miss At-,0f the welfare and interest of op- 
America personnel, Joe Sully, wood found herself tiring quickly | erators because without prosperous 
cales for | following rehearsals she had been |operators of clubs, theatres, ete., 


of 


|the firm, has quit the post. He holding here at The Gardens with | the welfare of all acts is sacrificed. 
M2 been with MCA for the past | Bobby Specht, her costar, during| The main cause of contention in 
ears, having come over from his vacation from “Capades.” She | the last two years has been AGVA’s 


dogged stubborness about an insur- 


has been out of the icer since right 





jhe was assistant to Paul Small. lafter start of its Hollywood run | @nce plan that is confusing and un- 
|Howard Stark of MCA’s theatre last spring {desirable. Surely we all feel that 
department, also exited the firm. j F {a group of insurance coverage for 
Another agent in the band-act | jacts is desirable and advisable, but 


sector is slated to go within the | mos t show people feel (and this in- 


. 3 

| week. | cludes the acts) that this insurance 

Replacing Sully will be Howard l y im us |}should be met by the acts them- 
Diner, former head of the MCA\| | selves. After all, in most com- 
| Boston office. Bruce Kent, who had | panies today, Blue Cross, Blue 
been assisting Diner in the Boston | ‘Shield, and the like’are paid for 
office, is new head of the Hub S Ff 0S er. by the members. In reality the 
branch. insurance plan is a minor issue. 


Philadelphia, Dec. 30 AGVA should have long ago named 
Latin Casi fl hi of he |? a committee, composed of both acts 
atin Casino, flagship. of the/anq operators, to study the insur- 
for Hollywood for the semi-annual | /°C#! niteries, has Fos ocringge the en-|ance problem and come up with a 
meeting. Representing New York | tre after-dark sector here by | satisfactory solution. 


at that cenfab will be Johnny Du-| clocking its aeik. gre first-|, AGVA has chosen to ignore the 
interests of the performers and the 


The exitings came shortly be- 
fore New York band-act depart- | 
ment toppers are slated to leave | 


‘operators; has issued threat after 

and Harry Romm, head | years, Owners Dave Dushoff and | threat; and called strike after 

Lerry Bernett. in charae of | Dallas Gerson threaten to continue | strike; and has even violated state 
Lame / od !to leave the rubber band off the | insurance laws. For what? Sim- 


national band and act operations, 
who is now in New York, will be | >amkroll for 1953. 

in the MCA entourage heading | Among the acts set for dates a 
west. The only advance word on/|the Casino are Zero Mostel, Jan. 5; 
the powwow is that matters of | Jerry Lester, Jan. 12; Jean Car- 
policy will be discussed. The par-/|roll, Jan. 22: Frankie Laine, Jan. 
ley is slated to start Jan. 8 and | 29; 


ply for the greed and selfishness 
t | of some directors who feel there is 
\2 gold mine at the end of the in- 
— rainbow. 
is time that the cards were 
inid on the table. The real welfare 
of acts lies in continued work at 





and a couple of 


Peter Lind Hayes & Mary} 
the N. Y. contingent will fly out | Healy, Feb. 5, and Johnnie Ray, | 
Jan. 6. 


' March 5. 








{Continued on page 38) 
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EMPIRE 


ROOM, 


VARIETY: ... “Delightful zany satire .. : Gets 
yecks and applause all the way.” 


BILLBOARD: ... “Easily wins a top spot in 
the show with his fast clean musica! 


comedy.” 


OPENING JAN. 2nd, 1953 


BEVERLY HILLS COUNTRY CLUB 
Newport, Ky. 









WV et, 
eA SE ee be 
3 -_ 

“ ~ ~ 
- ~ ais 
: 7-4 
Q = = _ 
= - « 
= = = 
<< a 
3 Ss 
Ly; i" UU ey, veil fegeyed a°4° Mare Vey, 7ioe ‘ { Jd ah my X 


Just Concluded 
12 WONDERFUL WEEKS 


AT THE 


MERRIEL ABBOTT’S PRODUCTION 


“HOLD EVERYTHING” » 


MANY THANKS TO MERRIEL ABBOTT AND HER WONDERFUL STAFF AS WELL AS THE MEMBERS OF THE “FOURTH ESTATE” 


Ve a Wy | ‘f 






PALMER HOUSE, CHICAGO 


CHICAGO DAILY NEWS: 
“A leading laugh raiser." 


CHARLIE DAWN, Chicago Herald Ameritech: 
",.. Zany... comedy chief... a man 
of many voices and whacky ideas 
evokes further hilarity by humming 
and whistling simultaneously .. . does 
make a lot of fun.” 


Direction: GENERAL ARTISTS CORPORATION 
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Hamid Questions AGVA 


Continued from page 37 
, that 








decent _ salaries. The constant 
bickering and confusion within the 
management of AGVA constantly 
clouds the true welfare of the acts 
among a series of small “issues” 
until the true welfare is lost from 
their sight. 


More Questions 

Why does AGVA do this? Be- 
cause AGVA has an enormous skel- 
eton in its closet and sooner or 
later its officers realize it. When 
they do they become panicky. That 
skeleton is this: AG@VA has been 
thwarted from all directions in its 
effort to establish a false employer- 
employee relationship between the 
buyers and talent, and the talent} 
itself. Many state governments | 
have specifically ruled that the acts | 
are independent contractors and in | 
virtually all others the law is such 





| sion. 
j}means that AGVA is not a union 


over his establishment free of 

| chargé for a day for this purpose. 
| As an operator of the Steel Pier in 
| Atlantic City, I hereby offer the 
ll use of Steel Pier at no cost of any 
kind. 








the independent contractor 
relationship is a foregone conclu- 
What does this mean? It 


George A. Hamid, Jr., 
Vice-President. 





at all! It is a trade association. As 
such it is liable to full regulation 
by the Sherman Antitrust law and | 
is obliged to conduct its business | 





Fire Destroys 


along the very restricted rules of | 

any trade organization. | 0 yo é relia «: 
If it were brought to test a 

“strike” by AGVA would become Springfield, Mass., Dec. 30 

not a strike at all, but a coalition) __ pene Ses cregpaiay note 

in restraint of trade, subject to The Valley Arena, nitery in 

prosecution by law. This accounts nearby Holyoke, came under offi- 

for AGVA’s fruitless pursuit of the | Cia! notice of the state fire mar- 


shal’s office last week (21), 
charges of overcrowding and 
hazards were made. The problem 
lsettled itself five days later (26) 
when, in the early hours, the Arena 
| burned to the ground with an esti- 
| mated loss of $100,000. 


“employer?employee” status de- 
spite the wish of the vast majority 
lof acts to remain independent con- 
| tractors. 


It is no wonder that a “union” 
isuch as this lives in internal strife, 


when | 
fire | 





New Year’s Eve 


9 Contin from pate 0 Oe 


after three-week shutdown for | for dancing with Margaret Phelan 
decorating. | heading | show. 

In between, the Drake will} Baker Hotel’s Mural Room and 
charge $12.50 and the Blackstone | the Hotel Adolphus Century Room 
relights the Mayfair Room for the | will have the same price, $12. Car- 
| same tariff. At the Sherman there | ole Richards and Hal Pruden are 
| are six rooms, with the top price, | at the Baker. “Hoily-Daze” ice re. 








/$12, at College Inn. La Salle|yue produced by Dorothy Franey 
| Hotel’s tab is $10.98 and the But-|and music by Herman Waldman 
terv. at the Ambassador West,!are at the Century. Abe’s Colony 
$10.68. In addition, _ballrooms;Club tap wil be $6, with Niil 


| throughout the city will have open | Tieber orch, Reta Ray. and Gene 
|house with admission from $1.50 | | & Earl Coo, dance team. 


to $3. Pappy’s Showland gets $5, with 

As an added precaution the | the show including Howard & Wan- 
police commissioner's office has/q, pei, Wynters & Angeline, Un- 
announced that celebrants who 


cle Willie and Jimmy Palmer orch. 

| Samia Gamal heads the Sky 
|Club bill at $6. Louanns’ tariff is 
$3. 


———————————————— aa 


have overindulged will not be per- 
mitted to drive cars. 





A.C. Mostly Less 
Atlantic City, Dec. 30. 


| loses sight of its real purpose and 
lexists only. so long as the closet} 





| Nightclubs and hotels here spot- 
| Fire was so severe, six firemen 'ting acts to attract the New Year’s 
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THE CHORDS 




















WESTERLY | 
GAIL 


CONTACT DIRECT: 
135 E. 33rd Street, New York City 


































FOSTER AGENCY, LONDON, | 


presents 





Now Appearing 
MONTE CARLO 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY PARIS 


nieniens 





| perform. 
lare we, 


door is closed on its skeleton. It | 
is no wonder that AGVA continual- 
ly fails to acquire worthwhile and 
forward-looking management. It 
is no wonder that AGVA, as it did 


were injured and 20 overcome by | 


| smoke in blaze which took 10 hours 
'to subdue. 

After allegations of overcrowd- 
ing, officials of Holyoke police and 


crowds are charging less in major- 
of cases with others at last 
'year’s levels. Where the top has 
‘been up to $15 per, this year the 
| highest is $10 with between $5 and | 


i ity 





NOW 


to the Hamid-Morton Circus in| fire departments, state police and /|$10 the popular figure. 

Philadelphia, calls strikes without | state building inspectors con- | At Paul (Skinny) D’Amato’s 500 | PALAIS de la MEDITERRANEE 
so much as consulting the acts in-|ferred with Jack and Ralph Kane, cafe, about only night spot featur- Nice, France 
volved. It is no wonder that the|Arena operators, with result that 


acts ignored the strike call; nor is 


organizations today are headed, in 
name, by men of high character 
but are actually run by an entirely 
different group. 

Mr. Hope speaks of* the many 
benefits at which AGVA members 


in the welfare of all per- 


formers. We urge that AGVA run 


ia series of benefit performances 


for its own welfare fund. What 
organization is better fitted to do 
this? We imagine that any opera- 
tor in the country will gladly turn 











Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 








Prize: Professionql Engagement 
Duplicate Prizes Awarded in the Case ot Ties 




















DECEMBER 3ist 
Thanks to Miss 


Just Concluded 2 
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A Juletide Greetings to All My Friends 


BOBBY JULE 


"A Juggler Whose 2 Hands Do the Work of 6" 
OPENING 


PALMER HOUSE, CHICAGO 


AT THE JEFFERSON HOTEL 
ST. “LOUIS 


He is interested, and so | 
|} Hamn and Bob Smith of the Mello- 











— FOR 4 WEEKS 
Merriel Abbott 


Wonderful Weeks 


6-5574-5 





plans were being worked ouf to set 





it any wonder that AGVA calls | attendance limit for Sunday shows. In support will be Ben Yost’s sing- 
Instrumentalists without. Instruments such strikes over trivialities! Its Kane brothers came here from | ers, Barbe Evans and other acts. 
Dir.: GENERAL ARTISTS CORP. jittery management continues to | Norfolk, Va., last spring to take | Martino was a big draw over the 
Club-Date Bookings by create tempests in its little teapot |over Arena operation, and made | July 4 weekend here. 
HARRY GREBEN NAT DUNN for. fear that someone will look | expensive remodeling prior to re- Bob O'Neill returns after a 
203 *. Wabash Ave. 1650 Bway |inside and find the pot has no tea |opening. Damage is so extensive,|month’s vacation to Ricky’s Hia- neces 
ec in cinch |at all! It has cost our organization |doubt exists that Arena will re-|leah, only other nitery making a — 
|many anguished hours and thous-|open. Last attraction to play it | play for the crowds. Tariff is $2. LEW 
j}ands of dollars to uncover and es-| prior to fire was Lionel Hampton| On the boardwalk, Claridge’s fee BLACK 
SENSATIONAL tablish the foregoing facts. ;orch, Dec. 21. | is $10 for dancing, gifts and break- 
Bob Hope’s recent advertise- |fast plus a few floor acts. Lanny and 
: |ments were undoubtedly well mean- Ross is the attraction at the Tray- PAT 
DANCE ACT ‘ | ing. But, knowing of Mr. Hope’s Saranac Lake more, also with $10 tag and a filet DUNDEE 
(THE VALENTINO WHIP) | heavy schedule, he probably hasn't mignon supper included. 
had the time to examine AGVA’s By Happy Benway The Brighton offers for $6 Pedro (Beauty and 
problems. Unfortunately, many Saranac Lake. Dec. 30. Albani and Joe Stern orch plus a the Least) 


The V. C. executive department 
will play host and every patient 
will receive a suitable gift. Eddie 
Vogt will act as Santa Claus with 
music furnished by Joe Boland & 
Musicats orch. Featured will be 
Harvey (Lee) Goodwin, Thomas 


Larks, and a buffet lunch will wind 
up the shindig. 

Leo Mantel of the main office 
staff of Randforce Theatres in 
from Brooklyn for the observation 
series. 

Max Rosenthal, Randforce The- 
atres, left the ambulatory gang for 
another routine of observation. 
Ditto Peggy (Roxy) McCarthy, who 
is mastering a slight setback. 

Alice Farley of Metro and re: 
cently on TV in “Man Against 
Crime,” planed in for the general 
0.0. and observation rest period, 
this being her second trip here as 
she graduated here in 1944. 


Charles Hillyer, Paramount Flori- 
da Coast Theatres, received his 
first real observation clinic report 
and may soon go back to work. 


Christmas Eve pasty this year at 
the V. C. Hospital has patients and 
hospital ‘sta going all-out to 
make it a real gala. Charles Gratz, 
business administrator of the hos- 
pital, and the “We the Patients” 
committee consisting of Patricia 
Payne, chairman; Shirley Houff 
and Kenneth Derby are leaving no 
stone unturned to get the best en- 
tertainment for the blowout. 

A double carnation to 
Frenette Bros. Beverage Co. of 
Tupper Lake, N. Y., for stopping 
off regularly and leaving cokes for 
the shut-in gang. 

Gloria Davis, National Screen 
Service, N. Y., back from Gotham 
after a 10-day furlough out of the 
san. 

Henry Evans will spend his 10- 
day allowance in the Bronx and 
hello the gang at the N. Y. War- 
ner office. 

Never in the history of the Va- 
riety Clubs-Will Rogers Hospital 
ihas such an elaborate Christmas 
celebration been handed to the pa- 
tients. It started on the eve; a 
fully decorated Yuletide tree stood 
in the lounge room of the hospital 


the 


IGNED FOR 
spreading its holiday cheer. Un- $ . 
Personal Representative der it were hundreds of gifts that 1953 SEASON . ’ 
JACK KALCHEIM were handed out by Don Blair a coer Oe impo $s u 
eejay and announcer o 
160 W. 46th Street, New York who acted as Santa Claus. This Barnes & 


was followed by carol singin 
the Saranac Lake Boys Glee 


Write to those who are ill. 


by 
lub. 
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DANCERS OF DISTINCTION 


NELLE FISHER#4 JERRY ROSS 


Management Associates—JACK VAUGHAN—PEGGIE GATES 


7 East 55th Street, New 


aevoen we. + 


tet O FS ew we 


ing top entertainment, $7.50 is the 
tariff and Al Martino is returning. 


























Ritz Carl- A new note in 

Glamor Comedy 
Opening Jan. 5 R 

JACKIE HELLER’S 


champagne breakfast. 
ton cards midnight supper and en- 
tertainment for $6. Seaside bills 
$3 for Surf ’n’ Sand Room while 
Shelburne plans an open house in 
lounge with no minimum or cover, 


GERBER-WEISS 
1697 Broadway,N.Y. 


JACK DENTON 


World’s Greatest Comedian 
(Present Company Excepted) 























Dallas $1.80 to $15 
Dallas, Dec. 30. 

Bistro patrons will find tariffs 
here ranging from $1.80 to $15 on 
New Year’s Eve. Studio Lounge | 
has the $1.80 charge with favors | 
and free setups included. 

Upper bracket $15 is Cipango 
tab. Danny Deane orch will play | 
EY ET SNR 

















WHEN BOSTON 


HOTEL AVERY 


VOCAL GROUP LEAD 


Range E or F, straight tone. Impera- 
tive that applicant is attractive and 
can read musics Permanent position. 
New York phone LIGGETT 4-3361, or 
write Box V 505, Variety, 134 W. 46th 
St., New York 36, N. Y. 


Avery & Washington Sts, 
The Home of Show Folk 

















To All My Friends 
SEASON’S GREETINGS 


JAY SEILER 


Presently Posing for - 


MONROE PICTURES 


EVERS 0 DOLOREZ 


Just Completed 30 Weeks of Hotels, Theaters, 
Night Clubs, Banquets and Fairs 












OPENING JAN, 15 


San Francisco 


Carruthers 4 WEEKS 


On Their #2 Show 











Season's Greetings 
to 
HAL BRAUDIS 


Thunderbird, Las Vegas 


York COlumbus 
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Little White Cloud at N. Y. Cap Rains 
1906; But Par Not Crying Either—108G 


The grosses of the Capitol and 
t Theatres, subject of 
n in the trade, indicate 
Broadway houses did well 
lent buying department 
holiday week. er 

Johnnie Ray out o 
Para nas show commitment 
ae pecause of the fact that with 
aa $25,000 and extras asked for 
his unit, and the percentage pic- 
ture that house was getting at that 
time, it would need $140,000 weekly 
to clear. The Cap then grabbed up 


ulatio 
that both 
jn the ta 
during the 


the unit for its 
a year and a half. 

The Cap will score $120,000 for 
the week with “Against All Flags 
(U) on screen. Paramount, with 
stageshow headed by Sarah 
Vaughan and Illinois Jacquet orch 

lus “April in Paris” (WB), will 
do $108,000. Thus both houses feel 
that they did well with the moves 
they made. It’s felt that without 


ARI 


Toledo’s Second Burley 
Via Gayety Relighting 


Toledo, Dec. 30. 
Toledo again has-two burlesque 
| hauses, Probably the only midwest 
the stageshow, the Capitol would | *!tY Of its size that can make such 
have gone considerably below its|* Statement. The Gayety, dark 
take. Ray unit gets a split over | Since fall when income and admis- 
. ‘ }$i0n tax trou 8 , 
$110,000 on the first week and | Sion tax troubles caught up with 
$100,000 on the second stanza. | %4¢K Rubens, its former operator, 
Georgia Gibbs was out of Cap’s, 8S reopened Friday (26) by Vic- 
show Manday (29) but returned te esha Se os po rae 
yesterday (Tues.). x” one year from Abe Goodman, 
The Roxy with its ice show and | local bakery operator. Goodman ac 


first week and Radio City Music| /!iens against Rubens. 





first stage show in| 


Hall during the school holiday is| Lewis is a concessionaire and 
| figured to hit an alltime high with | 2/80 has been in the booking busi- 
| $187,000. 
The Palace with regular eight- | the past 15 years. He said he would 
act vaude bill and “Black Castle” | operate the Gayety on a stock 
(U) will do $30,000. | Policy. Ray Kolb is producer and 
,; Stage manager. Initial offering fea- 





Lanny Ross’ Concert 


Lanny Ross will give a recital | comedians Bert Barry, Harry Rol- 
of classical and semi-classical songs | lins and Ray Kolb. 
at Town Hall, N. Y., Jan. 18. | 





appearance in 16 years. ' tion. 





AGVA Threatens to Blanket Chicago 
With ‘Unfair’ Tag as Cafes Hold Fast 


Chicago, Dec. 30. individually. The cafemen are re- 

The American Guild of Variety | ferring all requests for parleys to 

Artists is considering a move to|their organization, the Chicago 
put the entire city of Chicago on | Cafe Owners Assn. : 

the union’s unfair list. Certain; Just what steps AGVA will take 

areas such as theatres and some/| prior to putting the city on the 

cafes and most hotels will be ex-| unfair list has not been decided. 


| empted from the ban. if enacted. Biue prints have been made to file 


| entire national board will be polied | 


ness in various Ohio cities during | before any action is taken. 
} 





| tured Sonny Dare, Lenora d’Gama, | to the attention of the board via 
|Joyee Angel, Lucille Martin and | wire. 


“Stars and Stripes Forever’ (20th) | uired the property and mortgage | Move was being considered by the unfair labor charges against the 
is slated to score $160,000 for its | 4t a Federal auction to satisfy tax | 


union’s national executive board, | nitery ops, get cooperation of the 
at N. Y. meet Monday (29). It is | American Federation of Labor af- 
considered so important that the filiates and to widen the unfair list. 
AGVA is having a difficult time 
getting pickets to parade in front 
The board also voted to hold/| of the “unfair” cafes. 
national board meeting for three 
days, starting Feb. 2. However, ac- 
tion on Chicago matter will be put 





Casine de Paris for Holland 
The Hague, Dec. 23. 


: The Scheveningen Casino has 
The Chicago situation is proving | been sold to A. G. van Tol, owner 


|considerably more difficult than | of The Hague’s big Metropole the- 
; ; . a Other burley house here is Town | originally anticipated. Primary rea- | atre. Van Tol plans to open the 
It’s his first New York concert | Hall, part of the Jack Kane opera-|son is that the Chi nitery owners | place April 1 as the Casino de 


are refusing to deal with the union! Paris. 
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LEE MORTIMER 
New York Daily 


“DOMINIQUE, The most refreshing personality un- 
veiled in years... A sensational all around enter- 


The Fabulous French COMEDIAN and PICKPOCKET ! 


DOMINIQUE 


Currently STARRING and HELD OVER 


SFRENCH CASINO 








New York 








..» First American Engagement 


and HELD OVER for 8 WEEKS 


after 


| SENSATIONAL MONTHS! 


WALTER WINCHELL 


Mirror 


tainer and a sure bet for American stardom.” 


EARL WILSON 
New York Post 


“TODAY'S BRAVO... The sensational DOMINIQUE.” 


HY GARDNER 


New York Daily Mirror é 


“DOMINIQUE . .. a talented pickpocket . . . first class 
act... a big personality.” 


VARIETY 
“Highpoint of the show remains DOMINIQUE... 


The greatest strength of his turn lies in his thievery— 
an expert pickpocket who works swiftly and expertly. 


. «A youngster who creates a terrific uproar.” 


New York Tribune 


‘I never laughed so much in my life... What a 
tremendous act.” 





Personal Management: TONY AZZI, 465 West 51st Street, New York 
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VARIETY BILLS 


WEEK ENDING DECEMBER 31 


Numerals in connection with bills Below indicate opening day of show 


whether full or split w 


ntheses indicates circuit. (FM) Fan ? 
pe Ad M) Moss; (P) Paramount; (R) RKO; (S$) Stoll, (T) Tivolly (W) Warner: 


(WR) Walter Reade 


chon Marco; (1) independent; 











NEW YORK CITY 

Capitol (L) 31 
Johnnie Ray 
Georgia Gibbs 
Ray Anthony Orc 
Gary Morton 
3 Rockets 

Music Hall (1) 1 
Peter Gladke 
Jack Drummond 
Patricia Rayney 
Nip Nelson 
Jansleys Dogs 
Rockettes 
Corps de Ballet 
Sym Orc 

Palace (R) 2 
Joe Termini 
Tien Tsi Lip Tp 
Helene Vernon 3 
Capt Shaw & Bobby 
Patsy Abott 
Berk & Hallow 
2 to fill 
Paramount (P) 31 
Sarah Vaughn 
Stump & Stumpy 
4 Tunes 


Teddy Hale 
Ill Jacquet Ore 
Roxy (1) 29 


Ice Colorama 





CHICAGO 
Chicago (P) 2 
Step Bros 
4 Aces 
Ice Rev 
MIAMI 
Olympia (P) 31 
Harold Barnes 
Cleopatria Co 
Tex Ritter 
Charlie Carlisle 
Condos & Brandon 
PHILADELPHIA 
Earle (W) 2 
Gene Ammons Orc 
Willie Mabon 
Peg Leg Bates 
Dusty Fletcher 
Eddy Heywood 3 
Big Maybelle 
ROCKFORD 
Palace (1) 2-4 
Doris King 
R & R Griffith 
Bill Finch 
5 Marimba Coeds 
WASHINGTON 
Capitol (i) 31 
P Sidell & Spotty 
Leon Navarre 
Lorette & Clyme:'s 
Frances Langford 


AUSTRALIA 


MELBCURNE 

Tivoli (T) 29 
Tommy Trinder 
Jim Gerald 
Harry Moreny 
Gloria Dawn 
Toni Lamond 
Babs Mackinnon 
Joe Lee 
George Pearson 
Lloyd Martin 
Elizabeth Kent 
Guus Brox & Myrna 
Frank Cleary 
De Paulls 
Tivoli Ballet 
Boy Singers 

SYDNEY 

Tivoli (T) 29 
Armand Perren 
Fayes 3 
Pat Gregory 
Chribi 


Marika Saary 
Phillip Tappin 





Wim De Jong 

Jacques Cartaux 

Jimmy Elder 

Joe Whitehouse 

Cissy Trenholm 

Terry Scanlon 
BRISBANE 

His Majestys (T) 29 

Daresco 3 

Lowe & Ladd 

Botonds 

Bert Duke 3 

Guy Nelson 

Prof Olgo 

Renita Kramer 

Bouna 

Norman Vaughan 

Carl Ames 

Sonya Corbeau 

Betty Prentice 

Alice Ray 

Show Girls 

Nudes 

Boy D & Singers 

Ballet 


BRITAIN 


BLACKPOOL 
Palaec (i) 29 


Gerry Brereton 
George Martin 
Alaire Diagora 
3 Jills 

4 Nardics 
Joan Hinde 
Len Martin 
Beryl & Bobo 
Jimmy Elliott 


CHELSEA 

Palace (i) 29 
Donald Peers 
David Nixon 
Tommy Burke Co 
Hilyd Marionettes 
Douglas Maynard 
Edita & Her Dogs 
Curzon 3 
Dick Emery 


EAST HAM 
Granada (i) 29% 
Hungaria Tp 
Cavaliers 
Sonny Farrar 
Rene Dymott 
Dubsky 3 





Cynthia “& Gladys 
Metropolitan (i) 29 
Joe Stein 
Louis Hayden 
Max Carole 
Marcellis 
NOTTINGHAM 
Royal (M) 29 
Peter Brough 
Archie Andrews 
Ronald Chesney 
Peter Madden 
Les Raynor & Betty 
Roberts Bros 
3 Live Bears 
Harold Taylor 
Edward Victor 
PORTSMOUTH 
Royal (M) 29 
Max Miller 
MacDonald & 
Graham 
Helga Barry 
Roy Stevens 
Mundy & Earle 
Martin Crosbie & 
Thelm 


a 
Arthur Worsley 
Morlano 3 





Cabaret Bills 








NEW YORK CITY 


Birdiane 
Bill Davis 


Stan Freeman 
Jo Hurt 
Ellis Larkin 3 
Harold Cooke 
Bart Howard 
on Soir 
Jimmie Daniels 
Alice Ghostley 
G Wood - 
Norene Tate 
Garland Wilson 
Kirkwood & 
Goodman 
Mae Barnes 
Copacabana 
Jackie Miles 
Billy Daniels 
Landre & Verna 
M Durso Ore 
Ray Steele 
Milt Page 
Mimi Warren Trio 
Chateau Madrid 
Nicolas Urcelay 
Martinique 
F Alonso Ore 
Maya Orc 
Los Panchos 
Embers 
Barbara Carroll 
French Casino 
Johag Arcesi 
Ginette Wander 
Jane Laste 
Dominique 
Les Chivers 
Vincent Travers 
Hotel Ambassador 
Jules Lande Ore 
La Vie en Rose 
Ethel Waters 
Carl Ravazza 
Van Smith 3 
El Chico 


ini 
DeLeon & Graciella 
c Galvan 
Alvardo de la Cruz 
Carlos Camacho 
Enrique Vizcaina 
& Eddie‘s 


Bibi Osterwald 
Marshall Izen 





Norman Paris 
Julius Monk 
No. 1 Fifth Ave 
Pat Carroll 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumanian 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe Porte Ore 
D’Aguila Ore 
otel Astor 
Three Suns 
Hotel Biltmore 
Michae] Kent Ore 
Hotel Edison 
Henry Jerome Ore 
Hotel Mew Yorker 
Teddy Powell Ore 
Sid Krofft 
Joan Walden 
Bobby Blake 
Collin & Leemans 
Adrian Rollin) trio 
Hotel Pierre 
John Sebastian 
Dorothy Jarnca 
Stanley Melba Ore 
Chico Relli Ore 
Hotel Plaza 
Victoria Cordova 


Continentals 
Hotel Roosevelt 


Horace Diaz Ore 
Hotel Statier 
Charlie Spivak Ore 
Village Barn 

Zeb Carver 
Ted Huston Ore 
Miles Bell 
Helen Curtis 
Harrison & P Muller 
Waldorf-Astoria 
Jose Greco Ders 
Alex Alstone Ore 
Mischa Borr Ore 
Hotel V/arwick 
Jose Melis Trio 
Lee Carroll 
Hotel Sherry 
Netherland 
James Symington 
Hugo Peacll Ore 
Hotel Taft 
Vincent Lopez Ore 
Latin Quarter 
Minevitch Rasacls 
Murphy Sisters 
Audrey Sper 


Piroska 

Caroli Bros 

Marcel Lebon 

Dagenham Pipers 

Warren, Latona & 
Sparks 

Patricia Rhodes 

Pat Adair 

Art Waner Ore 
Park Sheraton 

Milt Herth Trio 
Town & Country 

Joyce Bryant 

Bob Melvin 

N & M Mann 

Danny Carroll 


Johnny Morris Orc | p 


La Plaza 6 
Two Guitare 


Sigi Ahern 
Et Spivak 





Misha Usdanoff 
Kostya Poliansky 
Versailles 
“More About 
Love” 
Patricia Bright 
Jean Bradley 
Glenn Burris 
Ann Cardall 
Jim Hawthorne 
Ann Shields 
Cabots 
Salvatore Gioe Orc 
Panchito Orc 
Village Vanguard 
Robert Clary 


MIAMI-MIAMI BEACH 


Allison Hotel 
Beachcombers (4) 
Eddie Snyder 
Julio & Mae 

Casablanca Hotel 
Myron Cohen 
Lillian Roth 
Maya Orc 

Clover Club 
Nov-Elites (3) 
Joanne Gilbert 

Bernie 
S Marlowe Line 
Tony Lopez Orc 
Joy Skylar 

Cork Club 
Jo Thompson 
Townsmen (4) 
Mary Peck 
Deimonice 
Jose & Aida 
Carlos & Melisa Ore 


Frotic Club 


Harem Club 
Jimmy Day 
Rusty Marsh 
Flash Lane 
Camile Stevens 
Ann Mitchell 
Ginger Marsh 

Lombardy 

Don Baker Ore 
Henry Taylor 
Julio & Mae 

Martinique Hotel 
Jimmy Grippo 
Manolo & Ethel 
Danny Yates Ore 

Monte Carlo 
Leonard Young 
Gallab Dancers 
Rafael Rumberos 

Music Box 
Belle Barth 
Don Ostro 3 

Malayan Lounge 
The Calypsoans 
Bob Morris Ore 


Johnina Hotel 
Verna 
Jack Murphy 


Leon & Eddie’s 
Babe Baker Revue 
Eddie Gnertin 
Sandra Barton 
Kitty O’Kelly 
Pat Clayton 
Juan Luis & 

Eleanor 


Raiph Gilbert 
Don Charles Orc 


Versailles Hotei 
Nin aldi 3 


Sherry-Frontenae 
Chavec 
Jacques Donnet Ore 
Algiers Hotel 
The Foursome 
Hal Murray 
Tony & Renea 
Mal Malkin Ore 
Lord Tarleton 
Michael Selker Ore 
Jeanne Moore 
Lou Collins 
Pat Morrissey 
Herman Chittison 3 
Irene Williams 
Sans Souci Hotei 
Lenny Kent 
June Graham 
Frank Lynn 
Sacasas Orc 
Ann Herman Dcrs 
Saxony Hotei 
Los Chavales de 


ana 

Pupi Campo Ore 

Trini Reyes 

Irene Hilda 

Jeanne Pierre 

Myrns 

Bernie Mayerson 
Ore 


r 
Julie Romero 
Val Olman Ore 
Tano & Dee 
Shore Ciub 
Rosalie & Steve 
Fansto Carbelo Orc 
Haven & Held 
Nautilus Hotel 
Jan Murray 
Gomez & Beatrice 
Freddy Calo Ore 
Joe Harnell 
Singapore 
Harvey Grant 


3 Tones 
Novotones 
San Marine Hotel 
Phil Brito 
Palmer Dancers 
Quintones 
Gaiety Club 
Sheila Ryan 
Louise Angel 
Blue Drake 
Marie Stowe 
Gaiety Girls 
Shoremede 
Preacher Rollo & 
Harbor Club 
Joe Mooney 
Helene Rivoire 
Paddock Club 
Jackie Winston 
Miss Memphis 
Peggy Saunders 
Ernie Bell Orc 
Flo Parker 
Patty Lee 
Mac Fadden 
Devuville 
Vocalions 3 
Johnny Pineappie 
Revue 
Sorrento 
Milt Ross 
Charles & Samara 
Marc Kahn 
Alan Kole Ore 
&i Mambo 
Bobby Escoto Ore 
Baro & Rogers 
Bobby Collazo 5 
Freddy Calo Orc 
Vagabords Club 
Vagabonds (4) 
Maria Neglia 
Denny Desmond 
Phyllis Ponn 
Frank Linale Orc 
Five O'clock 
Martha Raye 
Henny Youngman 
The Rivieras 
Ted Wells 4 
Len Dawson Ore 
Colby’s Cove 
Cannon & Harmon 


Elena 
Nicholas Grymes 
Brook Club 
Charlie Farrell 
University 4 
Mickey Roselle 
Atlantis Hotel 
Dave Apollon 
s notes 
Weidman 


c 
Nelly Golette 
Latin Quarter 
uild 


2 
Charlivel Trio 
Carma & Yaki 
Janine Grenet 
Charlee Ballet 
Lucien, Bob & 


Astor 
— Ases 
ons Oppy 
Models 
Ralph Young 
Gloria LeRoy 
DeCastro Sisters 
Line (30) 
Jose Cortez Orc 
Beachcomber 
Danny Rogers 
Rocky Graziano 
Bubbles Darlene 
Toni Bari 
Norma Parker 
Maxie Furman & 
Alm: 


a 

Val Deval 

Ann Dedon 

Grisha & Brona 

Wally Wanger Girls 

Delano Hotel 

Melino Trio 

Zina Reyes Dancers 

Willie Hollander 
LaRye 

Leo Reisman Orc 
L‘Aigion 

Chuey Reyes Orc 

Emile Petti Orc 


Berna 


Biltmore-Terrace 
Harry Richman 
Arthur Warren Orc 

Lombardy Hotel 
Pedro Ore 
Enrica & Novello 
Henry Taylor 

Jewel Box 
Gus Van 
Johnny Morrison 
The Powers (2) 
Ray Walker 
Dolly Edwards 
Alice Strickland 
Don ‘Doc Whyte 
Jerry Sherman Orc 


CHICAGO 


Black Orchid 
Josh White 
Jeri Southern 


Lucienne & Ashour 
Johnny Martin 
Chez Adorables (8) 
Brian Farnon Orc 
Conrad Hilton Hot‘! 
Jeanne Sook & 
Teddy Roman 
Colstons (2) 
Michael Carrington 
Ken Bailey 
Deadenders 





Jack Rose 
Margaret Naylor 


Bill Jordan 
Herman Maricich 
Dick Peterson 
Dick Salter 
Dennis & Darlene 
Buddy Rust 
Ollie Clark 
Boulevar-Dears (6) 
Frankie Masters 

Ore 

Edgewater Beach 
Yma Sumac 
Pierre D’Angelo & 


Ana a 
Griff Willianfs Orc 
Palmer House 
Les Compagnons de 
la Chanson (9) 





Chandra Kaly D (5) 
Honey Bros (2) 








Bobby Jewel Gloria Brooks 

Emil "coleman Ore | Madelyn Wallace 
Vine Gardens Ders 

Joey Bishop Pancho Ore 

1O$ ANGELES 

Ambocendor Hotei go 2 

Jean Sablon on. r 

Margaret Sis & Ha) Derwin Ore 
Bruno Cafe Gala 


Harry James Orc 
Bar of Music 

Arthur Blake 

Marjorie Garretson 

Bill Hoffman 

Benno Rubinyi 

Eddie Bradford Orc 

B Gray’s Bandbox 

Billy Gray 

Patti Moore 

Ben Lessy 

Larry Greene Trio 
Biltmore Hotel 

Paul Gilbert 





Nancy Andrews 
Joe Graydon 
Jimmy Ames 
Don Sheftey 
Ciro’s 
Jimmy McHugh’s 
Singing Stars of 


53 
Dick Stabile Orc 
Bobby Ramos Ore 
Mocambo 
Edith Piaf 
Eddie Oliver Ore 
Joe Castro Quartet 


LAS VEGAS, NEVADA 


Flamingo 
Tony Martin 
Alan King 


Herb Flemington 
Flamingo Starlets 
Torris Brand Orc 


Desert inn (23) 
Carmen Miranda 
Jack Durant 
Rudy ,Cardenas 
Felo Bruno 
Donn Arden D 
Carlton Hayes Ore 
Don Reynolds 


Last Frontier 
Xavier Cugat Orc 
Abbe Lane 
Los Barrancos 
Eddie Garcon 
Jose Wong 
Juan Gerrero 
Jerry Antes 
Dolores Frazzini 
Jean Deviyn Girls 
El Rancho Vegas 
“Windmill Revue” 
Sophie Tucker 
Peggy Ryan & Ray 

McDonald 
Doodles & Skeeter 
El Rancho Girls 
Al Gayle Ore 

Thunderbird 





Johnny OBrien 
Normandie Boys 
Christina Carson 
Kathryn Duffy D 
Al Jahns Orc 


Sahara 
Andrews Sisters 
Pansy the Horse 
Andy Mayo 
Carsony Bros 
Gene Nash 
Gilda Fontana 
Lillian Lanier 
Dewey Sisters 
Sa-Harem Dancers 
Cee Davidson Orc 


El Cortez 
Jeanne Gayle 
Don Cortez Tune 

Criers 
Earl Nickel 
Jimmy Ray 


Silver Slipper 
Hank Henry 
Woo Woo Stevens 
Beau Jesters 
ollywood Cover 
Girls 
Jimmy Cavanaugh 
Bil) Willard 
Jo Ann Malone 
George Redman Orc 
Sands 
Danny Thomas 
Connee Russell 


Mills Bros Lou Wills Jr 

Mickey Shaughnessy | Copa Girls 

A Robbins Ray Sinatra Orc 

HAVANA 

Montmartre Sans. Souci 

Pedro Vargas Skippy 

Facundo Rivero Q@ | Olga Chaviano 

Roxana Martin Celia Cruz 


Serenata Espanola 

Ray Carson 

Tex Mex Trio 
National Casino 

Havana Cuban Boys 

Maria Alba 

Marion Inclan & 
Chucho Maldonado 

Rafael Bertrand 





Rocio & Antonio 
Nancy & Rudy 
Tropicana 
Chiquita & Johnson 
Ana Gloria & 
Rolando 
Amparo Garrido 
Miguel Angel Ortiz 
Tropicana Chorus 





OK Weather Ups Omaha; 


‘Mermaid’ Nice $11,000, 


‘é ’ ° 
Flags’ Fancy With 86 
Omaha, Dec. 30. 

«The weather has been a raal 
help, and so biz is hefty this week. 
“Against All Flags” shapes sturdy 
at the Omaha while “Million Dol- 
lar Mermaid” is setting a torrid 


gece at Orpheum. 
looks okay at State but 


rees” 


“It Grows on 


“Blackbeard the Pirate” ‘is only 
fair at the Brandeis. 


Estimates for This Week 
Brandeis (RKO) (1,100; 20-76)— 


“Blackbeard Pirate” 
Kong” (RKO). Fair 
by kid matinees Fri- 


“Target Hon 
$4,500, helpe 
day and 


Saturday. 


(RKO) and 


Last week, 


“Montana Belle’ (RKO) and “Be- 
ware My Lively” (RKO), $3,000. 


Omaha (Tristates) (2,100; 20-70) 


—‘Against All 


Flags” (U) and 


“Fargo” (AA). Trim $8,000 or over. 
Last week, “The Fighter” (UA) and 
“Without Warning” (UA), $5,000. 
Orpheum (Tristates) (3,000; 20- 
70)—“‘Million Dollar Mermaid” (M- 


G). Fine $11,000. 


tle Zone” (AA) 


Picture 


CLEVELAND 


(Continued from page 9) 


Neat $4,000. Last week, “Sky Is 
Red” (Indie) (2d wk), $1,500 


Ohio (Loew’s) (1,300; 55-85)— 
“Pitfall” (UA) and ‘“Whistlestop” 
(UA) (reissues). Ordinary $4,500. 
Last week, “Fearless Fagan’ 
(M-G), satisfactory $4,500 in 6 
days. 

Palace (RKO) (3,300; 55-85)— 


“Against All Flags” (U). Brisk 
*$14.000. Last week “Loan Shark 


(RKO) and “It Grows on Trees” 
(U), $6,000 in 6 days. 
State (Loew’s) (3,450; 55-85)— 


“Million Dollar Mermaid” (M-G). 
Smooth $15,500. Last week, “Out- 
post in Malaya” (UA), $7,500 in 6 
days. 

Stillman (Loew’s) (2,700; 55-85) 
—“K. C. Confidential” (UA). Okay 
$8,500. Last week “Horizons 
West” (U) and “Bonzo Goes to. Col- 
lege”’ (U-I), $3,000 in 6 days. 


‘Bali’ Great at $15,000, 
Denver; ‘Stars’ Big 226 


Denver, Dec. 30. 
“Road to Bali” is packing the 
Denham for a sock session, and 





holds. “Million Dollar Mermaid” 
looms nice, and also stays at 
Broadway. ‘“Abbott-Costello Meet 


Capt. Kidd” shapes good at Para- 
mount while “Stars and Stripes 
Forever” looks fine in two spots. 
“Against All Flags” is only fairly 
good in three houses. 
Estimates for This Week 
Aladdin (Fox) (1,400; 50-85)— 
“Against All Flags” (U! and “Mave- 
rick” (AA), day-date with Tabor, 
Webber. Fair $6,000. Last week, 
“With Song in Heart” (20th) and 
“Broken Arrow” (20th), $5,000. 
Broadway (Wolfberg) (1,200; 50- 
85)—“Million Dollar’ Mermaid” 
(M-G). Fine $10,000, and holding. 
Last week, on reissues. 
Denham (Cockrill) (1,750; 50-85) 
“Road to Bali” (Par). Sock $15,000. 
Last week, “Blazing Forest” (Par), 


and “Toughest Man Arizona” (Rep). 
Nice $18,000. Last week, “Fiat 


Top” (AA) and “Feudin’ Fools” 
(AA), $15,000. 

Esquire (Fox) (742; 50-85)— 
“Stars, Stripes Forever” (20th) 


and “‘Toughest Man Arizona” (Rep). 
Fine $4,000. Last week, “Flat Top” 
(AA) and “Feudin’ Fools” (AA), 
$3,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Ruby Gentry” (20th) and “Cap- 
tive Women” (RKO). NSG $10,500. 
Last week, “Assignment Paris” 
(Col) and “Target Hong Kong” 
(Col), poor $9,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“‘Abbott-Costelle Meet Capt. 
Kidd” (WB) and “Mother Wore 
Tights” (20th). Good $12,000 or 
near. Last week, “It Grows On 
Trees” (U), fair $10,000. 

Tabor (Fox) (1,967; 50-85)— 
“Against Ail Flags” (U) and “Mave- 
rick” (AA). Fairish $7,000 or near. 
Last week, “With Song in Heart” 
(20th) and “Broken Arrow” (20th), 


, 


Last week, “Bat- $5,500 


and “Rose Bowl 


Story” (AA), $6,000. 


State 


(Goldberg) (865; 25-76)— 


“Grows On Trees” (U) and “Penny- 
whistle Blues” (M-G). Okay $4,500. 


Last week, 


“Devil Make: 


Three” 


(M-G) and “Varieties on Parade” 


(M-G), $3,000. 





SEATTLE 


(Continued from page 8) 


Last week, “Iron Mistress” (WB) 
and “Cruise of Zaca” (WB) (4th 


wk), $2,700. 


Music Hall (Hamrick) (2,283; 65- 
90)—“Against All Flags” (U) (2d 


wk). Big $8,000 
week was $7,800. 


in 6 days. First 


Orpheum (Hamrick) (2,600; 65- 


90) — “Abbott-Costello 
Capt. Kidd” (WB). 
Last week, “Raiders” (U) 


8 days. 


in Meet 
Mild $7,000 in 


‘and “Black Castle” (U), $5,000. 


Palomar 


(Sterling) 


(1,350; 75- 


$1)—“Operation Secret” (WB) (2d 


run), 
onstage. 
“Way 


Ella Mae Morse and revue 
Good $9,000. Last week, 
of Gaucho” 


(20th) and 


“Something for Birds” (20th), split 


week with 


“Salerno Beachhead” 


(Indie) and “Fighting Sullivans” 
(Indie) (2d runs), fair $4,400 at 


45-70c scale. 


Paramount (Evergreen) 


(3,039; 


65-90)—“‘Road to Bali” (Par) and 


“Beware My Lovely” (RKO). 


Ter- 


rific $17,000 in 6 days, and resum- 
ing run after New Year’s Eve 


showing of “Stooge” (Par). 


Last 


week, “Pal Gus” (20th) and “Ma- 
verick” (AA) (2d wk), $4,000. 


Vogue (Pike) (600; 60-90) — 
“Great Expectations” (Indie). Poor 
$1,200. Last week, on reissues. 

Webber (Fox) (750; 50-85)— 
“Against All Flags” (U) and “Mave- 
rick” (AA). Oke $3,000. Last week, 
“With Song in Heart” (20th) and 
“Broken Arrow” (20th), $2,500. 

World (Patrick) (382; 60-90)— 
“Miss Julie” (Indie), Fine $1,200. 
Holding. Last week, on reissues. 


PITTSBURGH 


(Continued from page 8) 


Skelton starrer to good $15,000 or 
over. Last week, “Outpost in Ma- 
laya” (UA) and “Apache War 
Smoke” (M-G), slow $8,000. 
Squirrel Hill (WB) (900; 50-85)— 
“Promoter” (U). Nabe house cel- 
ebrating its first anni as art site 
with another Alec Guinness pic- 
ture. His “Lavender Hill Mob” 
(U) launched that policy here. New 
Guinness pic is new high at $5,000 
for this policy to top “Mob.” Last 
ook, “Blithe Spirit” (Indie), $2,- 
Stanley (WB) (3,800; 85-$1.10)— 
“Hour of 13” (M-G) and Billy Eck- 
Stine onstage. Rather disappoint- 
ing since Eckstine, hometown boy 
is making his first theatre appear- 
ance here. WB deluxer doesn’t fig- 
ure to get over $26,000, good but 
below hopes. Last week, “Cattle 
Town” (WB), dismal $4,500. 
Warner (WB) (2,000; 50-85)— 
“April in Paris” (WB). Big $14,000 
or better. Holds. Last week, “Be- 
ware My Lovely” (RKO) and “Tem- 








bo” (RKO), $3,500. 


$7,500. 
Denver (Fox) (2,525; 50-85)— 
“Stars, Stripes Forever” (20th), 


Grosses 


Det. Booms; ‘Mermaid’ Big 
$17,000, ‘Bali’ Rich 286, 
‘Bwana’ 346, ‘Stars’ 156 


Detroit, Dec. 30 
Downtown exhibitors received a 
| fine Christmas present from De. 
|troit film patrons in the form of 
turnaway biz. And the continu. 
ing SRO order during week is 
spelling a big upbeat this session. 
“Bwana Devil” at Madison is 
leader with a tremendous total at 
this small-seater. “Road to Bali” 
is sturdy at the Michigan. “Black. 
beard the Pirate” is perking to a 
fine second round at the Fox. “Mil- 
lion Dollar Mermaid” looks fancy 
at the Adams. “Stars and Stripes 
Forever” is rated good at the 
United Artists. “Eight Iron Men” 
looks strong at the Palms. 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; 50-95) 
—‘“Blackbeard Pirate’ (RKO) and 
“Tarzan’s Savage Fury” (RKO) (2d 
wk). Fine $25,000. Last week, 
mild $16,000. 

Michigan (United Detroit) (4,000; 








| 70-95)—‘‘Road tc Bali” (Par) and 
“It Grows on Trees” (U). Gold- 
lined $28,000. Last week, “Be- 


cause of You” (U) and “Horizon’s 
West” (U) (2d wk), oke $9,000. 


Palms (UD) (2,961; 70-95)— 
“Eight. Iron Men” (Col) and 
“Golden Hawk” (Col). Strong 
$20,000. Last week, ‘‘Black 


Castle” (U) and “The Raiders” (U), 
$10,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Bwana Devil” (Indie). Tre- 
mendous $34,000. Last week, “Cry, 
Beloved Country” (M-G) and “Pool 
of London” (Indie) (2d wk-4 days), 
$5,000. 

United Artists (UA) (1,900; 70- 
95) — “Stars, Stripes Forever” 
(20th). Good $15,000. Last week, 
“Shores Tripoli” (20th) and “Black 
Swan” (20th) (reissues), good 
$8,500. 

Adams (Balaban) 
— “Million Dollar Mermaid” 
(M-G). Fast $17,000. Last week, 
“Ivanhoe” (M-G) (11th wk), $4,000. 


BOSTON 


(Continued from page 8) 


Neat $5,000. Last week, “Cattle 
Town” (WB) and “Train of 
Events” (Indie), $3,500. 
Mayflower (ATC) (685; 74-$1.25) 
—"Limelight” (UA). Below hopes 
at $8,000. Last week, second-run. 


Memorial (RWO) (3,000; 40-85) 
—‘Blackbeard Pirate’ (RKO) and 
“Bride Comes to Yellow Sky” 
(RKO). Big $24,000 shapes up. 
Last week, “Hangman’s Knot” 
(Col) and “Dancing with Crime” 
(Indie), pleasing $14,000. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Road to Bali” (Par) and 
“Blazing Forest” (Par). Boffo $40,- 
000 looms. Last week, “Cleo- 
patra” (Par) (reissue), dull $10,000. 

Orpheum (Loew) (3,000; 40-85) 
—‘“‘The Clown” (M-G). Disappoint- 
ing $18,000. Last week, ‘“Every- 
thing I Have Is Yours” (M-G) and 
“Target Hong Kong” (Col), $19,- 
000 for 10 days. 

Paramount (NET) (1,700; 40-85) 
—‘“Abbott-Costello Meet Capt, 
Kidd” (WB) and “The Maverick 
(AA). Nice $15,000. Last week, 
“Cattle Town” (WB) and “Train of 
Events”. (Indie). Slender $9,500. 


(1,700; 70-95) 





Pilgrim (ATC) (1,900; 60-95)— 
“Stars, Stripes Forever” (20th). 
Fine $15,000 or near. Last week, 
second-run. 

State (Loew) (3,500; 40-85’— 
“The Clown” (M-G). Below hopes 
at $10,000. Last week, “Every- 


thing I Have Is Yours” (M-G) and 
“Target Hong Kong” (Col), $10,000 
for 10 days. 


WASHINGTON 


(Continued from page 9) 


final wk). Oke $3,500 after last 
week's $3,000. : 

Keith’s (RKO) (1,939; 50-85)— 
“Against All Flags” (U). Nice $94 
000. Last week, “Invasion U.S.A. 
(Col), same. 

Palace (Loew’s) (2,370; 50-80) 
“Prisoner Zenda” (M-G) (2d wk), 
Solid — for second consecu 
tive week. 

Playhouse (Lopert) (435; ,50-$!) 
—‘Breaking Sound Barrier yin 
(5th-final wk). Rallied to stout $4, 
000 after $3,200 last week. 

Warner (WB) (2,174; 50-80)— 
“Meet Capt. Kidd” (WB). Okay 
$10,000. Last week, “Cleopatra 
(Par) (reissue), $7,500. : 

Trans-Lux (T-L) (600; 60-$1)— 
“Happy Time” (Col) (6th wk). Sis 
rocketed to hefty $5,000 after $2, 








700 last week. Stays on. 
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Bitterly Competitive Season’ Safe Bet 
As Miami Niteries Unspool for Yule; 
Comics Exploit ‘Copenhagen Switch’ 


By LARY SOLLOWAY 


Miami Beach, Dec. 30. 
qhis is the holiday week that 
arks beginning of what will def- 

= iy prove the most bitterly com- 
in itive season in the history of 
Fis ever-expanding resort. The 
holiday season found record-break- 
0 throngs fighting for hotel 
i despite new hotels, motels 
ia apartments available up _and 
fown the beachfront from Miami 

Ft. Lauderdale. With them, 
came the predicted fight for the 
cafe-eminded patronage by the big- 
er hotels, all of which raised 
budgets for attractions to compete 
with the straight niteries. 

Last week saw some 19 preems 
ranging from intimeries to the big 
spots. With all the tourists con- 
centrated, the spreadout wasn’t a 
roblem, majority of the glitter 
spots filling up nightly. Only big- 
gery not open 1s former Copa City, 
que to be relighted Jan. 20 by Bill 
Miller, who is changing name to 
Miami Beach Riviera. What with 
talent-booking problems he'll go 
in for policy of semi-names and 
big ones if any are available. All 
this with the town shut down tight 
on any gambling, though one can 
lav a bet on a nag (sneak basis) if 
not in the mood for a trip to the 
track. As for casinos, they’re out, 
with sheriff, county and state law 
enforcers ready to pounce down. 


Despite wails that the reform 
idea would hurt biz, the sun-seek- 
ers are here, though not the big- 
spend types who formerly flocked 
to the pastel-painted strip of hotels. 

Of the preems, the _ division 
among hotels and nightclubs was 
pronounced in the sense that late- 
goers managed to make a good 
many of the spots. All racked up 
solid grosses. What happens after 
New Year’s is a moot question. As 
currently eonstituted, these were 
the big clicks of the holiday week: 


SAXONY HOTEL 


Must now be classed with the 
biggest clubs. Swankery features 
two rooms, the Pagoda (450-seater) 
and the Veranda (250-300). The 
first time in vears in any entertain- 
ment setup, there is a cover charge 
‘$3), as well as the beverage min- 
imum ($2.50, $3). 


Show idea is a class one to fit 
the Franklin Hughes decor, with 
Los Chavales de Espana (11) in- 
stalled as prime attraction for a 
minimum 13 weeks. Plenty of loot 
has been laid out for the rebuild 
with concentration on stage and 
lighting that makes for sound pro- 
duction presentation. 


The “Kids From Spain” ‘add up 
as one of the real class acts. Their 
unit and solo work is carefully 
staged and always paced for steady 
Teaction. Mixture of instrumental 
and vocalistics is shrewdly detailed. 
Fact that theirs is a blending of 

rench and Spanisn does not 
hegate effect through unfamiliar- 
ity. Rather, they belt best with 
tunes already understood by the 
steady cafegoers in the key cities. 


Addition of Trini Rayes and her 
amenco terps is a sound phase of 
the sunt. She’s appeared here 
fore in niteries, but never looked 
tter or set off her heel-and-toe 
tastanet in more colorful style. 
Added values come from return 
o Pupi Campo, who was featured 
with his orch in this hotel in its 
Maugural year. He’s a bit more 
Subdued, though more effective via 
“l@ toning down. Backs the show 
aa ce i i his musickers 
) ake for r 
Latino denegsae noe vediagg 
‘ Across the lobby the new Veran- 
@ Room ‘formerly the Shell-I- 
ro ‘featuring Continental en- 
‘tginment with Irene Hilda top- 
Ping a continuous show idea, 


LATIN QUARTER 


reo Walters’ Latin Quarter 
seems the biggest (in size and 
feanuction) of the nitery run. Of- 
re. that Parisienne idea in per- 
or With majority of the talent 
versed on their stint. and the 
tet line plenty attractive for 
nk, ampagne types. Spot has in- 
- t ed. in addition to normal run 
eecial parties, the former Copa 
group a! civie and fraternal 
inv Zhts to make for added 
Seance at the registers. 
royiteed again by Natalie Kama- 
> a with Walters, it’s a lot of 
ternat Zoings-on blended with in- 
for an @|, ingredients to make 
our.’ ling and colorful two- 
‘avaganza that should 
alm Island eafe another 
althy season, 


mong standouts are Nejia 


— 


| 


Ajtes with mid-section gyrations 
plussed by a baby-faced approach 
that keeps the males eyes moving: 
the Mons. Choppy modeling ‘on 
five femme torsos, mostly backs) 
stimulating the gasps: the wham 
work on line’s split to finale. a 
twist on the Can-Can, with balance 
of the fillies making the pretty pic- 
ture to frame; production duties 
well handled by goodlooking 
Ralph Young and _ loose-limbed 
Gloria LeRoy, who reminds of a 
young Charlotte Greenwood; the 
twist on Apache dance ideas by 
Luc.enne, Bob & Astor with the 
gal making with the flipoffs and 
roughhouse on the males; the 
Charlivels, who practically steal 
the show with their acros—worked 
into instrumental-tap-weavings — 
that keep the pace to a show-stop; 
the DeCastro Sisters, who never 
looked so good as here. The Cu- 
bano senoritas set up their stand- 
ard singing act for healthy mitts. 

Adagio work of Carma & Yaki 
marks another plus for the pro- 
duction, as do vocals by Janine 
Grenet and costuming of Wittop- 
Elcue. Only lack is comedy injec- 
tion. Joe E. Lewis is booked for a 
February date, but for coming 
weeks, a comedy idea to break up 
the steady run of dance and song 
in all variations would add to im- 
pact. Jose Cortez orch handles the 
difficult musical assignment in 
top manner. 


CLOVER CLUB 


This mainland, year ‘round at- 
traction is in good seasonal shape, 
thanks to booking policy of owner 
Jack Goldman, who doesn’t spare 
the money for his 450-seater. 
Works on dinner-beverage. mini- 
mum of $2.50 with up to $4.50 for 
supper or beverage. He’s up with 
a solid lineup following current 
show, in Johnnie Ray, Lena Horne, 
Peter Lind Hayes & Mary Healy, 
Billy Gray with Patti Moore & 
Ben Lessy, and Tony Martin 
paged for a three-day date. Cur- 
rently he’s taken big chance in 
booking youthful Coast click Jo- 
anne Gilbert and looks to grab 
the crowds here in ensuing days 
via word-of-mouth. 

Miss Gilbert reminds of an Eliza- 
beth Taylor in looks and a Lena 
Horne in some phases of her de- 
livery, but who, on her own, im- 
resses as not far from top rat- 
ing, be it for pictures, video or 
the class cafe circuit. The staging 
of her cleverly arranged tunes is 
intelligent, and lit carefully. The 
rewrites (by dad, Ray Gilbert) on 
a are of sock vein and de- 
livery shows evidence of months 
of work to achieve a vet approach 
that wins them from initial num- 
ber, “She Shall Have Music.” 

Bespangled pedal-pusher and 
tight, cleavaged blouse add to 
immediate aud impresh. Balance 
of stint has headliner change of 
pace, and is aud-rouser. After 
socking over a set of tunes, she 
returns in shorts to reveal a 
snappy chassis in windup, “Love,” 
perhaps the only number that 
doesn’t fit her personality or 
youthful looks, being the type of 
tune more befitting an _ older 
songstress. In sum, the _ throaty- 
voiced teenager is marked for the 
heights. 


Al Bernie in the comedy slot 
sets up steady series of laughs. 
Mixes his off-trail waggery in that 
easy, deliberate style for plenty of 
howts. Adds to potency with his 
straight vocalistics such as “I 
Can't Give You Anything But 
Love.” Closes with show biz greats 
with the Jolson impresh good for 
sock returns and begoff. 

Nov-Elites (in their 50th week 
here) wham with their imstru- 
mental biz on guitar, bass and ac- 
cordion, vocalistics and impreshes, 
plus comedy work on Lone Ranger 
leading into TV lampeoons, 

Handsome line as staged by 
Selma Marlowe sets up zing rou- 
tines with fast-paced opener and 
Latino idea for the mid-spot. Joy 
Skylar is featured and } ng a 
lithe production soloist. Tony Lo- 
pez orch is solid on the back- 
groundings. 


CASABLANCA HOTEL 


Working on its established two- 
a-night policy, with vet maitre d 
Albert Berryman handling dining 
matters in the better tradition, this 
hostel’s management is going in 
for comedy topliners plussed by & 
songstress. 

Myron Cohen, who packed Club 
Morocco here last year, is repeat- 
ing. The ex silk salesman has him- 





self a tremendays fellowing lecal- 


ly and they're coming in for both 
shows. The raconteur doesn’t let 
them down, spinning his dialect 
stories on New York's garment cen- 
tre types, tales of his mother, and 
some topical lines that get howls 
with his version of the Copen- 
hagen transformation. Guy has 
built his mugging, with head-work 
replacing lines to laugh effect in 
delineating characters he’s known. 
Adds up to a sound and funny 
session. 

Lillian Roth is added attraction. 
Return of the songstress who 
clicked in the mid-30's was marked 
with a welcome sign. Looks and 
personality are as potent as in 
those years. Though the voice 
may have lost a bit on the high 
ranges, she does well by her spe- 


“Roth On Parade”; on a tryst with 
an anxious guy; then straights 
“Eadie Was A Lady.” Back for an- 
otherespecial on a frustrated mag 
model, then reprises song parade 
she’s been associated with and for 
another encore, ballading of “Don’t 
Take Your Love From Me.” As 
set up, she could add more of 
same, the delivery and handling 
of a torcher being her standout. 

Maya orch background okay and 
keep the floor filled in the dance 
department. 


CIRO’S 


This is one of the entries in the 
big-name run, with such toppers 
as Martin & Lewis and Jimmy Du- 
rante reportedly set for the sea- 
son. Layout on tap is a well-versed 
one, though a bit heavy on the mu- 
sical side. 

Three-act setup has wax. click 
Joni James opening the show. It’s 
a tough spot, and for a thrush who 
hasn’t worked the better cafes, she 
stacks up as a fundamentally sound 
performer. Reutines are arranged 
for good change of pace, with con- 
centration on the hit pops. For 
handling of oldie, she’s effective 
in “Birth Of The Blues” and winds 
into encore hands with her latest 
M-G-M etching of “Have You 
Heard?” Back for obvious song- 
spin of her bestselling ‘“‘Why Don’t 
You Believe Me?” 


The Redcaps (5) and Damita Jo 
follow. Though room is smaller 
than Copa city where they made 
first impact with pub-crawlers 
hereabouts, they garner same big 
reaction. Have added a new bari- 
tone to the group who sells “Old 
Man River” for added effect. 
Damito Jo is the sparker for wham 
winding with her vocalistics. Does 
two, “I Went to Your Wedding” 
and “Sugar Foot Rag,” for expert 
interpretation of a ballad and a 
jump tune to keep them happy. 
Lampoon on “Cry” by quintet is 
strong encore. 

Jack Carter is # regular at the 
bigger local bistros and, per usual, 
his fast-funnery wins them though 
it takes him some five minutes to 
get them used to his staccato 
tempea Hard-working comic offers 
up original gaggery on motif for 
new hotels here, on his bosses, and 
blends in some yock-filled stories. 
Twists lyrics from “Top Banana” 
which he played as replacement 
for Phil Silvers; Las Vegas gam- 
bling and the current fave gag 
with comics, the Copenhagen he- 
to-she operation. Adds his talent 
on dialects, via cockney—a Texan 
in Rome, Venetian gondoliers and 
winds into vocals a la Perry Como, 
Nelson Eddy, Frankie Laine, Rose- 
mary Clooney. Tops with lam- 
poon on TV commercials as done 
by Pinza, Menashe Skulnik, Maxie 
Rosenbloom, Lauritz Melchior and 
Bi!lv Daniels for demanded return. 
Obliges with series of impreshes 
and army routine into “Sound Off” 
special on Hollywood types. Offs 
with ideas on Joe E. Lewis, Berle, 
Thomas, Martin & Lewis and Du- 
rante for a walloping bowoff. 

Dave Tyler orch, shifted here 
from Copa along with rest of reg- 
ular staff here, cuts the proceed- 
ings in an apt manner. 


NAUTILUS HOTEL 


Upped budget for this down- 
townery’s Driftwood Room _ has 
also upped biz plenty. Big draw 
this week is Jan Murray, one of 
the most improved laughmakers 
around. Not that he was weak in 
previous dates in this town’s cafes; 
rather, it’s the ease and assurance, 
plus new and topical lines that 
make for that description. He kept 
a jammed room howling with local 
gags, plus utilization of ringsiders 
such as a gabby gal and a young- 
ster attending: with his parents. 
Kept working them into act, for 
mounting giggles and laughs. Rou- 
tine on spouse and her frailties 
make for additional mirth. Re- 
counts his standard “Laugh, Clown 
Laugh” which shows plenty of work 
on new line-insertions and pieces 
of business for the hypo that 
mounts the mitt into begoff pro- 
portions. 


Gomez & Beatrice prove their 
ballroomology and insert a new 





cial arrangements such as teeoff, | 





routine to. spark their aud returns. | 





~——, 


Freddy Calo orch is adept as ever 
on the showbacks and the dance 
stanzas. 


FIVE O'CLOCK CLUB 


With all the openings and the 
eaeeee of Nea gs es 
around these parts, Martha Raye, : ee : sin fin ‘ 
who runs her Five O'Clock year This niche in the town . newest 
‘round—with 10 days off every six and certainly most modern hotel 
weeks for her TV commitments— | seems to be building its basic cli- 
has rounded out her lineup to) entele from the oil company execs 
bolster her steady appeal. On tap; | = ice <i h Laleslies 
with her is Henny Youngman who | Whose offices are in the vicinity, 
in recent engagements has been | Pasadenans and the more conserva- 
playing the hotel runs. Youngman | tive brand of L. A. boite-prowler. 
comes in with a load of new mate-| This cross-section is something 
rial and has changed his style to! of a toss salad, but it certainly 
the point where, from standup,| isnt Hollywood-hepster or hip- 
straight one liners, his delivery has | hip-hoorayer in character. It’s 
now become more relaxed, with | eyen more subdued than the Cocoa- 
tempo slowed for the laugh gains.| nut Grove patronage and to be 
Ungainly dances around the mike | effective in this site the talent is 
break his sallies on “Sally” with) going to have to be carefully 
music from “Laura.” Works in| chosen. On this bill it is. 
ae series of — sad local al-| Victor Borge’s non-sequitur pat- 
— * Crees —— ae that’s ter woven in and around his toying 
different, his girlfriend, wife and | ‘*: D om |. Cink 1 Chopi 
other rib-tcklers to score handily. page tee ne — ante pete 

Miss Raye can do no wrong in| at the capacity turnout which 
her room. She blends her clowning greeted his opening. The holiday 
expertly with work into straight spirits were high and so were the 
ballading and torchers, utilizing quotients of laughs he drew with 
that Chaplinesque quality to. keep his droll, offhand comments. For 
hearers alert. for he quick switch this booking he knew that a few 
from the be ong ane rapt at-| nild jibes at the outgoing Demo- 
vention for the straight. ._ |eratic Administration would top 

Comes back for her standard bit | anything else—in this room. Borge, 
with the Ted Wills | quartet In| jn stretching his routine 50 min- 
“Glory of the Sword.” The group, | utes, was on a good quarter-hour 
incidentally, is one of the best of |too long, but the management prob- 
its kind around. Handsome, and | ably will take care of that, for it’s 
expert vocal training, they work in| tg9 Jong a lull in table-servicing. 
——— and pop medleys to top| At show caught, a group of Wis 
eg ‘ consin invaders, here for the Rose 

The Rivieras tee off the comedy | pow] game, started a flurry of 
sector with their twist on Apache heckling and Borge topped. the 
sang with bg Bong? belting | hadgering Badgers so devastatingly 

e guy around, winding into air they must have felt like jumping 
plane spin that gets them yocking. into one of their 10,000 lakes 
Len Dawson orch is among the oo , — 
large group of excellent showbands Kicking off the show was 15 
working the area. ee of re Come e aoe 

. ega dancing which supplie 
SANS SOUCI HOTEL movement and color Borge’s act 

The most consistent hotel-run|lacks. After a ballroom whirl re- 

patron-puller through the year, this | Plete with the required number of 
hotel’s Blue Sails Room had a set| lifts, the pace picks up with @ 
group of acts who've proved their} pashy prancing to “Blues in the 
worth and who are booked back| Night.” Routine would have been 
regularly. Typical is Lenny Kent|even more punchier had the lead 
with June Gardner in support.| trumpet in the orch not been flat 
Kent packs the room whenever he|in handling key passages of the 
plays, and the same faces return | backgrounding. 
He's always set with a group of; Team's windup is a 10th Ave. 
observations on __ localitre ‘I(N.Y.) tramp-and-toughie trot 
gathers in the giggles and adds | which whisks pair off to plenty 
toppers such as a Las Vegas story | palm-pats. This is a hard-working 
for the bellringers. Has to come | act which ‘compensates in original- 
back with his “Texan” and the | ity and verve what it occasionally 
newer Billy Daniels takeoff with | jacks in genuine hoofing ability. 


the encore demand doubling when P ; 
i -ts , : Eddie O’Neal’s band, between 
ne adds his Gouble-talk synopsis of shows, dishes up what seems to be 


— the sort of dansapation sought in 
. . * * e b « i 
Pa es ge Fi grt gore. this Statler—standards cleffed by 
weeks ago and has been ‘brought Youmans, Sersiwin, habe _e" 
back for a doubling chore between | D¢Té,, Donaldson and Ber rae fille 
hotel’s dinner-room (where she mage egg rng: gree A gem a 
works with strolling strings) and | 128 ‘Me ; ee 
the cafe. Spells out three tunes | flers, though, O'Neal seems to have 
“Wish You Were Here.” classic: | the prescription. And his arrange- 
“Granada,” and “With a Song in| ments, as could be expected, are 
My Heart” for hearty reception. | Paced alternately by fiddle, accor 
Sacasas orch remains one of the | dion and tenor sax. Bert, 
better musical units around. Ann 
= dancers satisfy the Latin-| gggtel Nieollet. Mpls. 
a (MINN. TERRACE) 
Minneapolis, Dec. 24. 
Ccrol Bruce, Cecil Golly Orch 
(9, ith Mildred Stanley; $2.50 


: inine " 
Arnold Bailey | ™"™um é 


Santiago Lopez Latin 


Hotel Statler, L. A. 
(TERRACE ROOM) 
Los Angeles, Dec. 26. 
Victor Borge, Ruth Costello & 
Igor Dega, Eddie O'Neal Orch 
(12); $2 cover. 











Bagatelle. London 
London, Dec. 24. 
June & Julie, 
Swingtet, 
Band; $5 minimum. 


Carol Bruce returns for a second 

time but in a ees “ym to Ee 
tas city where, during her first visit, 

_These are traditionally lean rs 4 met the man who became her 
times for West End niteries and | husband. So that the present oc- 
most cafe operators prefer to take | casion undoubtedly has added 
the line of least resistance so far significance. y 
as talent is concerned. With busi- FB ag Bog AR ean ge 
ness generally below par, there’s road,” the attractive and tastefully 
an obvious reluctance to hand out | garbed songstress sticks mainly to 
big paychecks to artists in the | her vocal chores, confining most 
hope that they'll draw the extra | of her patter to brief and simple 
biz, and consequently there is a| intros to her numbers. She hews 
reliance on acts that are just|to selections which set. off her 
strong enough to fill the cabaret | throaty thrushing to best advantage 
spots. org ne B ney} = to py oem 

The booking of June & Julie at | #€% warbling w cena -ESer 
this smart Mayfair cafe clearly |294 warmth. She shows marked 
falls into this category. Their box- | bility to establish audience rap- 
office value is negligible and | Port. 
their act follows a conventional 
pattern, but it won't offend the show caught took her through 
customers who are around. “Why Don’t You Believe Me” and 

These two girls have a simple |4 succession of other clickos. The 
style, adequate voices and genial | Perennial “Bewitched” from “Pal 
personalities. But they suffer Joey” comes off with special amus- 
from inadequacy of material, with | ing lyrics necessitated by Boston 
lyrics, that lack the punch and|Ccensorship. “It’s Just the Gypsy 
wit demanded by cafe patrons.|in My Soul” invoives a ringside 
They try to infuse some life to the table excursion. An impression of 
routine, but their numbers don’t | 4 lonely gal in a barroom is torchy, 
stand up to the strain. Original | while a spoof of “After the Baill, 
tunes like “Don’t Mention Wives | describing party guests getting too 
to the Sultan” and “We Want To/| far out of line, has comedic over- 
Travel” don't have the verve and); tones. After several bring-backs, 
rhythm to merit particular atten-| the chirper hits the finale jackpot 
tion. It is obviously a stopgap | with a boff “Bill” which won her 
booking to tide the cafe over the | acclaim _on Broadway revival of 
difficult period. “Show Boat.” 


The Arnold Bailey aggregation Cecil Golly and his musicians 
do their usual first-class back-| and singer Mildred Stanley con- 
grounding job and the Santiago/|tribute generously to _ patrons’ 
Lopez Latin band provide the al-| pleasure by socKo tunes for dansa- 
ternative rhythm terping music. | pation and in backing up Miss 

Myro. Bruce. Rees. 








Miss Bruce’s melodic stroll at: 








a er eee | 


pene oes met 


aan er ear 














oes 


. device 


42 NIGHT CLUB 


REVIEWS 


VARIETY 


Wednesday, December 31, 1952 





El Rancho, Las Vegas 
Las Vegas, Dec. 24. 
Sophie Tucker (with Ted Sha- 
piro); Peggy Ryan & Ray McDon- 
ald, Doodles & Skeeter, El Rancho 
Girls (8)° Al Gayle Orch (10); no 
cover or minimum. 








Continuing his idea of encasing | 
acts within “Windmill Revue,” pro- | 
ducer Tom Douglas contrives a/| 
special setting and buildup for | 
Sophie Tucker. Not that this par- |} 
ticular headliner needs any sort of | 
hypoing, but the Douglas scheme | 
is to provide class accoutremenss | 
for any and all performers stop- 
ping over at El Rancho Vegas. 1 

Taking on a nostalgia kick from | 
La Tucker’s roundelays, entire | 


should make this go here in spite 
= shakey nitery picture here of 
ate. 

Callaway starts proceedings with 
piping of little known psycho-ro- 
mantic ballads that go hand-in- 
glove with atmosphere of boite. He 
is personable and looks good with 
his low-timbred larynxing. 

Muriel Gaines is more the so- 
phisticated gal. Her relaxed man- 
ne* and geniality quickly get aud 
as she swings into a goqgd log of 
Calypso and deftly-lyriced num- 
bers that titillate. Well heard are 
“Tick-Tick” in Calypso and “The 


Great Indoors” and “New York, 
New York,” for a well-mitted turn. 
Roger Starr, young stateside 


medical student, lends a pleasing 
aura of Americana with good ren- 


casement is begun by couple view-/ ditions of little-known folk songs. 


ing TV in living room, then takes | 
flashback route into yore. Progress- 
ing via tape and several panto- 
mimes of show biz greats, scenes 
rapidly segue into the big moment 
of Miss Tucker’s arrival and sub- 
sequent socko session. 

Her entrance is the traditional 
one. ‘ Landscape overflowing with 
orchids to accomper Ted Shapiro, 
and stands glittering in a Florence 
Lustig creation as first special, 
“How Can I Ever Grow Old?” is 
throated. 
out between the 
and chiding on Shapiro’s. side. The 
necessary spice, always included in 
any occasion where Miss Tucker is 
present, enhances her turn. What 
would she be like without refer- 
ence to her “red hot mama” trade- 
mark? 

Kids modern youngsters’ tepid 
recourses to action, and offers to 
become a tutor in “Sophie Tucker 
School for Red Hot Mamas.” With 
laughs still echoing from this ban- 
ter. turns serioso with “Life Is a 
Wonderful Thing,” schmaltzy and 
a bit overdrawn with dramatic fer- 
vor, but good for pin-drop atten- 
tion. Sparks great set of “old 
songs aren't old at all,” by revival- 
ing “Four Leaf Clover,” “After 
You’ve Gone,” “Nobody Loves a 
Fat Girl,” then springs her latest 
recording carbon ricky-ticked in 
Reisenweber rhythm, “I Wanna 
Say Hello,” and boffo “Some of 
These Days.” Tosses “Sophie Tuck- 
er For President” buttons around 
while chanting lyrics, prior to ap- 
plause-shaking announcement of 
her golden anni in showbiz two 
years hence. Pitch for charity and 
sale of records in lobby winds up 
her set via “Some of These Days” 
theme and tremendous ovation. 

Peggy Ryan & Ray McDonald 
make delightful use of their terps 
in run-on, then go period with 
“Old Soft Shoe” and “Lancashire 
Clog.” Yocks are forthcoming 
when femme flaunts fantastic flap- 
per costume, and both keep cus- 
tomers’ mitts warm with lively 
“Charleston” caper for big exit. 

Doodles & Skeeter reenact early 
team of Savoy & Brennan during 
all-star parade, exercising their 
unusual knack of record panto- 
miming via terps. “Day in Private 
Life of A Secretary” is a funny 
Doodles solo, and earlier, he draws 
upon dulian Eltinge for “By the 
Sea” fling with El Rancho Girls. 

Although the idea of running 4 
gang of people on to impersonate 
famous names of footlights is okay. 
is wearing after fourth 
mouthing, mimicking lass has _fin- 
ished her turn. El Rancho Girls 
are given task of synchronizing ac- 
tions to illuminate Lillian Russell. 
Fritzi Scheff, Anna Held, Haze! 
Dawn, Fanny Brice, Nora Bayes 
and Eva Tanguay. Background is 
supplied by modern recordings 
transplanted on tape and streamed 
through room's speaker system. 

Al Gayle is newcomer to El 
Rancho bandstand held for so 
many months by Ted Fio Rito. He 
has improved since last week’s in- 
duction where the tooters picked 
up measures in the midst of going 
show—a_ difficult and thankless 
task. However, the Gayle crew 
will give okay backing as it be- 
comes accustomed to producer 
Douglas pacing. Will. 


Princess Room, Paris 
Paris, Dec. 22. 
Muriel Gaines, Roger Callaway, 
Roger Starr, Roger Le Sourd, Al 
Heller; $1 minimum. 





Muriel Gaines and Roger Gal- 
luway, American singers, have 
taken over this snug room in the 
downstairs portion of sprawling 
w.k. eatery, Club De Paris, bap- 
tized it the Princess Room, and 
are giving it a U. S. semblance. 
Lus' room is well lit, intime and 
and fine for after-theatre spot or 
for evening out with warm wel- 
come of Miss Haines and Calla- 
way an asset. Drinks are reason- 
able at $1 for beer and $7.50 for 
champagne. 

Meals are served from kitchen 
of Club De Paris which is con- 
sidered one of top cuisines in 
Paris. Miss Gaines and Callaway 
run cafe on percentage basis. 
Both have played the circuit here 
and foliowing plus word-of-mouth 


Chatter woven through- | 
two is cheerful | 


Self-accomped on guitar, he has 
good pipes and he interps satis- 
factorily “The Fox” and “Tumbling 
Weeds.” Background pianoing is 
nicely handled by Roger Le Sourd 
and Al Heller. Mosk, 


Vine Gardens, Chi 
Chicago, Dec. 23. 
Joey Bishop, Gloria Brooks, 
Madelyn Wallace Dancers _ (4), 
Pancho Orch (4); $2.50 minimum. 








About four years ago a thin, 
deadpan performer came into this 
near north side spot and racked up 
a sock 48-week run, which cata- 
pulted him into the ranks of top 
young comedians. Joey Bishop has 
returned to this bistro, which has 
been ill for the past four menths. 
fication, lately, just to help his 
old boss, Jimmy Pappas, who had 
been ill for the paost four months. 
That Bishop is still a potent draw 
is evidenced by the fact that the 
Tuesday opening (two days be- 
fore Christmas) was packed when 
all the other niteries were in the 
doldrums. 

Bishop uses the smalk room to 
top returns, working closely with 
ringsiders, musicians, waiters, and 
various and sundry who wander in 
and out of the kitchen. He has a 
socko soliloquy,.which he interjects 
into his bits, addressing the mirrors 
bordering one side of the stage. 
Surprisingly enough, with the ex- 
ception of his- short Bette Davis 
takeoff, his material is all new 
and timely. But most of his yocks 
com from berating his boss, the 
patrons, and mainly himself. 

Bishop is fast on the ad libs, 
“taking advantage” of the cus- 
tomers to kid them and at the 
same time trying to get them to 
settle down somewhat. There is 
a feeling of complete informality 
during his hour-long stint that adds 
up to hefty applause. 

Gloria Brooks, pert-looking 
blonde with a fine chassis, scores 
with her renditions of rhythm 
tunes, the best, in a Dixieland 
beat, being “Red Hot Mama,” but 
the males prefer “I Didn't Know 
the Gun Was Loaded,’’a racuous 
song. 

Madelyn Wallace’s line fits the 
small stage well, with the quartet 
offering two pleasant seasonal 
numbers. Pancho and his group 
back the show strongly with the 
leader breaking up terrifically 
during Bishop’s stint, a fact which 
enables the comedian to get off 
some dandy cracks. abe. 


Sixieme Avenue, Paris 
Paris, Dec. 22. 
Mouloudji, Bruno Orch (7); 
$2.50 minimum. 





Attempting to get the sophisto 
crowd back to an intimery on the 
Champs Elysees, Charles Lombroso 
has taken over the ex-L’Aiglon, re- 
furbished it and floated in the 
Bruno orch (he’s known as “The 
Groaning Gondolier” from Italy) 
and topped it off with rising 
young chanter Mouloudji. Re-done 
room had a big opening, with 
cafe set and show biz lights out in 
droves. Not as svelte as L’Ele- 
phant Blane, the Montparnasse 
nitery that is now the place to be 
seen, this has an even chance of 
catching on. 

Bruno orch, dressed in flashy 
gondolier outfits, give out with 
plenty of carioca tunes, Italo folk- 
ies and even sashay into can-can 


rhythms when they have the 
crowd jumping. Opening night 
crowd liked the dancing, and 


main Bruno appeal is the endur- 
ance of the outfit, which plays 
for a solid two hours in a fren- 
zied manner. They all sing and 
Bruno is a good showman in the 
Italo manner of uninhibitedness 
a; he sways, pipes and even ap- 
plauds aud after the dance, Word- 
of-mouth should be good. 
Mouloudji brings his wistful 
Existentialist songs, for good ef- 
fect, into this atmosphere as he 
changes pace with sock dramatic 
deliveries of the doleful Left 
Bank ballads. Strange monicker 
of club stems from Lembroso’s 
geographical insistence that the 
Champs Elysees is akin to Sixth 
Ave. in N. Y., as the latitude lies. 
Mosk, 





Mecambo, Hollywood 
Hollywood, Dee. 25. 
Edith Piaf (7), Eddie Oliver 
Orch (6); $2 cover. 





This is Edith Piaf’s first appear- 
ance on the Coast, but she'll be 
back as often as she chooses. She 
made a terrific impression here 
Tuesday night (23), when she was 
the solo entertainer at a private 
post-premiere “Moulin Rouge” 
party given by the pic’s producers, 
and then scored just as solidly at 
her official opening Xmas Eve. 

The Gallic singer makes a lasting 
impression with a voice, style and 
delivery that reflect the best of 
the best dramatic character vocal- 
ists of recent memory. 

Miss Piaf is Fanny Brice singing 
“My Man”... she’s Libby Holman 
singing ‘Moanin’ Low”. . . she is 
Ethel Waters singing the blues.. 
she’s Helen Morgan singing “Bili.’ 
She’s all of them—wrapped up in 
a dowdily dressed, frowzily coiffed, 
flat-shoed, not-too-well-shaped tiny 
person who yef manages to hold 
and electrify and mesmerize her 
audience. 

Miss Piaf here is a solitary figure 
in front of the bandstand scrim, 
‘behind which is placed her special 
accomp of accordion, piano and 
chorus of five (three girls, two 
men), plus Eddie Oliver’s orch. 
Wearing her traditional black 
jersey street dress ornamented 
only by a crucifix pendant, Miss 
Piaf delivers her songs of love with 
a wide set stance that gives a 
momentary impression of clum- 
siness. This is quickly dissipated, 
however, by her arresting voice and 
her amazingly graceful and ex- 
pressive hands and gestures. 

Her trademark, “La Vie en 
Rose,” plus “Jezebel,” “Autumn 
Leaves” and “A Hymn to Love,” 
are among her mofe familiar offer- 
ings. She also does “L’Accordeon- 
iste,” plus a song for the lovers of 
Paris; a dramatic piece about a 
girl who loves a sailor who is lost 
at sea; a plea to St. Peter to permit 
her to enter the gates of heaven; 
and a ‘number about the French 
Legion in Morocco. She alternates 
her songs between the entirely 
Gallic and those with English 
lyrics, and while she’s much more 
effective with the French, her Eng- 
lish delivery is plenty okay too. 

Singer’s accompaniment is su- 
perb, both from her own musicians 
and chorus and the exceptional 
blending by Eddie Oliver and his 
crew. A Mocambo regular, Oliver’s 
bunch, per usual, also do a tip-top 
job playing for the customers’ 
hoofology. Scho. 


Thanderbird, Las Vegas 
Las Vegas, Dec. 22. 

Bert Lahr, Francine White, Patti 
Ross, Bob Gallagher, Irene Allerie, 
Johnny O’Brien, Normandie Boys 
(3), Kathryn Duffy Dansations 
(7), Al Jahns Orch (12); no cover 
or minimum, 





Somewhere along the line, Bert 
Lahr’s debut as nitery performer 
hit a snag. Fault can be traced to 
the inept mounting of overall pro- 
duction, so unlike the usual pres- 
entations in this teepee whenever 
new converts come into the fold. 
As a result, biz is way off and only 
due for pickup over weekends and 
post-Christmas span. 

Lahr’s masterful approach to 
comedy is hampered somewhat by 
choice of material used for his en- 
try into the nitery circuit. Other 
than the classic “Song of the 
Woodsman,” turn does not show 
off best of the vet headliner’s po- 
tential, 

Lahr chooses the w.k. “Station 
House” mayhem scene as closer, 
but gould establish the typical 
Lahr mugging and business plus 
flavor of entire turn as opening 
riot. Instead, the only moderately 
funny “Sawsie Dusties” bit from 
his “Two On the Aisle” is trans- 
planted into new and vastly dif- 
ferent surroundings with talky and 
static situation resulting. Lahr 
seems to be afraid to exploit the 
three-sided vantage points of this 
nitery for his usual riotous effects. 
Remains seated most of the way, 
thus losing profile viewers. He has 
a great straight man for this scene, 
Bob Gallagher, who plies know- 
how with rapid gab interchange. 

There is no quibbling about the 
Lahr “Song of the Woodsman” as 
a classic for both theatre and nitery. 
The comedic positive of this is ac- 
cented to the full, including all 
phases of action which can be seen 
from all parts of the room. Yocks 
roll in full and plenty. 


“Station House” from “Bur- 
lesque” utilizes cast and Kathryn 
Duffy Dansations, Johnny O’Brien, 
Normandie Boys, Francine White 
(later replaced in this bit by Gayle 


Robbins) and stripper role _ by 
whistle-bait Irene Allerie. Lahr 
bounces some cuties back and 





forth with the oomphy chick for 
good yocks. ‘Blackout punch with 





Gallagher as other cop pays off 


okay. 

With all the immense backlog of 
sketches at his disposal, Lahr 
could revamp his entire nitery idea. 
He has the basis for a solid pack- 
age, and with his name could easily 
become a great draw throughout 
the cafe circuit. He can pull out 
the chestnuts, warm them over, or 
drop in special satires in topical 
vein. Providing the whole works 
in carefully mounted casing, Lahr’'s 
parcel should lure everywhere. 

Diminutive chirp Francine White 
does not click with her coyly man- 
nered round of tunes. Big-eyéd 
brunet measures minus with a spe- 
cial, “Send Me a Man, Oh Lord,” 
and over-pitches “Nothing Doing 
Ricardo.” Her ringside cruise 
while piping “I’ve Got a Crush On 
You” fails to bring up interest for 
closing sally, with resultant mitts 
being more polite than hearty. 
She was replaced after a few nights 
by thrush Jane Harvey. 


Patti Ross takes over prime sec- 
tion with exhibit of contortion, but 
wastes many moments in aimless 
terps before settling down to un- 
limbering her gams and spine for 
a good display. By working on the 
floor, and with some fancy tricks 
at that, tall, leggy looker loses im- 
pact. Should set up her act atop 
riser or table in order to receive 
best kudosing for batch of difficult 
jacknives. 

Johnny O'Brien has the job of 
all intros, but does not provide 
proper buildup to the Lahr en- 
trances. Debut of such a name into 
new medium deserves better fan- 
fare. Elsewhere O’Brien warbles 
with Kathryn Duffy Dansations 
and in “Station House” scene. 
Normandie Boys add harmonies to 
same portions of show. 

Dansations are planted through- 
out for special terps, stepping into 
amusing legwork during “Station 
House” as burley chicks and Harem 
houris. Holdover finale, “Alabama 
Jubilee,” is bright spot, with Chris- 
tina Carson and Betty Turner 
strutting for top plaudits. 

Al Jahns orch maintains usual 
steady pace throughout. Will. 


Fairmont Hotel, S. F. 
(VENETIAN ROOM) 
San Francisco, Dec. 23. | 


| catch 





Ilona Massey, Bill Cli d Orcl 
(11); $2 cover, _ sie 


Ilona Massey has plenty of looks | 
and a floor presence which com- | 
mands attention. Her choice of | 
numbers, too, is adroit, emphasiz- | 
ing as they do the Continental | 
amour pitch. If these assets were | 
fused with an equally adroit prof- 
fering of tunes, gauged to dovetail 
her restricted vocal range, this 
femme would have a marketable 
seance which would have strong 
appeal for the plushy boites that 
appreciate name value combined 
with eye value. 

Unfortunately, Miss Massey has 
not fortified herself with musical 
arrangements which play up and 
underplay in proper proportion. 
When grooving her lower register 
tones, she scores with impact, at 
moments reminding of Dietrich; 
but when climbing to the upper 
part of the scale, she runs into 
hurdles which she doesn’t quite 
clear. This is a job for a com- 
petent arranger who knows how to 
keep a performer in clover and 
out of the brambles. 


Miss Massey's best bet is Miss 
Massey and not into tunes which 
would be a challenge to voices 
which have less of a problem rid- 
ing the octaves. In fact, given the 
material which would come natu- 
rally to her, she would have a sul- 
try appeal of possibly even sur- 
prising impact. 

Her choice of text is good. Her 
opener, “What Is This Thing 
Called Love?,” which segues into 
“Jealousy” and back again, is an 
effective starter; and her mixture 
of foreign and domestic items 
build as they go along. “Cheri, I 
Love You,” “Vien, Vien, Nor du 
Alein” (in German) and “Love for 
Safe” are all solid. Likewise her 
encores, “Pale Yellow Roses” (in 
Hungarian) “Tres Palabras” (in 
Spanish) and “Perhaps,” which is 
combined with “Iboyak” (in Hun- 
garian) are strong in appeal and in 
ee carry a big part of the 
oad. 

This is Miss Massey’s first hotel 
date since her Blackstone Hotel 
(Chicago) stanza three years ago. 
It underlines the fact that if she 
has ambitions in the bistro belt 
she has a job on her hands to ade- 
quately supplement the consider- 
able pitch which nature has en- 
dowed her with some man-made 
contrivances, chiefly professional 
arrangements, which will highlight 
her efforts in her own vocal back- 
yard. Given that, there is no rea- 
son why she cannot slice herself a 
piece of the salon business in the 
plushier sectors. 

Music by Clifford’s troupe is oke 
for both show and hopping. Ted. 





~ 
Flamingo, Las Vegas 
Las Vegas, Dec. 25. 
Tony Martin, Alan King, yj 
& Gloria Haydock, Hal” Bom 
Herb Flemington, Flamingo Star. 
lets (8), Torris Brand Orch (13): 
no cover or minimum. ; 





The Martin magic is expecte 
work wonders for top meee 
and _post-holiday trade—and it 
will. He brings ’em in by the 
droves and seems to satisfy with 
his ballading—or at least he satis. 
fies to point of having to beg of 

Very few performers can match 
the Tony Martin presence on aq 
nitery oor. As he sings, the 
moods flow easily and persuasive. 
ly, encompassing old and young 
within a charmed spell, and pring. 
ing into oneness all the varied 
types that fill up such places as a 
Las Vegas gambling spa. From 
lively “Toot Toot Tootsie Good- 
bye” until clowning terp sesh with 
comedian Alan King some 45 min- 
utes later, he jampacks span with 
w.k.’s associated with his name. 
Also sprinkles with specials, abet- 
ted by the knowing hands of Hal 
Borne who sits close by as ace 
comper-maestro, 


Alan King has distinction of be. 


ing called back into the Flamingo 
following absence of only a fort- 
night. Comedian made a big hit 
during revue, “Stars in Your Eyes” 
and, using similar material, 


smashes over for this stanza as 
well. He has built himself a solid 
niche here, and by succeeding in 
the Flamingo Room, where many 
of the mighty have fallen, the road 
to Las Vegas will lead directly to 
this haven for his future bookings. 

Vince & Gloria Haydock warm 
up forepart of shindig with unison 
tapwork, a tribute to parents’ ear- 
ly vaude hoofing ventures, and 
orbs and plenty of palm 
poundings during seated taps on 
special riser. 

Flamingo Starlets flounce around 
in opening choreo involving much 
waving of hands, and_ satisfy 
gleams from bald-pated set dur- 
ing midway round with cleavage 
in otherwise sparse costumes dur- 
ing “Bumbleboogie” bounce. Herb 
Flemington exercises his tonsils ef- 
fectively during Starlets’ chores, 
and Torris Brand orch puts all 
measures in the groove for most 
capable showbacks. Will. 


Bimbo’s 365 Club, S.F. 
San Francisco, Dec. 27. 
Jay Marshall, Tito Valdez & 
Louisa, Toni LaRue, Dorothy Dor- 
ben Dancers (10), Derle Knor 
Orch (10); $2 minimum. 





This is a smooth-running opus 
that paces along without highlight- 
ing any particular specialty or 
building beyond standard enter- 
tainment appeal. It’s commercial 
and at points colorful, but not 
quite on a par with some of the 
better melanges that have turned 
up at this spot. Looking at each 
item separately, they are adequate 
segments, but wrapped as a pack- 
age the compote misses coming off 
as supper-shelf merchandise. 

The gals and specialties don't 
miss by much. In fact, femme 
rigging is eye-copping, but tempo 
is understated and music doesn't 
quite whip up the accustomed 
degree of gaiety. This is not fault 
of Derle Knox’s sheaf but rather 
a by-product of a cute rather than 
contagious impact. 

Toni LaRue, a pert eye-appeal 
damsel, turns in a flashy xylophone 
routine, which at the opener caught 
appeared one item longer than 
necessary but which drew ample 
kudos for her deftness at the wood- 
pile. 

Tito Valdez & Louisa are plenty 
to look at and get around with 
their terping with appeal if not 
conviction. This is a case of a 
couple of sexily endowed perform- 
ers who offer routines which are 
on the subdued side. Notwith- 
standing, the team gets its portion 
of appreciation but it’s mostly be- 
eause they look that way rather 
than dance that way. They are 
selling the wrong thing, which is 
regrettable, since the product they 
have on their shelves but don't 
purvey is a scarce commodity. 


The comedy of Jay Marshall is 
subtle, sotto voce and solid, but 
needs mood and moment for aP- 
preciation. Also it comes along 
gradually rather than bops ~ 
with a splash. This means ¢ - 
dinner table clatter is inclined to 
impede its momentum unless 4 a 
turnout is at hand. In_ quality, 
however, Marshall's material is a 
above standard stuff and provo ~ 
the laughs with increasing temPe 
as it goes along. His banter 
smooth and sprightly. into 
knows how to build a snicker /? 
a spasm, . 

Production items by Dorothy 
Dorben troupe, both of ponies os 
tall-stems, is supgrior. ovat 
music by Derle Knox.for a a 
tiptoeing. —_ 
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Riverside, Reno 
Reno, Dec. 27. 


& Dick Winslow, "Starlets, Bill 
Marvels, Riverside Star r mini 
Heathcock Orch; no cover 0 
mum. 

exactly congruous to 
Mickey Rooney | cracking 

t his marriages and his ali- 
ogee Andy Hardy fans still ex- 
mothe same cute, dumb innp- 
nce and are taken aback slightly. 
Most warm up to the real Rooney 
in a short time. But most of the 
kids in the crowd are still shaking 
their heads when it’s all te 

ackage show .which con- 

tame everything in the billing but 
orch chorus and acro, is built 
around Rooney except for a two- 
time bit. by Tyrrell & Winslow. 
Rooney blasts off with a parody, 
“You” — gee, but you wonderful 
you,” and comedy begins with first 
round of applause as he drops load 
of table silver from his coat. 

Yukie Sharen blunders on stage 
as a lost customer with a few ideas 
about the act, which are better, at 
that. A TV_bit with Tyrrell & 
Winslow and Sharen throwing cues 
to Rooney has its highs and lows. 

Best Rooney display is conven- 
tion hall theme. He's a burlesque 
senator with a mop wig and relies 
on pure comedy rather than jokes. 
However, as TV’s happily married 
couple, Ted Mack, and in “Drag- 
net,’ laughs depend on_ material, 
which holds fairly well through 
main body of the bits, but invari- 
ably falls flat on its endings. 
“Cooking School” with Sharen is 
funny with the two trying to ex- 
plain a recipe in thick Italian ac- 
cents. 

Rooney trots out his impressions 
of Edward G. Robinson, Jimmy 
Stewart, Clark Gable, Clem Mc- 
Carthy, Lionel Barrymore, Vaughn 
Monroe and Jimmy Durante. No- 
body pays much attention to the 
material but they appreciate the 
flawless mimicry. His Durante 
windup is great. 

Tyrrell & Winslow do two of 
their standard novelty numbers— 
giving Miss Tyrrell a chance at 
impersonations in a talent scout 
scene, and both a crack at clown- 
ing in their “Baby It’s Cold Out- 
side.” They were the first to play 
the Riverside after the historic 
flood of 1950. 

In talent scout routine, Miss Tyr- 
rell tries to impress studio scout 
with impreshes of Judy Garland 
and Lena Horne, both tops. Gim- 
mick is finally getting the part by 
being herself. 

The Seven Marvels have had bad 
luck in this spot from the very be- 
ginning. First show saw one of the 
girls bounced clear to the ceiling 
on the springboard, requiring medi- 
cal treatment. The small stage and 
low ceiling (for this type of act) 
also caused twisting of an ankle 
and almost spilled some of the rou- 
tines on ringsiders. By second 
night, act had been pared down to 
five and real high-flying stuff 
eliminated. Act stil! contains 
Planty of thrills. Their flips and 
twists are breathtaking. Team also 
does sensational stacking. 

Starlets are not particularly im- 
pressive in opener as cowgirls, 
loping to a medley of, “Old Cow- 
hand,” “Ragtime Cowboy Joe,” ete. 
Closer is a beaut and up to their 
usual standard as they gracefully 
float to “Intermezzo” in filmy white 
gowns with huge fans. Mark. 


It’s 
hear 





Sahara, Las Vegas 
Las Vegas, Dec. 23. 

Andrews Sisters (3), Andy 
Mayo's Pansy the Horse (2) with 
Dorothy Bruce; Carsony Bros. (3), 
Gene Nash, Lillian "« Nier, Gilda 
Fontana, Dewey Sisters (3), Donna 
Rayboid, Wally Wechsler, Sa- 
Harem Dancers, Cee Davidson 
Orch (10); no cover or minimum. 





Spread-eagling into tremendous 
Production for the holidays, Sa- 
hara’s outlay is strictly class all 
the way with the Andrews Sisters 
atop the sumptuous splurge. Biz 
will be tops and into ca acity as 
the three-frame tour whisks past 
New Year’s. 

Patti, LaVerne and Maxine have 
a well-defined niche in Vegas, yet 
pe er overplay their good fortune 
oy turning out the same song etch- 
nes with each return. This trip, 
bm trio comes up with a socko 
Moe cated “Poodle Cut,” in which 
axine carries out a toy French 
Poodle for nice effect. Another 
Bae Splash is made by “Carmen’s 
toeele: _ revved | into insistent 
Sth eins beats oy gals’ piping. 
gs on the new side is “Rampart 
‘ Parade,” a driving, two minutes 
pf flash vocalizing that whips up 
a emits. Contrast is noted when 
ing “nay twanging goes on dur- 

g Feudin’, Fussin’, Fightin’.” 
‘ ther yodels include “Pennsyl- 
yania Polka,” “Why Do They Give 
a os to Patti?”, plainted by La- 
are ~ and Maxine following Patti’s 
Blossom Time,” and the big Aobe 

me,” an c 
Complete with stroblite ef 


fects et al, “Mrs. Autry, 
Rogers and Mrs. Cassidy.” 


Andy Mayo’s novelty Pansy the 
Horse adds a special touch to the 
Yule idea. Dorothy Bruce is volup- 
tuous brunet ringmistress, leading 
the gallumphing Pansy into laugh 
provoking antics. Equine display is 
enacted beneath costume folds by 
Mr. and Mrs. Mayo, with funny 
terp finish and bow. 


Carsony Bros, hit a broadside 
wallop with their balancing unlike 
any act of kind viewed here before. 
-From Vienna, and having made 
only one stop at the Chase in St. 
Loo before Vegas, lads show prow- 
ess of strength and agility in some 
new tricks. Central figure of trio 
works with twin brothers showing 
miraculous ease as he goes into 
one-finger stand on champagne 
bottle; headstand on two bottles 
placed neck to neck; handstand on 
cane with one of the freres wrapped 
around his torso. Three elevate 
into one-hand cane balance and 
climb into three-high forward 
flip fall for eye-popping tag. 

The George Moro-Ruth Landis 
choreography is stunning. With 
“Dollyland” as theme, entire Sa- 
Harem line, augmented by special 
soloists, combine for Xmas flavor 
terped with rare feeling. Crooning 
a lullaby, Lillian La Nier dis- 
patches Donna Raybold as the 
Fairy Princess into lovely toeterps 
while touching the various “dolls” 
into life. Arland Lecrone leads the 
Dresden dolls in precise minuet; 
toy soldiers go through paces. 
Oriental trio shimmers in gold 
lame; Gene Nash grabs kudos with 
his jack-in-the-box leaps; Spanish 
doll Gilda Fontana makes fine im- 
pression with heel-and-toe; and 
Dewey Sisters as Raggedy Ann & 
Andy catch spirit of limp dolls with 
excellent acro work. 

Sa-Harem Dancers ring up cur- 
tain with candy cane idea, forma- 
tions for kicks plus taps atop boxes 
wrapped as Xmas packages receiv- 
ing extra kudos. Gene Nash war- 
bles his set of original lyrics prior 
to this, with vis-a-vis harmony by 
Miss La Nier. 

Cee Davidson often hits below 
par in terp sections, but elsewhere 
batons orchestra okay. Wally 
Wechsler has command of music 
and 88s during Andrews Sisters’ 
foray. Will. 


Mrs. 


Desert Inn, Las Vegas 


Las Vegas, Dec. 24. 
Carmen Miranda with Bando da 
Lua 4; Jack Durant, Rudy Car- 
denas, Felo & Bruno, Don Rey- 
nolds, Donn Arden Dancers (8), 
Carlton Hayes Orch (11); no cov- 
er or minimum. 





Stepping up tempo for holiday 
trade, Desert Inn sets up a sure 
bid with Carmen Miranda topping 
a solid hour of extra-fine fare. 

Flashing an even more glitter- 
ing costume topped by famed 
trademark headpiece, Miss Miranda 
captivates with Latin wiles and 
wares, also some versions of pop 
tunes, and specials. Backed by 
the insistent beats of Bando da 
Lua foursome, takes it away with 
“Souse America,” before tossing 
fruit to ringsiders. Touch of Latin 
intro before “Piano Roll Blues” 
tickles for laughs, with succession 
of faves causing palms to unlimber. 
Business of stepping out of plat- 
form shoes and taking off head- 
piece is still included, and receives 
extra attention. Specials high- 
lighting the Miranda melange in- 
clude “Delicado,” “In the Bayou,” 
“Mambo No. 5,” and_ surprise 
“Love to Go Around the Island.” 

Jack Durant never fails to start 
yocks going from outset, and main- 
tains his lead until walkoff. In 
spite of using stuff from files, he 
has such a unique style of belting 
over his stock of eligible jokes, 
that house rocks. Pratfalls bring 
gasps, and the silly, no-tag Lorre 
& Greenstreet bit for windup seals 
his session for peak mitts. 

Rudy Cardenas is whirlwind of 
a juggler. He opens the shebang 
with terrif and breathtaking man- 
ipulation of rubber balls, metal 
cups, sticks and tophats. Acro 
work on floors while whirling ball 
on mouthpiece is especially effec- 
tive. 

Felo & Bruno form two-piano 
team in bonging out principally 
Cubano rhythms. Pair seem to 
stretch out their stay into repeti- 
tion of mambos. Show different 
approach to keyboard teaming with 
Latin terp inserts during music 
breaks. 

Donn Arden Dancers add plenty 
to. sum and total with opener, 
“Mambo Savoy,” having the eight 
terrif lookers poured into black 
velvet and pink satin creations 
showing best parts of each chick. 
Another Latin-flavored choreo pre- 
cedes Miss Miranda, and is terped 
in lively fashion. Don Reynolds 
handles the lyrics to all produc- 
tions neatly and brings warmth 
into all intros when emceeing. 





props, stroblite ef-' 


Carlton Hayes orch gives fine sup- 
port to all acts. Will. 





4 
Edgewater Beach, Chi 
(MARINE ROOM) 
Chicago, Dec. 26. 
Yma Sumac with Moises Vivan- 
co; Pierre D’Angelo & Ana, Griff 
Williams Orch (11);.$1.55 cover. 





Yma Sumac, billed here as a 
Peruvian princess, is making her 
initial Windy City nitery visit with 
this holiday-spanning engagement 
at the Far Morth hostelry. Flanked 
by the suave D’Angelo & Ana 
dance team and backed by the 
Griff Williams orch, Miss Sumac’s 
unique multi-octave warbling 
rounds out a_ better-than-average 
bill that should add weight to the 
— Room’s traditional holiday 
pull. 


Miss Sumac and Moises Vivanco, 


who triples as her accompanist, 
mentor and husband, have trim- 
med the thrush’s turn with expert 
showmanship to extract full values 
from the picturesque Peruvian 
songalog. Gal nicely overflows her 
off-the-shoulder gown and strength- 
ens the natural interest of her un- 
usual voice with effective, if slight- 
ly cool, salesmanship. Besides the 
Williams’ band making with the 
heavier chords, she’s backed by her 
own trio, comprised of two hand& 
drummers and a French horn toct- 
ler. Entr’acte breather is filled by 
Cholita who comes on for a quickie 
native dance for hep counterpoint- 
ing. 

Miss Sumac’s somewhat esoteric 
collection of native festive and re- 
ligious song hits the peak with the 
“Birds” number run off to a subtle 
Vivanco guitar background. It’s 
an amazing display of vgcal gym- 
nastics and the canary exits with 
very large applause. 

Pierre D’Angelo & Ana answers 
the opening bell with a fetching 
terp routine that clicks with each 
variation. Their waltz numbers 
are especially well received and 
they leave patrons obviously en- 
vious with their expert whirls. 
Pair is a fine compliment to Miss 
Sumac’s centerpiece. 

Per usual, Griff Williams and his 
lads play a good show and fill the 
floor with terpers between times. 

Dave. 


Biltmore Hotel. L.A. 
(BILTMORE BOWL) 
Los Angeles, Dec. 24. 
Paul Gilbert, the De Marlos, 
Tong Bros., Dorothy Dorben’s 
Adorables (10), Hal Derwin Orch 
(12), Gene Bari Trio, Bill Woods; 
$1-$1.50 cover. 





Out-of-towners are having a ball 
at the Bowl and what Joe Faber 
has spread on the floor for them is 
grooved for their holiday spirits. 
With the village alive and crawl- 
ing with visitors to the Rose Bowl 
game and the festival of flowers 
along Pasadena’s Culorado avenoo, 
the layout that Faber tagged 
“Frolics of '53” has all the spar- 
kling elements of a revusical. 


It's a headline-happy show and 
a tossup between Paul Gilbert, a 
fresh young comic making his 
western bow, and the De Marlos, 
one of the slickest dancing teams 
on the bistro time, for the harvest 
of plaudits. Either could carry the 
top billing solo. For novelty there 
are the Tong Bros., a trio of Chi- 
nese who could balance a shimmy 
dancer on a needle, and to feast 
the eyes on, the Adorables of Dor- 
othy Dorben make the pupils 
dance. Musically, there are the 
songs and music of Hal Derwin, 
a highly popular fixture here, and 
the Latin tempos of Gene Bari’s 
crewmen. 


Gilbert is a recruit from light 
opera and makes the transition a 
pleasant one. His stand-up wit is 
sharp and his impressionistic hu- 
mor volatile. He throws in a lit- 
tle hoofing and singing to flex his 
versatility and it all comes off with 
a nice, friendly touch. The De 
Marlos skim over the floor with 
agile ease and fancy footwork. 
Femme member is lithe and grace- 
ful and gets good help from her 
partner in their precision spins and 
turns, almost poetic in their arcs. 
The Tongs start a war of their own 
with all manner of gymnastic bal- 
ancing, even skull-to-skull, Siam- 
ese fashion. Helm. 


Last Frontier, Las Vegas 
Las Vegas, Dec. 28. 

Xavier Cugat Orch (16), Abbe 
Lane, Eddie Garcon, Los Barran- 
cos, Jose Wong, Juan Gerrero, 
Jerry Antes, Dolores Frazzini, Jean 
Devlyn Girls (12); no cover or 
minimum. 


The rustic walls of the Ramona 
Room, still sprouting Xmas decor, 
echo the Latin sound of Xavier 
Cugat’s exemplary ensemble as 
Maitre d’Douglas.is hard pressed 
to seat the multitudes waiting for 
tables. Cugie & Co. will in all like- 
lihood do right well for Jake Koz- 
loff’s domain during his stay of 24 


days. 
"Cuant in his leisurely fashion 
guides the destinies of various acts 








within his packet, paying particu- 
lar attention, however, to presen- 
tation of Mrs. Cugat, or Abbe 
Lane. Her spot, which falls at 
close of the bombastic 55 minutes, 
is highlighted by sultry sexiness. 
Thrush is sporting copper-toned 
tint in her tresses, a change from 
brunet as specified by new U-I 
contract, and the hue is quite be- 
coming. She reveals a gorgeous 
frame with shimmering gold gown 
poured around her magnetic collec- 
tion of curves. Veocalistically, the 
deep, throaty pipes aren’t quite the 
match for her looks, but she makes 
the most of everything for okay 
impression. 

Los Barrancos wind up a fury 
of Cuban terps, mainly mambos. 
Pair stop show and have to leg 
another fast deal before tablers 
are satisfied. Eddie Garcon nodules 
his ventro period with splinter 
Chico Chico and hand doll, Chi- 
quita, highspot being clever four- 
way voicing where telephone con- 
versation is guised. 

Jose Wong, as Cugie’s Chinese 
valet, runs his gag during forepart 
of show until chance comes to do a 
bit. He brings rustle of laughter 
and mitts for impresh setup of 
Eckstine, Ink Spots, “native 
tongue” chant of Spanish tune. 
Novel manner is good adjunct to 
packet. 

Juan Guerrere is new male 
melodist added to band who 
pleases with tenor warbling of 
“Granada.” He is added onto 
opening session of orch’s brassy 
blandishments marked by “Brazil” 
as first display, followed by 
“Mambo No. 5.” Dynamic group 
puts action-plus into every toot, 
with guy and gal shaking maracas 
and beating claves while skidding 
around in hip-tossing terps in front 
of unit. 


Jean Devlyn Girls get into spirit 
of Latin mood by opening Afro- 
Cuban sortie. Jerry Antes chants 
and duets with Dolores Frazzini in 
wild prance atop huge drum cen- 
tre. Later, the whole gang de- 
scends into sound of mambo shak- 
ing. 

Cugat makes a neat segue from 
Abbe Lane songspot into theme, 
“My Shawl,” which cues certain 
call for principals to terp the 
rhumba and for patrons to try 
their luck with his heady — 

ill. 








New Golden, Reno 
Reno, Dec. 24. 


Day, Dawn, & Dusk, Mercer 
Bros., Sis and Sonny Arthurs, 
Golden Girls, Sterling Young 


Orch; no cover or minimum. 





In the second of its new one- 
week shows, the New Golden may 
have hit the proper combo for suc- 
cessful winter biz. Instituted by 
Hollywood booker Milton Deutsch 
to combat the Renotorious slack 
winter season, the idea may make 
up in its frequent changes where 
it fails with star marquees. Now 
that local niteries must depend in 
great part on local trade, the 
Golden can expect two visits from 
the native nitelifers, to one each 
for the competish, which - still 
changes shows every two weeks. 
This one-frame run also adds just 
that much more potential to the 
overall Reno winter scene. 

Day, Dawn, and Dusk headline 
this new policy. The rhythm sing- 
ers and shouters click in arm- 
waving revival and race music 
numbers which work up the 
crowds. “San Fernando Valley,” 
pegged as a medley of California 
songs, gets them aboard in fine 
style. But where it counts, they 
step into their second number with 
a rollicking “Basin Street,” with 
action from feet-stamping to hand- 
clapping. 

“You'll Never Walk Alone” is 
highly unusual stuck in here as a 
serious, well-done production. It 
begins as a solo and winds as a 
duet. Although out of place with 
the rest of numbers, it stacks for 
good returns. Back in proper pace, 
“Dry Bones” gets southern fried 
promotion and “Sweet Georgia 
Brown” ditto. A Mills Bros. treat- 
ment of “Lazy River’ is encore 
coupled with a cute knee bend 
demonstration of a calliope. 

Mercer Bros. start at half speed 
with a crazy-leg dance but catch 
fire with a “stuttering routine” 
containing some fresh odds and 
ends that even Lucius Beebe said 
he hadn’t heard before. Gimmick 
is a razzberry which is the only 
way the stuttering can be brought 
to a halt. This, tossed in at the 
stuttering highpoints, gets some 
good results, especially with the 
naming of the Presidents of the 
United States which goes well until 
they get hung up on Roosevelt- 
Roosevelt-Roosevelt and—razzberry 
—you know who. 

Sis & Sonny Arthurs, a brother- 
sister dance duo, start serious and 

lish up with some reserved and 

igh-t comedy burlesque step- 
ping. Slapstick is punctuated occa- 
sionally with good acro. Mark. 
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Hotel Jefferson, St. L. 
(BOULEVARD ROOM) 
St. Louis, Dec. 26. 
Joy Lane, Johnnie Bachemin, 
Bernadette Phelan Dancers (3), 
Hal Havrid Orch (7); $1-$1.50 
cover. 





A layout of newcomers, with the 
line of shapely lookers on vaca- 
tion, is dishing out No. 1 stuff at 
this top spot in the downtown sec- 
tor, and teeoff after Christmas Day 
biz was surprisingly good. All acts 
draw hefty palmpounding for their 
efforts. 

In the top spot, Joy Lane, an 
eve-filler with titian hair set off 
with a silver lame bodice and a 
pink tu.le tiered bouffant grown 
decorated with tiny red roses, finds 
plenty of coripetish from Johnnie 
Bachemin, a lad who is as versa- 
tile as any entertainer to visit this 
room this season. And only a step 
behind are the Bernadette Dancers, 
two husky males and a petite 
femme. 

Miss Lane has a new and clever 
novelty during her thrushing rou- 
tine using a tape recorder in the 
wings to supplement her natural 
voice. Many of the customers were 
under the impression she does a 
ventriloquial act. Her two new 
ditties, “As Easily As Me,” a novel- 
ty, and “I’m The Wife Of The Life 
Of The- Party,” together with 
“Mine,” “Mr. Sun,” “Mike” and 
“My Little Echo,” are rewarded 
with big mitts. For the “Mr. Sun” 
entry Miss Lane is bathed from the 
waist up in a pink spotlight that 
enhances ther efforts. 
¢ Bachemin has an infectious per- 
sonality, is a lulu on the 88 and 
together with a clicko assortment 
of new and rapid-fire tap steps 
tosses in some warbling that scores 
solidly. In tails, tophat and cane, 
he starts with his tap routine, then 
sits at a baby grand, does a novelty 
ditty, “My Mother Didn't Raise Her 
Son To Be A Dancer” in an ac- 
ceptable manner. After pounding 
out his own interp of “St. Louis 
—. he dishes out another fine 
ap. 

The Phelan trio are an adagio- 
acro group with tiny gal tossed 
around like a rag doll by her stal- 
wart partners. It’s one of the best 
acts of its kind to visit this room 
and the customers reward them ap- 
propriately. Hal Havrid’s tooters 
keep the pace at a nice tempo. 

- Sahu. 


Latin Quarter, Boston 


Boston, Dec. 29. 
Jack E. Leonard, Betty George, 
Shirley Hayward, Donn Arden 
Line (8), Peter Hanley, Henry 
Kalis Orch (8), Zarde Bros. Orch 
(3); $2 minimum. 


This is the first time the over- 
stuffed comic, Jack E. Leonard, 
has played the Latin Quarter in a 
couple of years. <As a result of 
popularity garnered via his many 
TV shots, he should give the spot 
a strong shot in the arm over the 
holidays. As usual, he grabs plenty 
of yocks insulting the customers, 
bandboys and owner of the nitery, 
and while some of his chatter ap- 
pears to be “kidding on the 
square” the audience loves it. Guy 
is trigger-fast when heckled and 
at opening show only a couple of 
the more uninhibited customers 
attempted, unsuccessfully, to goad 
him into verbal jousting. any 
does about 30 minutes in stint in- 
cluding his w.k. trademarks, twirl- 
ing his panama, a bit of vocalizing 
and some hoofing to score down 
the line, 


Balance of layout is also staunch 
getting off to lively start with 
slick acroterpster Shirley Hay- 
ward's stint of handstands and 
balancing tricks enhanced by nifty 
gams. Betty George, eee 
Greek-American songstress hel 
over from previous bill, is also 
socko, teeing off with “How ‘Ja 
Like to Love Me” wrapped up in 
trick lyrics. Thrush handles such 
diversified types of songs as La- 
tino-slanted “Papaya,” a _ ballad 
bemoaning a lost love affair, 
“Mamie is Mimi,” a Greek lament, 
and her sprightly “Always True in 
My Fashion” with plenty of savvy. 

Donn Arden’s. girls prance 
through three nifty production 
numbers, one of which in Dixie- 
land idiom, is especially solid, 
grabbing salvos at finale. Spot’s 
new male vocalist, Peter Hanley 
turns in some neat baritoning and 
Henry Kalis orch backstops coke. 
Zarde Bros. trio fill lulls. Elie. 








Blackstone’s Ottawa Date 


Ottawa, Dec. 30. 

Blackstone the Magician will 
open New Year’s Day at the Fran- 
cais Theatre here for a week. Book- 
ing marks the second phase of this 
house’s attempt to revive vaude 
here. First try was with a French 
stock company vauder with two 
— daily and three hours eof 

lm. 

Continuous policy will prevail 
during the Blackstone date with 
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State Fair Aud., Pallas 
(DANNY KAYE REVUE) 

Dallas, Dec. 25. 

Danny Kaye, with Sammy Pra- 

ger, The Tokayer Troupe (6), Cai- 

ary Bros. (2), Fran Warren, The 

Bunhills (3), Rex Ramer (with 

Eileen Marsh), Peiro Bros. (2), 
"Hyman Charninsky Orch (15). 





Holiday package offered by State 
Fair of Texas for the third annual 
eight-day Cotton Bowl Week cele-| 
bration is strictly from Santa) 
Claus. Departing from the 1950-51 | 
legit fare, as it did at the fall expo | 
run, Oct. 4-19, with the smash | 
Martin & Lewis revue, the Texas | 


| 


fair group has crystal-bailed an- | 
other bellringer with the Danny | 
Kaye show. With Kaye and six} 
ace acts in a 155-minute sock stage | 
bill, variety fans get a $1.20 to 
$4.80 scale bargain for their in- 
flated dough. 

Canny comic uses 85 minutes 
after intermission trying to prove 
a statement, “If you're laboring 
under the delusion that you're en- 
joying yourself, let me say here 
and now that nobody likes to hear 
me entertain better than me!” 





Only with this did he err; his fans | 
te PR |nell, Four Aces, Les Paul & Mary 


were slow to leave after 
lengthy, lush staging. t 
slacks and sport coat, the kinetic 
Kaye ignores routine and pulls out 
for display all familiar bits in a 
running session of chatter, gibber- 
ish, double-talk, imitations and 
terp turns. He divides the audi- 
ence into three groups to partiti- 
pate in a gypsy singsong involving 
ig noises and assorted sounds. He 
ntones a ‘“sad-happy” spiritual, 
“Dem Bones Shall Rise Again,” 
convulses fans with falsetto voic- 
ing of “Begin the Beguine” in a 
ribbing of baritones. 


After sock comic miming of a 
flamenco dancer, Kaye joins two 
of the Dunhills in a slick precision 
tap bit. Near ovation causes Kaye 
to scream at the laughing crowd, 
“Stop that racket!” In a form re- 
versal he slyly confides will “tickle 
your risibilities,” he mouths a 
mortal-agony speech in double-talk 
that doubles ’em up. 

A serious bit has Kaye reclining 
on the stage apron, smoking a ciga- 
ret and insisting there’s no invisi- 
ble curtain between show people 
and the crowd, that there has to 
be an emotional interchange he- 
tween act and audience. He remi- 
nisces with a Harry Lauder song 
bit. replete with Scotch burr and 
gnarled stick. After shouting 
‘Minnie the Moocher” with lyrigal 
double-talk, Kaye queries: “I’m 
crazy, ain’t I? Yeah—but you paid 
to get in here!” Tapers off repris- 
ing oldie tunes, 1913's “Ballin’ the 
Jack,” 1914’s “I'll Change Your 
Name to Mine” and adds softshoe- 
ing to “I Love You, That’s One 
Thing I Know.” Kaye belts over 
his w.k. “Dinah” and fills requests 
with “Anatole,” “On the Riviera” 
before drawing yocks with his 
hilarious oatune sesh, “Candy 
Kisses.” Confessing “I hope this 
trailer isn’t in vain,” comic winds 
with medley of tunes from pic, 
“Hans Christian Andersen,” for a 
boooff. 

Supporting acts, sans emcee, add 
top variety fills for 70 minutes. 
In deuce spot. Tokayer Troupe 
draws heavy mitting and gasps in 
a springboard act. Six young 
Danes thrill with somersaulting 
and backflips. Calgary Bros., with 
their slow-motion routine, pull 
consistent yocks in panto work. 


Fran Warren, neatly stacked in 
strapless, net-over-taffeta gown, 
easily sells her polished piping 
with “Almost Like Being in Love,” 
sexy me-to-you version of “You 
Belong to Me,” “Over the Rain- 
bow,” and vulls palm praise sock- 
ing over “Birth of the Blues.” 

The Dunhills engage in leg- 
mania and individual top hoofing 
bits te a good score for each 
youngster. Rex Ramer’s vocal 
miming of various musieal instru- 
ments is neat novelty. His aide. 
pert Eileen Marsh, adds_ fresh 
comic fillips and solos “Only a 
Rose,” all well received. 

Opening Peiro Bros. contribute 
sock juggling, some hat-and-stick 
turns and inject humorous bits 
that get the fans off their hands 
early. 

Salvos go to Hyman Charnin- 
skv's orch for flawless backing of 
acts. Bark. 


Paramount. 'L. A. 
Los Angeles, Dec. 25. 
Liberace, accompanied by George 
Liberace and Columbia Recording 
Orch (16); Modernaires (5), Pat 
Patrick, Manudarins (4); “Sky Full 
of Moon” (M-G)., 


In its constant search for head- 
line talent for its spasmodic vaude 
layouts, the L. A. Paramount has 
come up with a Yule package that 

ould prove pleasantly acceptable 
at the boxoffice. Simultaneously, 
it will offer an indication of the) 
ticket-selling capabilities of an at-| 
traction skyrocketed into promi- 





nence (at least regionally) by tele- 
vision. 

Liberace, the keyboard show- 
man, was strictly a saloon belt 
name before a local TV show cre- 


ated a new crop of afficionados.| 


They’ve literally stormed his one- 
night concerts in this area and 
while this bill probably won't hit 
such SRO results, both the house 
and package should emerge from 
the stand with a profit. Liberace 
is getting $12,500 against an in- 
volved percentage of the gross; out 
of his end he’s paying the Modern- 
aires $3,500; the Mandarins, $1,- 
000, and emcee-comic Pat Patrick 
$750. House pays the orch. 

Pianist occupies final half-hour 
of layout, routining parallelling 
his usual concert efforts and run- 
ning the scale from symphony to 
swing. He punctuates it with an 
occasional vocal solo, as on “Sep- 
tember Song.” Throughout, he 
exudes the toothy personality that 
has made him a potent telefactor 
hereabouts. It may not be good 
pianistics, but it’s plenty salable. 

Modernaires steal their half of 
the show, devoting a good part of 
their stint to reprising their old- 
time disclicks with the Glenn Mil- 
ler band. Thus their “Juke Box 
Saturday Night” is worked into 
takeoffs of such acts as Don Cor- 
Ford, and Johnnie Ray. It’s all 
good. 

Mandarins, Chinese acro team, 
provide a potent opener with some 
fast,’ flashy tumble and handstand 
stuff climaxed by a leap through a 
hoop studded with blazing knives. 
Comic-emcee Pat Patrick is on 
briefly, recapping his Ercil Twing 
character, but his material draws 
only mild titters, being better suit- 
ed to the cafe circuit he’s recently 
been essaying. Kap. 


Capitol, Wash. 
Washington, Dec. 27. 
Buddy Rich, Lew Parker, Stoner 
& Dennis, Bert & Hallow; “Every- 
thing I Have Is Yours” (M-G). 


Current lineup is distinguished 
for only one feature. It may well 
go down in local vaude history as 
the show that teed off the inevi- 
table succession of Christine (Jor- 
genson) gags. Otherwise, it has lit- 
tle claim to distinction, or even to 
being suitable holiday fare for the 
family trade typical of the Capitol. 

Headliner Lew Parker digs deep 
into his TV experience and back- 
ground for a varied but very un- 
even routine of gags, tunes and 
skits, including aforementioned 
“Christine” jab. His is a brittle, 
smart-alecky kind of act, and he 
scores neatly in spots. His come- 
on, a succession of fast gags, with 
a slick bit on saloon video, gets 
him off to fine start. He loses 
ground, however, with an overlong 
takeoff on the “private eye” kind 
of TV thriller, which promises well 
at the beginning but proves to be 
a dud sans punch. There’s a dis- 
sertation on the “heart” theme in 
current pop tunes, with Perry 
Como takeoff as springboard. 

Parker winds up with another 
TV turn, this time a reproduction 
of his “Mr. Bickerson” character- 
ization with an offstage femme as- 
sistant taking the Frances Lang- 
ford role of the nagging frau. Does 
okay with latter and walks off to 
nice mitt action. 

Buddy Rich, who shares mar- 
quee billing with Parker, garners 
top enthusiasm of the bill with his 
drumming virtuosity. Act, at show 
caught, turned out to be mere 
teaser, with Rich going through his 
paces for a fast and skillful four 
or five minutes, then dashing off- 
stage without even an acknowledg- 
ment of the thunderous mitting 
that acclaimed him. ~There could, 
of course, have been some reason 
for the quick powder at this one 
show, but if it’s standard practice 
for the highly touted “glamor boy” 
of the drums, the customers are 
certainly not getting their money’s 
worth. What there is of act is 
right up the alley of those who 
like their music loud and rhyth- 
mic, but there should be more. 

Stoner & Dennis have a comedy 
singing routine based on their mar- 
ital woes and bliss. There’s more 
of the former in their ditties, and 
not all of their situation tunes 
click. However, this is something 
different in singing teams, and de- 
serves A for effort, albeit results 
are spotty. Tee off with a fast 
number that may well be tabbed, 
“You Make Me Mad.” This is an 
effective scene-setter, and gets 
across Okay. It’s at this point that 
the initial “Christine” gag comes 
off—or rather, misses fire. How- 
ever, the patter is incidental, and 
team’s skill with their special sing- 
ing material offsets their lack of it 
with straight comedy. “The Story 
of the Life of Husband and Wife” 
follows, and windup, 

Berk & Hallow, pert young terp 
team, return to their native soil 
with a smooth round to tap steps. 
There's a dash of novelty in rou- 
tine, and plentv of pep and hep 
technique. Walk off to warm re- 
action. Lowe. 





Capitol, N. Y- 
Johnnie Ray, Georgia Gibbs, 
Gary Morton, 3 Rockets, Ray An- 
thony Orch (17) with Tommy 
Mercer & Skyliners (4), Marcy 
Miller; “Against All Flags” (U) 
reviewed in VARIETY Nov. 26, ’52. 


There’s something about an 
opening this time of year that pro- 
vides a grand spirit for both sides 
of the footlights. The customers 
are in a holiday mood and they 
take everything avidly. 

In this atmosphere,.the Capitol 
Theatre rejoined the stageshow 
houses with its one-timer of a 
show built around Johnnie Ray. 
Originally slated for the nearby 
Paramount, that house chose to 
pass up the headliner during this 
Yule period because of the fact 
that his $25,000 price tag plus the 
higher costs of a percentage pic- 
ture made it too much of a gam- 
ble. But this move puts the Cap 
in position to chalk up a record. 
It will do over 40 shows this week 
and did eight shows on Saturday 
(27). The crew members will be 
working, with plenty of overtime 
for the salaried performers. 

Aside from the natural holiday 
gaiety prevailing in most every 
Broadway theatre, Johnnie Ray 
and a prime retinue of talent ‘pro- 
vide a show that hits top ratings. 
Ray is backed by the Ray Anthony 
band, Georgia Gibbs, Gary Morton 
and Three Rockets. It’s a session 
with balance, vartety and headline 
value and the payoff is in the 
super-brackets boxoffice and ap- 
plausewise. 

Ray, who hit the jackpot with 
his Colambia platterings of “Little 
White Cloud That Cried” and 
“Cry,” became firmly ensconced as 
The Weeper. The gags that sprang 
up about him on a national scale 
seem to have helped his cause con- 
siderably. Here he is, without a 
single record riding the top lists, 
and he’s still drawing tremendous- 
ly in all ports of the country. 
His personal escapades apparently 
aren’t causing any disfavor with 
the bobby-soxers. The kids are 
jumping out of their sweaters at 
every performance. Many remain 
all day. 

Ray becomes emotional at every 
performance and is at his peak in 
that groove. He gives a wild show 
with flamboyant gestures. One 
thing is evident about this guy 
when working in a theatre. His 
song selections try to give the im- 
pression that he’s for God and 
mother. Tunes include “White 
Cloud” (a fave of his parents, he 
says), a hymn and a spiritual. Juve 
screeches reach their peak when 
his body is in extra-added motion. 

Ray combines the _ primitive, 
emotional display of the hillbilly 
with the natural showmanship of 
one who knows instinctively how 
to reack his audience. 

Georgia Gibbs is a surefire per- 
former on this occasion. Although 
not a product of recordings, her 
cause was helped considerably by 
her Mercury etching of “Kiss of 
Fire.” She too hits a peak mit- 
ting for her top tunes, “Birth of 
the Blues,” part of whieh is done 
in a kidding sort of Harry Rich- 
man style, and the _ inevitable 
“Kiss.” .The mob is with her al- 
ways. 

ary Morton has some good sec- 
tions of his act and some of it is 
highly familiar. On show caught, 
Morton made the mistake of get- 
ting too familiar with the moppets 
in the first few rows. They didn’t 
let him forget their presence and 
his performance consequently suf- 
fered. Otherwise, he impresses as 
a capable comic who can get along 
in most situations. 

The Three Rockets, a Negro 
group, give a tasteful dance per- 
formance. Their best moments are 
hit when ae and they 
earn a handsome hand. 

Ray Anthony is one of the mod- 
ern maestros still on the rise. His 
music is colorful, tasteful and 
dramatic. He’s top trumpeter on 
his own. His batoning reaches a 
crest with his’ rendition § of 
“Slaughter on 10th Avenue,” ar- 
rangement of which carries cli- 
maxes. It’s one of the better 
readings of this Richard Rodgers 
work by a pop outfit. The vocal 
group, including Tommy Mercer & 
Skyliners (4) and Marcy Miller, do 
“Glow Worm” —y 

Manager Harry Greenman pre- 
pared this house effectively and 
despite the fact that Capitol has 
been away from stagers for a year 
and a half, all went smoothly. 
Greenman provided an excellent 
setting and a good light plot. 

Jose. 


Chieago, Chi 
Chicago, Dec. 26. 
4 Steps, 4 Aces, Truly McGee 
Ice Revue with June Arnold, 3 
Sailors, Ruth Harrison & Lar Kos- 


si, Gloria Oakley, Preston Lee, 
Line (8); Lida Da Valle & Bob 
Howard, Louis Basil Orch; “April 
in Paris” (WB). 


As a fitting closer for the year 
producer Nate Platt has come up 





with one of the fastest moving 
hour shows Balaban & Katz flag- 
ship has seen in a long time. In 
addition to the two opening acts, 
both of which could be headliners 
on most any other bill, the ice re- 
vue has a real professional gloss 
about it, enhanced by strong 
scenic effects. Combined with 
Yechnicolor musical, these two 
weeks should be extra brisk at the 
windows. 

Four Step Bros, is the best cur- 
tain-raiser house has seen in many 
moons. Sepia quartet let fly from 
the beginning with some extra 


fancy terpology that gets the audi- | 
first | 


ence’s attention from the 
downbeat and brings on a raft of 
continuous applause. Running 
splits and back flips seem almost 


ordinary as the men challenge each | 


other. 
off. 

Four Aces, youthful song group, 
are riding on top of the record 
heap at present and after belting 
out “Brazil,” they score with latest 
hit, “Heart and Soul.” Al Alberts 
sparks group with his large voice, 
with trio weaving behind him. 
They follow with “Should I?” but 
finale of “My Hero” is a slow- 
paced tune, especially for closer. 
Except that it gives the lead a 
chance to belt out a few high ones, 
it could be replaced with a more 
effective pop. 

Truly McGee production meas- 
ures up to any of the previous 
bladers seen here. Besides June 
Arnold, star of the half-hour por- 
tion, who gets a hefty mitt for 
her neat solo work, there are four 
other acts, plus the production 
numbers. All of it is tightly wov- 
en together with some bright vo- 
caling by attractive Lida Da Valle 
and by Bob Howard. However, 
highlight of icer is the Three 
Sailors, whose knockdown antics 
have the crowd roaring. Pratfalis, 
coupled with flinging of water- 
filled buckets, has the crowd guf- 
fawing. 

Ruth Harrison & Lar Kossi are 
almost as strong with male doing 
some excellent overhead lifts and 
neck spins as well as neck and toe 
holds. Femme is luscious looker. 
Gloria Oakley is fine in a ballet 
type routine done behind a scrim 
and Preston Lee also gets a brisk 
mitt for a solo. Whole company 
get together for a flash ending. 

Zabe. 


Group are forced to bow 


Empire, Glasgow 


Glasgow, Dec. 16. 

“Robinson Crusoe,” ice panto- 
mime, produced by Gerald Palmer, 
with Valerie Moon, Evan King, 
Margaret Thomson, Jan Tors, 
George Stevens, Ronnie Wells, Pat- 
rick O'Donnell, Topper Mortyn, 
Gladys Ives & Ron French, Roy 
Brookes & Leslie Jameson, Cyclo 
Bros. (2), Vi & Victor Mileham, 
John Wright’s Marionets, 5 Fel- 
lers, Empire House Orch under 
Gordon Ritchie, Frederick Gom- 
mer’s Singing Buccaneers. 


_. Novelty acts, all of sound qual- 
ity, add to pleasing aspect of this 
Christmas production, which has 
strong eye-catching appeal and 
much attraction for juve stubhold- 
ers. Eye and ear are well satis- 
fied as the artists glide over the 
ice, with show punctuated by live- 
ly vaude turns. 


Topper Martyn’s skill in jugglin 
with a series of tiled bite “la 
standout. This apart, he proves 
worthwhile performer on skates 
and in blacked-up character. as 
Crusoe’s Man Friday. -He exists’ to 
good mitting. 


Vaude turns are sufficiently 
numerous to stop any flagging in 
interest. Cyclo Bros. are two 
youngsters with several novelty 
bicycles and unicycles, one ma- 
chine having only a skate for 
front glide. They show above-av- 
erage dexterity in their ice-cycles. 

Jan Tors, solo performer on ice, 
mystifies stubholders with a Sia- 
mese Skating Twins act, having 
costume so rigged up that appear- 
ance is gained of two midget per- 
formers gliding across Stage in 
clever terping. 

Adagio burlesque on ice of 
Gladys Ives & Ron French is an- 
other bright offering, plus the un- 
usual fooling on trampoline of 
Roy Brookes & Leslie Jameson, 
one member somersaulting with 
Skates stili on. Slack wire act of 
the Five Fellers (four men, one 
femme ) is also daringly contrived 
above ice, with several thrills. 


Added to the beauty of luminous 
ballet in an underwater scene, the 
vaude turns give genuine variety 
to a worthwhile show. Since some 
of the skaters don’t sing, a group 
of chirping buccaneers is stationed 
in the orch pit to take over from 
several non-vocal principals. 

Comedy side is not of top class, 
but weak link here is somewhat 
compensated for by general pace 
and color of rest of layout. Show 
is in for Six weeks’ stint over fes- 
tive period and looks set for 
brisk b.o. : 





Paramount, N. Y. 


Sarah Vaughan, Illinois Jacquet 
Orch (16), Teddy Hale, 4 Tunes 
Stump & Stumpy; “April In Paris’ 
s. "aa reviewed in VARIETY Nop, 


Holiday bill at the Paramount is 
a strong blending of song, terp 
and comedy. The all-Negro jay. 
out exerts plenty of energy in mak- 
ing this one of the liveliest ses. 
sions the house has had in some 
time and good competish for the 
other potent bills on the street 

Headliner Sarah Vaughan, who 
plays the Par about twice a yea 
is the big lure here and she doesn't 
disappoint. Thrush has developed 
plenty of stage savvy and that, add. 
ed to her expert piping style, 
makes for a sock turn. In eschew- 
ing intricate, highly stylized ar- 
rangements for the simple vocal 
pattern, she has widened her ap- 
peal to include the squares as well 
as the hepsters. Songalog is a 
nicely-rounded affair which in- 
cludes a neat mixture of ballad 
and rhythm items. Scores all the 
way with ‘Ooh, What You're Do- 
ing To Me,” “Tenderly,” “Mean 
To Me” and “Sinner or Saint.” 

Illinois Jacquet’s orch (three 
rhythm, seven brass and six reed 
including “he maestro) gets an 
opener and mid-show display only 
and wins each time. “Birth of the 
Blues” opener shows off crew's 
top instrumental styling while the 
midway item, “The Blues Part 2,” 
gives Jacquet a chance to get off 
some wild sax licks. It’s a fre- 
netic piece that keeps aud bounc- 
ing. 

Teddy Hale’s slick terping sets 
the pace for rest of show in tee- 
off spot. MHale’s heel-and-toe im- 
presh of: “Begin the Beguine” is a 
classic piece of stepping and his 
later cleat work, sans orch back- 
ing, is a surefire mitt winner. 


The Four Tunes, male combo, 
follow with three numbers that 
win easily because of their styl- 
ized harmony attack. “Marie,” “I 
Went To Your Wedding” and “Cool 
Water” keeps ’em lively and ap- 
preciative. Addition of some zany 
sounds to latter number sends 
them off big. 

Stump & Stumpy are in top 
form with their zany impreshes, 
terps and all-around slapstickery. 
It’s all excellently timed and runs 
at a delightful madcap pace. 

Gros. 


Empress, Glasgow 
Glasgow. ‘Dec. 24. 

Johnny Victory, Margo Hender 
son & Sam Kemp, Gracie Clark & 
Colin Murray, George ‘Cormack & 
Irene Sharp, Nicky Kidd, Desmond 
Carroll & Jean Davis, Ian Richard- 
son, Hector Nicol, Betty Nolan, 
Denis Clancy, Ronnie Coburn & 
Moxon Girls (10). 


Winter vaude layout at this city- 
centre spot is of so-so quality, not 
clicking as it should despite strong 
number of top-rate acts. Dubious 
nature of comedy sketches worked 
by comedian Johnny Victory is to 
hiame for lowering standard of a 
bill which should have every 
promise. 

Victory’ is youngish performer 
with plenty zest but a low guttural 
voice which croaks gags rather 
than articulates. He has a certain 
degree of talent and could use it 
to better effect than on a string 
of vulgar innuendoes and comedy 
scenes which involve getting into 
bed with distaff members of the 
show. Double entendres bring 
yocks from a very few but vocifer- 
ous members of audience at this 
cosmopolitan house where belly- 
laff comedy takes a trick against 
the subtler variety. 

Layout has pop crooner Nicky 
Kidd, fave here with vaudegoers, 
purring out new and old melodies 
the while he attends to his own 
ivories. He has warm, friendly 
manner and exits to fine mitting. 

Margo Henderson & Sam Kemp, 
youthful musical duo, feature the 
claviol in bright act into which 
much rehearsal has gone. Twain 
have wide range of versatility, and 
Miss Henderson offers a clever 
iine in takeoffs on Phil Harris, 
Gracie Fields, Robert Wilson, each 
singing “A-round the Corner. — 

Clark & Murray, man-and-wife 
comedy duo, offer Scottish comedy 
in skillful fashion, basing comedy 
situash on real-life cameos. They 
score especially in sketch as 4 
married couple so overwhelmed 
by housing shortage that they have 
to live in separate parts of town 
and see each other home. It 
rouses continual yocks. 

Vocalism of George Cormack & 
Irene Sharp, recently-formed 
double act, and of Denis Clancy 
is pleasing in effect, and terpins 
comes from Desmond Carroll!” 
partnership with Jean Davis. oo 
tumes and sets could be of mow 
distinctive quality, coin obvious 
having been spared in producti. 
details. Ten May Moxon ool 
dance ‘heatly. Gore. 
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lace, N. Y. 
ine Russell, Chet Clark, 
CW Jr. & June Mann, 
oss e Moray, Elsa & Waldo, 
Yvonne ie Sisters (3), Artie Dann, 
Wood?" Collies, Jo Lombardi House 
; “The Black Castle” (U), re- 
viewed in VARIETY Oct. 23, “SS. 
rrent Palace lineup is 
The niddlin’, put it’s nicely bal- 
pee and should fare well in the 
ariday upbeat. There’s a strong 
— ‘t on comedy and all turns are 
mg for youngsters, who consti- 
‘ute an important segment of the 
Christmas week trade. cial 
At show caught, top recept 
‘ag garnered by Cinse’s Collies, 
pa Woodside Sisters (both New 
cae. Yvonne Moray and Artie 
Dann. Latter is a personable young 
comic whose patter kids his out- 
‘ved schnoz and undersized 
se ysique. He scores with special 
ivrics to “That’s My Girl, which 
he retags “That's My Nose. He 
also has an effective bit in There 
Are Hands That Make Me Happy 
(a rewrite of “Smiles”), with ap- 
iate gestures. 
POT aia the comedic vein are 
Ross Wyse, Jr. & June Mann, with 
much of the humor coming from 
his squatness contrasted with her 
tallness. They get into some knot- 
ted, contorted positions as he tries 
to teach her the adagio, and earn 
a good mitting. | ; 
Laugh motif is carried out in 
dance format by Elsa & Waldo. 
They're an ungainly pair, gal 
dressed and postured a la ostrich 
and partner in misfit tux. Juxta- 
position of their awkward manner- 
isms and the smooth ballroomology 
they attempt makes amusing satire 
—especially since they master a 
slow-motion technique in 


despite their technical proficiency | “Because You’re Mine” and whams | 





the late Ben Carter, and his cur- 
rent partner formerly operated as 
Harris & Radcliffe. This turn does 
an excellent job here. They’re on 
for almost a half-hour and do a 
huge variety including the unfin- 
ished-sentence routine which is 
the mainstay of their act. 

The dance interlude is by the 
Kit Kats (2), who hit it off well 





with this assemblage. They’re| 
hard workers and have a fast | 
stride. Other act on the session is | 
Leslie Uggams, a cute youngster | 
with a good line of impressions. | 
She tops off her performance with | 
a mime of Ted Lewis. Her sing- 
ing voice is fair, but on personality | 
she hits a strong score with the} 
crowd. 


Stanley, Pitt 
Pittsburgh, Dec. 26. | 

Billy Eckstine, Dave Barry, 4| 
Evans, Martin & Florenz, Maurice | 
Spitalny House Orch; “Hour of | 
13” (M-G). 
This is Billy Eckstine’s first thea- | 
tre date in his hometown since he | 
left here, a little-known singer, | 
before World War II. The Stanley | 
booking marks quite a homecoming 
and the week has taken on the 
aspect of a civic celebration as 
well, with the Leondi Club spon- 
soring a series of events that will | 
keep “Mr. B.” busier offstage than | 
on. | 
No question about Eckstine’s | 
stature these days, and he solidifies | 
at the WB deluxer besides “spark- | 
ing an all-around okay show that |! 
has something for everybody over | 
the holidays. Headliner sees to it| 
that his repertoire has at least a| 
couple of items for every kind of | 
taste, which is smart showmanship, | 


| which | and he smacks over “Everything I| 
even a walk wins giggles. However, | Have Is Yours,” 


Jose. | 


__ Holiday, N. Y. 
Michael Rose presentation with 
Sally Rand, Shavo Sherman, Billy 
Davis, Robert Monte, Phil Raskin 
Orch, Line (10); “Night Raiders” 
(Mono), 


Michael Rose, 
ease the Holiday Theatre into a 


burlesque policy, has extended his | 
large degree by! 


bankroll 
bringing 


to a 


in Sally Rand. Rose 


closed the house a couple of weeks | 


ago and returned ts 
Christmas Day. 

_ Miss Rand has been a headliner 
since she startled the midwest with 
her fan manipulations at the Chi- 
cago World’s Fair in 1932. She 
last appeared in New York in a 
Broadway cafe about five years 
ago. Coming here after a .long 
absence and during one of the best 
weeks of the year, her name 
should mean a session of business 
at this stand. 


activity on 


Unfortunately, Miss Rand is sur- | 


rounded by a sub-par display dur- 
ing which 
principle of showmanship is vio- 
lated. It’s one of the most poorly 
staged shows seen here in some 
time, and flirts with the prospect 
of giving burlesque or near-bur- 
lesque a bad name among those 
just being initiated into th#t form 
of entertainment. 

In the first place, the customers 
who came to see Miss Rand have 
to wait around for more than 90 
minutes of stageshow and possibly 
a film, for only five minutes of the 
star. And then she works on a 
virtually darkened area with a 


momentary flash of pink light at | 


the end. The introduction of light 
reveals that Miss Rand is working 
under wraps—a lot of ’em. That 
may be okay with the censors, but 


attempting to) 


time virtually every | 


“Song of Songs,” | very bad for any word-of-mouth 





sustaining basis. They got away 
from that concept when Halpern 
quit the S. H. Fabian circuit and 
went into biz for himself. Since 
then, on a number of occasions, 
theatres have indicated their dis- 
pleasure over the TNT terms, but 
in the long run always went aiong 
for lack of an alternative. Moulin Rouge, Paris 


Main obstacle to a theatre TV Big voice, boff body make this 
| booking office run by the exhibs| chantoosey both ear and eye-filling 
themselves is fear of a conspiracy | before she gets into the heart of 
charge. While the circuits didn’t | her solid repertoire of pash songs, 
seem to be too concerned about! haunting ballads and Paris street 
this at the start, they are now much /chanties. Statuesque with a cling- 
more sensitive to the possibility of | ing sequin dress, and supple use of 
action against them on that basis, | arms and torso for verse punctua- 
At last week’s meet, the circuits.) tion make this gal a standout. 
again indicated that they are in Voice is husky.and has a big 
| agreement on the general principle | range, with throb and timbre ar- 
of unified action, but repeated that | resting and delineating the nu- 
it’s a problem which must be/|@mces in the well-lyriced songs. 
tackled by the legal minds before Formerly a staple in intimeries 
it can be dealt with on a practical | 2™0Und town, she projects well to 
basis. This is essentially the same = = = a pcg 
approach they have taken at prior off rates Dig palming. Has to beg 
meetings of the group. , 


: ‘ iil . | She starts well in a lower key 
Conspiracy charge, while dis-| of Gallic love songs with “Les 
counted by some who point out 


ut; Amours Perdus” and “Guele 
| that programs booked by any exhib} D'Ange” (Angel Puss), and keeps 
setup would be available to all 


belting them across with “Tu Vou- 
comers, is taken seriously by oth- | lais,” “Melancholie”’ and the pul- 
ers, particularly by UPT. which has |sating “Padam.” Finishes with a 
the merger application with the | Well-articulated “Stormy Weath- 
American Broadcasting Co. pend-| er.” in English, to which she gives 
ing and wants nothing to inter-|the full measure of passion and 
fere with a favorable decision. | the blues. 
There is apprehension, too, lest the Gal looks like a fine bet for 
issue be raised at the theatre TV | Stateside plush intimers on iooks, 
hearings before the Federal Com. | pipes and personality. Good Eng- 
munications Commission next | lish knowledge would serve her in 
spring. | good stead for special spotting in 
| musicals Mosk. 


New Acts 


DANY DAUBERSON 
Songs 
25 Mins. 























| CINSE’S COLLIES 
| Dogs 
|8 Mins. 


R. A. Wile 


Continued from page 3 





the act dwells overlong on the | home his “I Like It Here” in fine 


freakish angle, particularly 
screwed-up grimaces. 

Miss Moray, 42-inch-tall chan- 
teuse, socks over her numbers. She 
scores handily with “Sunny Side of 
the Street” and other tunes, her 
voice reminding of Nellie Lutcher. 
She’s a polished performer, plays 
to the audience slickly with a 
naughty-girl approach and has 
good material, although it leans a 
bit too heavily on gags based on 
her height. 

Gilbert & Russell, who open the 
bill, are a pleasant tap duo. Youth 
pleases with a Latin-American turn 
atop a “drum” and they team up 
well in their light-footed finale. 
Chet Clark, young harmonica vir- 
tuoso discovered by Arthur God- 
grey, clicks with “Jealousy,” Enes- 
co’s “Rumanian Rhapsody No. 1” 
and winds solidly with a hot blues 
item which he accompanies with 
topflight windjammer _ gestures. 
He’s given fine backing by Jo Lom- 
bardi’s house orch, which also does 
well for the other acts. Bril. 


Apollo, N. Y. 

Louis Armstrong & All Stars (6) 
with Velma Middleton; Sy Oliver 
Orch (12), Leslie Uggams, Man- 
tan & Harris, Kit Kats (2); “I Was 
a Shoplifter” (U-I). 


The Apollo resumed stageshows 
after a two-week hiatus and in- 
stalled Louis Armstrong as_ the 
headliner to catch the holiday 
trade. House hasn’t had as potent 
a draw in quite some time. The 
Satch is one of the most affable 
figures in the jazz firmament who 
has shown his boxoffice ability in 
all parts of the world. Recently 
returned from a European and 
North African tour, Armstrong 
proved, that his kind of music 
nows"no language barriers. It’s 
readily understood and appreciated 
in all situations. 

Armstrong is backed by such 
Wk. figures as Cozy Cole, drums; 
Marty Napoleon, piano; Trummy 
pene: trombone; Arvel Shaw, 
ass, and Bob McCracken, clarinet. 
's a combo that produces one of 
the lushest brands of jazz here- 
abouts, Armstrong’s gravel vocals 
are exceedingly entertaining and 
,/€ house hits a fever pitch when 
ues Joined by Velma Middleton in 

hat’s My Desire.” Armstrong’s 
phat of musie is along easily as- 
fnilated lines. His musical pat- 
terns are simply embroidered, and 
_ this Harlem ‘house, he registers 

maximum response. 
‘ urrounding Armstrong is a 
oa that also rates and gets at- 
jention all the way. The support- 
ae band is that of Sy Oliver, him- 
Dl a top arranger, who also has a 
sage. brand of music. Oliver 
conn ose to go under wraps by 
of ng his major spot to music 
hed € Christmas season, but the 
let |chows a_tendency to want to 
al oose. Crew comprises five 
*S. 4 quartet of reeds and three 
‘m, and the arrangements 

: a careful balance of all sec- 
quality" adds up to top tonal 

In the 
event is M 
Mation 9 
ards acts. 


act sector, the major 
antan & Harris, a com- 
f members of two stand- 
Mantan was once with 





the | style for a finish. | 


Whole session is a mop-up for | 
Eckstine, and his easygoing style, 
gracious manner and full-blown 
pipes have them with him all the 
way. This is one instance where 
the Chamber of Commerce doesn't 
have to steam it up for a local. 

Show opens with first-rate pup- 
pet act of Martin & Florenz, who 
score heaviest when their wooden 
figures are Jimmy Durante and 
Dagmar, and the Four Evans put 
sparks to layout with classy: hoof- | 
ing. Father-son, mother-daughter | 
quartet are a natural for the Xmas | 
family trade and they bang out a | 
sock session individually and col-| 
lectively. 

Dave Barry m.c.’s easily and| 
whams across his own spot with 
plenty to spare. He has some classy | 
impersonations and anecdotal | 
sketches, and his Louella Parsons | 
takeoff, hospital routine and other 
bits put him in clover. 

Biz indicates that Eckstine’s go- 
ing to turn the trick for Stanley— 
in spades. Cohen. 





Olympia, Miami 
Miami, Dec. 27. 
Eileen Barton, Georgie Kave, 
Lewis & Van, Francis Brunn, The 
Pitchmen, Les Rhode House Orch; 
“Flat Top” (Mono). 


Best layout tc play this house 
since recent return of stagers 
should-make Florida State Thea- 
tres’ bookers happy via aud re- 
ceipts and reception for acts. 

Topliner is Eileen Barton, whose 
shout and forthright stylings on 
the current pops ring the mitt- 
meter all the way. Standouts are 
her standard “If I Knew You Were 
Coming I’d’ve Baked a Cake,” a 
solid takeoff on the Johnnie Ray 
edition of “Cry” and the “I’m Just 
Wild About Harry” oldie. 

Georgie Kaye was a regular here 
through the years before vaude 
was taken off the boards last 
spring. He’s as effective as ever 
with his easy approach on the em- 
cee chores and, in own spot, the 
build on new gags, a new sequence 
that makes for yocks based on a 
“memory course” gimmick and his 
funny psychoanalyst routine. 

The Pitchmen are also familiars 
here and work their zany musical 
ideas to steady stubholder satis- 
faction. Juggler and acro Francis 
Brunn has them gasping and mitt- 
ing for the best reception this type 
of act has had since stage shows 
returned. Another vet act for 
Olympia regulars is the Lewis & 
Van tandem. Duo knock off their 
hoofery in fast and zingy fashion 
with their heel and toe work build- 
ing fast pace and palms. Les 
Rhode house orch is okay on show- 
backs. Lary. 





Dayton’s Blue Angel 
Dayton, O., Dec. 30. 
Blue Angel, Dayton’s newest 
nitery, oper.ed last week on the 
site of the former Mecca Theatre. 
Zimmer Ablon, operator of spot, 
bought the shuttered Mecca after 





the building, which housed Ablon’s 
Swing Bar, was taken over for 
county -needs. 


that the show might get. Her fan 
dance is artistic, well done and she 
makes a curtain speech at the end 
of the show. ; ; |articles for its smooth running. He 
One of the cardinal sins com-| would leave at 6 p. m 
mitted by the producer is the| +. ae 
heavy concentration on no-talent.| At that hour the other half of 
Most of the time is allotted to the | the management team would take 
10 line girls who, leave us face it,|over. He is the house manager. 
do not undress enough to compen- | He would see that the lights are 
sate for their lack of song and/turned on, supervise ticket sales 
dance knowledge. They provide! and collections, seating of patrons 
some very long stagewaits. . |and candy sales. Meanwhile, he 
The talent hit of the show is| would be learning the job of the 


Shavo Sherman, a vauder from | day man. 


years back, who shows an aware- | ; ? , : 

ness of how to work a theatre.| Wile thinks the night job would 
Much of his material is reminis- | attract schoolteachers, bank clerks, 
cent of that discarded by manne | employees or students, 
Youngman years ago, but he gives | ani states that the combined sal- 
it some twists = own . ¥ _ ce: gens not more than any circuit 
duce a series of sustained yocks.|would pay a manager and assist- | 
He winds up with impressions that | ant. Easier hours and the chance | 
score handily ‘ _ |for opportunity, he believes, offer 

Otherwise the talent is S0-SO. | hetter recruitment possibilities. 
Ventriloquist Billy Davis has some | “Th b armiat 
good ideas but doesn’t work them | ere may be some circuit gen- 
out properly. Singer Robert Monte ped — _ candidly ad- 
works two spots, the last of which | mutted, “who will be willing to 
could be eliminated quite easily.| shoot us for making such a radi- 
His voice is good for the produc- | cal suggestion, but it does seem to 
tion work here but doesn’t hold up | offer at least a partial panacea for 
on the solo portions. ___|the management problem.” 

There isn’t enough surrounding P 
talent to hold up as a forepart, and | 
that fact causes a lot of departures | 
even before the headliner comes | 


tending the cleaning of the house 








. ‘Better Pix’ 


Continued from page 3 


on. 
Miss Rand.is undoubtedly pull- |]! 
ing in the business and deservedly | 
ou den Ue wrecks sammy and | Tart rill ill the veld. Adding te 
artistry. ; the gloom a e moment is the 
eee oe ee aa Ge “ts |fact that six of the 19 currently 

| grinding, not shooting h i 

her level, the Holiday would be a_ i S, ate Bo ia? ing here in 


Jose. 
great buy. | The industry, however, appears 
| to feel that the cutback in actual 
| production can be a _orthwhile 
| thing. Some studios have definite- 
| ly announced that they’ll make 
fewer pictures in 1953, pointing to 
| accumulated backlogs as proof that 
they'll have enough product to 
satisfy exhibitor demands. In this 
category are Paramount and Re- 
public. Others have made no such 
announcements, but studies of 
their property schedules indicate 














Chains Disagree 


Continued from page 7 Qa 


the theatres by TNT, headed by 
Nathan L. Halpern, at this point is 
the only outfit booking theatrical 
TV attractions for film houses. 
Feeling among the latter, particu- 
larly in the pg Me Mage = 
“Carmen” telecast, is that it’s diffi- 
cult to show a profit on a show | that they, too, will cut back. 
unless the theatre is practically | Overall slackening is expected to 
sold out. _amount to a 20% drop in produc- 
Impression prevails, too, that | tion, at least for the first six 
exhibs could be better in obtaining | months of the year. Whether this 
programs on a more regular basis | figure will carry over for the en- 
and that they would be in a better | tire 12-month period can’t be de- 
position to gauge the value of any | termined for several months yet. 
one attraction than any outside The indications are, however, that 
agency. Still very much in the ten- the figure will not remain con- 
tative stage is talk of the theatres | stant. Long-range predictions gen- 
themselves building the type of | erally are fallible, but production 
show that would appeal. men around town privately figure 
It's pointed out, for instance,|that 1953 will see about 10% 
that while the “Carmen” program | fewer films made than in 1952. 
was an artistic success, technical| There are, of course, no yard- 
quality of the pickup wasn’t up to| sticks by which to measure the 
par. In part this was due to the | added quality that the town talks 
Met’s refusal to permit backlight-| about so hopefully. It’s kncwn, 
ing on the set so as not to spoil the | however, that most of the majors 
show for the regular customers. If | have several “important” projects 
done for theatre TV alone, this con-| on their books and various inde- 
dition could have been remedied. | pendents have announced films 
Cost factor is still predominant | that could fall into that category. 
in the exhibs’ reasoning. At the! Little or nothing will be done 
very start they had in mind book- | about these, however, until after 
ing their own shows through their|the March deadline for the as- 
own office which they visualized as | sessment of California’s property 
being run on a non-profit but self-| tax, since producers try not to 








| 
| 


: | Palace, a - 


Group, which has played fairs 


: bree , 1S€ | and circuses, consists of six collies 
|and seeing that it is supplied with | 


hand'!ed by three femmes. 
are fairly well trained, but 


Dogs 
lack 


ithe precision and cuteness of some 


| similar acts. 





Nevertheless, it ap- 
peals to kids. 

Dogs sit on individual stands, 
circle the ring in schoolhorse fash- 
ion, jump through hoops and catch 
auoits on their necks. Best bits 
are two collies hitched up to a 
sulky in which one of the women 
rides, and a merry-go-round device 
in which two dogs sit while a third 
turns the carousel. Two of the 


| girls add a touch of showmanship 


with some simple juggling and 


| cartwheels. 


Troupe is best suited for out- 
doors dates but is also okay for 
moonet-slanted vaude and TV 
stints. Bril. 


WOODSIDE SISTERS (3) 
Sones 

11 Mins. 

Palace, N. Y. 


Three blonde lookers, Mary, Alice 
and Jane Woodside, make a pleas- 
ant vocal unit. They open with a 
warm handling of “Across Tomor- 


| row Mountain” and follow with the 


contrasting “Take Me Out to the 
Ball Game.” Latter is spiced with 
a distaff takeoff on di>mond ac- 
tions, such as the gals playing 
pitcher and catcher going into a 
huddie, after which the hurier 
powders her nose. They also do 
well by pop ballads and a Dixie- 
land item. 


Some staging polish will help 
the trio, which -.~% radio in 
Youngstown, O. hey have po- 
tentials for TV, vaude and less 
pretentious niteries. Bril. 


FRED ILES 

Acro 

8 Mins. 

Moulin Rouge, Paris 


Fred Iles is an agile balancing 
acro who is a sure crowd-arrester 
with the precision, daring and good 
use of props, making this an acro 
filler that should be welcome in 
any nitery or variety provram. 


Iles uses a prop clock atop which 
he does his fep balancing routines. 
He puts down a pipe and a board 
across this to balance on the nar- 
row ledge for top mitting. Then 
he does this one better by using 
two slim canes to balance on the 
edge of the precariously rocking 
board. Act is fast and supple, and 
makes for a real crowd-pleaser. 
Topper is balancing on one finger 
on the base of a silver cup. Rates 
top mitting. Mosk. 





have valuable property around at 
that point. Thus, these next nine 
weeks probably will see only the 
start of the moderate feature and 
programmer pix, with the big push 
starting with the advent of spring. 

By that time, too, it’s hoped 
that there will be some crystalliza- 
tion of production plans in the 
various new  third-dimensional 
systems, a confirmation of all nec- 
essary color commitments and a 
greenlight for steady local pro- 





duction, 
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Kennedy Named Negotiator on Equity 


~ Alien Question; 








Paramount Stery Editer 


John Byram 


(himself an ex-drama critic) 
has done an intensive 
survey of 


London Talks Soon 





Acting quickly yesterday after- + 


8 


noon (Tues.), after receiving an ac- 
ceptance from British Equity of its 
offer to negotiate the alien ques- 
tion, the Actors Equity council 
named John Kennedy, former first 
vice-president, as its representative 
at discussions to begin in London 
in mid-January. Alfred Harding 
was appointed alternate in case 
the talks continue beyond the dead- 
line for Kennedy’s summer stint as 
stager of the St. Louis Muny Opera. 





Although Actors Equity has de- 
ferred application of its stiffened 
new alien rules from tomorrow 
(Thurs.) until next Feb. 15, the 
union has made no definite plans 
for negotiations with British Equity 
on the entire question. Until an 
answer is received from the British 
group, no specific preparations for 
the confab can be made. Equity’s 
bid for a general confab was sent 
some weeks ago, and unofficial re- 
port from London is that the Brit- 
ish organization has sent an ac- 
ceptance, but none has been re- 
ceived in New York. 


The U. S. union has proposed 
that the conferences be held either 
in London or here, whichever is 
preferable to British Equity. The 
American organization is willing to 
send a representative abroad or to 
receive a British spokesman or del- 
egation here. Pending some kind 
of agreemertt on the question, how- 
ever, the American organization is 
stalling any action on the alien 
question. 

Survey recently conducted by the 
U. S. outfit brought 1,080 replies 
to a questionnaire, representing 
about 18% of the membership. Of 
those indicating a choice, 589 fav- 
ored additional alien restrictions, 
491 did not. The union's proposed 
new rule requiring that at least 
60° of all casts be resident actors, 
passed last summer but held in 
abeyance pending discussions with 
the British group, was favored 418 
to 105. 

The idea of an admissions board 
with representatives from all the-| 
atrical fields was opposed 201 to| 
184, and a board. representing | 
Equity alone was.-ermiorsed 251 to 
157. The board, in combination 
with the 60-40 ratio, was approved 
278 to 133. A proposal that all alien 
actors be replaced by residents 
after a show had run a specified 
time was turned down 237 to 192. 

Mutual Cards Idea 

The possibility of mutual recog- 
nition of cards between U. S. and 
British Equity with a view toward 
gradual elimination of existing re- 
strictions was favored 820 to 155. 
A proposal to open up the British 
theatre to U. S. players, especially 
for the training of younger actors 
in stock and repertory, was okayed 
868 to 90. 

On the overall question of 
further alien restrictions, 54.54% 
were in favor, 45.46% were op- 
posed, with some of the latter 
group expressing a preference for 
specific methods of restriction if 
any should be adopted. On that 
basis, the Equity council reportedly 
takes the attitude that the mem- 
bership generally wants stiffer 
alien rules, so the governing body 
is said to favor such a policy. 

There was apparently no partic- 
ular significance to the fact that 
the council acted last week, with 
negotiations with British Equity 
imminent, to publicize a warning 
from the U. S. Immigration Bureau 
against alien players taking em- 
ployment other than that for Which 
they have contract On grrival. Al- 
though the letter reiterating the 
law was received by the union last 
March, the alien committee had 
never brought it to council atten- 
tion until last week. 








Broadway. Legit V's. 
the West End 


a” * = 


an interesting editorial feature 
in the 


Civic Concert Preps 
32d Anni Meeting in N.Y.’ 


Civic Concert Service, affiliate | 
of National Concert & Artists| 
Corp., is prepping its 32d annual | 
conference, to be held in Gotham, | 
at the N. Y¥. Athietic Club, Jan. | 
7-17. About 700 persons, including 
artists, managers, sales reps and 
local music managers, are expected | 
to attend. O. O. Bottorff, prez of | 





47th Anniversary Number 


of 


VARIETY 


OUT NEXT WEEK 











* ‘ ° 
inside Stuff—Legit 

| Editorial describing an actor’s feeling toward performance on the 
\stage appears in the current (January) issue of Equity, official publica- 
jtion of Actors Equity. It reads in part: “For the great majority of the 
western world, Christmas is a holiday. A day to stay home from work 
and school, to celebate with gifts, with green boughs and holly, a day 
lof days for children, the best day of the year. , 
“But for the actor, Christmas is a day of work. Often there is an 
‘extra matinee. The show is the same as yesterday’s and tomorrow's 
|Backstage there may be a party, an exchange of gifts among the cast. 
|But no gift for the actor is ever more valued than the privilege of play- 
ing his part before a receptive, live audience. For him, every such 
day is Christmas. For him, no day, that he is not working, has much 
of the joy of Christmas, even if it appears on the calendar as Dec. 25 

“When an actor receives a wish for a Merry Christmas and a Happy 
New Year, it means the continuing opportunity to use his gift, to let 
the light of his talent shine before an audience of living people.” 

Issue also has an unusual amount of copy, including the annual em. 
ployment survey conducted by the union, plus several articles and a 
new feature containing news notes from the casts of current shows. 


with E. L. Cornetet, Civic veepee, 
assisting. 

Civic, original and oldest or-| 
ganized audience movement, will | 
wind the 10-day sessions with a/| 
party at the Rainbow Room, part | 
of which will be broadcast nation- | 


both NCAC and Civic, will preside, 


Claim Aussie Sluff 
To Native Talent 


Melbourne, Dec. 23. 





Backers of “Be Your Age,” the Alexander H. Cohen-Joseph Kipness- 


| Morris K. Bauer production of the Reginald Denham and Mary Orr 
|(Mrs. Denham) comedy, include Cohen $6,000; Kipness, $6,500: Mrs. 
| Morris K. Bauer, wife of the attorney-producer, $8,000; producer 


| Rita 


Allen, $1,000; 


souvenir program agent Arthur Klar, 
| orchestra leader Meyer Davis, $1,000; Mrs. Edward Kook, wife of the 


$1,000: 


| Century Lighting exec, $1,000; Saul Lancourt, of Leblang’s ticket agen- 





wide by Mutual from 5:30 to 6 nit : 
p.m. Ezio Pinza, Roberta Peters,| Blast by a visiting English 
Jan Peerce and John Charles | actress-singer, about conditions in 
Thomas will sing on the show,| Aussie productions of American 
with Bottorff listed to speak. | legit musicals, has stirred a fuss 
|in local show biz circles. Mean- 
e e . while, the performer who kicked 
Dietz-Mankiewicz Duo |up the row is en route back to 
‘ ’ —_— She made her controver- 
|sial statements to newspapermen 

Pull Off Snappy Boheme | just prior to sailing. 

- | The player, Joy Turpin, asserted 
To Liven Up Metop Stage ina Aussie talent is generally 
Hollywood’s contributions, for a| brushed off in favor of visiting 
second time, have helped. give the | British and American players. A 
Metropolitan Opera a success. As | Dative actor may occasionally get 
with the Howard Dietz-Garson | 2 chance in one show, but is then 
Kanin 1950 collaboration on | usually relegated to the chorus. 


cy and manager of the 48th Street Theatre, N. Y., where the show will 
play, $5,000; television producer Max Liebman, $1,000; theatrical at- 
torney Jesse Moss, $500, and theatrical accountant J. S. Seidman, 
$1,000. The production is capitalized at $50,000, with provision fo: 
20° overcall. 





Reduced sfiace being given to legit news in the weekday issues of 
the N. Y. Times is on instructions from managing editor Turner Catt- 
lege. Although all editorial departments have reportedly been ordered 
to shorten copy, the policy is understood to apply particularly to legit, 
which was felt to be going overboard on space. Since the cut-down 
order of about three weeks ago the daily legit notes have been run- 
ning about two-thirds of a column in comparison with former column 
or column and a half. Sam Zolotow usually writes the piece Monday, 
Wednesday and Friday, with Louis Calta doing it Tuesday, Thursday 
and Saturday. 





Strauss’ “Fledermaus,” a fresh '52 | Native performers are also usually} 


combine of Dietz, as librettist, and | 
Joe Mankiewicz, as stager, have | 
made a right good new show out of 
Puccini’s ‘“‘La Boheme.” It made a | 
memorable afternoon out of last | 


Saturday's (27) premiere. 

In Dietz’s version—the first time | 
“Boheme” has been sung in English 
at the Met—the story comes much 
more alive, with added flavor, hu- | 
mor, tenderness and fuller com- | 
prehension. Libretto isn’t high- | 





underpaid, she declared, although | 
boxoffice prices are higher than 
in London. 

Miss Turpin, who appeared in 
“Kiss Me, Kate” here under J. C. 
Williamson management, asserted 
that “she could also have played 
the title part in the current Aussie | 
tour of “Annie Get Your Gun,” |! 
but that Williamson had cast Evie | 
Hayes in the role in order to cut 
costs for the show. Explaining that | 
the “Annie” assignment is a rela-| 


Legit Bits 


Producer Richard Aldrich is 
spending New Year’s Day as: house 
guest of legit investor and finan- 
cier Julius Fleischmann in Cincin- 
nati ... Schedule of shows for the 
legit season opening Feb. 4 at the 
N. Y. City Center includes revivals 
of “Love's Labor Lost,” “Mis- 
alliance” and “Merchant of Venice” 
... Joseph Buloff has withdrawn 
from the cast of “Wonderful 


grade poetry, by any means, but | tively easy one, the British actress | Town,” the musical version of “My 


it’s serviceable. The new version is 


remarked, “It’s not hard to put 


Sister Eileen” . . . Max Allentuck 


addicted to too much pat rhyming,| on sloppy clothes and be funny.”| will be company manager of “Em- 


in almost musical comedy or tot 
bert & Sullivan fashion. More free | 
verse would have sufficed. But 
overall, it’s a commendable transla- 
tion. 


As for the contribution of ‘that 
distinguished regisseur, Mankie- 
wicz,” as the N. Y. Times referred 
to him editorially Saturday, his 
staging gets rid of the usual Met 
posturing and ridiculous, exag- 
gerated clowning, for a great im- 
provement. Childish caperings of 
the adult Bohemians in the first 
and fourth acts are toned down; 
the fun is less forced, more natu- 
ral. Lovely romantic moments, as 
in the first meeting of Mimi and 
Rodolfo; strong emotional bits, as 
with the assorted quartet of lovers 
in the third act, or as in the final 
dying scene, are artistically real-| 
ized. The story of the ill-starred | 

(Continyed on page 49) 


Name Kirstein Winner 


Of 52 Capezio Award 


Lincoln Kirstein, managing di- | 
rector of City Center of Music & | 
Drama, N. Y., has been named win- | 
ner of the Capezio Award for '52. | 
Award is made annually to focus 
attention on meritorious work in 
the U. S. dance field, and carries a} 
citation and $500 prize. Biesteln, | 








who is general director of the N. Y. 
City Ballet, too, and won the award | 
for that activity, was cited “for his 
‘leadership and labors in establish- | 
ment of the ballet as a force in the | 
artistic life of America.” 
Formal award will be made Jan. | 
12 at a luncheon at the Waldorf, 
N. Y. Award committee consisted 





FINAL ‘GAMBLER’ CHECK | 
SHOWS LOSS OF $66,237 


“The Gambler,” recent Thomas | 


Hammond-Wa; ne Harriss produc- | !iard School of Music dance depart- 


tion of the Alfred Drake-Edward 
Eager adaptation of Ugo Betti’s 
Italian drama, represented a loss 
ef $66,237, according to the final 
accounting. That included $31,- 
643 production cost, $11,154 pre- 
view cost and $23,440 operating 
loss on the three-week run. 

The project was financed at 
$40,000, and according to the ac- 
countant’s statement there are 





of John Martin, N. Y. Times dance 
critic; Walter Terry, N. Y. Herald 
Tribune dance critic; Anatole Chu- 
joy, editor of Dance News, and 
Martha Hill, director of the Juil- 


ment. This is the second time the 
award has been made, last year’s 
winner being Zachary Solov, chore- 





ographer of the Metropolitan 
Opera. 
JAMAICAN’S SOLO SHOW 


Vinette Carroll, Jamaican ac- 
ttass, will give a one-woman dra- 
matic show at Theatre De Lys, 
N. Y., Jan. 7. 





loans payable amounting to $26,686 | 
and a balance of $449 to be used | 
for insurance and office expenses. | 


Femme is being presented by the 
special attractions division of Co- 





lumbia Lecture Bureau, 


Williamson managing director 


peror’s Clothes,” the Robert 





American Shakespeare Festival 
Foundation is planning a Shake- 
speare company to play next sum- 
mer in a tent at or near Fairfield, 
Conn. Plans also include the for- 
mation of three “Evening with Will 
Shakespeare” troupes with a nu- 
cleus froni the company that re- 
cently gave a performance at Hart- 
ford. Mary Hunter will be pro- 
ducer for the Foundation. ..Merle 
Debusky is associate to pressagent 
Jim Proctor for “Crucible,” the 
new Arthur Miller play. 

Actress Jane White has been ap- 


Frank Tait indignantly disputed| Whitehead-Plywrights Co. produc- | Pointed head of the drama depart- 
Miss Turpin’s charges, asserting | tion of the new George Tabori play | ment of the Henry Street Settle- 


that the firm does not discriminate | 


.. . Eddie Kook, Century Lighting | ment, N. } 


. Alan Schneider, 


against Aussie artists. He declared | head, back from European vaca-|resident director of the Arena 


performer pay here is equal to| 
that in any other country and | 
challenged Miss Turpin to reveal 
her London and Aussie salaries. 


Americana Stage-Dance 
Troupes Set to Compete 
On U.S. Tour Next Season 


Interesting situation of two 
Americana theatre-dance troupes 
competing on tour with each other 
next season, for the first time, has 
cropped up with pacting by Colum- 
bia Artists Mgt. of a unit, “Amer- 
ican Album,” for '53-’54. Troupe of 
20 dancers, singérs and musicians 
will portray scenes from early 
Americana in dance, song and 
story. Tour, handled by Columbia’s 
Coppicus, Schang & Brown divi- 
sion, will start next October. 

Mary Hunter will stage the over- 
all production, with Jerome Rob- 
bins supplying dances, Paul Green 
writing the sketches and Baldwin 
Bergersen collecting and arranging 
the folk music. Troupe will be com- 
peting with the Agnes de Mille 
Dance Theatre, group of 18 which 
Sol Hurok is readying for next sea- 
son, to do folk dances staged by 
Miss de Mille, some taken from 
her Broadway musical hits. This 
troupe will also include singers and 
musicians, 








Five New Work Groups 
Added to Wing Program 


American Theatre Wing is initi- 
ating five new work groups in its 
N. Y. Professional Training Pro- 
gram this winter: All advanced 
courses, they will comprise a work 
group for the musical stage, head- 
ed by John and Clytie Mundy and 
Mary Hunter; a TV workshop, un- 
der the direction of Carl Beier: 
speech in motion, under Marion 
Rich and Lucy Venable; a director- 
playwright-actor lab, with Lee 
Strasberg and Ted Apstein in 
charge, and an acting work group, 
under Miss Hunter. 

Terms will run 16 weeks, 10 of 
preparation and six of staging, re- 
hearsals and practical experiment. 


tion .. . Guthrie McClintic to Chi- 
cago this week to check the per- 
formance of “Constant Wife,” 
Katharine Cornell revival which 
he staged. 


Sunday Jan. 11 will be an All- 
Robbins Night at City Center, 
N. Y., with the N. Y. City Ballet 
featuring four of Jerome Robbins 
ballets, “Interplay,” “The Cage,” 
“Age of Anxiety” and “Pied Piper.” 

Producers Gertrude Macy, Ker- 
mit Bloomgarden and Leonard 
Sillman, as well as William Haw- 


World-Telegram & Sun, and Mil- 
ton Weintraub, secretary-treasurer 
of the Assn. of Theatrical Press 
Agents & Managers, will discuss 
“Are High Costs Destroying the 
American Theatre” at the ANTA 
Playhouse, N.Y., Jan. 8...Sidney 
Blackmer takes over Jan. 12 as 
male lead in the touring “Country 
Girl,” succeeding Robert Young, 
who is withdrawing to return to 
his home on the Coast...Bob L. 
Roberts will be associated with 
Leonard Key and Luther Greene 
in the production of ‘Josephine,’ 
for which Irving Cooper will be 
general manager; George Ross 
pressagent; Robert F. Simon stage 
manager and Robert Radnitz as- 
sistant. 

Glenn Jordan will return as 
stager of Pat Hurley’s St. Peters- 
burg Operetta, opening its new 
season Jan. 6 with “Carousel”... 
Anthony Parella, producer of the 
current “Whistler's Grandmother,” 
at the President, N.Y., will next 
present “Mimosa Hill,” by Robert 
Fender ... Buddy Ebson, Nancy 
Coleman and Lawrence Fletcher, 
who recently took over as subs for 
Elliott Nugent, Martha Scott and 
Robert Preston as leads in “Male 
Animal,” will remain with the re- 
vival indefinitely...Milton Baron, 
general manager for producer Jose 
Ferrer, made a quick trip to Pitts- 
burgh last week on personal busi- 
ness . Esther Ralston, Meg Mun- 
dy, Edith Atwater-and Magda Gab- 
or will play the leads in a revival 
of “The Women” at the Hilltop 
Theatre-in-the-Round at the Sher- 
aton Belvedere Hotel, Baltimore. 

Arthur Lesser announces plans 
to bring the “Folies Bergere” 
from Paris for Broadway presenta- 
tion sometime next March, intact 
with the French physical produc- 





Five-courser will open Jan. 20. 


tion and cast, including | stars. 
chorus girls and. showgirls....The 


kins, drama critic of the N. Y.) 





Stage, Washington, has _ started 
classes in acting for the company 
. . . Deadline for inclusion in the 
next issue of Players’ Guide is 
Feb. 5... Bruce Becker has re- 
signed as business manager and 
production assistant for Joshua 
Logan. 

Lou Snyder, of the N.Y. Metro- 
politan Opera press staff, upped to 
secretary of the National Council 
of the Metropolitan. Bob Ackart 
added to the Met press staff in his 
place. s 





Hammond Brings in 126 

‘Dp: ’ . 
Of ‘Birds’ 606 Backing 
Thomas Hammond will be asso- 
ciated with Kermit Bloomgarden 
in the production of “Where Late 
the Sweet Birds Sang,” the Irving 
Ravetch play to be staged by 
Daniel Mann. He is understood to 
be bringing in $12,000 of, the 

show's $60,000 financing. 

Hammond recently co-produced 
“The Gambler” with Wayne Har- 
riss and last season presented the 


Olivia de Havilland revival of 
“Candida.” 





Fabray Back to B’way 
Unless M-G Gets 2d Pic 


Nanette Fabray, who recently 
completed her first film, “The 
Bandwagon,” under a Metro con- 
tract, returns to Broadway shortly 
to resume her musicomedy career, 
unless Metro can come up with an- 
other picture in the next four 
weeks, 

Miss Fabray has just completed 
a year’s pact with Metro. 





Basque Troupe in Return 

“Euzkadai.” Basque attraction of 
singers, dancers and musicians 
which played a 15-week tour of the 
U. S. this season under Albert Mor- 
ini management, has been booked 
for a return tour starting in Janu- 
ary 1954. 

Group starts a tour of South 
America in late January, ’53. 





Richard Dyer-Bennet giving his 
only Town Hall, N. Y. recital this 
season, Jan. 10, under auspices ° 
S. Hurok. 
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Home Profits As Well As Costs Higher 
In U.S-British Pacific’ Analogy 





tween legit produc- 
Contrast, Oe xting costs in Eng- 
oe and the U. S. is illustrated 
ae in the case of “South Pa- 
cific.” Costs are lower in Eng- 
Jand, but profits are greater in the 
u. Ss According to a recent ac- 
countant’s statement, the London 
reduction of the musical cost $92,- 
N82, compared to approximately 
$200,000 for the original Broadway 
edition. 1A 

The total gross for the British 
company from its opening, Nov. 1, 
1951, through last June 28, was 
$561,691, and the operating ex- 
penses were $349,117, leaving an 
operating profit of $212,574 and a 
net profit (after repaying produc- 
tion cost) of $120,492. In other 
words, the West End_ troupe 
grossed an average of $16,520, had 
average expenses of $10,268 and 
earned an average operating profit 
of $6,252 a week. 

The New York edition grossed a 
steady $50,800 a week for the first 
two years of its run, and netted as 
much as $13,500 a week. For a 
recent week, with a gross of $38,- 
105, the Broadway troupe paid 

10,504 as the theatre share, had 
23.446 company expense (includ- 
ing $8,510 cast payroll) and earned 
$4,066 profit. For the same week 
the touring edition, playing Wich- 
ita, grossed $60,609, paid $15,152 as 
theatre share, had $27,069 com- 
pany expense (including $8,615 
cast payroll) and netted $18,388 
for the stanza. 

Of the $120,492 profit on the 
British production through June 
28, the U. S. management’s 35% 
share for leasing the rights came 
to $42,172, less $262 foreign ex- 
change and remittance charges. 
After legal and sundry expenses, 
the net profit received came to 
$41,108. Since then, for the 17- 
week period ended last Oct. 25, 
the profit on the British company 
was $103,153 additional, of which 
the 35% U. S. share was $36,104. 

As of Oct. 25, the two U. S. 
productions of the Rodgers-Ham- 
merstein musical had earned $3,- 
404,741 profit. 


30 Nat'l Theatre Groups 
Set to Huddle in Cincy On 
Gen’l Industry Problems 


Cincinnati, Dec. 30. 
; A resolution adopted at the First 
National Theatre Assembly in 
Janauary, 1951, called by ANTA’ 
asked for a second meeting outside 
New York. ANTA has called a 
second for January 1-3 at the Neth- 
erland-Plaza Hotel, Cincinnati. 
his was prompted by the meet- 
ing of the American Educational 
Theatre Assn. there this month. 
Thirty national associations, {- 
including AETA, Equity, ATPAM, 
TATSE, Stock Managers Assn., Na- 
tional Theatre Conference, Chorus 
Equity, Arena Guild, U.S. National 
Commission for UNESCO and the 
National Thespian Society, will 
send delegates. 
_The ANTA 15 regions are en- 
titled to six delegates each, as 
pesiast two for the organizations. 
elegates at large will include 
Boyd Smith of Yale, Roger L. 
Stevens of Detroit and New York, 
Clarence Derwent, Benjamin Kaye, 
C. Robert Kase of Delaware, Jack 
Morrison of UCLA, Dorman Rich- 
ardson of Toledo, Sawyer Falk of 
: gracuse and Michaela O’Harra of 
e New Dramatists’ Committee. 
Subjects on the agenda for. the 
meeting include the uniformity of 
sovernment policy regarding re- 
ae of amusement tax, secur- 
—em to plays and royalty con- 
: ‘sions On same, establishment of 
*gional resident professional the- 
atres, relation of regional councils 





to ANTA as well as matters deal- | 


ing with regional boundaries. 

by he five sessions will be chaired 
h Leon C. Miller of the National 
mu Pian Society, the local chair- 
Sen. William Halstead of AETA, 
of “i Falk of NTC, Warren Caro 
atre Council of the Living The- 
dent and Clarence Derwent, presi- 
nt of ANTA. Taking part in the 
“iscussions will be Elliot Norton 
of Fy Boston Post, Willard Swire 
Simo ity: _Mary Morris, Louis 
Leatniys Ving Strouse, Barclay 
der ‘ of NTC, Rosamond Gil- 
State ary Stewart French of the 


Shreveport and others. 











Dallas Group Gets Rights 
To ‘Stalag 17’ for March 


Dallas, Dee. 30. | 
The New Playhouse here will | 
present “Stalag 17” as its second | 
show, beginning March 3, accord- 
ing to announcement by Betty | 
Blanchard, theatre’s  managing| 
director. Official release was ob-| 
tained last week, in line with pro-| 
ducer Jose Ferrer’s policy of re- 
leasing amateur rights in territory 
the current touring show has al- 
ready played or probably won't 
play. 
First play of the group, “Ring 
Round the Moon,” is set for Jan. 
27 opening. 





Film Industry Support 
Pitched Up for Pasadena 
Playhouse in New Year| 


Hollywood, Dec. 30. 

Campaign is gaining headway 
here for an official industry ex- 
pression of support—in terms of 
cash rather than goodwill—for the 
Pasadena Playhouse, which is be- 
ing pressed harder daily by the 
rising cost of operation. Drive thus 
far is on an informal basis but 
some planned, formal pitch is ex- 
pected to be worked out early in 
the New Year by filmites con- 
cerned with the plight of the Pasa- 
dena training ground. 


Long recognized as the largest 
single source of talent for the film 
industry, the Playhouse has been 
having increasing headaches of 
late, particularly since it has 
branched out into training per- 
sonnel for television both in front 
of and behind the cameras. It’s 
emphasized that the Playhouse is 
in no immediate danger of going 
under; the trend, however, is too 
steadily toward the wrong side of 
the ledger to be comfortable. 


Unofficial suggesions for aid 
which may be formalized in the 
near future include establishment 
of a Motion Picture Industry 
scholarship. There has been spas- 
modic talk over the years of es- 
tablishing scholarships at the Play- 
house. Following the death of 
Laird Cregar, 20th-Fox, to whom 
the actor was under contract, dis- 
cussed such a fellowship in his 
name. It never got beyond the dis- 
cussion stage, but the framework 
of the idea could be readily 
adapted. hig! 

Playhouse spokesmen, aware of 
the unofficial drive to recruit 
funds, make it plain that the insti- 
tution itself is not soliciting funds. 
Privately, however, they admit 
that something will have to be 





done in the near future. 


2 sn 


Fulton B.9. Staff Gets 
Aid in ‘Itch’ Smasho 

Herman Lewin, formerly at the 
46th Street Theatre, N. Y., is the 
new treasurer of the Fulton, suc- 
ceeding George M. Cohan. The 
latter, a nephew of the late legit 
star for whom he was named, was 
recently upped from the assistant 
treasurer post, but resigned due to 
ill health. 

Robert Burke continues assist- 
ant treasurer at the Fulton, with 
Catherine Low and Camille Lo 
Porto as extra assistants to help 
handle the smash business for 
“Seven Year Itch,” current at the 
house. 


Choate Takes Over 
‘Gigi Road Met. 


Business management of the 
touring “Gigi,” the Anita Loos 





|dramatiz: ion of a Colette story, 
has been taken over by Edward | 


Choate. Gilbert Miller, who had de- 
cided to close the show in Chicago, 
continues as producer, however, 
and there will be no changes in per- 
sonnel or poficy. The comedy, with 
Audrey Hepburn as star, is cur- 
rently playing an extended run at 
the Harris, Chicago. 
on Theatre Guild-American Thea- 
tre Society subscription. 

Choate, a New York producer 
and general manager, is serving 
in the latter capacity for Elaine 
Perry’s production of ‘Touch- 
stone,” William MacDowell Stucky 
play which went into rehearsal this 
week. He is also partnered with 
pressagent George Ross in a sched- 
uled Broadway production next fall 
of “Murder Mistaken,” Janet 
Green’s current London  melo- 
drama. 


CHl LEGIT STAGEHANDS 
GET RAISE IN NEW PACT 


Chicago, Dec. 30. 

Chicago legit stagehands signed 
a new contract last week, raising 
their base pay from $2.40 per 
hour to $2.5714. Base three-hour 
minimum remains at $10.50. New 
terms were agreed upon by George 
Wilmot, Erlanger manager, and 
Shubert Theatres, represented by 
Herb Ries. 

Also covered with new pacts are 
more than 20 other houses, arenas 
and auditoriums. 


Billie Burke Back To 
Boards With ‘Mother’ 


Hollywood, Dec. 30. 

Billie Burke returns to the stage 
for the first time in five years Jan. 
12, opening the fourth season of 
the Sombrero Playhouse, Phoenix, 
with “Life With Mother.” 

After break-in there, show moves 
into the Carthay Circle, Los An- 
geles, Jan. 25. Carl Benton Reid 
plays the father. 








It.is touring | 





‘Porterfield as Lead In 


Abingdon, Va., Dec. 30. 

Robert Porterfield, founder- 
manager of Barter Theatre, will as- 
|sume the title role of “The Vir- 

ginian,” when show goes on tour. 
Tour starts Jan. 12 in Harlan, Ky., 
| plays throughout the South Atlan- 
tic, East Central and Southwest 
| Central states with solid bookings, 
jand returns to home base here 
April 24. 

| New stage adaptation of the 
|Owen Wister tale was made last 
summer by Margaret Perry and 
presented during the season at the 
playhouse here. 

Two other Barter touring com- 
panies have wound up their tours 
and will go into home base after 
the Christmas holidays to rehearse 
“Virginian.” The “Late Christo- 
pher Bean” company played its fall 
engagements in the east; the “Mer- 
chant of Venice” outfit went cross- 
country to finish its tour in Berke- 
ley, Cal. 











‘See ‘Swan’ B’way Revival 
In Fall, With A. Hepburn 
As Star, Ferrer Directing 


Hollywood, Dec. 30. 

Ferenc Molnar’s “The Swan,” 
which brought prominence to Basil 
Rathbone and Eva LeGallienne in 
1923-24, may be revived on Broad- 
way next fall by Gilbert Miller, 
with Audrey Hepburn in the femme 
lead and Jose Ferrer directing. On 
Ferrer’s more immediate schedule 
is a tentative stint to repeat his 
staging of “Fourposter” in London 
late this spring during the Coro- 
nation, with Jessica Tandy and 
Hume Cronyn in the costarring 
roles they’re currently playing on 
tour. 


Ferrer, here for the preem of 
the John Huston picture, ‘“‘Mouiin 
Rouge,” leaves Thursday (1) for 
Chicago to discuss the “Swan” 
proposition ‘with Miss Hepburn, 
who’s there as star of the touring 
“Gigi.” The actress is under con- 
tract for the latter comedy for the 
balance of this season and has a 
Paramount film commitment for 
next summer, but is available for 
next fall. 


Following his confab with.Miss 
Hepburn, Ferrer goes to New York 
fer conferences with Saint Subber, 
Rita Allen and Archie Thompson 
on their scheduled production of 
“My Three Angels,” which Bella 
and Sam Spewack have adapted 
from Albert Husson’s Parisian hit, 
“Cuisine des Anges.” Ferrer is to 


‘ (Continued on page 49) 





OUT NEXT WEEK! 





The 


47th Anniversary 
Number 


Dept., John Wray Young of | 


ling is 


Barter ‘Virginian’ Tour 


Rash of Associate Production Deals 
On B’way as Financing Gets Tighter 


+ Growing rash of associate pro- 


duction deals on Broadway this 
season indicates that legit finane- 
becoming progressively 
tighter. Immediately following 
the Republican victory in the re- 
cent Presidential election, there 
were reports in managerial circles 
that investment coin seemed more 
plentiful. 


Of the 21 current Broadway 
shows, nine involve associate pro- 
ducer setups or co-producer com- 
binations for the present venture. 
In the case of incoming or in- 
preparation productions, the ratio 
runs about three associate deals 
to one straight producer setup. 
The situation has become _ so 
marked, in fact, that it’s now gen- 
erally assumed that anyone with 
access to substantial investment 
money can have associate producer 
status with almost any show ex- 
cept those of about a half-dozen 
top managements. 

In general, anyone bringing in 
a sizable share of the backing for 
a new show gets, if not eo-pro- 
ducer status and billing, at least 
associate producer listing and a 
pro-rata share of the producer’s 
share of the profits, according to 
the amount he has raised in rela- 
tion to the total capital. Thus, 
someone bringing $20,000 of an 


| $80,000 venture gets a quarter of 


the producer’s share, or 1212% of 
the total profits. 
Profit Margin 

Since the margin of profit in 
legit “production has been pro- 
gressively reduced by rising costs, 
it is obvious that producers are 
giving up their share of shows only 
under absolute necessity. The fact 
that an abnormal number of an- 
nounced productions have been 
delayed or abandoned this season 


(Continued on page 50) 





Dallas Station Owner 
Planning Legit Show 
Based on ‘Dr. 1Q’ Airer 


Dallas, Dec. 30. 


Plans have been announced here 
for a stage play to make its local 
debut in March and then going on 
to Broadway by late spring or early 
summer. It will be a murder mys- 
tery which will be solved by turn- 
ing the theatre into a “Dr. 1Q” 
show and giving the patrons an op- 
portunity to win prizes. 


Lee Segall, owner of KIXL and 
owner of “Dr. IQ,” is the impresa- 
rio. He’s announced formation here 
of a $100,000 corporation to handle 
the project. 

Two local writers are at work 
on the play itself. The plot outline 
calls for the first two acts to be 
played in a radio station and the 


the “Dr. IQ” show. The murderer 
will be planted in the audience and 
trapped by an “IQ” question. 

Titles for the play under consid- 
eration are “IQ in Murder” or “I 
Have a Lady, Doctor.” Questions 
would be changed for each show, 
for the last act, with the patrons 
in position to win money. This 
would be patterned after the “Dr. 
1Q” series, which for 13 years 
played in most of the country’s 
large theatres. 

Segall announced that he would 
like to build the show here, utiliz- 
ing Peter Wolf on scenery and 
George Schafer on stage direction. 
The cast would come from New 
York. 


Equity Council Removes 
Gag on Own Gabbing 


As part of its new liberalized 
policy of press relations, the coun- 
cil of Actors Equity has voted to 
permit its members to discuss 
with rank and file members or the 
press what has taken place at coun- 
cil sessions. The new rule applies 
only to completed actions, not mat- 
ters still pending. 

Decision to permit councillors to 
reveal actions and policies of the 
group is a reversal of former pol- 
icy. It was recommended by pres- 
ident Ralph Bellamy, as was the 
authority to the union’s executives 
to deal more frankly with the 
press. Another similar move rec- 
ommended by the president is the 
issuance of written news releases 














following each council meeting. 


last using the whole theatre for a 
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Plays Out 


Leve of Four Colonels 


Boston, Dec. 25. 

Theatre Guild, Aldrich & Myers — 
duction of comedy in two acts (four 
scenes) by Peter Ustinov. Stars Rex Har- | 
rison, Lilli Palmer/ Directed by Harrison. 
Sets and Costumes by Rolf Gerard. Pro-| 
duction supervised by Lawrence Langner | 


of Town 


The Fifth Season 


New Haven, Dec. 25. 
George Kondolf presentation of Kondolf 
and Sherman S. Krellberg production of 


comedy in three acts (six scenes) by 
Sytvia Regan. Stars Menasha Skulnik, 
Richard Whorf; features John Griggs. 


Augusta Roeland, Nita Talbot, Norman 


and Theresa Heiburn. At Colonial, Boston. } Rose, Lois Wheeler. Directed by Gregory 


Dec. 25, °52; $4.20 top. | 
Col. Aime Frappot George Voskovec 
Col. Alexander Ikonenko Stefan Schnabel 
Mayor of Herzogenberg. Reginald Mason 
The Man - Rex Harrison 
Donovan Leuveer MacGrath | 
Beauty ° i iaiatele Lilli Palmer 
Mrs. Rinder-Sparrow .... Rita Vale 
Mes. Breitenspiegel .. Alice Buchanan | 


Mme. Frappot . Paula Dehelly 
Mme. Ikonenko Helen Wagner 
If its sum were as brilliant as 


its parts, “The Love of Four Colo- 
nels” would wow a play-hungry 
Broadway. but it just doesn’t add | 
up. That it will have plenty of sup- 
orters among those with a taste 
or intellectual fantasy is true 
enough, yet everything points only 
to a moderate success, despite its 
current hit status in London. 

It’s early apparent in this elab- 
orate and often funny think-piece 
that Peter Ustinov’s flair for the | 
comic and the intellectual is very 
advanced. It is also quickly ap- 
parent that his own background as 
an actor has given him a shrewd, 
faultless instinct for the spoken | 
word in terms of its actability. He 
goes wrong here, however, on two 
specific counts, each difficult to! 
remedy: One is that he has 
crammed so many dialectic ups and 
downs into it that it proves to be 
a brainy grab-bag, and the other is | 
that he has mistaken the discus- 
sion of those ideas for action when 
it is, in point of fact, largety static. 

His theme—or one of them, at 
any rate—is the old one of the 
schizoid conflict within everyone | 
between the forces of good and} 
evil, in this case man’s love vs. his 
lust for women, Four colonels, an 
Englishman, Frenchman, Russian 
and American, occupying a sort of 
four-men-in-a-jeep situation as 
military commanders in a remote 
German village, are baffled by 
their inability to clear a path to a 
mysterious castle. There then ap- 
pears (in the virtuoso personality 
of Rex Harrison) the eternal spirit 
of evil who takes them to the cas- 
tle where the sleeping beauty lies, 
not, however, before the eternal 
spirit of good (Leueen MacGrath) | 
puts in an appearance too. 

Infatuated with the idea of being 
able to awaken the sleeping beauty, 
each colonel is given his oppor- 
tunity to try in an episode demon- 
strating his inmost dream of self- 
expression. Each fails in his own 
way through the intervention of 
the spirit of good, and the play 
ends when two of the men decide 
to return to their wives, while the 
other two remain behind in futile 
pursuit of their dreams. 

Interwoven with all this is a 
lengthy portrayal of the contrast- 
ing national characterization of the 
men, their conflicting political and 
social ideas, thet conceptions of 
the perfect woman, their romantic 
methods, their ambitions, insecuri- 
ties and frustrations. It makes for 
a great deal of good talk, but in 
the end this talk radiates out into 
so many directions that the audi- 
ence is overcome in confusion and 
uncertaintiy as to the meaning of 
it all. Indeed, many will come to} 
suspect that the author’s inten- | 
tions are little more than mis- | 
chievous. 

Nonetheless, there are some ex- | 
tremely amusing lines and some} 
scenes of powerful comic impact, | 
in particular the Englishman's | 
scene at the castle done in Shake- 
spearean verse and the Russian’s 
done a la Chekhov. The Ameri- 
can’s scene, on the other hand, 
though a legitimate spoof, is some- 








how uncomfortable. The acting, 
especially by Rex Harrison and 
Lilli Palmer (as the sleeping 


beauty), encompasses every variety 
of style and is done to perfection, 
though one often gets the idea that 
Harrison staged the play express'y 
for his and his wife’s (Miss Pal- 
mer’s) special benefit. The sup- 
porting principals, Leueen Mac- | 
Grath, George Voskovec, Stefan | 
Schnabel, Larry Gates and Robert 
Cootes are first-class, too, with spe- | 
cial mention for Schnabel’s portrait | 
of ‘he Russian. 
The production is visually hand- | 
some and apprepriate and the 
costumes are bright and ingenious. 
Could the play sustain the charm 
of its central movements and close 
without presenting the wives at all 
(for they destroy everything), it 
could wow. But as it stands, it 
doesn’t seem slated to make real 
contact with the American audi- 
ence, which likes a little more than 
good talk. Elie. 


Don Gillis, producer of the NBC | 
Symphony broadcasts, will have the | 
premiere performance of his latest 
romposition, “Star Spangled Sym- 
phony,’ given by the San Anion‘o 
Symphony, uncer Arthur Fiedler, 
in San Antonio, Jan. 10. 











Ratoff; scenery and lighting, Sam Leve; 
costume supervision, Edythe Gilfond; spe 
cial paintings, Carl Malouf. At Shubert, 


New Haven, Dec. 25, °52; $3.60 top. 

Ruby D. Prince , Michael Gorrin 
Shelley . Nita Talbot 
Lorraine McKay ....«.+-- Janine Manatis 
Ferelli Norman Rose 


. Menasha Skulnik 
Richard Whorf 


Max Pincus coos 
Johnny Goodwin ......- 
Frances Goodwin 
Marty Goodwin 
Miriam Oppenheim 


Dick Kallman 
Lois Wheeler 


Dolores . Dorian Leigh 
Redhead Model .........+. Midge Ware 
Blonde Model ........«.+.. Nancy Wilder 


Miles Lewis 


A certain amount of Broadway | 
interest will be generated in this| 


new comedy due to Menasha Skul- 
nik’s English-speaking debut. Also, 
garment industry followers 
find a measure of entertainment in 
this brief mirror of their profes- 
sion. Beyond these factors, it’s 
doubtful if the play will create 
much of a stir among run-of-the- 
mill ducat buyers, unless there is 
a radical stepping up of its comedy 
content. 

“Fifth Season” is another one of 
those theatrical productions 
which a play-catcher can’t find too 
much fault, nor can he 
much to shout about. 


| automatically places the work on 


. Augusia Roeland | 


. John Griggs | 


will | 


with | 


find too| 
This status | 


was to determine whether this 
property was farce or comedy. 
As presented here at the Locust 
St. Theatre before a large, obvi- 
ously enthusiastic holiday audi- 
ence, “Be Your Age” was per- 
' formed strictly as farce. Time a one 
will tell whether management’s 
| decision was wise, but certainly as 
played the show won more -con- 
| sistent laughs (ranging all the way 
| from chuckles to guffaws) than any 





footlight piece seen here in several | 


seasons. 

It's inevitable that “Be Your 
Age” will be compared to “Time 
Out for Ginger,” 
out at the same house in October, 
since both deal with phases of 
adolescence and problems posed 
for adults by the unpredictable 
antics of teenagers. This Mary Orr- 


| Reginald Denham _ collaboration 
| may not have any one scene as 
hilarious as that in “Ginger 


wherein Melvyn Douglas described 


ball player on the high school 


consistently amusing and 
tains a tempo of breakneck farce 
seldom achieved these days. 
There are no dull moments in 
this one; its running time is now 
perfect (first-night curtain at 
sharp) and cast and overall produc- 
tion are strictly okay. If some of 
the material might be classed as 
corn, it’s still definitely superior 
; corn, and there’s not much left for 
the producers to do, save possibly 
sharpen the show, directorially, in 
| spots of the first act; and certainly 
| to temper one or two of the more 


| bit of sentiment, a display of nice | 


the fence, with, in this case, indi-/ poisterous, high-pitched interludes. 
cations of toppling cver on the “no| Otherwise “Be Your Age” must 
dice” side due to stringent require-| stand and fall as what it is—pure 
ments for eatry onto the current | farce—and should be sold as that, 
Broadway hit roster. | with no reservations and no apolo- 
Play unfolds a bit of laughter, a/ gies) There was surely no doubt 
about the sincerity of the first- 
night audience’s friendliness—even 
unbridled enthusiasm—here. 


femme finery, some competent act-| 
ing and a moderately entertaining | 


overall production. Its possible; Two of the members of the Sep- 
Waterloo lies in that word “mod-| tember strawhat production—Con- 
erately. rad Nagel and Loring Smith—have 


‘Script concerns partners Good- | been (very wisely) retained. Nagel 
win and Pincus, who have gone off| js suave, debonair and agreeable 
the deep end establishing an ex-| as an aging but attractive Lothario 
pensive garment business, with not | but it is Smith who actually steals 
a buyer in sight. Through the con-| the honors as the harassed wid- 
niving of Lorraine McKay, one of| ower, father of three teenage 
their models, an important chain | qaughters, one of whom is set on 


store owner, Miles Lewis, is in-| marrying the wolfish middleaged | 


veigled into the picture and ends| jnteliectual portrayed by Nagel. 
up by ordering enough merchan-| Smith, a veteran and able trouper, 
dise to put the firm on its feet.| has never been better and if he 
Subsequent situation finds Good-| ovyerdoes one or two scenes. it 
win apeing Lewis to the extent of | stil] cannot be denied that he gets 


playing around with model Lor- 
raine, unknown to his wife and 
son. Developments get Goodwin 
behind the eight-ball following a 
Miami trip with Lorraine and’ by 
the time the whole mess is unrav- 
elled, Pincus has managed to bring 
husband and wife together again, 
he leads the movement to throw 
Lewis and his account out the door, 
and he-himself acquires a fiancee 
in the person of a mild-mannered 
refugee who had come to work for 
them. 

Skulnik’s assignment as Pincus 
finds him tackling a brand new 
technique, and to his credit it must 
be recorded that he does an okay 
job of it. Completely shedding the 
buffoon approach of his Yiddish 
efforts, he plays this one straight 
in an efficient manner. To a cer- 
tain extent, this factor will come as 
somewhat of a letdown to fans 


whom he has been used to rolling* 


in the aisles. Richard Whorf, as 
Goodwin, has the task of turning 
an okay guy into a minor heel but 
reverting to form a play’s end. He 
does well by the role. 

John Griggs has sufficient blus- 
ter for the Lewis part, Janine 
Manatis is attractive and capable 
as Lorraine. Other good featured 
support is given by Nita Talbot, 
bookkeeper-model; Augusta Roe- 
land, Goodwin's wife; Lois Wheeler, 
the fiancee, and Norman Rose, de- 
signer. Dick Kallman fits as the 
son. 

Writing has an authentic ring to 
it and staging shows evidence of 
skilled guidance. 

Setting offers a good combina- 
tion of a lush office area, plus 
model’s dressing room. Costumes, 
while not elaborate, draw a nice 
response. Bone. 


Re Your Age 
Philadelphia, Dec. 25. 


Alexander H. Cohen and Joseph Kip- 
ness production (in association with Mor 
ris K. Bauer) of comedy 
(five scenes) by Mary Orr and Reginald 
Denham. Features Conrad Nagel, Loring 
Smith, Hildy Parks. Directed by Denham. 
Setting by Ralph Alswang; costumes, 
Jocelyn. At Locust St. Theatre, Phila- 
delphia, Dec. 25, ’52; $3.90 top. 

Lois Holly Lee Remick 





Grace Rendell ......... Nancy Cushman 
wa... «2600 sewebeess ean Haren 
Potter Erickson ..........:- . Peter Peli 
Archibald Holly .......... Loring Smith 
Gwendolyn Holly ....... , Hildy Parks 
Eliot Spurgeon ......... Conrad Navel 
_ i ee Elizabeth Eusti: 
 - _) * SaaeSoreer Martha Ran<al! 


Vicki Holly 

Binky Butterworth 
When “Be Your Age” had its 

strawhat preem at Skowhegan, Me.., 

last September, the VARIETY mu2zg's 

favorable review suggested that 


Ann Hillary 
. Tom Tempest 


ithe “ereators’ principal problem | 


in three acts | 


‘his laughs every time. He is not 
| only immensely amusing but also 
| Manages to present the father of a 
| most sympathetic figure. 

Hildy Parks, now playing the 
| daughter who practically insists on 
throwing herself into Nagel’s all- 
too-willing arms, is both attractive 
and capable, and Dean Harens does 
a neat job as the young student of 
| her own age, who finally wins her 
| away from Nagel. Nancy Cushman, 
| as the girls’ aunt, Lee Remick as a 
, younger sister and Martha Randall 
as a predatory secretary also rate 
a bow. 

Ra!ph Alswang’s setting is as- 
suredly better than average and 
Denham’s direction, save for the 
| afore - mentionel over - exuberance 
| of one or two of Smith’s scenes, is 
bangup. In fact, from this corner, 
the whole show, if taken for what 
| it is—straight farce—is bangup. If 
examined for subtlety or messages 
—-well that would be something 
else again. Waters. 


The Three Thieves 
Albany, Dec. 26. 


Malcolm Atterbury and Ellen Hardies 
| production of comedy in three acts (five 
scenes) by Victor Clement and Francis 
Swann. Stars Nils Asther. Directed by 
Alton Wilkes; setting, Willard Stone. At 





+ a — Playhouse, Albany, Dec. 25, 
Heddy .. TT rerere . Eleanor Harvey 


Dorothy. Taylor 
Clifford Taylor 
Rickey Taylor... 
| Bruce Lockwood 
| Ann Simpson 
| Soe BONEN éeecees. 
| Jean Gabriel ..... 

Francois Bard 


Ellen Hardies 
ae Franklyn Fox 
. Maleolm Atterbury, Jr. 
jos .. Paul Anderson 

Malanie York 
Dalton Dearborn 
Bso ce Nils Asther 
64.0 bs Malcomb Atterbury 








_“The Three Thieves” grabbed a 
| Sizeable laugh loot from a small 
audience at the Christmas Night 
premiere here, but doubt remains 
whether it could garner boxoifice 
favor is tougher N.Y. Stager Alton 
Wilkes, who also did its first Amer- 
ican presentation at his Lakes 
Region Playhouse in Gilford, N.H.., 
| last summer, after the comedy had 





|a 100-performance run in Berlin, 
_and Reginald Owen, who appeared 
| in it at Gilford with Nils Asther, 
| believe that rewriting, recasting 
/ and tightening will make the play 
ready for New York by spring. 
| They entertain hopes of a road tour 
| —possibly opening in California— 
| polishing the production before the 
N.Y, debut. 

A pleasant evening in the thea- 
tre is the most than can be ex- 
pected, regardless of changes. The 
theme, a variation of the Robin 
Hood legend, is not original; the 


which had a try-| 


his daughter’s prowess as a foot- | 


team, but “Be Your Age” is more | 
main- | 


than in today’s era of high produc- 
tion costs and smash or flop stand- 
ards. The second act is probably 
the funniest of any seen in the 
tryouts produced by the Atterburys 
in six seasons of local stock presen- 
tation, and the third act is reason- 
ably amusing. ; 
The first act, on opening night, 
seemed wéak, static and unpromis- 
ing. A fine performance by Asther, 
whose Continental charm has not 
been duplicated on an Albany stage 
in recent years, significantly lifted 


the show. Vet film star will im-| 


prove, too, after he completely 
captures the feel of the legitimate. 
Victor Clement, a 


in Europe, turned out “The Three 
Thieves” in this country. 

Swann, author of the stage comedy, 
“Out of the Frying Pan,” collab- 


orated. They tell a fantasy in which | 


two concepts of morality are con- 
trasted: the conventional, with 
amoral protagonists contributing 
nothing to the betterment of man- 
kind, and the unconventional, with 
an international swindler playing a 
fairy god father to the innocent 
and deserving. 

A suave, magnetic, multi-aliased 
crook and his French secretary co- 


| thief slip into the house of a busi- 
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| 
| 


\ 


| 


| 
| 





| 
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' 


f 


ness mogul with senatorial aspira- 


tions, and. through a forged letter | 
themselves | 
accepted as temporary guests. The 


of introduction, get 
swindler goes to work on the cheat- 
ing tycoon; bluffs him into admit- 
ting deceit of a niece in a radio- 
active oil wetl deal and to fathering 
an illegitimate child; obtains return 


lof the signed agreement for the 


Hungarian |} 
who has written 15 plays produced | 


Francis | 


content were not suited to central 
staging, Actually, this script (and 
there is nothing to indicate that 
this is not La Mure’s original script 
despite the absence of his name, 
or any writer’s name, from the 
credits) isn’t suited to much of 
anything. 

The music, it appears, is merely 
incidental—so incidental that there 
are only about 16 bars heard ali 
evening. The script, including the 
narration that precedes each of the 
nine scenes, appears to represent 
an effort on La Mure’s part to save 
large passages of his original rhe- 
| toric, always a serious mistake in 
transition to the stage. 

Only one of the nine scenes 
achieves any real dramatic impact 
as La Mure unfolds the story of 
ithe mis-shapen master of the can- 
vas who shunned the ease and 
frivolity of his own society to eke 
ij out fame as a painter. Bulk of the 
plot deals with his tortured in- 
volvement wth Marie Charlet, the 
harlot whom he saves from the 
police. Play (unlike the picture 
which carries through to his death) 
ends when he ends the affair and 
there is the promise that he will 
buckle down to serious work. Only 
really impressive scene, however, 
is the one in which Lautreéc seeks 
the hand of a childhood friend and 
learns that even she regards him 
with revulsion. 

Constance Dowling turns in an 
impressive performance as Marie, 
giving the play its best moments. 
Unfortunately, however, Gene Rey- 
nolds is not up to the demands of 
the role of Lautrec, although phy- 
sically he’s of the right stature and 
the makeup creates a startling re- 





|ecepted and liked the comedy. So- 


former; and collects $1,000, through 
card trickery, to help a maid try- 
ing to get her displaced-person 
husband into the United States. He 
also charms the nabob's wife into a | 
confession of infidelity with the 
district attorney. The latter is} 
about to arrest the two jailbirds, | 
reconsiders and agrees to provide | 
an escort to the Mexican border as | 
the curtain falls. 

It is all fantastically improbable, 
but the first-night audience ac- 


semblance to the dwarf of Mont- 
martre. His playing, however, has 
a monotonous quality through con- 
stant striving for under emphasis. 
Remainder of the cast is generally 
competent but no more, and the 
direction by Richard Doggler does 
nothing to bring out any hidden 
talent extras. Kap. 


Dial °° for Murder 
(24 Company) 
Boston, Dec. 26. 


oti " rey y Jame. P. Sherwood production of Fred- 
phisticated and Sexy, though not | ¢ ‘ick Knott melodrama in three acts (six 


too offensively so, “Thieves” bas | scenes). Stars Richard Greene; features 
some amusing scenes, bright .ine@s | Alan Napier, Faith Brook, Ralph Clanton, 
and chuckling bits. The cast walked | Mark Roberts. Directed by Reginald Den- 


: : ham: scenery, Peter Larkin; costumes, 

through laughs, on occasion; the | Noel Taylor. At Wilbur. Boston, Dec. 26, 
timing was not always gauged ‘SB; $3.00 top ($4.20 Friday, Saturday 
properly; the shading was off. and | yorgot ooo... oo. cc cece ees Faith Brook 
moments of indistinctness devel-| Max .....0050 7000000 00e. Mark Roberts 
oped. Wilkes, former U. of Con- fouy Wendice ......... Richard Greene 
: oe 5 »n citiv. esgate . cers eeescecs alp anton 
necticut teacher, did a sensitive | fispector Hubbard ...... Alan Napier 
directing job. | Thompson aT peep Bruce Jewell 

Asther, handsome and charm- | 


Road company of this sock seller, 
with Richard Greene in the lead, 


ingly mature, sustained character- | 
|is well up to the task of keeping 


ization and mood quite weil. His | 
Swedish accent turned thick in} 
spots, though not out of place in| “Dial” as high on the list of cur- 
the story spun. Franklyn Fox) rent favorites as, the New York 
played the business leader authori- | production. 
tatively and vigorously, but not| Greene, first time here on the 
with a great deal of subtlety. Mal-| legit stage, offers a neat blend of 
colm Atterbury scored in one of | plausibility as the onetime tennis 
the fattest parts yet to come his; here and ruthlessness of purpose 
way: the raisin-chewing, cynical|as he plots every step in the proxy 
secretary-crook, equipped with murder of his wife. He looks very 
papers and paraphernalia for every | well, carries himself very well and 
situation. | manages very adroitly to convey 

Ellen Hardies, an _ intelligent; the combination of alertness and 
artist, contributed a generally con-!| casualness the character requires. 
vincing, if sometimes broad, char- |; He is ably seconded by Alan Napier 
acterization of the aging, flighty | as the inscrutable inspector and 
wife, The other roles are not too! by Ralph Clanton, whose portrait 
meaty, Dalton Dearborn’s bouncy | of the murderer is remarkably well 
juvenile perhaps being the longest. | done. 

Single set, with modern furni-| Faith Brook conveys a fine in- 
ture, !ooked brightly attractive. terpretation of the tennis player's 

Jaco. | unfaithful wife once the plot thick- 

ens (she hardly suggests at the out- 
| set that she really could ever have 
| Strayed off the reservation), and 
Mark Roberts, though he speaks 
| his lines very well as the Ameri- 
in three acts (nine scenes). Based on the | tim T V Ww hodunit writer, some 
book, ‘“‘Moulin Kouge,” by Pierre La Imes seems a little edgy and over- 
Mure. but otherwise uncredited. Directed ag seg Bac 3 — induced 
| Rseaggeo ta ga ae aaa ly 5 y the first-night situation). 
Gilien and Sam Kennedy, Songs by La! “All in all this production, which 


Mure, Jimmy McHugh and Harold Adain- | I 
son. At Circle Theatre, Hollywood, Dec.| has the same overall production 


Montmartre 


Hollywood, Dec. 26. 
George Boroff and J. M. Alkow pro-| 
duction of drama (with incidental music) 


26, °52; $4.20 top. and directorial finesse of the 
An POEs 0didecsescenes arle me 

Se ne a esdeehateene sg Robert Carle | Broadway show, is first-class and 
Rachou Van’ Gogh Joseph Dante | can hardly fail to do strong biz 
fincent Van Gogh ........ Yonald Elson rw : ’ 

Pierre jhnkeene Alan Friedman pe age ° if Boston's reception 
Student “Tommy Edwards | 18 any criterion. Elie. 


. Ed Bryan 





Cendarme ee , 
Henri de Toulouse-Lautrec 
Gene Reynolds 

Madame Loubét Lizz Slifer 
Leontine . bas Evelyn Scott 
Comtesse de Toulouse-Lautrec 
Ernestine Barrier 

Danny Craig 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
'CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Pere Tanguy ... ; 
Comte de Toulouse-Lautrec 
Stephen Roberts 


- 


WOGNOND Bis He ce ccctdens Delores Rose — 

ie SE véecassecena . oo Dagarht “Crucible” (D\—Kermit Bloom- 
EE 6 3 60066600 c806605% fleanor Adler da ° ‘ ir: 
EE 435 508000 gseevens Roxanne Arlen | garden, prod.; Jed _ Harris. dir.; 
Ernest cesses. Alex Freeman | Arthur Kennedy, Walter Hamp- 
Denise de Frontenac . Eva Rubenstein | den, stars. 


Marie Charlet Constance Dowling | 


“Hazel Flagg” (MC)—Jule Styne, 


EEE Se Phil Van Zandt . 
Sy CNL 50s enceesecs Valerie Vernon | Anthony B. Farrell, prods.; David 
Bebert - Philip Sudano | Alexander, dir.; Helen Gallagher, 


'Thomas Mitchell, 
| John Howard, stars. 
“Josephine” (C)—Leonard Key, 


apne Benay Venuta, 
Confusion is the keynote of this 
script, which revolves around inci- 


dents in the life of Henri de Tou-; Luther Greene, prods.; David 
louse-Lautrec. Script originally was | Pressman, dir. : 
writter? by Pierre La Mure, from| “Maggie” (MC)—Franklin Gil- 


| bert, John Fearnley, prods.; Mi- 
'ehael Gordon, dir.; Betty Paul, 
Keith Andes, Irene Bordoni, stars. 
“Picnic” (D)—Joshua Logan-The- 
atre Guild, prod.; Logan, dir. 
“Touchstone” (D)—Elaine Perry, 


his own best-selling novel “Moulin 
Rouge,” and it bore that title. La 
Mure also referred to it as a musi- 
cal. After a series of rehearsal has- 
sles, the author withdrew all rights 
to the title and the use of his name 


treatment is hard!y unique; the | and the presentation righis any-| prod.; Hale McKeen, dir. 


situations not 
Ten or 15 years ago, the piay’s New 
York prospects would be brighter 


particularly fresh.) where but in this tiny Hollywood 


“Wonderful Town” (MC)—Rob- 
showcase. He contended he hadn't! ert Fryer, prod.; George Abbott, 
realized that the play's mood and/dir.; Rosalind Russell, star. 
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Usual Pre-Xmas Lull in Chicago: 
‘Banana Light $26,200, ‘Girl’ $13,400 


Chicago, Dec 30 


While legit grosses picked up 
Christmas night, rest of ‘he week 
before Thursday was brutal. How- 


ever, prospects for this week, with 
New Year’s Eve, are excellent. 

“Call Me Madam” starts an un- 
limited engagement at the Shu- 
pert Jan. 20 and “Dial ‘M’ For 
Murder” begins a like stay at the 
Harris Jan. 25. “Point of No Re- 
turn” comes into the Erlanger 
Jan. 26, but only for four weeks. 
Estimates For Last Week 

«Constant Wife,” Selwyn ($4.40; 
1,000), (Katharine Cornell). 
cellent $9,400 for four perform- 
oe Country Girl,” Blackstone (4th 
wk) ($4.20; 1,535) (Robert Young, 
Dane Clark and Nancy Kelly). 
Moderate $13,400. 

“Gigi,” Harris (8th wk) ($4.40; 
1.000) (Audrey Hepburn). Not bad 
$14.000. 

Gilbert & Sullivan, Shubert ($4; 
2.100) (Martyn Green). With seven 
shows, light $14,069. 

“Stalag 17,” Erlanger (18th wk) 
($4.40; 1,334). Picking up slightly 
with $12,600. Closes Saturday (3). 

“Top Banana,” Great Northern 
(4th wk) ($6; 1,500) (Phil Silvers). 
Light $26,200 this week, but mail 
orders good. 


‘DOLLS’ SMASH $38,200 
IN 2D TORONTO WEEK 


Toronto, Dec. 30. 
On a fortnight’s return Toronto 
engagement this season, “Guys and 
Dolls” racked up a smash $74,800. 
On its second week, despite the 
Xmas holiday bite, the musical 
grossed a terrific $38,200, this sur- 





prisingly topping the previous 
week's hefty $36,600, with the 
Royal Alexandra, 1,525-seater, 


scaled at a heavy $5.50 top with 
tax. Last four performances, Fri- 
day and Saturday matinees and 
nights, went clean to turnaway 
business, plus a good Xmas eve. 
Biz was off Xmas night, but drop 
was lighter than expected. 

With Allan Jones dropping out 
of the lead male role during the 
Toronto date, the Sky Masterson 
part was played by Charles Fred- 
erick for four final Toronto per- 
formances. 
for a previous week’s researsals. 
Troupe goes into the Hanna, Cleve- 
land, for the current fortnight. 


‘Camera’ Slips to $13,900; 
‘Okla’ Okay 206, Frisco 


San Francisco, Dec. 30. 

“On Borrowed Time.” with Vie- 
tor Moore, Leo G. Carroll and 
Beulah Bondi, opened last night 
(Mon.) at the Alcazar. 

“Affairs Of State,” with Marsha 
Hunt and Otto Kruger, will open 
at the Geary Jan. 26. 

Estimates for Last Week 

“IT Am A Camera,” Curran (2d 
wk) (D-$4.20; 1,758) (Julie Harris). 
Slipped to $13,900 (previous week, 
a hefty $23,000). 

“Oklahoma,” Geary (list wk) 
(M-$4.20; 1,550). An okay $20,000. 


Ballet Theatre $20,400 


For Three in Baltimore 


Ballet Theatre resumed its sea- 
80n Ss tour with three performances 
last weekend in Baltimore, for a 
sock capacity $20,400 take. 

Troupe is playing a full week in 
Washington currently, appearing 
at the Capitol Theatre instead of 
at Constitution Hall, as formerly. 


Scheduled B’way Openings 


“Fifth Season,” Cort, Jan. 13. 


J “Be Your Age,” 48th Street, 
an. 14. 


“Love of 
bert, Jan. 15. 
“Crucible” ( 
Beck. Jan, 28 Arthur 


J “Bat,” no theatre set, week of 
an. 19, 


J “Mid-Summer,” no theatre set, 
an. 22, 

“Hazel Flagg,” Hellinger, Feb. 5. 
rosephine,” no theatre set, week 


“Joh ’ ” 
Feb ry Brown's Body,” Century, 














Four Colonels,” Shu- 


of 





SHRIKE’ $16,200, CINCY 

\ _ Cincinnati, Dec. 30. 

ors, Heflin in “The Shrike” dec- 

ate a the 1,300-seat Cox last week 
'" S16,200 at $4.31 top. _Drama’s 

— light houses were Wednesday 
‘ayee and night and Christmas 


night 
this 


House has “auc ” 
week. has “Fourposter 


Ex- | 


Frederick was here | 


Miller play), | 


2 
bd 





‘Ladies’ Okay $10,000 


In Pittsburgh Return. 


Pittsburgh, Dec. 30. 

First of a two-week return en- 
| gagement of “Good Nite, Ladies” 
j at Nixon was all right, with take 
;missing $10,000, and more than 
| half of that coming in the final 
| three performances. The ordinar‘}y 
| bad three nights before Xmas man- 
| aged to account for around $1,000 
| each on the low-price two-for-ones. 
) and the weekend jacked the Jules 
| Pfeiffer show into the winner's 
circle. 
| “Ladies” looks to top opening 
figures on the holdover, with big 
| advance sale for the special holi- 
| day performances. Nixon gets its 
next subscription play, “The Four- 
poe on Monday (5) and then 
| gets four weeks of “Guys and 
| Dolls,” first of them also under 
subscription. 





Little Rock, Dec. 30. 

“Mister Roberts.” with Tod An- 
drews starring, grossed a total of 
$15,200 last week in a six-perform- 
ance spread of four stands. Thomas 
Heggen-Joshua Logan hit drew 
$3,300 for a one-nighter Monday 
(22) at the Forum, Wichita: added 
$1,600 for another Single showing 
Tuesday night (23) at the Conven- 
tion Hall, Enid, Okla.; omitted 
Wednesday night (Christmas Eve); 
picked up $5,200 for a matinee and 
evening Thursday (25) at the Mu- 
nicipal Auditorium, Oklahoma City, 
and wound up with $5,100 for two 
evenings Friday-Saturday (26-27) 
at the Robinson Auditorium here. 
Leland Hayward production is 
dividing this week between Shreve- 
port, La.; Jacksen and Vicksburg, 
Miss., and New Orleans. 
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lovers is now most poignant, ap- 
pealing and believable. 


Strong Gerard Assist 


Another strong asset are the sets 
and costumes of Rolf Gerard, a vast 
improvement over previous produc- 
tions. They create mood and at- 
mosphere of a 10th century Bohe- 
mian Paris that are striking. 

A first-rate cast carried the show 
off Saturday, avoiding the mistakes 
of miscasting in the earlier “Fleder- 
maus,” when two of the principals, 
foreign-born, spoiled the perform- 
ance with their thick accents. Here 
an American-born cast sang, in the 
main, distinctly, although at times, 
for some reasons, the words were 
lost. They also brought dramatic 
conviction to the performance, 
especally in the sensitive portrayal 
of Nadine Conner as the frail Mimi. 
She looked the role, and played it 
affectingly. 

Vocally, the cast was admirable. 
Miss Conner sang well, her voice 
perhaps being a little too small, 
but nevertheless being sweet, sure 
and appealing. Richard Tucker sang 
feelingly as Rodolfo, his rendition 
of the first-act “I'll hold your hand” 
aria being the opera’s highspot. 
Robert Merrill, as Marcello, in 
| many ways was the cast standout, 
for an intelligent, intelligible, ar- 
tistic performance, vocally and dra- 
matically. Patrice Munsel, as the 
coquettish Musetta, was a charm- 
ing actress and sang her famous 
waltz with dash and spirit. Jerome 
Hines and Clifford Harvuot com- 
pleted the quartet of Bohemians, 
Hines being particularly affecting 
in his fourth-act aria about his be- 
loved overcoat. 





formance to fine effect, pulling dra- 
matic and vocal, as well as indi- 
vidual and group, elements togeth- 
er with sensitivity and skill. 
Bron. 


Return’ $17,600, Detroit 


Detroit, Dec. 30. 
“Point of No Return” returned 
$17,600 at the Shubert last week. 
Henry Fonda starrer remains for 
another stanza. . 
The Cass, which is currently 
dark, relights Jan. 5 with a fort- 
night of “The Shrike,” starring 
Van Heflin. 








Albert Erede conducted the per-| 
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‘Anonymous Lover’ $8,200 
In Week at Cleveland 


Cleveland, Dec. 30. 

_ Larry Parks and Betty Garrett, 
in “Anonymous Lover,” grossed 
around $8,200 at $3.70 top for eight 
performances at the  1,500-seat 
Hanna last week. 

“Guys and Dolls” returned to the 
Hanna Monday (29) for a two-week 


stint, 


| 
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ROBERTS’ $15,200 FOR 6 
IN 4 MIDWEST STANDS wx.c‘tyats qiagem Foret, 2a 
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Madam’ $38,400, 
‘Age’ $4,200, Philly 


Philadelphia, Dec. 30. 

“Call Me Madam” continued to 
get heavy play with steady box- 
office call, but other offerings suf- 
fered in the Christmas Week de- 
pression, “Paint Your Wagon” 
never got rolling and “Be Your 
Age,” comedy which preemed at 
Locust Christmas night, was 
thumbsed-down by local crix. 

Estimates for Last Week 
“Summer and Smoke,” Academy 
oyer (6th wk) (350; $3.25). 
“Call Me Madam,” Forrest (2d 


Kent Smith). Musical topped first 
week's take handily, despite pre- 
Christmas slough. Expected to 
clean up this sesh, with New Year’s 
Eve extra tariff. wast week, solid 
$38,400. 

“Be Your Age,” Locust (1st wk) 
(1,580; $3.90) (Conrad Nagel). Com- 
edy disappointed and bad reviews 
failed to help. Poor $4,200 for four 
performances and a preview. 

“Paint Your Wagon,” Shubert 
(3d wk) (Burl Ives). Vehicle con- 
tinued downward skid during last 
week of run; drab $18,900. 


‘PACIFIC’ OKAY $37,500 
IN 2-WAY TEXAS SPLIT 


Fort Worth, Dec. 30. 

“South Pacific” did healthy but 
not sensational business last week. 
for a $37,500 total in a split be- 
tween Waco and here. The Rod- 
gers-Hammerstein musical drew 
$8,000 in two performances Mon- 
day-Tuesday night (22-23) at the 
Waco U. Auditorium, and added 
$29.500 for four evenings and two 
matinees Wednesday-Saturday (24- 
27) at the Will Rogers Auditorium 
here. 

Show is playing Houston all this 
week, 


Fifth Season’ $8,000 


In Four at New Haven 


New Haven, Dec. 30. ° 

Preem of “The Fifth Season” at 
Shubert last weex ‘(28-27) pulled 
fair evening biz, for a so-so es- 
timated $8,000 on four perform- 
ances at $3.60 top. 

Current is break-in of “The Bat” 
revival (31-3). Next week gets two 
days of “Bagels and Yox” (6-7) and 
three days of “The Intruder” (8- 
16). Following a week of final re- 
hearsals (12-17), “Wonderful Town” 
(Rosalind Russell) plays a full 
stanza Jan. 19-24. “Bell, Book and 
Candle” (Zachary Scott, Joan Ben- 
nett) gets three days (Jan. 29-31). 


| 

S 5 
See ‘Swan | 
Continued from page = 


stage the comedy, which is slated 
for mid-February rehearsals. 

Ferrer planes Sunday (4) to Lon- 
don to take over from author Jo- 
seph Schramm on direction of 
“The Shrike,” which opens a try- 
out Jan. 19 at Brighton and is due 
in the West End three weeks later, 
with Sam Wanamaker as star. He 
then returns to New York for the 
“Angels” assignment. 

The. London presentation of 
“Fourposter” depends on the will- 
ingness of the Cronyns to take on 
the added stint with the Jan de 
Hartog comedy after they wind up 
their current tour in Boston late 
in March. The stars have indicated 
interest in the project, but final 
acceptance depends on terms and 
the time element, etc. The West 
End engagement would be done by 
the Playwrights Co., in association 
with Stanley French, who produced 
the original version of the two- 
character play there in the fall of 
1950, with Michael Denison and 
Dulcie Gray. re 

Incidentally, the Cronyns would 
presumably have no labor permit 
difficulties, as she is a native Brit- 
on and her husband is a Canadian. 
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Holiday Pickup Halts B way Skid; 
Nearly All Shows Zoom; ‘Wish’ 45,6, 
Bette $41,600, ‘Children’ 14146 1st Wk. 


After a dreary -first four nights 
through Christmas, attendance at 


| Broadway legiters finally took off 


last Friday night (26) to rescue a 
staggering week of business. Al- 
though receipts Saturday night 
(27) were below expectations, with 
various shows failing to go clean, 
the week’s grosses were generally 
much better than for the previous 
stanza 

With upped scales for the New| 
Year’s Eve performance tonight 
{(Wed.) and the holiday trade jam- 
ming midtown streets, business 
this week, traditionally.the top for 
the season, is expected to take a 
spectacular jump (New Year’s Eve 
top prices for the various shows 
are indicated in the gross sum- 
mary below). 

As usual, next week's grosses | 
are due to sag sharply. Attend- | 
ance should bounce back after 
that, however, and maintain a 
healthy level through Washing- 
ton’s Birthday and into Lent. 

Last week’s only closing was 
the limited-engagement ‘Million- 
airess.” The only scheduled exits 
are “Mrs. McThing,” Jan. 10, and 
“Male Animal,” Feb. 7. 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“Bernardine,” Playhouse (11th 
wk) (C-$4.80; 999; $21,500). Almost 
$13,200 (previous week, $8,500); $6 
top New Year’s Eve. 

“Children’s Hour,’ Coronet (2d 
wk) (D-$4.80; 1,027; $28,378). Near- 
ly $14,500 (previous week, $10,400 
for first four performances and 
two previews); $6 New Year’s Eve. 

“Deep Blue Sea,’ Morosco (8th 
wk) (D-$6-$4.80; 912; $26,000) 
(Margaret Sullavan). Laid off last 
Wednesday (24), but grossed $13,- 
100 for the six-performance week 


(previous week, $20,500); $7.20 
New Year’s Eve. 
“Dial ‘M’ for Murder,” Plym- 


outh (9th wk) (D-$4.80; 1,062; $30,- 
495) (Maurice Evans). With only 
one small party, the gross went 
over $30,800, a new high for the) 
run (previous week, $30,000); $7.20 | 
New Year’s Eve. 

“Evening With Beatrice Lillie,” 
Booth (13th wk) (R-$6; 900; $24,- 
184) (Beatrice Lillie, Reginald Gar- 
diner). Nearly $23,900 (previous 
week, $24,200); $9.60 New Year’s 
Eve. 

“Fourposter,” Golden (ist wk) 
(C-$4.80; 768; $19,195) (Sylvia Sid- 
ney, Romney Brent). Almost 
$9,500 (previous week, laid off); $6 
New Year's’ Eve. 

“Guys and Dolls,” 46th St. (110th 
wk) (MC-$6.60; 1,319; $43,904). Hit 
$37,800 (previous week, $33,000); 
$9.60 New Year’s Eve. 

“King and I,” St. James (92d wk) 
(MC-$7.20; 1,571; $51,717) (Yul 
Brynner). Over $46,900 (previous 
week, $38,500); $9.60 New Year's 
Eve. 

“Male Animal,” Music Box (35th 
wk) (C-$4.86; 1,012; $25,903). Near- 
ly $14,100 (previous week, $9,000); 
$6 New Year's Eve. 

“Millionairess,” Shubert (11th 
wk) (C-$6-$4.80; 1,361; $39,000) 
(Katharine Hepburn). Omitted 
show last Thursday (25); grossed 
nearly $28,900 for the  six-per- 
formance week (previous week, 
$36,500); closed limited engage- 
ment Saturday night (27) after 84 
performances. 

“Moon Is Blue,” Miller (95th 
wk) ‘(C-$4.80; 920; $21,586) (Don- 
ald Cook, Barry Nelson, Janet Ri- 
ley. Almost $9,200 (previous week, 
$6,200; $6 New Year’s Eve. 

“Mrs. McThing,” 48th St. (38th 
wk) (C-$4.80; 925; $22,927) (Helen 
Hayes). Nearly $16,500 (previous 
week, $10,900); $6 New Year’s 
Eve; closing Jan. 10, to tour. 

“My Darlin’ Aida,” Winter Gar- 
den (9th wk) (O-$7.20-$6.60; 1,519; 


$51,881). Almost $27,000 (previ- 
ous week, $26,000); $9.60 New 
Year’s Eve. 


“New Faces,” Royale (33d wk) 
(R-$6; 1,035; $30,600). Nearly $24,- 
600 (previous week, approached 
$18,000); $8.40 New Year’s Eve. 

“Pal Joey,”, Broadhurst (52d wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Sega!, Harold Lang). Almost 
$33,200. (previous week, -$25,200); 
$9.60 New Year’s Eve. 

“Seven Year Itch,” Fulton (6th 
wk) ($6-$4.80; 1,063; $23,228). With 
the upped weekend scale now be- 





coming effective, the show hit al- 


most $24,600, a new high for the 
run (previous week, $23,800); $6 
New Year’s Eve. 

“South Pacific,” Majestic (193d 
wk) (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Over 
$33,600 (previous week, $22,600); 
$6 top New Year’s Eve. é 

“Time of the Cuckoo,” Empire 
(llth wk) (D-$6-$4.80; 1,082; $25,- 


| 056) (Shirley Booth). Over $22,000 


(previous week, $22,000); $6 New 
Year’s Eve. 

“Time Out for Ginger,” Lyceum 
(4th wk) (C-$4.80; 995; $22,845) 
(Melvyn Douglas). Nearly $16,000 
(previous week, $12,000); $6 New 
Year’s Eve. 

“Two’s Company,” Alvin (2d wk) 
(R-$7.20; 1,331; $47,167) (Bette 
Davis). Over $41,600 (previous 
week, $45,300); $9.60 New Year's 
Eve. 

“Whistler’s Grandmother,” Presi- 
dent (3d wk) (C-$3.60; 300; $7,000) 
(Josephine Hull). Laid off first part 
of week, reopening Thursday night 
(25) and grossing almost $1,500 for 
four performances (previous week, 
$2,000); $6 New Year’s Eve. 

“Wish You Were Here,” Imperial 
(27th wk) (MC-$7.20; 1,400; $52,- 
080). Nearly $48,500 (previous 
eg $46,000); $9.60 New Year's 

ve. 


‘Love’ $15,500 (4), 
‘Dial’ $5,400, Hub 


Boston, Dec. 30. 

Following .a three-week hiatus 
legit bounced back last weekend 
with “Love of Four Colonels,” at 
the Colonial, and “Dial ‘M’ For 
Murder,” at the Wilbur, proving 
strong boxoffice lure. 

Two newcomers this week (29) 
are returnees, “Bagels and Yox” 
in for a week at the Majestic and 
“Paint Your Wagon” in for two- 





| weeker at the Shubert. 


Estimates For Last Week 

“Dial ‘M’ For Murder,” Wilbur 
(1,200; $3.60 Mon.-thru-Thurs., 
$4.20 weekends). Opened Friday 
(26) and pulled $5,400 for three 
performances. 

“Love of Four Colonels,” Colo- 
nial (4.20; 1,500;. Opened Christ- 
mas night and nabbed nifty $15,- 
500 for four performances. Cur- 
rent week shapes clean. 


SKINNER $6,100 IN 4; 
‘AFFAIRS’ $10,200, L.A. 


Los Angeles, Dec. 30. 
Prospects brightened here this 
week with Christmas shopping out 
of the way and the town beset by 
tourists, including many in town 
for the annual Rose Bowl game. 
Last week, “Affairs of State’”’ hit 
$10,200 for its 13th frame at the 
Carthay Circle. Production elimi- 
nated the Christmas Eve perform- 
ance. Cornelia Otis Skinner drew 
a pleasant $6,100 for the first three 
days (four shows) of her 10-day 
stand in “Paris °90” at the Bilt- 
more, after opening Christmas 
night. 


‘Intruder’ Thin $13,000 
In ist Washington Week 


Washington, Dec. 30. 

First week of “The Intruder,” 
new Margaret O’Brien and Eddie 
Dowling starrer, drew a thin $13,- 
000 at the Shubert Theatre. Poor 
reviews combined with the usual 
Christmas week slump to beat 
down the boxoffice take. 

National Theatre was ‘dark for 
the second straight week last week. 
It reopened last night (Mon.) to a 
strong advance sale for Ballet 
Theatre. 


N.Y. City Ballet $35,200; 
Slavenska Troupe $15,000 


The N. Y. City Ballet, in its 
eighth week at City Center, N. Y., 
last week, racked up a respectable 
gross of $35,200, omitting a Xmas 
Eve performance and skedding a 
Friday matinee instead. 

The Slavenska-Franklin Ballet, 
in its third week at the Century, 
N. Y., dipped to $15,000. Troupe 
winds there Jan. 3, to open its win- 
ter tour in Philly Feb. 9. The 
Japan deal has been pacted, with 
troupe oe in Tokyo May 15, 
for an eight-week Nipponese stay. 
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Plays Abroad 


Dear Charles 


London, Dec. 20. 
Alec Rea and E. P. Clift presentation 
ef comedy in three acts by Alan Melville, 
adapted from “Les Enfants d’Edouard 
by Marc-Gilbert and Frederick Jackson. 
Stars Yvonne Arnaud; with Charles Gold- 
ner. Directed by Murray Macdonald. At 


New Theatre, London, Dec. 18, ’52; $2.15 
top. 

a are y Yvonne Arnaud 
Jan Letzaresco ......66> Charles Goldner 
OE OORT Noel Howlett 
. eer Paul Hansard 
BORO... cc ccccrccasesvogeee Michael Allan 
Martine . Mary Holland 


Garry Marsh 
Gerard Heinz 
Beatrice Varley 


r Michael Anstruther.... 
ominique Lecier 
racine : 
ucienne 
Jean-Pierre 
Madame Duchemin 


oceeee eee Dougias Rae 





Said to have started life as a 


shortstory, this pleasant little com- | 


edy was staged as a play in Paris 
then adapted by Alan Melville for 
London consumption. It is a per- 
fect vehicle for Yvonne Arnaud. 
for whom no better part has yet 
been written. It is saucy without 
giving offense, and the star glories 
in every line and gesture. Its suc- 
cess here is assured and it might 
stand a fair chance on Broadway. 
(Tallulah Bankhead has the U. S. 
rights and is considering a return 


to legit in the play next season. | 


—Ed.) 


Miss Arnaud: sails 
through the role of a famous novel- 
ist with three illicitly aequired 
children. They all imagine that the 
portrait of “dear Charles” over the 
mantel represents their deceased 
parent. When the elder boy and 
girl announce their engagements 
to the son and daughter of an in- 
fluential family, Mamma takes a 
deep breath, gathers her flock to 
her ample bosom and announces 
she was never married and that 
the trio had different fathers. 


To conform to convention in view 
of the dual betrothal, the mother 
decides she should take a husband, 
and summons her ex-lovers on a 
visit. She is still attractive to them, 
after 20 years, and each is anxious 
to wed her. She had originally 
walked out on them, instead of vice 
versa. One is a serious English 
diplomat, another a temperamen- 
tal Polish musician, the third a 
French crook. Unable to choose 
for herself, the woman leaves it to 
her children, who select their own 
parent. When this deadlock is 
reached, the problem is solved by 
the future mother-in-law revealing 
that she too has never been mar- 
ried. Madame novelist then decides 
she will retain her single state and 
remain a respectable “widow.” 

Miss Arnaud’s performance gives 
life and humor to every line of the 
basically funny situation. She’s 
ably abetted by Charles Goldner 
as the highly-strung Pole. The 
other lovers are well contrasted 
and the three offspring are like- 
able, natural youngsters. Beatrice 
Varley contributes a good charac- 
ter study of a.much-tried domestic, 


and Murray Macdonald rates bows | Firmin 8? 77777777 Philippe ‘Kellerson 
for the play’s direction. Clem. po. , Oe Philippe Janvier 
Sn I Fo Pg og 
Helene, Ou La Joie a  M rece. Jean Denet 
OUTS ...0.6. e 
De Vivre Valentine Marlotte ........ "Henri Guisol 
(HELEN, OR THE JOY OF 
LIVING) Jacques Deval’s latest is a cos- 
Paris, Dec. 18. | tume meller about a Second Em- 


Andre Brule production of comedy in 
three acts by Andre Roussin and Made- 
eine Gray, adapted from the John Ers- 

novel, “The Private Life of Helen of 
roy.” Stars Sophie Desmarets, Pierre 


x, uis Ducreux. Directed by Du- 





reaux. Set by Wakhevitch, costumes, 
Karinsica, At adeleine Theatre, Paris, 
c. 15, *52; $3 top. 
ee a ee Pers Louis Ducreux 
DED |. 6.066 64063 0600003 Pierre Dux 
DEE 90h 4006beees he Sophie Desmarets 
NS RTT ree Anna Gayle 
ye METETT TTT Jean Gabriel 
“Helen,” the Andre Roussin- 


Madeleine Gray adaptation of the 
John Erskine bestseller of 25 years 
ago, “Private Life oi Helen of 
Troy,” is a Paris smash despite 
some critical groans. Book serves 
Roussin as a nice springboard for 
some witty gab. There is littie ac- 
tion, but as Roussin has a gift for 
making talk entertaining, all is 
well and “Helen” doesn’t lag or 





. Brenda Beith | 
Billie Hill | 





| 
impishly 





break down. First National bought 
the screen rights in 1927 and made 
a silent version with Alexander 
Korda directing.. Warners now 
owns the book and has announced 
a remake. 

Comedy deals with the post-Tro- 
jan war life of Helen and her fam- 
ily, and commences with the return 
of Menelaus and Helen to Sparta 
at the war’s finish and their efforts 
to forget the recent unpleasant- 


ness. Both are occupied in arrang- | 
ing the marriage of their daughter, | 


Hermione, to Orestes, when news 
arrives that Orestes’ mother has 
murdered his father and _ that 


Orestes has murdered his mother | 


in revenge. 


Hermione, however, will not be | 


put off and goes away to marry 
Orestes against her parents’ ad- 
vice. Helen and Menelaus are de- 
pressed for a few moments but just 
then Telemacus, son of Ulysses, 
shows up and installs himself as 
house-guest. He starts making eyes 
at Helen behind Menelaus’ back 
and the play finishes with the sug- 
gestion that there will be more 
infidenity on Helen’s part in the 


; near-future. 


The Roussin writing is tops in 
smooth, continental sophistication 
and the Paris audiences eat it up. 
He has managed an explanation of 
the plot with dexterity, having old 
servant Eteoneus open the play 
with a confidential speech to the 
customers. Last scene is acted out 
in pantomime, with Eteoneus mak- 
ing some conclusive remarks. 

Sophie Desmarets is a nifty 
Helen, bringing humor and grace 
to the role. Pierre Dux, who has 
the longest. assignment, gets all 
yocks possible as the good-natured, 
cheated husband, Menelaus, a fa- 
vorite and traditional character of 
French drama. Louis Ducreux 
makes the most of Eteoneus, aged 
family retainer and sort of stage 
manager of the comedy’s activities. 
Anna Gayle makes a pert Her- 
mione and Jean Gabriel registers 
in the brief, wordless bit as Tele- 
macus. 

Set of the royal palace by Wak- 
hevitch has high polish of comedy 
itself, and costumes by Karinska 
have swank appeal. Ducreux’s di- 
rection shows understanding of 
“Helen’s” main flaw—lack of ac- 
tion—and avoids any holdup in 
movement. “Helen” is a solid sell- 
out with heavy advance sale. 

Curt. 


Le Bonheur Des 
Meechants 
(THE LUCK OF THE BAD) 
Paris, Dec. 20. 


Jacques Truchot production of drama 
in three acts by Jacques Deval. Stars 
Elvire Popesco, Renee Devillers, Henri 
Guisol. obert Vattier. Directed by 
Deval. Set by Denis Martin; costumes, 
Pierre Cardin. At Bouffes-Parisiens The- 
atre, Paris, Dec. 9, °52; $3 kop. 
Coralie Azakian .......... Elvire Popesco 





eh courtesan, the jewel-thief 
iller whom she loves, and a ro- 
mantic, musical composer whom 
she destroys. Story belongs back 
in the period of crinoline costumes 
and seems at times to be a revival 
of some lesser Sardou opus. Writ- 
ten as a vehicle for Elvire Popesco, 
it is more a show-piece for support- 
comedian Robert Vattier who, as 
a vain, pompous Napoleon III 
chamberlain, steals the evening. 
N.Y. legit chances are meagre. 


Play deals with Coralie ‘Azakian, 
1850-1860 era mistress, a watered- 
down version of Zola’s Nana, and a 
femme who ruins all men who 
come in contact with her. She is 
murdered as the final curtain falls 
by the only man she ever loved, a 
jewel burglar disguised as a Brit- 
ish medico who has gotten into her 




















CAB CALLOWAY 
“PORGY AND BESS” 


Now (12th Week), Stoll Theatre, London 
“——reached new heights of virtuosity"—QUEEN 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin' Life 














urpose of 


good graces for the 
aces and 


stealing diamond nec 
slitting her throat. 

To begin with, the play hasn't 
the mark of heavy melodrama and 
seems to be light comedy, but 
coagulation occurs when the ex- 
lover, a mad, drunken musical 
genius, shows up seeking empioy- 
ment as a butler. From then on, 
one suspects the worst and expec- 
tations are fulfilled. 

Miss Popesco tries hard to give 


| the lead role lift and humor, and} 
|appears to advantage in a hand- 
|some wardrobe. 


Hendi Guisol is 
good as the butler-composer-lover 


and so is Renee Devillers as his| 


parlor-maid wife. Star perform- 
ance is that of Robert Vattier as 
the resigned, foolish older man 
who is wasting time and money in 
silly sugar-daddy romance. Jean 
Danet registers as a sleazy medico 
and rest of company is well cast. 
Costumes and single set are right 
in evoking the period, but “Luck’”’ 
is pretty old, sluggish stuff. Cos- 
tume melodramas might still draw 
at the b.o., but this one —— 
urt. 


Opera, Film Excerpts To 
Highlight Hurok Dinner 


A concert version of “Don Gio- 
vanni” and highlights from the 
20th-Fox film biog of Sol Hurok, 
“Tonight We Sing,” will be fea- 
tures of the dinner concert in 
honor of impresario Hurok, which 
will be presented by the Ameri- 
can Fund for Israel Institutions at 
the Waldorf, N. Y., Jan. 8. 

Ezio Pinza, Roberta Peters and 
Jan Peerce, will take part in “Gio- 
vanni,” with the Philadelphia 
Orchestra under Leonard Bern- 
stein assisting. Tamara Touman- 
ova will also do a ballet solo. 








Break-In of ‘Picnic’ 
Skedded for Columbus 


Columbus, Dec. 390. 

“Picnic,” new William Inge play, 
will be brought to Columbus for 
its final rehearsal and break-in, 
opening Jan. 15. Company is due 
here Jan. 12 for dress rehearsals. 

Ralph Meeker and Janice Rule 
are starred and Eileen Heckart and 
Peggy Conklin hold down support- 
ing roles. For Miss Heckart, this 
will mark her first appearance as 
a professional in her home town. 


She left here more than 10 years | 


ago and has been active on the 
New York stage and in radio and 
television ever since. 

Co-producer Joshua Logan, Inge, 
Jo Meilziner, who designed the 
set, and Armina Marshall, repre- 
senting the other co-producer, the 
Theatre Guild will be here for the 
premiere. The Mielziner-designed 
single, by the way, is so huge it 
will require two baggage cars to 
carry it. 

After a three-day run here, 
“Picnic” will play a week each in 
St. Louis and Cleveland and two 
weeks in Boston prior to its N.Y. 
opening, tentatively scheduled for 
Feb. 18 or 19. 


Continued from page 47 









because of financing difficulty is 
further evidence of this‘ situation. 

Of the current Broadway shows, 
those with associate producer or 
temporary co-producer status in- 
clude “Children’s Hour,” “Deep 
Blue Sea,” “Moon Is Blue,” “My 
Darlin’ Aida,” “Pal Joey,” “Seven 
Year Itch,” “Time of the Cuckoo,” 
“Time Ouf for Ginger” and “Twq's 
Company.” 

Among the incoming or in-prepa- 
ration productions with such status 
are “Be Your Age,” “Intruder,” 
“Love of Four Colonels,” “Hazel 
Flagg,” “Josephine,” “Maggie,” 
“Midsummer,” “Camino Real,” 
“Emperor’s Clothes,” “Carnival,” 
“Cusine des Anges,” “Mile High,” 
“Picnic,” “Room Service” and 
“Where Late the Sweet Birds 
Sang.” : 

In a few instances, the associate 
producer has apparently acquired 
that position through holding the 
rights to the script, or for some 
other reason other than access to 
investment coin. But generally 
the associate deals and even co- 
producer combinations are strictly 
financial arrangements, 


On Borrowed Time 
(ALCAZAR, FRISCO) 
San Francisco, Dec. 30, 
The Richard Krakeur~ and Rai 


rowed Time” at the Alcazar has 
not lost an iota of its charm and 
poignancy in the 15 years since it 
first saw the light of day on Broad- 
way. It still holds its audience, 
still looses the tear ducts. It is a 
remarkably undated revival. 


Moreover, superb performances 


| by Victor Moore as Gramps and 


David John Stollery as kud again 
elevate the vehicle to hit stature, 
with the supporting artists, includ- 
ing Leo G. Carroll as Mr. Brinks 
and Beulah Bondi as Granny seor- 
ing with trenchant performances. 
Melinda Markey, Russell Hicks, 
Kay Hammond, Thayer Roberts, 
Michael Jeffrey and Larry Barton 
all handle their chores with in- 
fectious feeling and understand- 
ing. This is an exceptional offer- 
ing of a worthwhile play. 

Moore is notable in his role as 
the beloved old man who con- 
founds death in the defense of his 
grandchild. His pinpoint timing, 
brilliant understatement and com- 
plete identification with the char- 
acter role, brought him a warm 
audience reaction opening night 
(29) that was sustained throughout 
his performance. There wasn’t a 
moment when Moore and Gramps 
were not one and the same person. 
Young Stollery’s. portrayal was 
equally convincing. Direction by 
Demetrios Vilan was effective in 
all phases. Ted. 


Pal Joey 
(BROADHURST, N. Y.) 

When Helen Gallagher left the 
cast for the title role assignment 
in the forthcoming musical, “Hazel 
Flagg,” the “Pal Joey” manage- 
ment got a payoff replacement in 
Nancy Walker. For in the role of 
Gladys Bumps, the nitery doll 
who’d do anything for a quick 
buck, Miss Walker gives the part 
the kind of humor and vitality 
more akin to June Havoc’s charac- 
terization (in the original 1940 pro- 
duction) than was Miss Gallagher’s. 
It’s unfortunate that she’li be 
forced to exit the part within the 
next couple of months due to 
forthcoming motherhood, es her 
| performance gives the production 
|a distinctive spark. 
Miss Walker eschews her famil- 
|iar mugging and buffonery style 
in the development of the part. 
Her laugh lines as well as her 





warbling chores are _ delivered 
smartly. Her amb in “The 
Flower Garden of My Heart” num- 


ber is a yock winner and she adds 
plenty of zest~to “That Terrific 
Rainbow.” 

Production, which is rounding 
out its first year, remains exuber- 
ant, with stars Vivienne Segal and 
Harold Lang continuing in socko 
groove. Gros. 


Guys and Dolls 
(HANNA, CLEVE.) 
Cleveland, Dec. 30. 

Dice-shooters continue to roll out 
musical naturals in the touring 
“Guys and Dolls” company which 
Charles Fredericks joined at the 
Hanna Monday (29), taking over 
the role of Sky Masterson from 
Allan Jones with generally satis- 
factory effect. 

Fredericks had several uneasy 
moments at the first-night midway 
mark, when he momentarily lost 
the rapid-fire rhythm of the role 
as big-stake gambler. Cuban nit- 
ery scenes nearly threw him off 
and he had to sweat it out to cate’. 
up with the others. 


Although using hands woodenly 
at times, he catches the racy, sar- 
donic feeling of the part admir- 
ably, putting in some light touches 
of his own. His baritone pipes are 
agreeably mellow enough to do full 
justice to the Frank Loesser song 
hits, while chasing Jeanne Ball, 
the mission girl. After getting 
rid of a bit of extra poundage and 
operetta gestures, Fredericks will 
be plenty okay. 

Mike Mazurki, recent addition to 
the national troupe, socks across 
broad comedy as Big Julie from 
Chicago, a trifle better than Slap- 
sie Maxie Rosenbloom last did 
the part here. 

Pamela Britton again does a far- 
cical runaway in the brightly- 
keyed caricature of the marriage- 
hungry Miss Adelaide, laying down 





the show's best ditties with uner- 
ring sharpness. Julie Oshins as 


dolph Hale production of “On Bor- 


Legit Followups 


her objective also tightens up the 
amous floating crap game as ii 
| operator, 
}.. Miss. Ball_shows -a—-tendeney—ty 
j stur high notes in the Havana 
tipsy scene, but looks fetching, 
Technically and talent-wise, this 
edition usually maintains satisfying 
standards, which should ciimb 
higher after Fredericks gets sey. 
eral performances under his belt, 
Pull, 


Current Road Shows 


(Dec. 29-Jan. 10) 











* Anonymous Lover” (Larry 
| Parks, Betty Garrett) — Davidson, 
| Milwaukee (29-3); Lyceum, Minn. 
(5-10). 

“Bat” (ZaSu Pitts, Lucille Wat- 
son)—Shubert, New Haven (31-3); 
Locust, Philly (5-10). 

“Be Your Age”—Locust, Philly 
(29-3); Shubert, Wash. (5-10). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott) — Royal 
Alexandra, Toronto (29-3); Grand, 
London, Ont. (5-6); Erlanger, Buf- 
falo (7-10). 

“Borrowed Time” (Victor Moore) 
—Alcazar, S. F. (5-10). 

“Call Me Madam” — Forrest, 
Philly (29-10). 

“Constant Wife” (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Selwyn, Chi (29-10). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)—Black- 
stone, Chi (29-10). 

- “Dial ‘M’ for Murder” (Richard 
Greene)—Wilbur, Boston (29-10). 

“Fifth Season” (Richard Whorf, 
Menasha Skulnick) — Walnut, 
Philly (29-10). 

“Fourposter” (Jessica Tandy, 
Hume Cronyn)—Cox, Cincy (29-3); 
Nixon, Pitt (5-10). 

“Gigi” (Audrey Hepburn)—Har- 
ris, Chi (29-10). 

Gilbert & Sullivan (Chartock) — 
Shubert, Chi (29-10). 

“Good Nite Ladies”—Nixon, Pitt 
(29-3); Virginia, Wheeling, W. Va. 
(4-7); Memorial Aud., Canton 
(8-10). 

“Guys and Dolls’”—Hanna, Cleve 
(29-10). 

“I Am a Camera” (Juli 
—Curran, S. F. (29-3); 
Portland (7-10). 

“Intruder” (Eddie Dowling, Mar- 
garet O’Brien)—Shubert, Wash. 
(Z8-3'; Parsons, Hartford (5-7); 
Shubert, N. H. (8-10). 

“John Brown’s Body” (Tyrone 
Power, Judith Anderson, Raymond 


Marris) 
i nyfair, 


Massey) — Playhouse, Wilmington 
(2-3); Mosque, Newark (4); Con- 
stitution all, Wash. (5); Lyric, 


Baltimore (6); Municipal Aud., Nore 
folk (7); Mosque, Richmond (8); 
U. of N. Carolina Aud. Chapel Hill 
(9-10), 

“Josephine” — Playhouss, Wi'- 
mington (8-10), 

“Love of Four Colonels” (Rex 
Harrison, Lilli Palmer)—Colonial, 
Boston (29-10). 

“Maid in the Ozarks” (Bert 
Wheeler)—Erlanger, Buffalo (29- 
31); Shea’s, Bradford, Pa. (1); Er- 
langer, Buffalo (2-3); Royal Alex- 
andra, Toronto (5-10). 

“Midsummer” — Parsons, Hart- 
— (31-3); Plymouth, Boston (5- 

“Mister Roberts” (Tod Andrews) 
—Robinson Aud., Little Rock (26- 
27); Municipal Aud., Shreveport, 
La. (28); City Aud., Jackson, Miss. 
(29); City Aud., Vicksburg, Miss. 
(30); Civic, New Orleans (31-4); 
Aud., Mobile (5); Albany, Albany, 
Ga. (6); WHVA, Richmond (8-10). 

“Oklahoma” — Geary, S. F. 
(29-10). 

“Paint Your Wagon” (Burl Ives) 
—Shubert, Boston (29-10). 

“Paris ’90” (Cornelia Otis Skin- 
ner)—Biltmore, L. A. (29-3); San 
Diego (5-6); Civic Aud., Pasadena 
(7); Aud., San Bernardino (8); Lo- 
bero, Santa Barbara (9-10). 

“Point of No Return” (Henry 
Fonda)—Shubert, Detroit (29-3); 
Hartman, Columbus (5-10). 

“Shrike”—(Van Heflin)—Victory, 
Dayton (29-31); Hartman, Colum- 
bus (1-3); Cass, Detroit (5-10). 

“South Pacific’ (Janet Blair, 
Webb Tilton)—City Aud., Houston 
(29-3); Civic, New Orleans (5-10). 

“Stalag 17”—Erlanger, Chi (29- 
3); American, St. Louis (5-10). 

“Strike a Match” (Pat O’Brien, 
Eva Gabor, Richard Egan)—Amer- 
ican, St. Louis (29-3); Music Hall, 
a (6-8); Texas, San Antonio 

-10), 

“Top Banana” (Phil Silvers) — 
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Bosley Boswells Brooks 
Tines “Fatk> heuse-ergan of the 





xy. Times, includes a profile on 


Brooks Atkinson, who’s_been on 
the daily for 30 years, 27 of them 
ac drama critic. The Boswell is 
Rosi » Crowther, film critic. 
Crowther says he wishes the piece 
had been penned by Sam Zolotow, 
ond not only for the natural head- 
jine From’ Z to A. 
\ing also has some recollections 
of David H. Joseph, retired assist- 
ent managing editor, in which Rob- 
yon Simpson notes the laie pub- 
lishe! Adolph Ochs’ hiring for- 


mula: he wanted gentlemanliness 
f which he considered blushing a 
<ign, Since DHJ turned a gentle- 
manly vermilion on being inter- 
viewed by Ochs, he was taken on. 

House monthly, which is edited 


by Ruth Adler, notes that the Dec. | 


7 edition of the Sunday Times w as 
the biggest ever, running to 462 
pages, with 605,965 lines of adver- 
tising. each copy weighing four 
pounds, 10 ounces. 


Sandburg Birthday Fete 
Carl Sandburg’s 75th birthday 
Jan. 6 will be marked by celebra- 
tions throughout the country. Start- 
ing with a week-long celebration in 


Illinvis, which has proclaimed it 
“Carl Sandburg Week,” concurrent 
will be held in New 


S herings 


‘ork and Los Angeles. Birthday 


will also be the publishing date | 


of his latest effort, “Always Young 
Strangers,” by Harcourt, Brace & 
0 

Chicago doings will start with an 
autograph party at Marshall Field’s 
book department and then a dinner 
Jan. 6 night. In addition to Gov. 
Adlai Stevenson and Swedish 
Ambassador Erik Boheman, Carl 
Haverlin, head of Broadcast Music, 
Inc., is planing in, as is a host of 
other New York and. Washington 
celebrities. On Jan. 9 he'll be 
honored by citizens of Galesburg, 
Ill.. where he was born. Following 
this will be a dinner in New York, 
and possibly one in Washington. 


U. S. Book Club Beef 

Declaring that “the book club 
cliques sacrifice proper literary 
standards, often truth and decency, 
in the interest of commercial 
ain,’ and observing that “since 
etholies constitute only 17° of 
the total population of the U. S.. 
the moral standards of ethical re- 
quirements of such a _ minority 
group are considered negligible so 
far as these commercial book clubs 
are concerned,” The Evangelist, of- 
ficial weekly of the Albany Dio- 
cese, in an editorial (26), urged 


support of such clubs as the Catho- } 


lic Book Club, Spiritual Book. As- 
sociates, Pro Parvulis Book Club 
and Thomas More Book Club. 


ities of his suhieets’ career 


entranced by tie pointless triviali- 


| personalities and frequently over- 
|looks dramatic or significant inci- 
; dents and characteristics, 

For example, this shallow 
|proach brings out the world-shak- 
}ing fact that Ethel Barrymore “is 
an avid baseball fan, still plays the 
piano with 


matic and touching story of how 
the actress was elevated from vir- 
tual oblivion at about 60 by the 
| biggest hit of her career, “The 
Corn Is Green.” Similarly, Blum 
thinks it interesting that Helen 
Hayes “drives a car badly and has 
no sense of direction,” “is forever 
losing her’ glasses,” and _ likes 
chocolate ice cream soda, but neg- 
lects to mention the transcendent 
fact about the star, that she is gen- 
erally regarded as one of the finest 
and most versatile actresses, pos- 
|sibly the greatest technician, in 
'U. S. stage annals. 

“Great Stars” is equally undis- 
criminating in its selections tor in- 


clusion in its generous from-baby- | 


hood picture spreads. For instance, 
|}such undeniable greats as Cornelia 
| Otis Skinner, Joe Cook, Margaret 
| Sullavan, Frank Craven, Ray Bol- 
ger, Jack Donahue, Fred and Adele 
| Astaire, Ruth Draper and numer- 


;ous others are unaccountably ex- | 
While some omissions are | 


| cluded. 

Obviously necessary, the author's 
explanation of “stars of the 
ture’’ seems insufficient to justify 


the inclusion of such relative new- | 
Carol | 
|Channing, Julie Harris and Bea-| 


|comers as Yul Brynner, 
| trice Pearson, or such non-stars as 
| Marlon 


(in legit), Joan McCracken, Charles 


| Nolte, Margaret Phillips, Maureen | 


| Stapleton, Eli Wallach and Doug- 


|las Watson. 

Perhaps, if Blum didn’t “ove 
jthem all’ = so 
|“Great Stars” would be a 
worthwhile book. Hobe. 


| Definitive Stevenson 


} Random House will publish the’ 


| definitive compilation of major 


ispeeches by Gov. Adlai Stevenson 


lin the recent Presidential cam- 
|paign. Release date will be after 
| April 1; the Governor won’t be 


lable to complete the intro until 
| leaving the Illinois post Jan. 12. 

| The “$1 paper tome of early 
| Stevenson speeches published by 
|RH in mid-campaign is out of print. 
|Some copies had been returned 
| after Nov. 4, but these were quickly 
|exhausted. It’s probably the first 
; time that such a book sold better 
‘after a candidate’s defeat than 
during the campaign. 


French Book Clubs 


ap- | 


skill, has a wonderful | 
memory,” etc., but omits the dra-| 


fu- | 


Brando, Chariton Heston | 


indiscriminately, | 
more | 


|documents bearing on the treaties 


sented last week by Burnet Her- 
shey, veteran foreign 
ent, to Yeshiva U., N. ¥ 

Kurt Hellmer has resigned as an 
editor of Aufbau, N. Y. German- 
language weekly, to open his own 
literary agency, specializing in 
selling European book and play 
rights in the U. S., and U. S. rights 
similarly in Europe. 

Morton Sontheimer named prez 
of the Society of Magazine Writers 


for 1953 at a recent election 
meet. Other new officers include 
Liewellyn Miller, veepee; Donald 
Cooley, treasurer, and Caroline 


sird Menuez, secretary. 

Charles R. Byrne upped to vee- 
pee and member of.board at Avon 
Publishing. Other promotions in- 
|clude Wallis E. Howe, to v.p. for 
special sales, Frederick A. Klein, 
to circulation v.p. and Joseph 
Mann to production v°p. 

Frances Stephens’ ‘‘Theatre 
World Annual (London),” covering 
the June °51-May '52 period, is due 
from Macmillan presses in Febru- 
ary Publisher is issuing “Hamlet 


Sand that_ended Worht Wart were pres jp 





correspond- | 








By Frank Scully sssssseeeeeeeee 





Hollywood. 
This being the time when Christmas gifts begin to lose their glamor 


and still require bread-and-butter letters, I get to thinking of a pup 


I gave myself one time. I was assured he would work up into a fine dog 
act. He never got me as far as Fala got FDR, or that puppy got Nixon 


on TV, but he certainly left his mark on the Scully circus. 


We had come out of the funeral parlor where F. Scott Fitzgerald 


was lying, and the memory of it so depressed us we went out hunting 


a pup for the junior members of the Scully circus as 


a sort of subli- 


mation. 
We took the pup out to friends in San Fernando Valley, figuring it 


might be a good place to hide the toy till Christmas eve. But the 
mistress of that particular household further depressed us by not 
even knowing who F. Scott Fitzgerald was. So we took our brown 


teddy bear that barked and wagged its tail, and hid him with a next- 
door neighbor. 


He was a chow, but not a chow as most peonle undersiand chows. 
He was an old fashioned chow, with a collie kind of face, not one of 


the new breed with leonine heads out of which all kindness and cul- 


ture have been bred. 


He was a laughing, lively, playful fellow, and I 


noticed that his tail wagged so constantly that even though only six 
weeks old he had worn a track across his back. 


He was so tiny we called him Mr. Boodles, just to build up his ego, 


This was an honor that eluded him but it wasn’t lost on the rest of us. 


r 


he original Boodles was a dog of your dreams. He, too, came into 


jour lives as a brown puppy that could easily have been mistaken for 
a live teddy bear. 


smile 


Through the Ages,” compiled by | 
Raymond Mander & Joe Mitchen- 
son and edited by Herbert Mar- 


|shall, in January. 





Maas Reports 








Continued from page 5 a 


due to the neutralist attitude of 
the government. 

| The MPAA rep, who’s under- 
stood to be slated to head the 
MPAA’s Asia department in the 
N. Y. office, asserted that U. S. 
| film propaganda in Asia is effective 
| and that “the overall] impact of our 
pictures is overwhelmingly favor- 
able.” 
| tain pix should be kept home. Maas 
‘is deag-set against any screening 
| board in N. Y. where undesirable 
pix would be sifted. “The cure is 
| worse than the disease,” 
|}mented. “Our films have a stimu- 
lating effect on people. Most of the 
complaints about them seem to 
'ecome from Americans living 
|abroad. There is a natural process 


of selection anyway, with only a body’s friend. 


,out looking to buy a house. 
ithe house but 


walking on them. 


Dogs and Houses for Sale 

We got him at a time when all you had to do in California was to 
and a guy would sell his most treasured heirloom. We went 
The agent had a puppy. We didn’t like 
admired his chow Sold! 

He grew up to be the best mannered dog in the world. We were 
growing new lawns. Once, and only once, was he bawled out for 
He hopped back to the walks and never trespassed 


on the grass again. 


He never barked, even when strangers came to the house. If at 
night they stopped to admire the view, he barked once to let them 


know that casing the joint had better not figure in their viewfinder. 


for 24 hours. 


While admitting that cer- | 


he com- | 


| 
| 


Once the children We couldn't find him 
He simply chewed news- 


It took him two days to get over the 


locked him in a garage. 
He never barked or whined. 
papers to ease his hunger pains. 
cruelty. 

He came into the house about the same time a baby did. He soon 
decided she was his. He would lie under her crib nights as a routine. 
If everybody was downstairs and he heard the baby crying he would 
tug at the mother’s apron to bring the emergency to her attention. 

Then one day he had puppies. This was the first time anybody 
bothered to find out that Boodles, like H. C. Bunner’s “Hector,” was 
what ever other female in Hollywood calls every other female on 
occasion. She taught her puppies to walk behind her on the walks 
and keep off the grass. 

Then one day she took sick, really sick. She was practically dead 
before we realized she was sick at all. She had been poisoned, the vet 
said, and all efforts to save her failed. 

This Is a Vice-Prez? 

After that we tried an English setter. A beautifu: bum. Every- 

We picked him up as much as 20 miles from home. 


‘limited number of pictures permit-|Then one day he didn’t come back, and we said good riddance. 


ited to enter many countries.” 


|Maas_ observed. 


We went back to chows. Mr. Boodles looked like a ringer for the 


Asia censorship is tightening, |!4te Boodles. He was, if anything, a livelier pup. He had a wonderful 
P vive Zapata” Christmas day, with children, a fireplace, a Christmas tree and a gar- 


| (20th) was recently rejected in both den to romp in. 


the Philippines and _ Indonesia. 
| Both areas have asked U. S. dis- 
| tribs to send in more historical 
films, but “Zapata” 

| they had in mind. 


Shortly after New Year’s he began to cough and act feverish. The 
vet gave him some shots and feared he had distemper, a pulmonary 
infection which he picked up in the pet shop. We were going te the 


wasn’t what “esert; and the vet thought the air might save him. 


‘or two weeks our little mama nursed Mr. Boodles like a baby. She 


gave him honey and creosote and wrapped him in an old Norwegian 


There are over 15 book clubs in| ; 
‘sweater her first-born had outgrown. Fwo to six weeks is supposed 


| France, totaling 300,000 readers, 
who receive chosen books by post. | 











Because “they avowedly aim to 
meet the Catholic reader on his 








own ground,” said The Evangelist, 
“they deserve the practical support 
oi Catholics.” Pointing out that 
“Catholic trade is solicited’ by 
general book clubs, the Albany 
weekly stated that even the books 
Picked for the “family” and 


“home.” usually harmless enough, | 


“are advertised in such a way as 
to appeal to the latent ‘roman- 
ticism’ in the unwarry reader.” The 
esthetic, ethical norms’of the “av- 
erage” club or guild selection are 
“designedly mediocre,” it said. 


‘Almanac’ Promotion 


Many of the clubs are also pub- | 
lishers and create a special choice | 














of books out of which members take | 
their pick. Specialists on the 
boards of the clubs Choose the best 
of current literature and also help 
| keep alive worthy classics. 

A re-edition of Montaigne’s ‘“Es- 
sais,” selling for $6, sold 10,000 


copies in three, months. the money be taken out in large 


chunks rather than smal] amounts. 
CHATTER 


Continued from page 5 


individual deals for any part of the 
$4.500,000. Pledge is based on the 
distribs’ anxiety not to disturb the 
capital account rate and meets the 








| Stella Reach and Gwen Littleton | exchange. 


Another $120.000 a 


French government's request that | 


| 
| 


| 


_ | to be the run of this dog disease, but Mr. Boodles’ bug was made of 
Yanks-French Deal | ste:2er sur 


He tried to take the ordeal in good humor, and he tried to keep his 
tail up. But the fur his wagging tail had worn off the middle of his 
back began to grow again, and that was a bad sign. He found it almost 
impossible to keep his tail up and cough things up at the same time. 

But he did remember that from his second day on that hillside home 
above Hollywood that he was a house-broken puppy and mustn’t forget 
his manners even on the desert, where nothing much matters. 


A Dog to Remember 
He was modest as well as well-mannered and would drag his weary 


_ | Current earnings since July 1 litle body 100 feet into the desert and go hehind a mesquite bush to 
Grady Johnson writing a profile | sre remittable at the rate of $129,- show how house-broken he really was. ‘ 
of Lucille Ball for Coronet mag.| 999 a month at the official rate of on the way, cough several times and then go on his way. a 


Then one morning one of his little guardians let him. out into the 


Minneapolis Star & Tribune has | Morrison joined the editorial staff| jonth goes into the capital ac- sunlight. It was a brisk, beautiful January morning. But he couldn't 


bought 1,000 copies of the new 
Doubleday book, “Poor Cedric’s 
Almanac,” as part of its advertis- 
ing promotion. Book is a collec- 
tion of columns by Cedrie Adams 
from the two papers over the past 

0 vears. 

Copies were sent to advertisers 
and agencies, with the papers de- 
= their own jacket for the 

OK 





This executive editor. cae . piste 2. 2 ka A ; ; 
Star & Tribens sieouiiiien ont on Richard English profiles Bill! with the transfer of blocked funds | Then we straightened out his little sweater and wrapped him against ! 
upper midwest market Pine and Bill Thomas, as “Gaudiest! on the grounds that the tourist the cold in an old bathrobe of one of the children. One of the kids i 
‘ ——— = ey tal in Jan. 3| coason is a better time to make feo ge gt emg ow ~——- we ene Ao a g Rng up. — we \ 
Legit’s ‘Great Stars’ aturday Evening Fost. » wppic | deals, others are urging speed in |@/c, an en they gently lowered him into his little grave and cov- it 
“Great Stars of the American|, Martin ne. ba ay book | order to beat devalution should it \ered him without making a sound. ‘ ii 
Stage” (Greenberg: $7.50) is an-| IS New York” staff, writing a f | come. Some hours later we were driving across the Mor6ngo Valley and is 
other pictorial book by Daniel | With John McCallum, | Story of} ‘the wind was blowing. One of the little girls said it was sort of nice fi 
Blum. who edits the annual “The- ute enue Seer og on “Me ‘we had age Mr. Bocdles to watch the place because that way he would i 
atte World” series and whose “A “ade 2° am. always be there when we came back. i ' 
Teoria History of the American _ a, Fp por ag an Fete Bennett Cerf So whenever we left for Hollywood after that they would wave back i 
fatre = ” , ; « e . a H mer aman 6679 . Te? ” ; 
ast year. ‘The stage eee eather as his theme to overworked show | discourses on the new market in |to his grave and say, “Goodbye, Mr. Boodles. We'll be back soon. 
boasts in a foreword to the 152- | bizzers. et al. juvenile literature - | 


page volume,“ Some of my best 
riends aren't crities. But many of 
my best friends are actors—both 
species—male and female, T mean 
—not good and bad. An actor is 
never really bad; he’s just badly 


of Globe Photos, Inc. 
| Arthur Marx article on Metro 
short subjects producer Pete Smith 
scheduled for Jan. 29 Collier's. 
Agnes de Mille has article On| on 
Alicia Markova in the upcoming | |” th distribs 
| January issue of Atlantic Monthly. | 9Y “he Gistribs. 
Harold Baron appointed articles Company execs are concerned 
editor for Redbook, succeeding | over the possibility 
John B. Danby who was upped to ation of the franc. 


| count, from which it 
eventually transferred. 


lering the period from July to Oc- 





Quaintance Eaton, associate edi- 
tor of Musical America the past 


10 years, has left the mag to free- The Kiddies To 
lance. She'll still be a contribu- 


ting ed, however. The Rescue 
Playwright Mary Chase, author so Te 


can be /get to the mesquite bush, and he couldn’t get his tail up. 
Total of rushed out and picked him up. 
$500,000 of current earnings, cov- hushed group, “Mr. Boodles is dying.” 


has already been received | wrapped up in an old Norwegian sweater. 


of a devalu- No. 164, near Smoke Tree Village, 29 Palms, Cal. 
While some him we decided to dig deeper so that no cougars or coyotes could dis- 


j 
the depreciated book value of the 


Little Mama 
She reported ever so quietly to a 


So they petted him and wept at the sight of him lying there in the sun, 
He turned over on his side, 
coughed once and died. 

We dug a little grave for him. It was right next to Surveyor’s Stake 
But before we buried 


‘are in favor of taking their time |turb his fever-wracked bones. 
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promote more touring shows by ana the situation in general can 


~“jnvesting in road production. ~~ be boiled Gown to @ status that ias 


As a permanent factor, the CLT-,already been defined elesewhere 


campaign is obviously limited by 
the number and quality of touring 
shows available. The latter clearly 
depends on the supply of sitable 
scripts. On that basis, neither 
looks too promising as a long-range 
prospect. 


Chicago Exhibitors 


In State of Optimism 
Chicago, Dec. 30. 

Chicago exhibitors are in a state 
of restrained optimism, just hoping 
that 1953 will hold up to the last 
six months of 1952. Last half of 
*52 secms to have stemmed the tide 
of closing theatres and falling 
receipts. While there aren’t any 
new theatres opening or scheduled 
in the near future, the flood of 
shutterings seems to have ceased, 
at least for the moment. 

Chicago October tax receipts 
showed an increase over a year 
ago, and the November report was 
ofi oniy half of 1% from 1951, the 
smallest rate of decline in the past 
four years. In addition, most of 
the theatre large-screen TV efforts 
have been successful. All in all it’s 
been good so far. 

While the surnmer’s usual dol- 
drums and reports of the political 
conventions were expected te hit 
the boxoffice extra heavy this year, 
most owners were surprised at the 
light punch they had to take. Of 
course, Chicago Theatre, with the 
town’s lone vaudeville offerings, 
swept up again. In addition, there 
were eral long-run attractions, 
“Greatest Show on Earth” settling 
17-week record at the Palace and 
“Quo Vadis” at the Oriental doing 
10 weeks. 

Pace kept up this fall with at- 
tractions showing litile sign of a 
letup over the summer. Many of 
the attractions were upped-priced 
releases, and also several of the 
Loop film houses boosted their ac 
mission, Attendance-wise it hasn’t 
hurt any as yet. Nabes have been 
doing irly well, with about 12 
house: *2).zhting after closing dur- 
ing the ..ot weather. 

There continues to be an increase 
in the number of houses using 
foreign product. At present, almost 
24 rely almost excl sively on for- 
eign films, mainly British. In addi- 
tion, there is acceptance by about 
90% of the rest of the houses for 
top import product. 

Wrive-ins have been doing very 
tel, here, although not up to sock 
results of 1951, but weather and 
politics on.teevee hit them a little 
harder than the regular theatres. 
However, severa! stayed open until 
Thanksgiving. Ozoners here can 
play day-and-date with the Chi 
first-runs, and most of them double 
their pix. 

Theatre teevee had a healthy 
year, except for the Paramount in 
Gary, in the midst a national steel 
strike. However, none of the houses 
tel: vised football this year, leav- 
ing only boxing as the main fare. 

Vaudeville, once the mainstay of 
many houses, is now limited just 
to the Chicago Theatre, which has 
ben doing well since the beginning 
of summer with name lures. 


1952 Spotty at B.O. 
For New Haven Amus. 


New Haven, Dec. 30. 

In retrospect, the year 1952 
shapes up as a spotty one for this 
moderate-sized show biz center. 
There are probably few cities of 
comparable population that house 
such a wide variety of potential 
diversion under a single sky-piece. 

In addition to obvious film fare, 
which gets pretty thorough cover- 
age not only via standard houses 
but also by drive-ins, community 
has a comprehensive entertain- 
ment ner that includes the coun- 
try’'s Gi e-A legit at the Shubert; 
loca! ara network television via 
WNHC-1V; top blade shows like 
“Ice Follies” and “Ice Capades” at 
the Arena; bigtime concert series 
at Yale's Woolsey Hall; a lively 
summer amusement park in Savin 
Rock; f.ve strawhats within an 
hour’ ide; pop concerts in Yale 
Sowl; so casional vaude and name 
bands; a variety Of nite spots; etc. 

With such an extensive list,at- 
tempting to lure the spender’s dol- 
lar, it isn’t surprising to note that 
the dollar has been spread pretty 
thin over the amusement industry 
as a whole hereabouts for the 12 

ths of 1952. 

ix have had their ins and outs, 











numerous times, viz.: when a house 
has a good film, it does biz; when 
a house has a good film, it does 
biz; when it doesn’t, it doesn’t. . 
period 

TV has had its innings here dur- 
ing °52 and has steadily increased 
its following. Indications that the 
medium is still in the novelty stage 
for many citizens is pointed up by 
the fact that, while some of the in- 
creased sales merely mean the ac- 
quisition of a more modern set by 
an established fan, by far the ma- 
jority of the sales represent first- 
time buys. This increased activity 
has had the obvious effect of put- 
ting the brakes on other types of 
entertainment, meanwhile upping 
the stock of local WNHC-TV. Of 
interest is the fact that when a lo- 
cal transportation company applied 
for a boost in fares, it claimed that 
video kept people home instead of 
coming to town for entertainment, 
thus creating a loss of transporta- 
tion revenue that required replace- 
ment via increased fares. 

Spotty is the 1952 word for local 
legit also. Shubert, with its nation- 
wide reputation for incubating new 
ones, has encountered a situation 
of shopping similar to the pix 
problem. No longed do ducat-pur- 
chasers flock to everything that 
comes along. They 
good ones...and the fact that 
there haven't been too many of 
those for the last half of the '51- 
‘52 season and the first half of the 
52-53 season means that biz has 
been teetering on a see-saw all 
year. House records have been es- 
tablished in both directions. Year, 
as a whole, can be rated only fair, 
with not a single smash hit preem- 
ing here. 

Name bands and vaude called it 
a day after a couple of abortive 
trys, but “Ice Capades” and “Fol- 
lies’ found profit in their annual 
stopovers. The “Olsen & Johnson- 
Skating Vanities” played to a host 
of vacant pews. 

Summer, on the whole, was stag- 
nant from a b.o. angle. Pop Con- 
cert series was nothing to write 


home about from a black ink view- | 


point; Ringling-Barnum 
egg in its one-day stand; Savin 
Rock park rang up an indifferent 
overall season despite occastonal 
flurries; and the general response 
to strawhat fare was lukewarm. 

Nite spot action simmered down 
to weekend biz, and not a sensa- 
tional lot of that either. 

All in all, amusement purveyors 
are not too sorry to see ’52 fold 
up its tent as they cross their fin- 
gers for the new upcoming 1953 
session. 

End of ’52 Finds 
Mpls. Amus. Lagging 
Minneapolis, Dec. 30. 

End of 1952 finds the local en- 
tertainment industry, and particu- 
larly film exhibition and the better 
supper clubs, still .\vundering in 
more or less doldrums. Its sad 
plight continues to be blamed 
principally on TV, but with a full 
realization that a part has been 
played by such other adverse fac- 
tors as general economic conditions 
resulting in reduced entertainment 
purchasing power, continuous 
emergence of more competition, in 
addition to video, for the enter- 
tainment dollar, and high theatre- 
going and supper club costs, in- 
cluding transportation, parking and 
baby sitting. 

There is no diminution in fears 
anent the future, despite a bolder 
front and a surface optimism in 
some quarters, and the uncertainty 
confronting the industry seems no 
less than it was 12 months ago, 
according to such comparatively 
optimistic leaders as Harry B. 
French and Bennie Berger, Min- 
nesota Amus. Co. (United Para- 
mount Theatres circuit), president 
and North Central Allied head, 
respectively. There is a hope that 
Cinerama and third-dimension pix 
may help to effect a _ boxoffice 
revival. Also, the _ anticipated 
elimination of the 20% admission 
tax, the improvement in screen 
product and the increasingly fewer 
theatres in consequence of shutter- 
ings, along with the wearing off 
of TV’s novelty and the sameness 
and inferiority of much video fare, 
may reverse the present downward 
trend. 

While the picture generally is 
dark, drive-in theatres here and 
throughout the territory have, for 
the most part, had another profit- 





Wait for the} 


laid an} 


able season and the legitimate 
presently is enjoying a greater 
degree of prosperity here than for 
many years. Moreover, if such 
entertainment as wrestling and 
sports like U. of Minnesota football 
and professional basketball may be 


category the situation stacks up as 
far from hopeless. They've all done 
very well and continue to thrive. 


Then, too, theatre bars here have 





since they started turning to strip- 
| pers and exotic dancers for their 
entertainment pieces-de-resistance. 


usual, is hanging on by the skin 
of its teeth, the one local theatre, 
the Alvin, devoted to this form of 
amusement, having the toughest 
kind of sledding, particularly dur- 
ing the period preceding its closing 
for the preholiday term. And, re- 
turning to sports, American Asso- 
ciation league baseball had a dis- 
mal season. 

Neighborhood and suburban film 
theatres are in the worst shape, but 
the situation isn’t too healthy 
downtown, either. Since TV’s ad- 
vent three years ago, four Twin 
Cities downtown theatres, two each 
in Minneapolis and St. Paul, and 
14 neighborhood and _ suburban 
houses have given up the ghost. 
Industry leaders believe that Min- 
neapolis eventually will have to do 
with at least one and possibly two 
|or three fewer downtown theatres. 
| Also, it’s a known fact that many 
more neighborhood and suburban 
| houses are in a bad way. But three 
|independent neighborhood and sub- 
urban theatres with a “fine arts” 
| policy are doing relatively well. 
At least, their grosses occasionally 
range from $1,200 to $2,000 a week, 
which is much more than the aver- 
age competitor is able to chalk up. 
| They play foreign pictures almost 
| entirely, many of them first-runs. 
| In surveying the drive-in theatre 
|}and legitimate scenes, considera- 
tion, of course, must be given to 
|the fact that their seasons are brief. 
| The ozoners are lucky if they are 
lable to operate a total of five 
| months a year. The Lyceum, local 
|home of legit, has had only eight 
| Shows so far this season, and there 
;are no bookings definitely in pros- 
| pect for the rest of the season. 
| But the eight all racked up splendid 
| grosses, giving the house its best 
season in many years. 


Springfield Once Used 

Te Buy Anything—Once 

Springfield, Mass., Dec. 30. 

This was a town which once 
would buy anything, from the 
Cherry Sisters to the Boston Sym- 
phony. Today it’s a town that is 
shopping carefully, and buying lit- 
tle. 








City is focal point of area known' 
as “Greater Springfield,” with po 
tential draw of 500,000, but neith- 
er pix, legit, nor longhalr draw 
anything like what they need to 
sustain themselves. 

Pix and legit have fared the 
worst. One film house, the Broad- 
way, property of Western Mass. 
Theatres, hasn’t opened doors all 
season. It is also fixed up for legit. 
Second-runs have cut out weekday 
matinees; first-runs shrug and say 
“we're getting our share,’ which 
meafis there isn’t enough to go 
around. Open-airs have cut into 
pix biz downtown, where houses 
now have to rely largely upon 
what they can get when former are 
shut, despite air-conditioning and 
other attractions. 

Two-week run for pix used to be 
ordinary. Now it seldom happens, 
except in case of “Quiet Man,” and 
big Technicolor musicals, largely 
at Loew’s Poli. Video is obviously 
hitting hard, with some reports as 
high as sale of 1,000 sets a week 
in area. New, local station, WWLP, 
headed by William L. Putnam, is 
to go into operation, soon on 5-to- 
midnight basis. 

Legit very spotty. Good b.o. for 
bright, classy hits such as “Gentle- 
men Prefer Bionaes,” but n.g. for 
Gilbert & Sullivan; medium for 
Cornelia Otis Skinner. 1,500-seat 
Court Square is meeting competi- 
tion from Municipal Auditorium, 
hired by outside promoters for 
First Drama Quartet, Elsa Lan- 
chester, et al., and 3,000-seat West 
Springfield Coliseum, for Martin 
and Lewis, and ice shows. 


St. Loo Legit Hardest 


Hit of the Amus. 


St. Louis, Dec. 30. 

Show biz has been limping along 
in St. Louis since the teeoff of the 
1952-53 season, with the American 
theatre, the No. 1 legit house of 
the town, being hardest hit. Since 
the late opening (Oct. 13) the house 
has been dark for five weeks, end- 








~prehidted-~ int —the— show —business- 


been rolling along on all cyclinders | 


On the other hand, burlesque, as | 


ing Dec. 27, due to switching in 
bookings and closing of pieces 
skedded for local showing. “Gen- 
tlemen Prefer Blondes” and “Jane” 
both closed before reaching St. 
Louis, and “Top Banana” and 
“Paint Your Wagon” were diverted 


Dec. 27 with “Strike A Match.” 


When pieces have been available 
here biz has been good. “Call Me 
Madam,” in a two-week stand at 
an upped scale, grossed $70,000; 
“It Am A Camera” raked in $21,- 
| 000, and “Bagels and Yox” grabbed 
|a swell $21,000 in one week. 
| The Ansell Bros.’ midtown Em- 
| press, with a $2.50 top prevailing 
| through the season, an increase of 
| 50¢ over last season, has a policy 
of bringing visiting stars to its res- 
j}ident stock cast, and grosses have 
ranged from $8,000 to $18,000. Vis- 
iting players are working on a per- 
centage scale whereas last season 
they received a flat guarantee. The 
Ansells, owners of a chain of pic 
houses, lost $34,000 in their first 
legit venture. 

Biz at the pix houses, after a 
terrible summer slump, has’ picked 
up and films such as “Ivanhoe,” 
etc., even at upped scale, have reg- 
|istered fine grosses. This is a con- 
| servative town and natives follow 
the state slogan “show me” before 
buying. Exhibs attribute the fall- 
ing off of biz, reported to be from 
15% to 20% down from last year, 
to the inroads of seven ozoners in 
the immediate St. Louis area and 
TV. There are more than 450,000 
video sets in St. Louis and sur- 
rounding territory. 

Name bands are being constant- 
ly booked into the Casa Loma, a 
widely patronized ballroom in 
South St. Louis, with the admish 
being upped on occasions. And 
smaller bistros also provided less- 
er names for dansapators. 

The three largest niteries, Bou- 
levard Room, downtown, and the 
@hase Club and Town and Country 
in the west end are clearing the 
nut and just recently the manage- 
ment of the Boulevard Room cut 
the four-week engagement of 
floorshows to a fortnight, the same 
policy that prevails at the Chase. 
The Boulevard Room also brought 
back its line of six lookers and this 
constitutes the only line in a local 
nitery. Jukebox biz is good as the 
music boxes are to be found in al- 
most every public spot 

The Grand, a Hirsh unit, is the 
sole burlesque house, and since the 
closing of the Jefterson Barracks, 
south of St. Louis, as an Army 
training center, biz has not been 
too good. 








What’s Happening In 


Buffalo, Dec. 30. 

Somewhere, O. Henry, after ob- 
serving that nothing ever happened 
in places like Nashville or Buffalo, 
proceeds to spin a yarn of romance 
under the magnolias in Nashville. 
The story conclud«: . (h the au- 
thor raising his literary eyebrows 


happening in Buffalo?” 

Well, if the inquiry relates to 
show business, what's happening 
in Buffalo, with very few excep- 
tions, shouldn’t happen to a duck 
in a drought. And speaking of 


on the roster is the legit theatre, 
which is currently dragging out as 
dismal a season as the town has 
seen in its long history. The ranks 
of legit theatre-goers have tapered 
off to nearly zero because of the 
dearth of road attractions and the 
reluctance of some touring man- 
agements to pley the town any 
longer. From August to date eight 
legit shows have stopped off here, 
mostly for four-day engagements. 
With the exception of ‘“Mr.. Rob- 
erts” and “Constant Wife,” they 
would have probably done better 
to have stayed in bed. 

“Gentlemen Prefer Blondes,” 
with a pallid road cast, did fairly 
well, but the rousing “Paint Your 
Wagon” fell flat on its face, while 
tidbits like “Anonymous Lover” 
are something for the birds. Eight 
indifferently received three or 
four-night legit shows in five 
months are all Buffalo has been 
able to atfract so far this season, 
and this in a town which once 
supported two legitimate theatres, 
each with 40 attractions a season. 
Except for the macabre comment 
that Buffalo has degenerated into 
an indifferent four-day stand (split- 
ting the rest of the week with Roch- 
ester and with many top attrac- 
tions avoiding both because un- 
willing to make the split), further 
comment on the condition of legiti- 
mate drama hereabouts is super- 
fluous. 

Some observers seem to think 
that the rash of strawhats in the 
locality augurs well for the future 
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Buffalo Shouldn’t . . .| 


and inquiring, “I wonder ss 


droughts, in undisputed first place | 





of legit. This may or may ' 
so, but the fact is ae tiene 
impresarios are showing almost 
uniformly comfortable margins of 
profit in their operations and there 
is no question that many are at. 
{tending the barns who are unac- 
eu to sisting legs 
regular season. 

As for pictures, the situation re. 
mains spotty but hopeful. While 
| everyone agrees that despite a ny- 
| table dropoff of interest at the box. 
| office, there is nothing the matter 
with film biz that good pictures 
|won’t cure. One operator to hie! 
light his claim that good pictures 
alone are what are needed, points 
to the fact that last August, dur- 
ing the hottest spell of the sum. 
mer, “Quo Vadis” (M-G), at in- 
creased admission prices, broke 
the 25-year boxoffice record of his 
|sub-run house. Top pictures do 
bumper business hereabouts, but 
|there just doesn’t seem to be 
}enough of them available to keep 
the public activating the turnstiles. 

The 10 drive-ins operating in the 
local area during the past summer 
| all did from fair to excellent busi- 
jness, and there is bold talk of 
|some entering the lists shortly for 
‘earlier availabilities. 
| In the nightclub field, the town 
is studded with minor spots, all 
|advertising hectically and all ap- 
|pearing to be doing business. At 
ithe top of the heap, the Town Ca- 
| sino, followed closely by the Chez 
|Ami, and with McVan’s only a cut 
| below, are all outstanding opera- 
| tions. 
; The strong and_= ever-present 
threat of the demise of flesh en- 
|tertainment highlights the potent 
tfact that a score of concerts, read- 
|ings, personal appearances and thie 
|like at the chi-chi Kleinhans Mu- 
lsic Hali play to sellout business. 
As far as Buffalo is concerned, it 
appears that the mere announce- 
ment of a bevy of star names in- 
toning some high-powered poem or 
play in person, or of a group of 
be-bop performers in for an eve- 
ning of uninhibited musical send- 
ing, is sufficient to jam the 2,500- 
seater. 


Bridgeport Quiet 
Despite Big Payrolls 


Bridgeport, Dec. 30. 

For a defense boomtown where 
|unemployment is lowest in* years 
j}and Chamber of Commerce statis- 
tics evidence high payrolls, savings 
|and store-spending, Bridgeport has 
| been remarkably quiet on the show 
| front. 

Legit bookings at the Klein Me- 
morial Auditorium have been prac- 
tically nil, and the only offering 
this season, Joan Biondeii in “A 
Tree Grows in Brooklyn,” was a 
disappointment. 

First-run film houses report a 
| slight increase over ’51, with sup- 
port of outstanding attractions, 
even at boosted scale, indicating 
public readiness to pay for such 
product. One of main stems, the 
Loew-Poli Globe, has cut to week- 
end operation. Several nabes are 
dark, and as a whole the nabes 
{have been complaining. Bridge- 
port’s only art theatre, the Art 
Cinema, now in second year of 
policy, is not doing as well as in 
| first. 

Ritz Ballroom, state’s No. 1 all- 
| year dancery, reports names on up- 
|grade. Biggest draw of season has 
|been the Eckstine-Shearing-Basie- 
| Ellington all-starrer, which pulled 
| 2,300 at $2.40 top, and Ralph Flan- 
lagen was second with 2,000. At 
|Pleasure Beach, summer resort, 
Billy May was the season's topper. 

Brideport, a TV-addicted city 
within the radius of New York 
channels as well as WNHC-TV, 
New Haven, will have its own tele- 
caster, Channel 43 UHF, early in 
the new year. 

WICC, the 600-ke. broadcaster 
which is hoping the new TV will 
be the first UHF on the air in New 
England, has had its best local biz 
year of the decade since the sta- 
tion was taken over from Tom 
O'Neil by Phil Merryman and _ as- 
sociates, who shut down WLIZ in 
making the move. 


Upward Trend In 


Ottawa Show Biz 


Ottawa, Dec. 30. 
An upward trend in _ business 
conditions generally, plus better 
product, has resulted in noticeabiy 
upped show business in the Ottawa 
area. Ottawa’s show biz is mainly 
filmers, and both chain and indie 

houses report a good year. ; 
Famous Players-Canadian Corp. 
houses have had better boxo‘fice 
than last year, and 20th Century 
Theatres generally report ‘- 
proved biz. 20th’s key house, the 
Elgin, benefited from several long 

(Continued on .page 53) 
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ly city 5 ; one reporting rj its Terrace Grill and r fr 4,000 to $10.000 | eliminated if they were co res was being launched as De 
: ; the only ae |bach, with its Terrace Gr “n> | budget of from $4, arr ‘ior actual production. tures was “Million Dollar 
ia om tant bs a Theatre, | travelling bands; the Hotel Presi- weekly, varied by names. an | See See ion between sales ;cember ended. “1 surrently in 
he P Canadian Repertory its fourth | dent and its Drum Room. with top- | Quarter puts out $2,500 to $3,000; Close oe caper Seeieenmais tans Mermaid” 7). suas Ceates 
re tock company, Ne Playhouse, ae | Sen SES eoatnets hg std ley Ser Sees ae oe = See ke ha company’s up- | fourth Ms eal 1g a a “winner. 
i season 7 fro than last, tad. aud ae ee ee beat performances during recent | “Hans Christian Andersen” (RKO- 
~ bat 7 rage is a ter nr a danas Maggio ‘operated their es- Niteries Lone Amus. years. It was at the — bate: Goldws a oo Se he aca’ 
- leve: AR institution “ig egies tb aoe seat ‘ me aa AOS that U adcpte eee ‘ its showings ¢ 
~ a of plays SS ae custom- | tablished Southern —— L4 Up in 52 in Phoenix renga Bias igen type pix, con-| ally = : gots > ev it’s still 
Lis subscription, Pe eats for $5. stig howe gre A son’ = fall nd winter | Phoenix, Dec. 30. souinaling on sex-spiced action and | —> in sixth stanzas. Danny 
do ers five $1.2 prices from 60c to} name acts, but t us a an “cl | Show biz elements here enjoyed ° ball yarns Both categories ap- | pap jeunes th going out into keys 
ut which ye week of its ex- have gone alt — orch sapthinn taka Want ouee ts | ont = nces canmened the fancy | — pose ta wy with no blanket 
- I ith “The Cocktall Fatty er ‘aa toe, ak, the lone exception being the at of the mass audience both in wad Coe planned. ft 
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s. chestra biz is down a in |ing the season over the past few | creas f from | great in two keys the wee 
~ — wasn’t in bookings but ot | Yeats on a five-day week, about | 195 i |Christmas and is being rated a 
“ the trend, which is general, to hat the only outpost in the theatre} Fi uses slipped — gen Jax Park istrong grosser. “Stars and oe 
a o ° bands. Some — world for live talent here. grosses, and the town’s only pro- owne, l}\ Forever” (20th) started off oa tha 
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a = re had a good| which got quick showing after that either basis is illegal and un- |! continued trom page 3 u dats 06 Seen. 
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| ‘ , y t biz is up ove *|tive only and makes ie ssc lities but stressed “we | d some stou 
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ill- two drought en on mak- Cincinnati, Dec. 30. tax coin over the past three years ‘seduction from the path of true that the rights and liabilities of the 
1p- oe ee for the| Cincy boxscore on 1952 show biz unsettled. With the city trying | Americanism and loyalty; (3) join Donahue heirs must be determined 
148 we Rare Bren a omewhat | branches has more ups than downs, hard to raise additional revenue, | such patriotic organizations and by the law of the locale where the 
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= vi i the Kentucky side of the Ohio f title manipulations and ad-| solemn public declaration 4-| lect damages in that state. if 
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’ . , ore custom ominantly male audi- | sche: 00. ; C4 is? al 
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Others have operated for over’ Coney 






















































































































































































Pe OE Oe 


et OE Ger nets Ne a RN CN aN mS | 
* ens RA awn « 


8 ¥ 


ser St soy 




















ae 
te . 
ie 
- = >. at 











VARIETY 


Wednesday, December 31, 1952 





’ route to 
——— —_ffetro s “Saadia 


54 CHATTER 


Broadway 


Keith Andes, costar of RKO’s 
“Blackbeard the Pirate,” here to 
bally pic. 

Mel Ferrer in today (Wed.) en- 
French Morocco for 


‘ American pix dominate the screens 


in Barcelona. “Distant Drums” (U) 
is at the Tivoli, “Cinderella” 
(RKO), at the Astoria and Chris- 
tina, “Show Boat” (M-G), at Fan- 
tasio and Paris, “Viva Zapata!” 
(20th), at Femina and “Samson and 
Delilah” (Par) at the Coliseum 


Paris 


Phil Reed into Gallic pic “His- 
toire De Brigands.” 

Muriel Gaines _ into 
Room of Club de Paris. 

Erich von Stroheim near com- 


’ 


Princess 





Duluth concert and legit im- 
presario Jay Lurie in town on biz 
trip to book attractions. 

Hy Hollinger (Holl) to the Coast 
for his wedding in Hollywood Sun- 
day (4) to Gina Collens, 

Eddie Cantor’s Xmas card in- 
cludes a capsule medical report: 
blood pressure, 140/80; pulse, 76. 

Loew’s Continental manager 
David Lewis to the Coast on vaca- 
tion after the first of the year, fol- 
lowing b.o. huddles. 

Jesse Gross (Jess) and Bob 
Chandler (Chan) mustered out of 
the service, return to the home of- 
fice editorial staff of VARIETY next 
week. 

Pianist Paul Badura-Skoda being 
cocktailed by Westminster Record- 
ing Co. at Barbizon Plaza Jan. 7 
on occasion of first N. Y. appear- 
ance. 

Composer Oscar Straus’ Xmas 
card from Zurich shows a street 
sign in a corner of his native Bad- 


Ischl, Austria, reading “Oscar 
Straus Kai” (for quay). 
Hildegarde detoured to _ St. 


Petersburg, Fla., to visit her ailing 
mother before shifting to St. Louis 
where she opened the New Year’s 
Eve run at the Chase Hotel. 

Arthur Kober flying to Rome 
this weekend on a holiday, thence 
to London. His tunesmith coliabo- 
rator on “Having Wonderful 
Time,” Harold J. Rome, just re- 
turned from abroad. 

William Murray, longtime U. S. 
p.a. for Italian Film Export in 
Rome, back after a number of 
years living abroad, to headquarter 
in N. Y. and write. He has several 
plays making the rounds. 

Ellin and Irving Berlin celebrat- 
ing their 28th anniversary next 
week (Jan. 7) with their daughters 
Linda and Mary Ellin (Mrs. Mar- 
vin Barrett), and the latter’s hus- 
band, at the Hotel San Domina, 
Tourmina, Sicily, Italy. 

Georges Cravanne, French pub- 
lic sit, now in on his first 
quickie visit te the U.S. He’s viSit- 
ing here with Pierre Galante, fea- 
ture writer on Paris-Soir, and re- 
turns to France Saturday (3). Gal- 
ante returns to Paris next month. 

Barbara Warner, daughter of the 
Jack L. Warners, was given a lav- 
ish debutante fete at the St. Regis 
Roof Saturday (27), with guests in- 
cluding the Duke and Duchess of 
Windsor, international society, and 
Broadway and Hollywood person- 
alities. 

Eddie McCaffrey. insists on not 
giving his cut a cut—his surgery 
was major, not minor. Eddie is 
circulation manager of VARIETY, 
just out of St. Luke’s hosp fol- 
lowing a siege, and recuping in 
Atlantic City; “but I'll be back in 
time for the Anniversary Number.” 


Wini Shaw follows Mickey 
Rooney into Riverside, Jan. &. 

Seven Marvels, acro team, cut 
down to five from first-night acci- 
dents in low ceiling of Riverside. 

Lucius Beebe and Charles Clegg 
off to San Francisco for a pre-holi- 
day spree and check of current 
shows. 

Advertising exec Roy Powers of 
local Wilson Agency takes over as 
manager in Mert Wertheimer’s 
Riverside’ Theatre Restaurant. 

Louis Jordan & Co. skedded for 
New Golden New Year’s show. 
This will be only two-weeker dur- 
ing winter under Golden’s new 
one-week policy. 

Howard Hughes sent private 
plane to pick up Jimmy McHugh 
and “song stars” after final show 
at Riverside Christmas Eve so 

roup could be back in Hollywood 

or Yule. 


Barcelona 


By Joaquina C. Vidal-Gomis 

Djina and Yoska at the Rio 
nitery. 

Rene Clement’s pic, “Jeux In- 
terdits,” at the Astoria for one 
night. 

Charlie Wyma at Emporium 
nitery after 30-day run at the 
Pasapoga, Madrid. 

The Poliorama new musical 
show is “La copla puso bandera,” 
staring. Angelita Font. 

Juan Carcelle, circus proprietor, 
gave a dinner to the poor in Ma- 
drid after the performance recently. 

Lyricist Adolfo Torrado and ma- 
estro Ernesto Rosillo at the Borras 
Theatre with new show, “The Am- 
bitious.” It stars Gema del Rio. 

American pix on Barcelona 
screens include “Across the Wide 
Missouri,” (M-G) “Mark of Rene- 
gade” (U) and “Place in Sun” (Par), 
still at the Coliseum; “Retreat 
Hell” (WB) and “Mark of Rene- 
gade” (U). 

During the Christmas holidays, 





Miami Beach 
By Lary Soloway 
Denny Desmond into Vagabonds 
Club show. 
Mrs. Gilda (Brohr) Dahlberg or- 
ganizing ANTA unit locally. 
Robert Q. Lewis dickering with 


Biltmore Terrace for season date. 


Goodman Ace at Roney Plaza for 
some sun and talks with Milton 
Berle. 

Milton Berle, manager Irving 
Gray and wife, »andy, at Saxony 
for holidays. 

Guy Lombardo being paged by 
new Biltmore Terrace Hotel for a 
February date. 


Jan Murray, a click at Nautilus’ | 


Driftwood Room, dated for Casa- 
blanea’s Club Morocco later in 
winter. 

French chantoosey Fernande 
Montel passing through here on 
way to date at Sans Souci Casino. 
Havana, Jan. 2. 

Show biz colony additions at 
Lord Tarleton are the Jack Car- 
ters, the Irving Mansfields (Jac- 
queline Susann). 

“Happy Go Luckshen,” Murray 
Rumsey Yiddish-American produc- 
tion, opens tonight (Wed.) at Plaza 
Theatre on South Beach. 

Herb Pickman, Warner Bros., 
press and promotion rep, here for 
preem of “Jazz Singer’’ at Beach 
and Paramount Theatres. 

Felix Young preemed his swank 
L’Aiglon in Surfside to the black- 
tie crowd last week. Spot cost 
over $250,000 to build. Orchs fea- 
tured are Emile Petti and Chuy 
Reyes. 


Minneapolis 


By Les Rees 

Charles Washburn in ahead of 
“Anonymous Lover.” 

Chuck Eddy orch for Prom Ball- 
room New Year’s Eve. 

Scenic artist Herb Gahagen in 
from New York for holidays. 

Reopening of Alvin (burlesque) 
set back to yesterday (Tues.). 

Ventriloquist-pianist Norm Dy- 
gon playing Colony Club return. 

Day Dreamers and Patty Wing 
into Hotel Nicollet Minnesota Ter- 
race. 

Civic Playhouse, new local the- 


atre group, launching season of 
four plays with “House of Ber- 
narda Alba.” 


St. Paul Flame reopened under 
new management after being shut- 
tered becazyise of liquor sale to 
minor and again has floorshow 
policy. 

Lyceum has “Anonymous Lover,” 
“TIT Am a Camera” and 
Shrike” set for January, latter two 
to be Theatre Guild subscription 


offerings. 
Cleveland 


By Glenn C. Pullen 

Vogue Room has Joe E. Lewis 
inked for two-week return date 
Jan. 8. 

Mel Torme getting $3,000 for 10 
days at Moe’s Main Street Club, 
and pulling big. 

Town’s sole burley stand, the 
Roxy, closed for redecoration with 
no reopening date set. 

By a last-minute booking, Jim 
Hendy got Grand Ole Opry troupe 
for his Arena New Year’s Eve and 
came off okay. ; 

Hamish Menzies, Scotch singing 
pianist, and Eddie Ryan’s newly 
formed orch preemed Jack Bobier’s 
Encore Room last week. 

Wally Brown with Eileen Todd, 
dancer, and cycling Villenaves 
kicked off 1953 for Statler’s Ter- 
race Room in new revue. 

Public Music Hall bombarded by 
three college shows—Michigan U., 
Princeton’s Triangle Club and 
Penn U.’s Mask & Wig—all within 
one week. 





Chicago 

“Stalag 17” closes 18-week run 
at Erlanger Jan. 3 
-« Actor Horace McMahon in with 
his wife for holidays. 

Eddie Silverman off for winter 
vacation in Palm Springs. 

John Balaban left for La Quinta, 
Cal., for month’s vacation. 

Sam Katz in for funeral of his 
mother, who died last week. 

Minsky’s brought back burlesque 
after three-week film hiatus. 

Showcase Theatre doing “Great 
Big Doorstep” for next two weeks. 
_ Mrs. Irving Becker planed in to 
join her husband, company man- 
ager of “Gigi.” 

Pearl Bailey in while new hubby 
fills date at the Blue Note with 
Duke Ellington. 

Tommy Gries talking to exhibi- 


“The | fi 


Switzerland for two-week visit 
here. f 
New Casino De Paris revue will 


be topped by U.S. singer June 





Richmond. . 
Jean Cocteau finishing his first 
\telepic here called, “The Red 


Light Is On.” 
Peter Ustinov here for confab 
'on possible adaptation of “Love of 


lm 


Four Colonels.” 


| Pirandello’s “As You Desire Me” 


getting revival at Charles de 
Rochefort playhouse. 

George Keich joining Roland 
Petit ballet troupe which opens at 
the Empire in March. 

Al Lewin, back from confabs in 
Hollywood, readying his ‘“Saadia” 
pic for shooting in Africa. 

Supervielle’s dramatization of 
| Robinson Crusoe, “Robinson,” 
which was a quick Paris flop, get- 
ting London offers. 

Quentin Foster rewriting his 
musical here “Dance Lit’l David,” 
and also polishing off a_ ballet 
“Blood of Melpomene.” 

New Film Aid Law will not be 
voted on until 1953 due to exten- 
sion of investigations into present 
plight of film producers here. 

Mary Meade, American singer- 
actress, getting a featured role in 
a new Gallic color pic ‘“‘La Nuit 
Est A Nous” (“The Night Is Ours’’). 

Rene Clement and Pierre Bost 
off to England where they will set 
shooting sked for their Franco- 
English coproduction pic tentative- 
ly titled, ““‘The Wedding Ring.” 

“Typhus,” Jean-Paul Sartre 
script, that is to be shot in Mexico 
by Yves Allegret and to star Mi- 
chele Morgan, has had its tag 
changed to “Les Orguelleux” (“The 
Proud Ones”). 

Francois Perrier’ and Marie 
Daems_—into rehearsals of ‘‘Four- 
noster,” which replaces’ Pierre 
Fresnay-Yvonne Printemps revival 
of Bourdet’s “Marriage” at Micho- 
diere early in February. 


Portland. Ore. 


By Ray Feves 
“Tce Cycles of 1953” going into 
|second week at Portland Arena. 

Biz looks brisk at all entertain- 
ment spots for New Year’s Eve. 
No hike in prices. 

Julie Harris in “I Am a Cam- 
era” to open four-day run at May- 
fair Theatre Jan. 7. 

Sears & Haymer, Uhland Trio, 
and Nelson Picket Dancers (6) at 
Amato’s Supper Club. 

All Evergreen Theatre man- 
agers back at their desks after a 
big annual meeting at Seattle of- 


ce. 

William Duggan off to the Bay 
Area and then Gotham to line up 
some mere musical shows for his 
booking office. Has nothing sched- 
uled after “Guys and Dolis” at 
Auditorium in early spring. 


Philadelphia 
By Jerry Gaghan 

Arthur Davey, has left Plink, 
Plank & Plunk combo to rejoin 
Red Caps. 

Armand Zant, drummer with 
Johnnie Austin’s orch, has switched 
to Ernie Ventura’s combo. 

Marquez Sisters, trio of Cuban 
chirpers, booked back into Em- 
bassy Club for holiday show. 

Catalina Show Bar, big North 
Philly spot, is putting emphasis on 
dance in new entertainment policy. 

Kay Justice, band chirper cur- 
rently at Lou’s Moravian Bar, will 
open her own restaurant in Clifton 
Heights, Pa. 

Leo Fuchs and Eli Mintz head 
cast of Yiddish-American produc- 
tion slated for New Year’s Eve in 
one-nighter at Academy of Musie. 

Bertice Redding, winner of 
Earle’s “Stars of Tomorrow” con- 
test, received Negro Elks’ musical 
scholarship award during Lionel 
Hampton show yesterday (Tues.). 


Pittsburgh 


By Hal V. Cohen 

Sol Heller operated on for a gall 
bladder condition. 

Terry Wayne of Miriam Sage 
Dancers retiring to get married. 

Helen Richards in town beating 
drums for “John Brown’s Body.” 

Dave Wagner, Carousel head- 
| waiter, and his wife vacationing in 
; Miami. 
| Elizabeth Birbari, Playhouse cos- 
,tumer, visiting her folks in Mon- 
mouth, Il, 

Comedian Jackie Bright planed 
,out for Florida to spend holidays 
| with parents, 

Danny Neumans celebrated their 








| 23d wedding anni and Max Kleck- 


tors about his upcoming production, | ners their 16th. 


“Donovan’s Brain.” 


Johany Harris and his wife, 


alot? on 2 on et 
setion Gir“ HiGuse-Gi- Crime | 


Thornton Wilder due back from |* 


Donna Atwood, took off for Holly- 
wood right after Christmas. 

Sylvia Karlton home for first 
time since her marriage to a Navy 
lieutenant to play some cafe dates. 

Lois & Ray McDonald have 
joined George Arnold ice show at 
|Ankara for last two weeks of its | 


un, 

Arch Oboler gets in_ today 
(Wed.) for a week of promoting his 
“Bwana Devil,” opening at War- 
ner Jan. 8. : 

Singer Ernestine Mercer in off 
ithe road to spend holidays with 
|her husband, Gus Mitchell, local 
i|tavern owner. 

Virginia Gannon, daughter of 
Paul Gannon, “Ice Follies” tenor, 
| playing a role in “Three Men on 
/a Horse” at Playhouse. 


| Rome 


By Heien McGill Tubbs 

Virginia Belmont signed for two 
Italiau pix. . 

Irving Perlin and his family are 
at the Excelsior: 

Yasha Horenstein will conduct 
concerts on Radio RAI 

Isaac Stern here for one concert 
at the Arentina Theatre. 

“Cairo Incident,” starring George 
Raft, has started shooting this 
week at the Palatine Studios. 

Charlotte and her guitar opened 
at the Blue Room of the Ostaria 
dell’Orso for an indefinite run. 

Pedro Armendariz, filming a pic- 
ture here, will be joined by his 
wife and family for a few weeks. 

David Selznick went to N. Y. to 
spend Christmas. Jennifer Jones 
will go to Switzerland to be with 
her children there. 


India 

As a result of the cancellation 
of open general license, nearly 12 
Indian pictures have been blocked 
with Customs Authorities of Pak- 
istan. 

Increased drain on dollar re- 
serves in getting ccior films proc- 
essed abrcad is prompting ine gov- 
ernment of India to consider stop- 
ping color processing abroad. 

Sir Alexander Korda due here 
in mid-January in connection with 
production of “Taj Mahal.” Bishu 
Sen, Associate Producer, is arriv- 
= early to arrange preliminaries. 

harp decline in the collection 
of the entertainment tax is report- 
ed in Madras state. Receipts fell 
from $1,450,000 to $1,280,000 in 
the period from April 1 to Sept. 30 
| this year compared with same pe- 
riod in 1951. 


Berlin 
By Hans Hohn 

Cocteau’s “Orphee” passed its 
50th performance at the Kiki. 

CCC started shooting its 14th 
film, “Uncle From America,” with 
Hans Moser taking the lead. Carl 
Boese is directing. : 

U. S. pix ne at the GI 
houses include ‘Full House” (20th), 





“Hurricane Smith” (Par), “Big 
Sky” (RKO) and “Devil Makes 
Three” (M-G). 


-A new American community 
showplace has been constructed on 
Clay Allee which will be opened 
Jan. 18. Special Services is spon- 
soring a contest to name the 750- 
seat theatre. 

The Catholic Film Commission 
has issued its best 10 list. “De- 
cision Before Dawn” (20th) was 
rated best pic, followed by “De- 
tective Story” (Par), ‘“‘Red Skies of 
Montana” (20th) and the French 
film, “Don Camillo and Peppone.” 


Tokyo 


Toho plans to establish a N. Y. 
office to expedite exports of its 
films. 

Crown Prince Akihito was guest 


president of Italifilm at special 
showing of “Miracle in Milan.” 

Machiko Kyo and Kazuo Hase- 
gawa, “Rashomon” stars, to appear 
in Daiei Studio’s first tinter, a bio- 
pic about one of Japan’s early 
military leaders. 

Edward Ugast, Far Eastern man- 
ager for 20th-Fox, back in Japan 
for one-month stay after accom- 
panying company prexy Spyros P. 
Skouras on a tour of southeast 
Asia. 

Ted Allegretti, formerly with 
National Broadcasting Co., due 
here for six-month stay as TV di- 
rector for Japan Broadcasting 
Corp. which expects to begin tele- 
casting in February. 


Omaha 


; By Glenn Trump 

Pierce & Rae and Carl DeBord 
orch comprise bill at Plains Bar. 

Organist Steve Stephani in third 
month at White Horse Inn, Regis 
Hotel. 

Mal Hansen of WOW named 
prexy of National Assn. of Radio 
Farm Directors. 

Ex-Lincoln basketball star Jack 
Hyland play-by-playing Nebraska 





of Italian ambassador to Japan and |, 








home games for KOLN, Lincoln. 


a, 


Hollywood - 


Lou Irwin to Honol 
days of rest. olulu for 10 


Anne Baxter filed sui iv 
John Hodiak. uit to divorce 


| _Mrs. -Y, Frank Freeman, 3r—fieq— = d 


suit for divorce. 


John Sutherland in 
for the holidays. 


Al Zimbalist vacationin 
week in Palm Springs. om 8 


Lauritz Melchior will sing at the 
Eisenhower inauguration. 

Grantland Rice in from N. y. 
the Rose Bowl festivities. 


Mishel S. Green looking things 
over in Caracas, Venezuela. 2 


Virginia and Gale Gordon to 
Borrego Springs for a week 

Huntz Hall and Gabriel Dell to 
Caiiada on a two-month tour. _ 

Betta St. John in from England 
to resume film work at Metro. 

Vince Barnett injured about the 
head and face in motor crash. 

Jean Sablon goes to Buenos 
Aires in March to make a pic. 

Jane Russell bedded for Christ. 
mas with a recurrence of virus. 

Spencer Tracy goes to Europe 
Jan. 24 for a three-week holiday. 
_ Tyrone Power ahd Linda Chris. 
tian to Mexico City for a holiday. 

_Red Skelton returned to the hos- 
pital after spending Christmas at 
home. 

Tony Quinn building six houses 
specially designed as ateliers for 
painters. 

Vic Damone in town briefly to 
discuss his film career with Joe 
Pasternak. 

Sidney Franklin taking a year’s 
leave of absence from his producer 
chores at Metro. 

Jack Shaindlin in from N.Y. to 
look over his fiuuusic company’s 
Hollywood office. : 

Joel McCrea back from England 
with no intention of taking ad- 
vantage of 18-month tax deal. 

Motion Picture Relief Fund sold 
more than 98,000 Christmas cards 
this year, netting about $12,000. 

Robert H. Cobb plans a new 
$750,000 Park La Brea Brown Der- 
by on property near the new CBS 
TV City. 

Elsa Lanchester returned to the 
Turnabout Theatre after 10 days 
on the road with “Her Private 
Music Hall.” 

Edgar Bergen and his “Opera- 
tion Santa Claus” distributed more 
than, 50,000 gifts to wounded vet- 
erans in 30 hospitals. 

Jack Benny, Jane Wyman, Roy 
Rogers and Dale Evans helped 
Santa Claus to hand out gifts to 
250 children at Christmas party 
staged by the Friars Club in Bev- 
erly Hills. 

Robert P. Myer. former counsel 
for NBC in New York, has moved 
to Hollywood where he’s joined 
the law firm of Lillick, Geary & 
McHose as partner in charge of 
the Coast office. 


Scotland 


By Gordon Irving 

TV not likely to be extended to 
gat ee Scotland for Corona- 

on, 

Alistair McHarg, Scot singer, off 
to entertain U. S. troops in Ger- 
many. 

Harry Gordon, Scot comic, turn- 
ing disk jockey on radio New 
Year’s Eve. 

“Robinson Crusoe on Ice” in as 
Christmas attraction at Empire 
vaudery, Glasgow. 

Jimmy Gilbert scripting lyrics 
for Citizens’ Theatre Christmas re- 
vue, “Glaikit Spell.” 

Juan & Avril Grant, musical 
duo, set for cabaret at Piccadilly 
Club, Glasgow, Feb. 9. 

Vidpic made of Eisenhower's 
—— at Culzean Castle, Ayr- 
shire, for the U. S. markets. 

“Scrooge,” British pic with 
Alastair Sim, in to Cosmo, Glas- 
gow, as Christmas week film. 

Herbert Wise, Vienna-born meg- 
ger, inked as new director of pro- 
ductions at Dundee _ Repertory 
Theatre. 

Lex McLean, Scot comic, inked 
for comedy lead at Metropole The- 
atre, Glasgow, for summer of 1953, 
replacing Logan Family, long-time 
toppers here. Latter move out on 
British tour. 


Washington 
By Florence S. Lowe 

The Eric Johnstons spending the 
holidays in their Spokane, Wash., 
home. : 

Cantoosey Billie Holiday a click 
in her one-week run at Blue Mir- 
ror nitery. ; 

Hank Fort, hillbilly nitery sing- 
er and songwriter, currently call- 
ing the capital home. 

Met star Jan Peerce tees off the 
53 phase of American U. concert 
series, with Patrick Hayes mat- 
aging, Jan. 18. F 

Attorney General and Mrs. Mc- 
Granery backstage visitors for 
Margaret O’Brien and Eddie mage 
ling at Shubert Theatre preem ° 
“The Intruder.” 


from N.Y, 


for 


ce Tp Oo oO Re 


bh? es he Ot ee 


~eAa -~—W mw 


<a ut Om: Ow o® 


1 
l 
’ 
\ 
d 
( 
I 


ean 6 at 2d 22 Far oe FR Oe 


ie, it at itn Set, Gees a ee oi aie 





the 
ish., 


lick 
Mir- 


ing- 
valle 


the 
cert 
an- 


Me- 

for 
ow- 
1 of 





\ 


Wednesday, December 31, 


1952 


VARIETY 





OBITUARIES 


:  —— 

«-her Henderson, 54, vet Ne- 
eg . * oomposer-arranger-band- 
died in New_York Dec. 29. 
Music Section. 


gro jaz 
Jeader, ale 
Details in 
LYN HARDING 

a died Dec. 26 in London. For 
half of the 51 years that Harding 
ine David Llewellyn Harding) was 
on the stage he acted in Shake- 
spearean plays. He worked under 
the management of Sir Herbert 
see 
ined in 1903. 

Harding made many appear- 
ances in the U. S. beginning in 
1911. He also acted in Hollywood 
films. On the Gs S. stage he ap- 
peared in “Macbeth” and “Out of 
the Sea,” among others. In Lon- 
don he played such roles as Bill 
Sikes in “Oliver Twist,” Captain 
Hook in “Peter Pan,” Svengali in 
“Trilby.” ; : 

Among the films in which he ap- 
peared were “Mutiny on the Elsi- 
nore,’ “The Man Who _ Lived 
Again,” “The Triumph of Sherlock 
Holmes” and “The Constant 
Nymph.” His last stage part was 
in a revival of “Chu Chin Chow” 
in London in 1941. 


ALOYSIUS B. GRIFFITH 

Aloysius B. Griffith, 92, retired 
vandevillian and employee of the 
U. S. Patent Office, died in Wash- 
ington Dec. 25. Known in vaude 
as “Griffo,” he specialized in imita- 
tions and also did a ventriloquial 
turn and tap dancing. 

As recently as 1941, he was 
connected with the Walt Disney 
studio in Hollywood, producing 
sound effects for Disney characters. 
Griffith, who retired from Govern- 
ment service about 20 years ago, 
was given an annual leave of 
absence from the Patent Office so 
that he could do stage work. 

His hobby was collecting old 
theatrical programs, of which he 
had been more than 2,000, includ- 
ing that of Ford’s Theatre in Wash- 
ington the night President Lincoln 
was assassinated, 


JAMES H. (DINTY) MOORE 

James H. (Dinty) Moore, 83, 
w.k. in show biz via his Dinty 
Moore’s Restaurant (N. Y.) in the 
legit area, died Dec. 25 in New 
York. Moore ran the restaurant 
with the assistance of his wife, 
Anna, for 38 years. It’s unde- 
cided yet who'll take over the 
management. 

Moore opened his first restau- 
rant in 1908 at Broadway and 37th 
St. and moved into his present lo- 
cation on West 46th St. in 1912. 
Spot is a fave show biz landmark. 
Cartoonist George McManus 
tagged him Dinty and used a car- 
toon character by that name in his 
“Bringing Up Father.” Moore 
adopted the name soon after. 

Surviving in addition to his wife 
are a son and three daughters. 


JAMES WALTHOUR, SR. 

James Walthour, Sr., 65, vaude 
cyclist, died Dec. 20 in New York. 
He appeared in an act tagged 
‘Motor Madness” with George 
Kraemer and Blanche Sloan around 
World War 1. He later toured with 
Walthour & the Princeton Sisters 
(Florence, his wife, and Marvel 
McGovern, wife of Tom (IATSE) 
McGovern. The act played a series 
of musicals at the Hippodrome, 
N. Y. He retired from show biz 
in the early 1930s to open a tavern 
With his brother, the late Bobby 
Walthour, a foremost six-day bike 

Surviving are three brothers and 
& son, Jimmy, former national 
mF a champion and six-day bike 


PAUL BREISACH 
Paul Breisach, 56, permanent 
Conductor of the San Francisco 
pera Assn. and former conductor 
With the Metropolitan Opera Co., 
died Dec, 26 in New York. Breisach 
debuted in the U. S, in 1940 con- 
qicting “Aida” for the Chicago 
Opera Co. He joined the staff 
Ate ’,,.Met the following year. 
fter leaving the Met in 1946, he 
Went to Frisco Opera. In 1947 he 
Conducted the American premiere 
: Benjamin Britten’s Opera, “The 
ne of Lucretia,” at the Ziegfeld 
eatre, N. Y. He also had con- 
for the Charles Wagner 
0., the Miami Opera Guild 
New York City Opera Co. 

and a son survive. 


bh. ARNOLD ENTWISLE 
nsamnold Entwisle, 58, veteran Ca- 
an exhibitor, died in Edmon- 
of es ‘ta. Dec. 23, He was a son 
Fntus.., Entwisle, founder of the 
thewisle chain, and had been in 
Ramea biz since 1918. He was 
— feneral manager and su- 
sor of Entwisle Theatres last 


‘n Harding, 85, veteran British | 


rbohm Tree, whose company he | 


;duly_after_several yoars—as -seere~) 


tary. He was president of the Ed- 
monton Theatre Assn., and a direc- 
tor of the Alberta “heatre Assn. 

Surviving are his wife, his fath- 
er, two sisters, and a brother, Clar- 
ence, who has been active with 
the chain since 1920 and is a di- 
| rector, 


BERNARDINO MOLINARI 

Bernardino Molinari, 72, Italian 
composer-conductor, died Dec. 25 
in Rome, Molinari achieved prom- 
inence in 1912 when Arturo Tosca- 
nini engaged him to perform at the 
Colon Opera House, Buenos Aires. 
He came to the U. S. in 1928 as 
guest conductor of the New York 
Philharmonic Orchestra and in the 
30s conducted the Philadelphia 
and San Francisco Orchestras as 
well as a series of concerts for the 
NBC Symphony. 

Molinari led the Palestine Sym- 
phony in 1947 and 1948 and in the 
latter year also conducted at the 
4 symphony season at La Scala, 

ilan. 


JACOB E. TARSCHES 

Jacob E. Tarsches, 62, former 
partner of the late Christopher 
Buckley in the first two Albany 
theatres operated by the latter, 
died in Albany Dec. 23. Tarsches 
and Buckley operated the Clinton 
Square and Leland in 1922. After 
leaving the theatre business, he de- 
veloped as a crack billiard player 
and toured the country. In recent 
years he had run a newsstand in 
the Ritz Theatre Building, Albany. 

Wife, daughter, three sisters 
and a brother survive. 


BEN JACKSEN 

_Ben Jacksen, 62, motion picture 
pioneer, died of a heart attack Dec. 
25 in Hollywood. An early associate 
of William Fox, he became studio 
and production manager on the old 
Fox lot when it was situated as 
Sunset and_Western in 1921. Six 
years later he became head of the 
studio’s music department and 
remained at that post until 1932. 
He was also an executive of Fox 
Movietone. 

His wife and son survive. 


WILLIAM H. CAPRON 

William H. Capron, 81, violinist- 
orch leader, died Dec. 26 in Need- 
ham, Mass. He was a violinist in 
the Colonial Theatre, Boston, and 
the Old Boston Museum orch, and 
in 1905 was concertmaster of the 
Boston Festival Orchestra. From 
1905 to 1921 he was musical di- 
rector of the Hollis Theatre and 
from 1921 to 1930 of the Tremont 
Theatre. 

A son and a daughter survive. 


WILLIAM C. SMALLEY 

William C. Smalley, 63, presi- 
dent of Smalley Theatres, died in 
Cooperstown, N.Y., Dec. 28. He 
opened his first pic house in Mount 
Upton, N.Y., doubling as a projec- 
tionist. Later he took over a thea- 
tre in Cooperstown, where he es- 
tablished headquarters in 1921. He 
owned 12 houses at the time of 
death. 

His wife, Hazel, treasurer of the 
circuit, survives, ; 


CARSON F. PETERSON 

Carson F. Peterson, 30, Toledo 
nitery entertainer, who had been 
booked for the Latin Quarter, New 
York, when he became ill last May, 
died Dec.. 23 in Kingsbridge Vet- 
erans Hospital, New York. He 
studied with the American Theatre 
Wing and had appeared on TV. 

_His mother and two sisters sur- 
vive. 


IRVING COOPER 

Irving Cooper, 74, veteran thea- 
trical agent, died Dec. 23 in New. 
PYork. At the turn of the century 
he was a member of a vaude act, 
Empire City Quartet. He also had 
a part in the financing of early pix. 
For the past 15 years he had been 
in the photo engraving biz. 

His wife, two sons and a daugh- 
ter survive. 


SIDNEY D. WEISBAUM 

Sidney D. Weisbaum, 65, veteran 
exhibitor and motion picture dis- 
tributor, died Dec. 25, in Hanford, 
Cal. He was president of Sunny- 
Mount Theatres, Inc., operating 
film houses in the San Francisco 
peninsula area. , 

Surviving are his wife, daughter 
and mother. 


BIRGER W. PETERSON 

Birger W. Peterson, 50, former 
pianist with the Rudy Vallee orch, 
died Dec. 19 in Bangor, Me. He 
also played organ in various thea- 
tres in Portland, Me. 

Surviving are a son 
daughters. 


and two 





KATHERINE ANDERSON 
Katherine Anderson,’ eastern 


educational rep for Music Publish- 
ers Helding Corp. (Warner Bros. 
music firms), died Dec, 22 in New 
York. 

Miss Anderson had been with 
MPHC since 1942. She previously 
had been in the education depart- 


about San Antonio, died Dec. 24 
in that city. 


Horst Caspar, 39, German actor, 
died Dec. 27 in Berlin. His wife, 
actress Antje Weissgerber, sur- 
Vives. 


NBC’s Comedy 


Continued from page 1 





with. But more important than pro- 











;nient’ of G. Schirmer. 


FRANK C. (BUSTER) BROWN 

Frank C. (Buster) Brown. 74, 
stagehand at the Municipal Thea- 
tre’s Forest Park playhouse and 
other St. Louis theatres since 1901, 
died Dec. 19 in St. Louis. He was 
one of the oldest members of the 
St. Louis Theatrical Brotherhood 
Local 6. 


His wife and daughter survive. 


FRANK 


TRESSELT 
Frank Tresselt 


37, head of 20th- 


Dec. 28 in Los Angeles. Tresselt 
had been with the studio’s musical 
department for the last 24 years. 
Before going to Hollywood, Tres- 
selt was associated with Florenz 
Ziegfeld as musical assistant. 


JACK KELLY 

; Jack Kelly, 54, retired New York 
ticket broker and father of actress 
Nancy Kelly and actor Jack Kelly, 
died of a heart attack Dec. 28 in 
Burbank, Cal. 

Wife, another son, and a daugh- 
ter survive. Miss Kelly currently 
in Chicago with “Country Girl.” 


JAMES ROTH 
James Roth, RKO Theatres’ 
operating department executive, 
died Dec. 28 in Mineola, N.Y. He 
— with RKO Theatres since 


Surviving are his wife, a son 
and a daughter. 


LE ROY MILLER 

LeRoy Miller, 39, disk jockey on 
WFIL, Philadelphia, died Dec. 28 
in Lancaster. He had been with 
WFIL for the last 15 years. Be- 
fore coming to Philly he had been 
with radio stations in Williamsport 
and Allentown, Pa., after breaking 
in at WKJC, Lancaster. 

Wife and two children survive. 


AARON MATHIAS 

Aaron Mathias, former manager 
of the Ritz and Broadway Theatres, 
Newburgh, N. Y., died Dec. 23 in 
Newburgh. He also had been 
assistant manager of the Academy 
of Music there. 

Wife and a sister survive. 


ANGIE LITZ 
Angie Litz, 44, nitery comedian, 
died of a heart attack Dec. 26 in 
Oklahoma City. 
Litz was stricken as he pre- 
pared to lead a Christmas night 
show at the Jamboree Club there. 


BERT GATES 


eer, died in Aberdeen, Scotland, 
Dec. 18. 

Before soundtrack pix, he gave 
“talking films” to audiences, stand- 


and speaking the various parts. 


Mother, 93, of Charles Harris, 
— manager for legit producer 

eorge Abbott; Maurice ((Bucky) 
Harris, exploitation man for Uni- 
versal-International; Lewis Harris, 
treasurer of the Ziegfeld Theatre, 
N.Y., and the late Julius “Dude” 
Harris, Broadway boxoffice treas- 
urer, died Dec. 26 in New York. 
Other survivors are two grand- 
children, Joseph Harris, company 
manager of “Bernardine,” and 
Thomas Harris, film exploitation 
man. 


Joseph Daikeler, 51, German- 
born TV panelist, author and pub- 
lisher of books on salesmanship, 
died Dec. 27 in Bryn Mawr, Pa. 
He was author of “The Salesman 
from Nazareth” and a panel mem- 
ber of the weekly TV program, 
“The Big Idea,” over WCAU-TV, 
Philadelphia, for which he also 
acted as merchandising consultant. 
Wife and three children survive. 


Beryl Rubinstein, 54, pianist, 
composer and director of the 
Cleveland Institute of Music, died 
Dec. 29 in Cleveland. His opera, 
“The Sleeping Beauty,” was world 
premiered in New York in 1938. 


T. Bath Glasson, 79, pianist- 
composer, died Dec. 26 in New 
York. He was the founder of the 
Music School of the Hebrew Edu- 
cational Society. His wife and 
daughter survive. 


Father, 74, of Peter Geiger, 
member of the Bank of America’s 
motion picture department, died in 
New York Dec. 26. 


Son (infant) of Mr. and Mrs. 
James Ameche died in Chicago 
Dec. 25. Father is a Chicago radio- 
TV actor. 


Alsa Stevens Brite, 59, leader of 
a western band which played in and 





| Fox’s music legal department, died | 


Bert Gates, 69, early film pion- f 


ing behind the screen with his wife t 


Mrs. Margaret C. Jacobs, 64, 
mother of comedian Danny 
Thomas, died Dec. 27 in Toledo 
after a long illness. Eight other 
sons and one daughter survive. 


Estelle Lutz, 60, operator of a 
|musicians’ booking agency, died in 





Chicago, Dec. 27. 

Father, 78, of Joe Tucker, sports- | 
| caster at WWSW, Pittsburgh, died 
| in that city Dec. 24. 





Charles J. LaBelle, 79, veteran 
| musician, died in Manchester, N.H.., | 
Dec. 23 


Mother, 78, of Adele Buffington, 
screen writer, died Dec. 23 in Los 
Angeles. 


Florence Pendleton, veteran ac- 
tress, died Dec. 23 in New York. 


-MARRIAGES 


Priscilla Smith to John Kerr, 
Dec. 28, Milton, Mass. Groom is a 
featured player in “Bernardine,” 
at the Playhouse, N.Y. 

Cara Williams to John Barry- 
more, Jr., Las Vegas, Dec. 23. 
Both are thesps. 

Florence Persson to Ray Gilbert, 
Las Vegas, Dec. 21. He’s a song- 
writer. 

Shirley Stevenson Plowe to Wil- 
bur May, St. Moritz, ‘Switzerland, 
Dec. 23. Bride is a former show- 
girl and a niece of Harold Lund, 
general manager of WDTV_ in 
Pittsburgh; groom is of the May 
department stores family. 

Ann Rubel to Don Roth, Chi- 

cago, Dec. 28. Bride was traffic 
manager of United Television Pro- 
grams; groom is owner of the 
Blackhawk Restaurant in Chi. 
» Patt Smith to Peter Lucus, Chi- 
cago, Dec. 24. Bride is Chicago 
TV actress; groom is disk jockey 
at WENR there. 

Sallie Vresky to Martin Wald- 
man, Los Angeles, Dec. 24. He’s 
a member of the DaILy VARIETY 
ad staff. 

Paula Leake to Henry Oliver, 
Dec. 29, Washington. Bride is box- 
office manager of the Arena Stage, 
Washington; groom is an actor 
there. 








BIRTHS 


Mr. and Mrs. Jerome Danzig, 
son, Dec. 19, N.Y. Father is pro- 
ducer of the “Crime Syndicated” 
television series on CBS; mother is 
former tennis champion Sarah Pal- 


rey. 

Mr. and Mrs. Ed Hutshing, 
daughter, Santa Monica, Dec. 24. 
Father is a former DAILY VARIETY 
staffer. Child is granddaughter of 
Howard Bretherton, screen direc- 


or. 

Mr. and Mrs. Stanley Frazen, 
daughter, Hollywood, Dec. 
Father is a TV director. 

Mr. and Mrs. Anthony Quinn, 
daughter, Santa Monica, Dec. 
Mother is former film actress 
Katherine DeMille. Father is an 
actor. 

Mr. and Mrs. Norman Corwin, 
daughter, Hollywood, Dec. 22, 
mother is actress Katherine Locke; 
father is a screen writer. 

Mr. and Mrs. Mike Kaplan, 
daughter, Hollywood, Dec. 24 
Father is a Varrery and -a DAILY 
Variety staffer. 





t—— Continued from page 3 


stand a good chance of attracting 
the “lost” audience through their 
distinct approach. 

Others, and varticularly the in- 
dies, are openly in favor of Holly- 
wood dropping all arty pretenses 
and sticking to the business of 
turning out b.o. pix along tried and 
true lines with no excursions into 
experimental fields. They point 
out that while the offbeat film 
stands a fine chance at favorable 





guarantees its drawing power out- 
of-town or necessarily in key cities 
either. 

Studios take the tack that they 
are always out to make pix that 
will bring in the coin, but that 
they must continue turning out 
films with different and novel 
slants in order to give exhibs as 
varied a choice of product as pos- 
sible. Producers’ approach also 
keeps in mind the foreign market. 
One company recently considered 
acquiring the Broadway legiter, 
“Time Out For Ginger,” but nixed 
the deal because it thought the 





me 


critical reception, this in no way | 


duction, Gargan says, is material, 
If the neophytes don’t have bits 
of their own, the network will buy 
some and give it to them. If the 
newcomer’s own stuff has possibili- 
ties, NBC will get a more experi- 
enced writer to punch it up. 
Writers Too 

In this way NBC is alsc helping 
to develop new yocksmiths, Gargan 
said. Most of the comedians trying 
out are amateurs or pros who have 
had small club dates, and are be- 
tween 28-35 vears old. Turning a 
young comic over to established 
writers, aged 45-50, would only re- 
sult in “loading him with old, hoary 
jokes,” Gargan believes. Thus he’s 
trying to foster some youthful 
Goodman Aces to be teamed up 
with the would-be Berles. 


Of the more than 100 prospective 
zanies he’s auditioned, Gargan said, 
he’s found many who have excel- 
lent delivery and expression and 
that “inner thing, the determina- 
tion that one won't be satisfied 
unless he’s making people laugh.” 
Among ‘those who've graduated 
from this school are Bill Dana and 
Gene Wood, two former NBC page 
boys, who auditioned for him with 
their own material just one year 
ago. They’ve had many club dates 
since and are currently working in 
Canada. NBC-TV has an option on 
the duo. 


The important thing about devel- 
oping new comics, Gargan stresses, 
is the need for an exhibition. “They 
have to be seen and heard,” he un- 
derlines, “and given good material, 
Even established comics are no bet- 
ter than their material. And for 
that reason, veteran comics are in- 
vited to try out any new scripts 
on our showcases.” 
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Music Publishers | 


Continued from page 1 





range for limited distribution. If 
the song creates some nolse, the 
pub can always get his original 
cutting investment back by selling 
the master to a major label. 


On the legislative front, both 
the pubs and songwriters will fight 
in 1953 for an exclusive licensing 
feature in the Copyright Act in 
place of the compulsory licensing 
provision now in operation. Under 
the exclusive licensing setup, a pub 
could make special deals with the 
diskers and demand a voice in the 
treatment of his tunes and the 
selection of the artists. 

For many publishers, revision of 
the Copyright Act in this direction 
is the most realistic method of 
restoring their control over the 
music business. Now the pubs have 


25.| to go hat in hand to the diskers 


begging for a record, but with ex- 
tlusive licensing, the publisher 


26.| would have the upper hand if he 


had the material. 
Publishers also believe that a 


higher royalty rate must accom- @@ 
pany any exclusive licensing ar- 


rangement. With revenues from 
sheet music falling off alarmingly, 
the pubs believe they rate more 
than the 2¢ on records, half of 
which they must share with the 
writers. With the right to place a 
song exclusively with one disker, 
the latter would be in a position 
to pay a higher royalty since there 
would be no competition on a rec- 
ord version of the exclusive tune, 


Armed Forces 


Continued from page 1 





American platters, has also helped 
this trend. 

Winterhalter, together with Fish- 
er’s manager, Milton Blackstone, 
discussed the problem of popular- 
izing U. S. disks in France with 
the French reps of RCA Victor, 
Peter Dejongh and Geoffrey Cap- 
stick. American platters get hard- 
ly any distribution in France, and 
top platters in the U. S. sell little 
more than 200 copies there. The 
language barrier is the chief prob- 
lem, but Winterhalter and Black- 
stone pitched up the possibility of 
getting wider coverage of pop in- 
strumentals in France. 

The French pop market is se- 
verely limited in general, due to 
the absence of jukeboxes and disk 
jockeys. No jukes operate in 
France because of the exclusive 
use of paper money and, hence 
tunes fail to get the repeated and 





theme wouldn't appeal abroad. 


stimulate big sales. . 


concentrated plugging needed to 
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EL RANCHO, 12s verse 


Our sincere thanks and appreciation to Merrie! Abbett, Jonie Taps, 





Herman Hover, Beldon Katleman and ovr many friends for making 


this the most successful year in our career. 


For Motion Pictures . Direction: 
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